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i. that certain party (3.o2> 

2. powder your face with sunshine (smile! smile! smile!) (2.15) 

3. 

10. 

i’ll always love you (day after day) <2:30) 

4. if (2:45) 

5. you belong to me (3:oo> 

6. love me, love me (2:33) 

7. that’s amore (3:07) 

8. i’d cry like a baby (2:35) 

9. SWay (2:42) 

money burns a hole in my pocket <3:oo) 

11. memories are made of this (2:i5) 

12. innamorata (sweetheart) (2:22) 

13. standing on the corner (2:46) 

14. watching the world go by (2:07) 

15. return to me (2:2i) 

16. angel baby (2:44) 

17. VOlare (2:56) 

i8. on an evening in roma (2:23) 

19. love me, my love (2:48) 

20. ain’t that a kick in the head (2:24) 
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Dean Paul Crocetti 
was born June 17, 

1917 in Steubenville, Ohio. His 
family was Roman Catholic, and 
his father worked as a barber who 
might, in a good week, earn up to 
$50.00. Growing up in this tough 
factory town, Dean had to learn 
the ropes quickly. 

By the time he dropped out of 
school in the tenth grade, he had 
become quite proficient at playing 
pool and shooting craps, and was 
taking any job that came along in 
order to survive. He worked in 
local steelmills and service sta¬ 
tions, and even tried his hand at 
amateur prizefighting. Billed as 
“Kid Crochet,” he left the ring 
after only 18 bouts, having 
received more than his share of 
injuries, including a permanently 
split lip and the requisite broken 
nose. 

He then took a job as a clerk at the 
Rex Cigar Store. It turned out that 
the store was involved in some¬ 
thing much more exciting than 
tobacco products: the back room 
was a gambling hall. Dean quickly 
graduated from clerking to deal¬ 
ing poker, handling the stick as a 
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croupier and playing the bank at 
blackjack. 

It was during this time that he 
first started singing in public. 
Some of his friends at the Rex sug¬ 
gested that he leave the shady 
world of backroom gambling and 
pursue a career in show business. 
Dean thought they were crazy, 
especially since he was already 
earning up to $150.00 a week. 

One night while partying at 
Walkers, a popular roadside club, 
Dean’s friends pushed him up on 
stage to sing a few numbers. 
Bandleader Ernie McKay was so 
impressed with his relaxed, easy¬ 
going delivery that he offered 
Dean the job of featured vocalist 
on the spot. After considerable 
coaxing from his friends. Dean 
decided to give it a try, and in 1940 
took a pay cut and joined McKay’s 
orchestra for $50.00 a week. He 
stayed for a few months and then 
signed on with Cleveland band¬ 
leader Sammy Watkins. The work 
was steady, but it took a while for 
Dean to gain any recognition. 

In 1943 he moved to New York, and 
his first gig was a stint at the 
Riobamba Club following Frank 

Sinatra. He played there for seven 
weeks but didn’t exactly set the 
town on fire. By the next year 
Dean was back out on the road. 

While in Chicago on August 30, 
1944, Dean and the Jerry Seers 
Orchestra recorded a fifteen-min¬ 
ute radio show for broadcast over 
the NBC network. The audition 
disc was never picked up for syn¬ 
dication by NBC, but it did help 
Dean attract some attention, and 
by 1945 the quantity and quality of 
his bookings was starting to pick 
up. He began to appear in such 
prestigious nightclubs as the Chez 
Paree in Chicago and the Havana 
Madrid in New York, and was soon 
earning up to $750.00 a week. 

Early in 1946, Joe Pasternak at 
MGM Studios approached Dean 
about a part in their forthcoming 
musical, “Till The Clouds Roll By.” 
He shot a screen test in New York, 
but was turned down by Joe 
Schenck, the company’s head of 
production, who wrote in a memo: 
“We already have Tony Martin 
under contract—why do you want 
another Italian singer?” (Iron¬ 
ically, Tony Martin is Jewish, not 
Italian.) 
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While in New York, Dean was 
introduced to comedian Lou Cost¬ 
ello. Lou thought the singer had 
great potential and put up some 
money so Dean could finally get 
his nose fixed. It had always been 
an easy target for opponents in his 
boxing days, and now it was con¬ 
tinuing to be a problem for the ris¬ 
ing young star. It was also during 
this time that Dean began singing 
on the popular New York radio sta¬ 
tion, WNEW. 

