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Duane Eddy 

i n the 15-second sound bite history of 

rock ’n’ roll, supposedly nothing happened 

between Elvis and The Beatles, save a few 

hundred Bobbies and Frankies. But you and I 

know better, don’t we? Because instrumental 

rock (along with the doo-wop revival and the 

girl-group sound, among others) not only 

happened, it actually flourished during this 

period. The genre gets short shrift from pon¬ 

tificating rock critics who, if they don’t know 

any better, at least ought to know some great 

rock ’n’ roll when they hear it. Some market 

analysts would call it an image problem. 

The heyday of instrumental rock, while it 

spawned numerous hits, is probably one of 

the least documented periods of the music’s 

icon-obsessed history. There’s an easy answer 

for that, of course. Vocals belonged to 

singers, and singers had faces. Instrumental 

rock was harder to market because — aside 

from Duane Eddy’s matinee-idol good looks, 

The Ventures’ later all-pervasive influence, 

and the cult following around guitar banditos 

like Link Wray — there were no pretty faces 

or heroes to trot out daily on American 

Bandstand. It was, instead, the American 



ham ’n’ egger work 

ethic in full force, 

where a local garage 

band or an anony¬ 

mous studio player 

could stumble upon 

one magic riff and 

become an overnight 

star. 

For this reason 

more than any other, 

instrumental rock 

has more seemingly 

faceless one-shot 

artists than any other genre, save comedy- 

novelty records. But to truly understand the 

milieu in which instrumentals — hits and 

otherwise — proliferated, we have to turn 

back the clock a few years. Way back. All set, 

Mister Peabody? Good. Climb aboard... 

It was the dark ages of AM radio, com¬ 

monly referred to by those who should know 

better as “the good 

old days.” The big 

hits you’d usually 

hear during the 

course of the day, 

spun alongside the 

rest of the Top 40. 

But the new ones, 

especially the ob¬ 

scure ones, would be 

programmed right 

before the news at 

the end of the hour. 

You’d wait for ’em to 

come on the radio. You’d hear just a smidgen 

of some great cookin’ instrumental and won¬ 

der, what was that song? Who was that? DJs 

didn’t always announce them; it was up to 

you to call the station and ask those ques¬ 

tions. If enough people called in, it usually 

got added to the station’s playlist. That’s the 

way things went back then. 
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The heyday of rock instrumentals, the 

’50s and ’60s, brought us stars who changed 

the course of rock ’n’ roll music (especially 

guitar) forever. It also brought us a zillion 

one-hit wonders, from hard-core jazzers 

honkin’ and stompin’ something that con¬ 

nected with the kids to teen combos flexing 

their muscles and cooking like they did 

under the basketball hoop on a Friday night. 

Either way, it all rocks like crazy. So c’mon, 

y’all, the party’s in progress. Let the battle of 

the bands begin. 

What better way to kick things off than 

with the record that probably put more peo¬ 

ple in touch with an electric guitar back in 

the ’50s than any other? I’m talking about 

Rock and Roll Hall of Famer Duane Eddy, 

Mister Twangy Guitar hizzownself, doing 

“Rebel-’Rouser.” Featuring that deeper-than- 

deep guitar sound that became his trade¬ 

mark (in large part created by feeding 

Duane’s guitar signal into a huge megagallon 

water tank for the ultimate echo), this one 

had kids buying Sears Roebuck guitars 

nationwide and impressing their friends that 

they could play “just like Duane Eddy” once 

they mastered the riff. Although the basic 

track for this was cut in Phoenix, producer 

Lee Hazlewood flew the master out to Los 

Angeles for a little sprucing up in the form of 

Gil Bernal’s high-octane tenor saxophone 

solos and The Rivingtons (Sharps) providing 

the nutzo rebel-yell hoopin’ and hollerin’ into 

the night. The end result is about as perfect 

as you could ask for; there ain’t a wasted note 

on this record, no matter how you shake it. 

