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' GYPSY COWBOY: 1. Gypsy Cowboy (Torbert) 2. Whiskey (Dawson) 3. Groupie (Torbert) 
4. Sutter’s Mill (Dawson) 5. Death And Destruction (Dawson) 6. Linda (Dawson) 7. On My Way 

Back Home (Torbert) 8. Superman (Dawson) 9. She’s No Angel (Ballman/Arnold) 10. Long Black 

Veil (Wilkin/Dill) 11. Sailin’ (Dawson) 

THE ADVENTURES OF PANAMA RED: 12. Panama Red (Rowan) 13. It’s Alright With Me 
(Torbert) 14. Lonesome L.A. Cowboy (Rowan) 15. Important Exportin Man (Hovey/Torbert) 

16. One Too Many Stories (Dawson) 17. Kick In The Head (Hunter) 18. You Should Have Seen 
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The David Nelson Band: 

www.nelsonband.com 

The Brooklyn Cowboys (Buddy Cage): 
www.brooklyncowboys.com 



4 

ie 
= 

5 
pieces 

a
y
 

: 
rs 



Ti claim that 1970s San Francisco-based 

@ country/rock combo The New Riders Of 

_ The Purple Sage were world-beaters is simply 

impossible to justify. However, to dismiss the 

group as nonentities is similarly incorrect, as their 

eight US chart albums in only five years clearly 

confirms. This collection features material from 

their third album, ‘Gypsy Cowboy’, which was 

released at the tail end of 1972, and their fourth 

clave mmnateysit successful) LP, ‘The Adventures Of 

Panama Rea’, which emerged in the summer of 

1973, and became their only release to be 

certified gold. Their romantic group name was 

taken, according to some sources, from a pre- 

World War One story by prolific American cowboy 

novelist Zane Grey, but Grey’s connection with 

music seems at best peripheral, and it appears 

inspired by a popular 

1940s country group, 

Foy Willing & His Riders 

Of The Purple. Sage. 

Just to complete this 

thought, Texas born 

Foy Willingham (his real 

name) appeared on 

local radio shows as a 

teenager in the early 

more likely that the New Riders were nominally . 
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1930s, before spending time in New York, which 

was presumably not a great success, as he 

returned to Texas, where he worked as a disc 

jockey. By 1940, he had relocated to California, 

where he formed his band, who performed 

frequently on ‘Hollywood Barn Dance’, as well as - 

appearing in a handful of movies. During the latter 

half of that decade, the group also occasionally 

reached the U.S. country singles chart, their best 

year being 1946, when both ‘Detour’ and ‘Have | 

Told You Lately That | Love You’ briefly reached 

the Top 10 of that chart. After the group folded in 

1952, Willing continued as a soloist, and died in 

1978. 

It was probably during his time in California 

that Willing made an impression on such young 

local musicians as Jerry Garcia, John Dawson and 

David Nelson, who were three of the founder 

members of The New Riders Of The Purple Sage. 

Jerry Garcia? Indeed, the extraordinary guitarist 

who fronted and founded The Grateful Dead, that 

most revered of San Francisco bands - and it has 

to be said that were it not for Garcia's 

involvement, the New Riders might never have 

even started, and even though his part in this 

story is small and, when it comes to the two 

albums here, is almost non- existent, the fact that 

he was at one time heavily involved with this band 

immediately makes them, in the eyes of so-called 

Deadheads, worthy of investigation. The principal 

members of the group had met in the early 

1960s, when singer/guitarists Dave Nelson and 

John ‘Marmaduke’ Dawson were members of 

bluegrass bands in the Bay Area. Nelson’s first 

band seems to have been The Pine Valley Boys, 

another member of which was banjo man Herb 

Pedersen, who later went on to join The Dillards 

before becoming a much in-demand session 

musician during the 1970s. Later on, Pedersen 

became friendly with Chris Hillman (ex-The Byrds, 

Flying Burrito Brothers, Manassas, etc.) and they 

founded the Desert Rose Band, but that’s another 

story for another day. After The Pine Valley Boys, 

Nelson moved on to the quite similar Wildwood 

Boys, which included Jerry Garcia and Grateful 

Dead lyricist Robert Hunter, as well as Peter Albin, 

who later became a founder member of Big 

Brother & The Holding Company, whose vocalist 

was Janis Joplin. 