Things were certainly looking 
bright, but Dean was still hoping 
for that one big break which would 
launch him to stardom. As luck 
would have it, he wouldn’t have to 
wait much longer. 

In July of 1946 a young comic 
named Jerry Lewis was working at 
the 500 Club in Atlantic City. The 
singer appearing on the same bill 
wasn’t working out, so Lewis told 
club owner Paul “Skinny” D’Amato 
that he knew a great singer who 
just happened to be available. 
Skinny didn’t want to take a 
chance with just any singer, so 
Jerry persisted, claiming that he 
and Dean were “terrific together 
and did a lot of funny stuff.” Noth¬ 

ing could have been further from 
the truth: Dean and Jerry had met 
a few months earlier in New York 
and had become good friends, but 
they had never worked together as 
a team. Fortunately, Skinny took 
the bait and had Dean flown in 
from Chicago where he had just 
finished a gig at the Rio Cabana. 

The first show that Martin & 
Lewis did together was one of the 
biggest bombs in the history of 
show business. Dean sang a few 
tunes and Jerry performed his lip- 
synched record act and the audi¬ 
ence response was far less enthu¬ 
siastic than Skinny had expected. 
After the show, he called Jerry 
aside and asked, “So where’s all 
the funny shit?” Jerry knew he was 
in big trouble, especially when 
Skinny indicated that unless the 
act improved 150%, they would be 
doing the next performance from 
the bottom of the Atlantic Ocean! 

Jerry and Dean had no material 
prepared and just decided to ad¬ 
lib and improvise the next show. 
They wound up giving a three- 
hour performance! While Dean 
sang, Jerry went out into the audi¬ 
ence dressed as a busboy and pro¬ 

ceeded to wreck the joint. He and 
Dean broke dishes, ran around the 
tables eating customers’ food and 
squirting them with seltzer, set 
fire to the orchestra’s sheet music 
and so forth. Word of mouth in 
Atlantic City didn’t take long, and 
within a few nights customers 
were lined up around the block to 
see this crazy new act. 

Success came literally overnight 
as the pair’s fame skyrocketed: 
soon Dean & Jerry were booked 
into the Latin Casino in Phila¬ 
delphia and the Copacabana in 
New York. By 1948 their popularity 
was reaching across the country 
via their television appearances 
on Ed Sullivan’s “Toast Of The 
Town” and Milton Berle’s “Texaco 
Star Theater.” While performing 
at Slapsie Maxie’s in Los Angeles, 
Dean and Jerry were signed by 
Capitol Records. Dean was no 
newcomer to record-making, hav¬ 
ing previously waxed unsuccess¬ 
ful discs with Diamond, Apollo 
and Embassy Records. 

The first Martin & Lewis record¬ 
ing session took place on Septem¬ 
ber 13,1948, when they recorded 
vocal tracks for “The Money Song” 
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and “That Certain Party.” This was 
in the middle of a year-long musi¬ 
cian’s strike, so the instrumental 
tracks had been cut four days ear¬ 
lier by non-union musicians in 
Mexico City. The song was not a 
tremendous hit, although “That 
Certain Party” did chart at #22 in 
December of 1948. 

Overall, Martin & Lewis could do 
no wrong. They started doing their 
own weekly radio show on NBC 
and also signed a long-term 
motion picture contract with Hal 
Wallis and Paramount Pictures. 
Their theater and nightclub 
appearances around the country 
broke all records. Within a matter 
of months, they were at the top of 
the entertainment industry. 

Dean’s solo recording career, on 
the other hand, had a pretty rough 
start. From his first solo session 
for Capitol in November 1948 to 
his recording of “That’s Amore” in 
August 1953, Dean only hit the Top 
Ten once. The tune was “Powder 
Your Face With Sunshine,” and it 
peaked at #10 in February 1949. 
Capitol had faith in Dean, and 
over the course of the next four 
years would record over 80 songs 
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with him, including duets with 
Peggy Lee, Margaret Whiting and 
Helen O’Connell. 