The drum solo as stylized composition 

has been with us since the days of Gene 

Krupa’s tom-tom workout on Benny 

Goodman’s “Sing, Sing, Sing.” Those of you 

who think that the rock ’n’ roll version of this 

didn’t come about until the advent of “Wipe 

Out” will be surprised to find out: A) how 

many of them there actually were before 
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that, and B) how many of them used Krupa’s 

drum work on that seminal side as a role 

model. We could do a compilation on that 

idea alone, believe me. One of the surprise 

hits of the ’50s was jazz drummer Cozy Cole’s 

slant on it, “Topsy,” issued as a two-parter in 

1958. This was back in the days when a true 

jazzhead could take mucho heat from his 

peer group for “going rock ’n’ roll,” but Cole’s 

performance here leans more toward the 

beatnik-cool jazz side of the dancefloor (dig 

that spooky organ and those swaying horns), 

thus circumventing an avalanche of protest 

letters addressed to Down Beat. Either way, 

Cole persevered, scoring another hit with the 

follow-up, “Turvy,” and eventually sucking all 

sales dry from the idea with “(Everything Is) 

Topsy-Turvy.” 

The rock ’n’ roll side of the Krupa coin 

came in 1959 with Sandy Nelson’s “Teen 

Beat.” Nelson came from Kip Tyler & The 

Flips, the best rock ’n’ roll band at Hollywood 

High back in the ’50s, whose alumni also 

included future Duane Eddy sax man Steve 

Douglas. Check out the recording quality: 

This was pretty hi-fi for back then. Seldom 

had toms and the bottom end of the drum set 

been quite so sonically spotlighted. It was a 

big sound, indeed. Add that not-quite-sublim- 

inal electric bass line playing the changes 

underneath it, and the track fairly throbs. 

This one still gets my vote for best-sounding 

crash cymbal at the end of a rock ’n’ roll 

record. 

Bongo drums were one of the biggest 

fads of the ’50s, sort of the supply-side fallout 

of the beatnik and calypso crazes. Even if you 

didn’t know how to play a musical instrument 

back then, you could make the scene by 

puttin’ on a pair of bop shades and thumping 

along with some records at the Friday night 

party. This automatically qualified you for 

cool beatnik status. But if you really wanted 

to show off your chops, you played along with 
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Preston Epps doing the “Bongo Rock,” a big- 

beat fiesta cut from the same mold as “Teen 

Beat.” Preston managed to corner a very lim¬ 

ited section of the instrumental market, scor¬ 

ing more hits with “Bongo, Bongo, Bongo” 

and “Hully Gully Bongo,” even a Surfin’ 

Bongos LP (with The Bongo Teens) before 

eventually heading to wherever bongo play¬ 

ers go when the 

party’s over. 

“Tequila” by The 

Champs? My God, it 

was the law of the 

land back in the sum¬ 

mer of 1958. You 

couldn’t go anywhere 

without either hear¬ 

ing it being played or 

someone grumbling 

the title with a know- 

it-all smirk on their 

kisser. It was like a 

secret code being passed, admitting that no 

matter who you were, or what kind of back¬ 

ground you came from, you too dug the big 

beat of rock ’n’ roll. One of The Champs is 

perhaps better known to baby boomers the 

world over as Jimmy Seals of Seals & Crofts, 

who once threw a comedian (who shall 

remain nameless) off their tour after he 

introduced them one 

night as “Arts & 

Crafts.” 

Back in the ’50s, 

The Royaltones were 

Detroit’s finest rock 

’n’ roll band, pro¬ 

pelled by a twin saxo¬ 

phone attack, blister¬ 

ing guitar, and a 

rhythm section that 

wouldn’t quit. Their 

Motor City rockin’ 

pedigree was earned 



by honest means; they played on numerous 

Del Shannon hits, and drummer Little Bo 

Savitch later worked with Johnny & The 

Hurricanes. “Poor Boy” features a creaky 

electric piano riff, some insanely timed stops 

and starts, and the 

best laughing saxo¬ 

phone solo on a rock 

’n’ roll record ever. 

They made records 

that rocked a lot hard¬ 

er than this, but few of 

’em had their tongue 

so firmly embedded in 

their collective cheek. 

File under “goofy” if 

you’re keeping score 

at home. 