But that was later — before that, Garcia, 

Hunter and Nelson formed the shortlived Hart 

Valley Drifters in 1963, which evolved into the 

fancifully named Mother McCree’s Uptown Jug 

Champions, which also included Bob Weir and Ron 

‘Pigoen’ McKernan. The latter duo, along with 

Garcia and Hunter, next launched The Warlocks, 

who, by 1966, had 

become The Grateful 

Dead. Dave Nelson and 

Peter Albin did not join 

The Warlocks, preferring 

instead to launch Big 

Brother & The Holding 

Company, although 

Nelson only stayed for a 

few months and had left , 

some time before Janis Joplin arrived. 

John Dawson had also been a member of 

Mother McCree’s Uptown Jug Champions, from 

where he was another short-staying member of 

the original Big Brother & The Holding Company, 

after which he joined The Liberty Hill Aristocrats. 

Then he and Dawson apparently reunited in the 

| New Delhi River Band, which also included bass 
player Dave Torbert, who would later join the New 

Riders. Confused? Perfectly understandable... 

The story goes that circa 1969, Jerry Garcia 

had acquired a pedal steel guitar, which was not 

really appropriate for use in the Grateful Dead. As 

a result, he needed a group in which he could play 

instrument, and _— started 

rehearsing/informally working with Dawson and 

Nelson. Before long, two of Garcia’s Grateful 

Dead colleagues, drummer Mickey Hart and bass 

eS new 



player Phil Lesh, had also become the part-time 

rhythm section of the new band, which inevitably 

attracted attention among ‘Deadheads’, especially 

when Grateful Dead concerts involved The New 

Riders as opening act. However, only Garcia was 

still a member of N.R.P.S. when they signed with 

the Columbia/ CBS label, the replacement for Hart 

as drummer being the equally celebrated Spencer 

Dryden, who had joined Jefferson Airplane for 

their breakthrough 

second LP, ‘Surrealistic 

Pillow’, which was also 

the first by the Airplane 

to feature vocalist Grace 

Slick. The new bass 

player was Dave 

Torbert, with whom both 

Dawson and Nelson had 

played in the afore- , 

mentioned New Delhi River Band. So the line-up 

for their first recordings was Garcia (pedal steel), 

Dawson and Nelson (both vocals and guitar), 

Torbert (bass) and Dryden (drums). 

Their eponymous debut album emerged in the 

second half of 1971 on the Columbia/CBS label, 

and was an above average hit, peaking inside the 

Top 40 of the US album charts, where it remained 

for over three months, but of course Garcia was 

| not about to jump ship from the Dead. Perhaps 

more to the point, Warner Bros., who had been 

carefully nurturing the latter band since 1967, and 

had just hit paydirt in 1970 with a couple of 

platinum-selling US Top 40 albums in ‘Working 

Man’s Dead’ and ‘American Beauty’, would have 

been incandescent with rage. These two 

masterpieces came on top of 1969’s momentous 

double live album ‘Live/Dead’, which had for the 

first time demonstrated to those who had never 

seen a Grateful Dead live show that this was 

indeed the real thing. No, if the New Riders were 

to continue (and who wouldn’t after a Top 40 

album?), they would have to manage without 

Garcia. 

To replace him for the second LP, 

‘Powerglide’, they recruited Buddy Cage, who had 

emerged working with Canadian husband and wife 

lan & Sylvia Tyson. Perhaps Cage was also 

Canadian. ‘Powerglide’ was released in mid-1972, 

and performed as well as its predecessor, 

although it still failed to crack the US Top 30, 

despite over four months in the chart. 

Which brings us to the earlier of the two 

albums which are being reissued here. ‘Gypsy 

Cowboy’ included half a dozen songs written by 

Marmaduke Dawson, three (including the title 

track) by Torbert, and a couple of “outside” 

songs, the better known of which was the very 

familiar ‘Long Black Veil’, which was co-written by 

the notable Nashville composer, Marijohn Wilkin. 

The album, not to put too fine a point on it, was 

not a great success in commercial terms, and its 

chart peak (in the U.S. Top 100, but well outside 

the Top 50) was undoubtedly disappointing for all 

concerned — although hearing it again today, it 

sounds very typical of the kind of country/rock 

music that was so prevalent in the early 

Seventies. Perhaps the trouble was that there was 

rather a lot of premier league country/rock 

happening, in the particular shape of The Eagles, 

Jackson Browne, Linda Ronstadt, Emmylou Harris, 

etc., and in all honesty, if you had the choice of 

buying either the first Eagles LP, with ‘Take It 

Easy’, ‘Witchy Woman’, ‘Train Leaves Here This 

Morning’ and so on, or the third album by the New 

Riders Of The Purple Sage, most would shoot for 

The Eagles, who later became superstars, of 

course. 