Martin and Lewis had made their 
big-screen debut in 1949 with “My 
Friend Irma,” and Dean’s next hit 
came from the 1950 sequel, “My 
Friend Irma Goes West.” The song 
was “I’ll Always Love You” and it 
charted at #11 in September 
1950. 

During that same month, Martin & 
Lewis began hosting NBC’s Col¬ 
gate Comedy Hour, a show which 
presented the duo performing 
live, uninhibited slapstick com¬ 
edy and which was seen by mil¬ 
lions of Americans coast to coast. 
Their appearances as hosts on the 
weekly broadcasts alternated 
with the likes of Abbott and Cost¬ 
ello, Bob Hope, Donald O’Connor 
and Eddie Cantor. Averaging one 
appearance a month, the shows 
they did were a ratings smash and 
would always beat out the popular 
Ed Sullivan show airing opposite 
them on CBS. 

Martin & Lewis were packing 
them in at movie theaters around 
the country as well, with films like 
“At War With The Army,” “That’s 

My Boy” and “Sailor Beware.” 

In the meantime, Dean was hard 
at work in the recording studio. 
“If,” released in December 1950. 
charted at #14; “You Belong To 
Me,” released July 1952, charted 
at #12; and “Love Me, Love Me,’ 
released June 1953, peaked at 
#25. Somehow that elusive gold 
record always seemed to be just 
out of Dean’s reach, until a cer 
tain recording session on August 
13,1953. 

This particular session had not 
been going well. Dean and his 
orchestra leader Dick Stabile had 
not been able to complete satis¬ 
factory takes of the first two 
songs, “I Want You” and “I’d Cry 
Like A Baby.” There were prob¬ 
lems with the Nelson Riddle 
arrangements, and both songs 
would have to be re-done. 

The next two tracks scheduled to 
be cut were both from the new 
Martin & Lewis film for Para¬ 
mount, “The Caddy.” The first 
song, “You’re The Right One,” was 
a pretty but average love song. The 
second, “That’s Amore,” was a 
cute, Italian-style novelty tune 
which had been written by Harry 

Warren and Jack Brooks espe¬ 
cially for the film. Dean was reluc¬ 
tant to record it, but fortunately 
he gave it a try, and upon its 
release in September 1953 it shot 
to the #2 position on the charts 
and earned Dean his first gold 
record. Jerry Lewis proudly pre¬ 
sented the gold award to his part¬ 
ner on live television during the 
Colgate Comedy Hour broadcast 
on January 10, 1954. “That’s 
Amore” was later nominated for 
an Academy Award for Best Song 
From A Motion Picture, but the 
song “Secret Love” from the movie 
“Calamity Jane” went on to actu¬ 
ally win the award that year. 

Dean re-recorded “I’d Cry Like 
A Baby” on December 24,1953 
with a new arrangement by Gus 
Levene, and it went to #21 upon 
its release in March 1954. Dean’s 
next single release gave him his 
first back-to-back hits: “Sway” 
went to #15, and “Money Burns A 
Hole In My Pocket,” which Dean 
sings to Janet Leigh in the Techni¬ 
color Martin & Lewis comedy “Liv¬ 
ing It Up,” charted at #23. 

His first LP release would be 
“Dean Martin Sings” (Capitol 

T-401, released April 1955), an 
expanded twelve-song version of 
the original eight-song extended- 
play disc (Capitol EAP-401, con¬ 
taining material from “The 
Stooge”) which had come out 
under the same name in January 
1953. 

In September 1954, Dean re¬ 
corded two duets with Nat “King” 
Cole (“Open Up The Doghouse, 
Two Cats Are Coming In” and 
“Long, Long Ago”), and then re¬ 
corded the tunes for his second 
long-play album, “Swingin’ Down 
Yonder” (Capitol T-576, released 
August 1955). 