The “guitar boogie” on record can be 

dated as far back as you care to go with your 

musical excavating tools, but the first coast- 

to-coast biggie was country guitarist Arthur 

Smith’s version of it back in the late ’40s. By 

the time guitarists Frank “Virtue” Virtuoso 

and Jimmy Bruno Sr. cut their version of it a 

decade later, it was rechristened with the 

oxymoronic title “Guitar Boogie Shuffle” 

and issued under the 

group name The 

Virtues. Shimmering 

with enough tape echo 

for a Sun record, it was 

issued on a plethora of 

microscopic labels 

until it finally became 

the hit it deserved to 

be in the year of the 

Big Twang, 1959. 

About the only 

thing cooler than “The 

Happy Organ” was the pompadour shaking 

on the top of Dave “Baby” Cortez’s head 

when he pumped it out. Cortez had a later hit 

with “Rinky Dink,” but when it comes to 

high-voltage material, you’d have a tough 

time beating this one. Everything about this 

record fairly screams high-energy gas ’n’ go 

at its very best. Just give a listen to that 

twangy, out-of-control, reverbed-to-the-max 

guitar solo, that pile-driving beat, not to men¬ 

tion how the whole shebang sounds like it 

was cut at a roller rink. The happy organ? 

Yeah, I’d say so. 

“Raunchy” by Bill Justis is a perfect 

example of an easy-to-master simple guitar 

riff that caused thousands of young kids to 

plug in electric guitars and go for it, feet dan¬ 

glin’ off the bed. But as influential as it truly 

was for that very reason, Justis was neither a 

guitar hero (the lick in question being played 

by Sid Manker, the tune’s cowriter) or much 

in the way of a committed rocker. Justis was, 

in fact, a balding Memphis society band¬ 

leader who had figured out the rock ’n’ roll 

trend, milking it for one big hit while spawn¬ 

ing a zillion cover versions. True fact: When 

the tenor sax man he hired for this date 

failed to show, Justis got his sax out of moth¬ 

balls and honked the part himself, account¬ 

ing for the off tone heard here, mercifully 

absent from all competing versions. 

All of our instrumental heroes existed in 

a time when you could have the #1 record in 

the country and no one knew (or cared) what 

you looked like. Lee Allen, the baddest sax 

player of the ’50s, was an acute case in point. 

Millions of teenagers had thrilled to his 

inspired honking on loads of Little Richard 

classics (which sometimes provided as much 

excitement as Richard himself) without a 

remote inkling of who might be laying down 

this wonderful sound. When his bare bones 

studio workout titled “Walkin’ With Mr. 

Lee” became a surprise hit in 1958, no one 

deserved their 15 minutes of fame more. He 

made mighty contributions to some tracks by 

The Blasters in the ’80s, and last time I heard 

the guy was still honking his brains out. 



Duane Eddy was probably the closest 

thing to a bonafide guitar instrumental hero 

the ’50s had to offer. The Mahatma of Twang 

makes a return appearance with “Forty 

Miles Of Bad Road.” The cool, greasy swag¬ 

ger that was part of Duane’s stage persona 

shines brightly on this track, as he lays it 

down tuff ’n’ nasty with former Flip Steve 

Douglas honkin’ the sax the way I like it. One 

of the best guitar shuffles ever, and if you 

guessed that its influence sent the dangling- 

feet crowd scurrying back to their bedrooms 

to practice, I’d say you’re catchin’ on fast. 

If Duane Eddy twanged away for 

squeaky-clean teenage America, then Link 

Wray played for juvenile delinquent hoods. 

Link’s audience liked it loud, tough, and 

mean, and he was always happy to oblige. 

The utterly nasty guitar sound you hear on 

“Raw-Hide” is achieved by playing his 31-fret 

Danelectro Longhorn guitar through a 

creaky, old outdoor horn in place of the 

amplifier’s normal-sounding speaker. Link’s 

brother Ray pounds the 88s using only his 

right hand for the Jerry Lee effect, while 

Shorty Horton walks his Precision Bass and 

brother Doug pounds the skins like there’s no 

tomorrow. Every teen band in the world 

played this one back then. It was required. 