But let’s be clear - while ‘Gypsy Cowboy’ 

certainly wasn’t a disaster, the group’s visibility 

was rather limited. Everyone knew who they were, 

how they had emerged and all the rest, but 27 

years ago, they were just one of a couple of 

dozen similar bands, including Poco, Pure Prairie 

League and doubtless other bands whose name 

began with a ‘P’, like Commander Cody & His Lost 

Planet Airmen (joke!). Something different was 

required for the fourth N.R.P.S album, and that 

was a hit single. In fact, ‘Powerglide’ had included 

a minor hit single, but any fule noes that radio play 

is the key to selling albums, and ‘Gypsy Cowboy’ 

hadn’t included such an iaactel(ctae Maybe what 

was needed was a few “outside” songs, as 

Marmaduke and Dave Torbert weren’t coming up 

with anything that was irresistible to radio. 

It is not known precisely how they came 

across Peter Rowan, for almost 30 years now a 

cult figure, and with numerous albums on 

numerous labels both as a soloist and a group 

member (eg Earth Opera, and probably Sea Train 

around this time), but conceivably, Rowan was 

recommended by Jerry Garcia, with whom Rowan — 

had worked in Old & In The Way, a so called “new 

grass” (new bluegrass) band. Rowan was only too 

pleased to write a couple of songs for these 

chums of Jerry Garcia, and the two he came up 

with, ‘Panama Red’ (which became the album’s 

title track) and ‘Lonesome L.A.Cowboy’ (“smoking 

dope, snortin’ coke and trying to write a song”), 

were regarded as rather radio-friendly in Los 

Angeles in the fall of 1973, when the undersigned 

first visited California. My failing memory suggests 

that ‘Lonesome L.A.Cowboy’ was being aired as 
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often as ‘The Joker’ by Steve Miller, but hindsight 

tells us it wasn’t destined to equal the success of 

_ Miller’s breakthrough single. 

Another song on the album was written by 

Grateful Dead lyricist Robert Hunter (mentioned 

above), and while it is tempting to suggest that 

the famous Waylon Jennings co-wrote ‘L.A.Lady’, it 

seems more likely that the W.Jennings credited 

was Will Jennings. Whatever, the album, when it 

was released in late 1973, achieved gold status, 

although it peaked just outside the Top 50 of the 

US album chart. 

‘The Adventures Of Panama Red’ was the 

commercial highlight of the around ten year 

recording career of The New Riders Of The Purple 

Sage. From this point, they began to fall out of 

public favour, as, of course, did country/rock. 

Glam rock was still Bees in England, and in 

7 1974 and 1975, the US 

singles chart contained 

no less than 35 different 

chart-topping singles in 

each year, with solo ex- 

Beatles, John Denver, 

Elton John, Frankie Valli, 

Van McCoy, The Captain 

& Tennille, K.C & The 

Sunshine Band, Labelle, 

| 
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Bowie, Glen Campbell — no overall majority for any 

musical style. The next N.R.P.S. album, ‘Home, 

Home On The Road’ was a live album released six 

months after ‘The Adventures Of Panama Red’ in 

1974, but once again, it peaked some way outside 

the U.S. Top 50. After that, Dave Torbert left to 

join Kingfish, a Grateful Dead spinoff group with 

connections to Bob Weir and the aforementioned 

Robert Hunter, although Weir seemingly took no 

part on their eponymous debut LP, which featured 

Torbert plus four members of a San Francisco 

band with the unlikely name of Lonesome Janet. 

Late 1974 brought ‘Brujo’, which the 

‘Billboard’ US Album Chart Book helpfully informs 

us iS Spanish for sorcerer (this sleeve note aims 

to be educational as well as confusing). The new 

bass player was Skip Battin, a Fifties hitmaker as 

half of Skip & Flip: Flip was Gary Paxton, later 

supposedly the man responsible for forming The 

Hollywood Argyles (of ‘Alley Oop’ fame). Skip & 

Flip had three US hit singles in 1959/60, two of 

which peaked just short of the Top 10, and many 

years later, Battin had joined The Byrds. The new 

album wasn’t much of an improvement saleswise, 

although, like the vast majority of the NRPS 

albums, it has its moments. ‘Brujo’ equalled the 

chart peak of its live predecessor, but dropped 

out of the listings in just over two months, 

although that was far better than the fate which 

awaited ‘Oh What A Mighty Time’, released at the 

end of 1975, and a commercial disappointment 

which only just crept into the Top 150 of the US 

chart. The writing was veritably on the wall, and 

Battin left to join the reformed Flying Burrito 

Brothers, and was replaced by Steve Love, ex- 

Rick Nelson’s Stone Canyon Band. 