Dean finally reached the #1 spot 
on the charts with his next hit, 
“Memories Are MadeOfThis.”The 
Capitol A&R Department didn’t 
think the song had any potential, 
but Dean liked it and insisted that 
he be allowed to record it. He was 
wise to trust his instincts this 
time: the song was released in 
November 1955 and quickly 
climbed to the very top of the Bill¬ 
board charts. It gave Dean his sec¬ 
ond gold record as well as the 
prestigious triple crown award 
from Billboard magazine for being 

a #1 best-seller, #1 in radio play 
and #1 in jukeboxes. 
His very next single release also 
hit the charts. “Innamorata,” from 
the Martin & Lewis Technicolor 
Vistavision comedy “Artists & 
Models,” was released February 
1956 and went to #27. Dean’s next 
single release in April 1956 was a 
double-sided hit: “Watching The 
World Go By” reached #83, and 
“Standing On The Corner” went to 
#22. 
Dean was finally enjoying consis¬ 
tent success with his records, and 
an interviewer asked him to 
explain his new-found popularity 
as a recording artist. He said, “All 
singers have tricks. Crosby will 
gargle the white of an egg, Como 
swallows the yolk, and I swallow 
the shell. Seriously, Bing just had 
his tonsils taken out —and I 
bought’em!” 

Dean was sitting on top of the 
world, but things came crashing 
down in July 1956. Exactly ten 
years to the day after they had 
first teamed up, Martin and Lewis 
gave their final performance to¬ 
gether at New York’s Copacabana. 

The reasons for the breakup are 



very complex. Both men had a 
desire to branch out and try their 
luck as solo performers in various 
areas of show business. Jerry was 
anxious to direct and be more 
active in the technical and cre¬ 
ative aspects of filmmaking. Dean 
wanted to do some dramatic act¬ 
ing and get away from the slap¬ 
stick comedies he and his partner 
had been making. Their ten years 
together had been very lucrative 
for both of them, but it was time 
for some changes. 

Lewis immediately scored a huge 
success with his first solo produc¬ 
tion, “The Delicate Delinquent” 
for Paramount in 1957. Dean 
wasn’t as fortunate. His solo debut 
was in MGM’s “Ten Thousand Bed¬ 
rooms,” which was a box-office 
flop. His next album, “Pretty 
Baby” (Capitol T-849, recorded 
January 1957, released June 1957) 
was not a big hit either, and even 
his single releases failed to reach 
the charts. 

Dean was performing at the Twin 
Coaches outside of Pittsburgh 
when he got a phone call from his 
agent which changed his entire 
life. He was being offered a part 

opposite Marlon Brando and 
Montgomery Clift in the film “The 
Young Lions.” Dean jumped at the 
opportunity, and the film’s even¬ 
tual critical and financial success 
helped establish Dean’s reputa¬ 
tion as a fine dramatic actor. 

1958 turned out to be the turning 
point in Dean’s career: following 
the success of “The Young Lions,” 
he was cast opposite Frank 
Sinatra and Shirley MacLaine in 
“Some Came Running,” and then 
signed to star with John Wayne in 
the Howard Hawks production of 
“Rio Bravo.” Even his records 
were back on the charts—a single 
recording session on January 23, 
1958 had yielded his next two hits. 
“Return To Me,” released in Feb¬ 
ruary, hit #4, and “Angel Baby,” 
released in July, went to #30. On 
July 14th, he recorded his version 
of “Volare” in Studio A at the 
Capitol tower. Upon its release 
in August, it climbed the charts 
to #12. 

His next session on September 15, 
1958 was the first time Dean re¬ 
corded in three-track stereo. He 
laid down two songs from “Rio 
Bravo,” as well as “It Takes So 

Long” and his next chart hit, “On 
An Evening In Roma” which went 
to #59 in July 1959. Dean later re¬ 
recorded this song, along with 
“Return To Me,” for his popular 
“Italian Love Songs” album. This 
CD marks the very first time that 
this original hit version of “On An 
Evening In Roma” is available in 
true stereo. 

October 1958 found Dean in the 
studio once again, this time with 
his good friend Frank Sinatra 
serving as conductor, to record his 
“Sleep Warm” album (Capitol 
ST-1150, released March 1959). 

Dean was once again a hot prop¬ 
erty and in constant demand for 
appearances in motion pictures, 
nightclubs and television. During 
this period he starred in a series 
of outstanding variety specials for 
NBC with guests such as Frank 
Sinatra, Louie Prima and Keely 
Smith, Bob Hope, Bing Crosby and 
Mae West. 

In July and August of 1959 he re¬ 
corded the popular Christmas 
album “A Winter Romance” (Cap¬ 
itol ST-1285, released November 
1959). His next hit, also making 
its stereo debut on this CD, was 
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“Love Me, My Love,” released Jan¬ 
uary 1960 and charting at #107. 

1960 started off strong, with Dean 
appearing opposite Judy Holliday 
in MGM’s hit musical “Bells Are 
Ringing.” In May he was back in 
the Capitol studios with Nelson 
Riddle and his orchestra to record 
the classic “This Time I’m 
Swingin’” album (Capitol ST-1442, 
released October 1960). 

The final selection on this CD, 
“Ain’t That A Kick In The Head,” 
was recorded during those May 
sessions. The title had been 
Dean’s suggestion, and the tune 
had been written by Jimmy Van 
Heusen and Sammy Cahn for the 
1960 Warner Brothers film 
“Ocean’s Eleven,” which starred 
the entire Hollywood Rat Pack — 
Dean, Frank, Sammy, Peter Law- 
ford and Joey Bishop. It’s interest¬ 
ing to note that “Ain’t That A Kick 
In The Head” was originally 
banned by many radio stations 
as being “too suggestive”! As a 
result, the song never charted, 
although it has achieved a certain 
cult status among Dean Martin 
fans. We’re proud to present the 
true stereo version for the very 

first time on this CD. 

Dean would record two more 
albums before leaving Capitol 
Records. The first was “Italian 
Love Songs” (Capitol ST-1659, re¬ 
corded September 1961, released 
February 1962), and “Cha Cha De 
Amor” (Capitol ST-1702, recorded 
December 1961, released Novem¬ 
ber 1962). 

He then went on to even greater 
success at Frank Sinatra’s Reprise 
Records. His smash hit “Every¬ 
body Loves Somebody” earned 
him the title “Beatle-Breaker 
Martin” in August 1964, when it 
was the first song to knock the 
Beatles out of the #1 spot on the 
charts. Dean went on to record an 
incredible string of 27 top-chart¬ 
ed singles over the next five years, 
as well as earning an unprec¬ 
edented seven gold albums in an 
18-month period. His weekly vari¬ 
ety show on NBC ran for nine suc¬ 
cessful seasons, from 1965 to 1974. 
Dean’s movie career was firmly 
established as well, with his con¬ 
tinued success in the “Matt Helm” 
spy series as well as an appear¬ 
ance in the 1970 drama “Airport.” 

Through it all, he maintained the 

same lighthearted attitude about 
his many talents and successes. In 
a 1969 interview Dean said, 
“Look, I sing a song. If it’s a hit, 
beautiful. If it isn’t, we try again. 
Why make it complicated?” 

Dean Martin has been entertain¬ 
ing audiences for nearly 50 years 
and he continues to play to capac¬ 
ity crowds in Las Vegas. He is one 
of those rare performers who has 
successfully mastered all aspects 
of show business, from television, 
to nightclubs, to motion pictures, 
to hit records. Dean Martin has 
done it all—he is, truly, the total 
entertainer. 

Liner Notes Written By: 

BOB FURMANEK. 
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i. “That Certain Party” 
(KAHN/DONALD SON/M ART IN/LEWIS) TIME: 3:02 

(With Mario R. Armengol Orchestra) 
BOURNE CO./DONALDSON PUBLISHING CO. ASCAP 

Master #3456-Take 4 (Music Track) • Recorded 9/9/48 • Master #3495-Take 1 (Vocal Track) • Released 
10/18/48 (Capitol 15249) 

Charted 12/4/48, Reached #22 

2. “Powder Your Face With Sunshine” (Smile! Smile! Smile!) 
(C. LOMBARDO/S. ROCHINSKI) TIME: 2:15 

(With Paul Weston and Orchestra) 
LOMBARDO MUSIC, INC. ASCAP 

Master #3805-Take 4 (Music Track) • Recorded 12/15/48 • (Vocal Track) • Recorded 12/17/48 
• Released 1/17/49 (Capitol 15351) 

Charted 2/19/49, Reached #10 

3. “Til Always Love You” (Day after Day) 
(J. LIVINGSTON/R. EVANS) TIME: 2:15 

(From Paramount Picture “My Friend Irma Goes West,” With Paul Weston and Orchestra, 