The New Riders Of The Purple Sage (now 

comprising Marmaduke, Nelson, Dryden, Cage 

and Love) signed with MCA, and released ‘New 

Riders’, whose unimaginative title was matched by 

its average chart showing — a peak just inside the 

US Top 150 during two chart months. That was 

the group’s final chart album, but they soldiered 

on for several more years. The next LP was a 

‘Best Of released by Columbia/CBS with another 

imaginative title: ‘Best Of The New Riders Of The 

Purple Sage’, which was probably released as a 

spoiler to confuse potential buyers of the group’s 

next original album, 1976's ‘Who Are These Guys’, 

which featured the same line-up as ‘Brujo’. Then 

Spencer Dryden left, and was replaced by one of 

Steve Love’s ex-colleagues from the Stone 

Canyon Band, Pat Shanahan, for the final MCA LP, 

‘Marin County Line’, in 1978. — 

Things seem a bit uncertain after that, but 

there was reputedly another NRPS album released 

in 1981 on A&M, 

although it has never 

been seen by anyone of 

my acquaintance. Buddy 

Cage seemingly left 

circa 1979 or 1980, 

and was replaced by 

Sneaky Pete Kleinow, 

while Steve Love left and 

was replaced by Gib 

Guilbeau (both Kleinow and Gilbeau had been 

members of the reformed Flying Burrito Brothers 

with Skip Battin), after which the New Riders were 

very rarely mentioned in despatches. However, 

the two albums which are twinned here were 

arguably the artistic (as well as commercial) peak 

of a band who made eight US chart albums, but 

never quite achieved promotion to the premier 

league. 

John Tobler, 2000 



Gypsy Cowboy: | | | — The Aduentures of Panama Red: 

John Dawson: Vocals, Rhythm Guitar » Guitars and Vocals: John Dawson, David Nelson, Dave Torbert 

David Nelson: Lead Guitar, Vocals, Dobro, Mandolin and Bagpipes Pedal Steel: Buddy Cage 
Dave Torbert: Bass, Vocals, Acoustic Bass: Dave Torbert (Norbert Putnam on Thank The Day) 

Buddy Cage: Pedal Steel Drums and Percussion: Spencer Dryden 

Spencer Dryden: Drums and Percussion 
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Additional Vocals: 

Friends _ Donna Jean Godchaux (on Important Exportin Man, L.A. Lady) 
Darlene Di Domenico: Vocals on Whiskey, Superman, On My Way Back Home Buffy Sainte-Marie (on You Should Have Seen Me Runnin, Cement, Clay & Glass) 

Donna Jean Godchaux: Vocals on She’s No Angel, Long Black Veil : roan 
Bicliaid Greene: loin Plus The Memphis Horns arranged by Norbert Putnam and the Memphis Horns 

Ela @\EliclliMaaelie Special thanks to Jeff Carlton, Bobby Emmoms, Teddy Irwin, Matthew Kelly 

Jack Schroer: Horns 
Recording Engineer: Tom Flye 

Associate Engineers: John Stronach and Bobby Hughes 

Second Engineers: Tom Anderson, Phil Brown and Bob Edwards 

Remix Engineer: Norbert Putnam 

Recorded at the Record Plant, Sausalito « Mixed at Quadrafonic Studios, Nashville 

Special thanks to Matthew Kelly 

Produced by Steve Barncard and Nrps 

Engineers: Steve Barncard, Dave Brown, Ellen Burke 

Pendelton Stamina Company: John P. Hagen, 
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Shotgun: Dale Franklin 
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Crew: John P. Hagen, Gary Harover, Robbie Cook, Dale Franklin, Nadine Kaplan 

Album concept: Spencer and Lore ¢ Original cover design: Toots and Toots 

Cover art: Lore and Chris ¢ Photography: Tom Weir ¢ Reprographics: CLE 