Arranged by Bill Loose) 
FAMOUS MUSIC CORP. ASCAP 

Master #5924-Take 3 • Recorded 4/28/50 • Released 5/22/50 (Capitol 1028) 
Charted 9/2/50, Reached #11 

4. “If” 
(EVANS/HARGREAVES/DAMERELL) TIME: 2:45 

(With Lou Busch and Orchestra, Arranged by Louis Busch) 
SHAPIRO, BERNSTEIN & CO., INC. ASCAP 

Master #6886-Take 4 • Recorded 12/2/50 ♦ Released 12/11/50 (Capitol 1342) 
Charted 2/10/51, Reached #14 

s. “You Belong To Me” 
(PEE WEE KING/REDD STEWART) TIME: 3:00 

(With Dick Stabile and Orchestra, Alto Sax by Dick Stabile) 
RIDGEWAY MUSIC, INC. BMI 

Master #10272-Take 6 • Recorded 6/12/52 • Released 7/28/52 (Capitol 2165) 
Charted 9/6/52, Reached #12 
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6. “Love Me, Love Me” 
(V. DECHIARRA/B. WALKER) TIME: 2:33 

(With Dick Stabile and Orchestra, The Herman McCoy Singers, Arranged by Gus Levene) 
BRANDOM MUSIC CO./FOUR JAYS MUSIC ASCAP 

Master #11535-Take 5 ♦ Recorded 5/4/53 • Released 6/1/53 (Capitol 2485) 
Charted 7/4/53, Reached #25 

7. “That's Amove” 
(H. WARREN, J. BROOKS) TIME: 3:07 

(From the Paramount Picture “The Caddy,” With Dick Stabile and Orchestra, 

Arranged by Gus Levene) 
PARAMOUNT MUSIC CORP./FOUR JAYS MUSIC ASCAP 

Master #11694-Take 6 • Recorded 8/13/53 • Released 9/14/53 (Capitol 2589) 
Charted 11/14/53, Reached #2 

8. “I’d Cry Like A Baby” 
(S. GALLUP/H. STEINER) TIME: 2:35 

(With Dick Stabile and Orchestra, Arranged by Gus Levene) 
STARLIGHT SONGS INC. ASCAP 

Master #11697-Take 11 • Recorded 12/24/53 • Released 3/8/54 (Capitol 2749) 
Charted 4/24/54, Reached #21 

9. “Sway” 
(P. B. RUIZ/N. GIMBEL) TIME: 2:42 

(With Dick Stabile and Orchestra, Arranged by Gus Levene) 
PEER INTERNATIONAL CORP. BMI 

Master #12572-Take 6 • Recorded 4/22/54 • Released 5/24/54 (Capitol 2818) 
Charted 7/24/54, Reached #15 

io. “Money Burns A Hole In My Pocket” 
(J. STYNE/B. HILLIARD) TIME: 3:00 

(From the Paramount Picture “Living It Up,” With Dick Stabile and Orchestra, 

Arranged by Gus Levene) 
CHAPPELL & CO., INC. ASCAP 

Master #12133-Take 4 • Recorded 12/23/53 • Released 5/24/54 (Capitol 2818) 
Charted 7/24/54, Reached #23 
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11. “Memories Are Made Of This” 
(GILKYSON/DEHR/MILLER) TIME: 2:15 

(With Dick Stabile and Orchestra, With The Easy Riders) 
EMI BLACKWOOD MUSIC INC. BMI 

Master #14643 -Take 9 • Recorded 10/28/55 • Released 11/28/55 (Capitol 3295) 
Charted 12/3/55, Reached #1 

12. “Innamorata” (Sweetheart) 
(J. BROOKS/H. WARREN) TIME: 2:22 

(From the Paramount Picture “Artists & Models,” With Dick Stabile Orchestra) 
PARAMOUNT MUSIC CORP./FOUR JAYS MUSIC ASCAP 

Master #14709-Take 4 • Recorded 11/18/55 • Released 2/13/56 (Capitol 3352) 
Charted 3/10/56, Reached #21 

13. “Standing On The Corner” 
(FRANK LOESSER) TIME: 2:46 

(Excerpt from Act 1, Scene 2 of “Most Happy Fella,” With Dick Stabile Orchestra and Chorus) 
FRANK MUSIC CORP. ASCAP 

Master #15178-Take 6 • Recorded 3/7/56 • Released 4/30/56 (Capitol 3414) 
Charted 5/19/56, Reached #22 

i4. “Watching The World Go By” 
(J. SENN/S. SKYLAR) TIME: 2:07 

(With Dick Stabile Orchestra and Chorus) 
BOURNE CO./MUSIC SALES CORP. ASCAP 

Master #15180-Take 9 • Recorded 3/7/56 • Released 4/30/56 (Capitol 3414) 
Charted 6/2/56, Reached #83 

is. “Return To Me” 
(C. LOMBARDO/D. DIMINNO) TIME: 2:21 

(With Gus Levene Orchestra and Chorus) 
SOUTHERN MUSIC PUBLISHING CO., INC. ASCAP 

Master #18250-Take 8 • Recorded 1/23/58 • Released 2/17/58 (Capitol 3894) 
Charted 4/7/58, Reached #4 

16. “Angel Baby” 
(J. MICHAEL/C. NIESSEN) TIME: 2:44 

(With Gus Levene Orchestra and Chorus) 
PICADILLY MUSIC BMI 

Master #18290-Take 8 • Recorded 1/23/58 • Released 6/9/58 (Capitol 3988) 
Charted 7/14/58, Reached #30 

i7. “Volare” (Nel Blu Dipinto Di Blu) 
(MODUGNO/MILGLIACCI/PARISH) TIME: 2:56 

(With Gus Levene and Orchestra) 
EMI ROBBINS CATALOG INC./SODRAC ASCAP 

Master #19593-Take 11 • Recorded 7/14/58 • Released 8/11/58 (Capitol 4028) 
Charted 8/4/58, Reached #12 

i8. “On An Evening In Roma” (Sott’er Celo De Roma) 
(TACCANI/FREDRICS/BERTINI) TIME: 2:23 

(With Gus Levene and Orchestra) 
ZODIAC MUSIC CORP. BMI 

Master #30115-Take 8 • Recorded 9/15/58 • Released 6/8/59 (Capitol 4222) 
Charted 7/13/59, Reached #59 

19. “Love Me, My Love” 
(P. MEDLEY/V. ABRAMS) 2:48 

(With Gus Levene and Orchestra) 
LOROB MUSIC, INC. BMI 

Master #31693-Take 11 • Recorded 5/15/59 • Released 1/4/60 (Capitol 4328) 
Charted 1/18/60, Reached #107 

20. “Ain't That A Kick In The Head” 
(J. VAN HEUSEN/S. CAHN) TIME: 2:24 

(From the Warner Bros. Picture “Oceans 11,” With Nelson Riddle and Orchestra) 
MARAVILLE MUSIC CORP. ASCAP 

Master #33807-Take 4 • Recorded 5/10/60 • Released 8/8/60 (Capitol 4420) 
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I am about to enter my 50th 

year in show business, it’s very 

satisfying to be included in the 

Capitol Collectors Series. 

As I listen to these tunes, there’s 

one song title among them that 

sums up my feelings. Indeed, 

“Memories Are Made Of This.” 

Thanks to all of you who 

have stayed with me through the 

years. Keep those cards and 

letters cornin’ in!” 

0 



CDP 7 91633 2 



1 THAT CERTAIN PARTY 

2 POWDER YOUR FACE 

WITH SUNSHINE 

(SMILE! SMILE! SMILE!) 

3 I'LL ALWAYS LOVE YOU 

(DAY AFTER DAY) 

4. IF 

5 YOU BELONG TO ME 

6 LOVE ME, LOVE ME 

7 THAT'S AMORE 

8. I'D CRY LIKE A BABY 

V 9 SWAY 

11 MEMORIES ARE MADE 
OF THIS 

12 INNAMORATA 

(SWEETHEART) 

13 STANDING ON THE 
. CORNER 

14 WATCHING THE 

WORLD GO BY 

15 RETURN TO ME 

16 ANGEL BABY 

CDP7916332 17 V0LARE 

18 ON AN EVENING IN ROMA 

19 LOVE ME, MY LOVE 

20 AINT' THAT A KICK IN 
COMPACT THE HEAD 

10 MONEY BURNS A HOLE 

IN MY POCKET 
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