Los Angeles bandleader Ernie Fields hit 

pay dirt in late ’59 with a rocked-up version 

of the Glenn Miller classic “In The Mood.” 

Featuring the gigantic talents of Plas 

Johnson on tenor sax (who honked mightily 

on Duane Eddy’s “Ramrod”) and Earl Palmer 

on drums (veteran of a zillion great New 

Orleans records, including a stack of Little 

Richard hits), there’s almost no way this 

record could not have been a hit. Like 

“Raunchy,” this is another classic that 

inspired a raft of competing versions, includ¬ 

ing one from a banished-from-the-airwaves 

Jerry Lee Lewis, doing business as “The 

Hawk.” 
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“Woo-Hoo” by the Rock-A-Teens is our 

rockin’-cauldron-of-noise winner in the Gene 

Krupa vs. “cone likka” sweepstakes. The West 

Virginia-bred Rock-A-Teens could barely play 

their way out of a paper bag (give a listen to 

their outtakes on Sundazed’s Rockin’ In The 

Farm House and you’ll see what I mean), but 

it was of little import. Check out that wack- 

oid Krupa solo, complete with cowbell licks. 

Check out that meaningless acoustic guitar 

solo. Check out that blood-curdlin’ rebel yell 

right before the woo-hoos start cornin’ on. 

Check out the same guy goin’ “Oww!” right 

after that meaningless acoustic guitar solo. 

Hey, we’re talking about one of the great, 

truly stupid records of all time. And some 

people would rather listen to concept albums 

from the ’70s? Honestly, I just don’t get it. 

The pride of Toledo, Ohio, Johnny & The 

Hurricanes spent a lot of time on the tough- 

as-nails Detroit teen circuit, mowing down 

the competition with gum-chewing pride. 

The hunch quotient produced by this band 

was awesome, due in large part to the 

bedrock rhythm playing by guitarist Dave 

Yorko and later the stomp-down drumming of 

Royaltone Little Bo Savitch behind the 

orgiastic saxophone wailings of leader 

Johnny Paris. After their first 45, “Crossfire,” 



kicked up some local noise, getting them 

signed to a national deal with Warwick 

Records, they followed it up with what 

became their national anthem, “Red River 

Rock.” If the arrangement (right down to 

Yorko’s twanging solo) seems to have been 

lifted note-for-note from an earlier version by 

Gene Redd & The Globe Trotters on King 

(utilizing a penny whistle in place of the 

organ), so what? This is the hit, and there is 

a reason for that, you know. Like I said, the 

boys could rock. 

I swear there are times when you could 

play “Sleep Walk” by Santo & Johnny a zil¬ 

lion times in a row and I wouldn’t mind it a 

bit. It’s perhaps the prettiest rock instrumen¬ 

tal of all time — nothing evokes a feeling of 

melancholy the way this one does. I humbly 

submit this record as the perfect tune for 

slow dancing in the kitchen with your baby. 

No ’50s instrumental 

compilation would be com¬ 

plete without Link Wray’s 

biggest hit, “Rumble.” Link 

built his entire style around 

the success of this single, 

originally issued back in 

1958 and titled after the 

rumble scenes in West Side 

Story. “Rumble” climbed to 

#16 on the national charts 

(despite the fact that it was 
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banned from the radio in several markets — 

including New York City — for “promoting 

juvenile delinquency”), but its overall influ¬ 

ence reached far wider than chart positions 

would have you believe. It opens with the two 

grungiest-sounding chords heard in rock ’n’ 

roll history up to that point; Link’s guitar 

sound on this track was achieved by punch¬ 

ing pencil holes into the amp’s speakers, cre¬ 

ating the world’s first recorded instance of 

what we now call fuzztone. Link keeps walk¬ 

ing back to the amp and turning the control 

for his vibrato unit up higher and faster, leav¬ 

ing the tune’s fade-out rippling with an elec¬ 

tric intensity that’s hard to beat for sheer 

menace. True classics don’t come much finer 

than this. 

We close this volume with a true classic 

in every sense, “Harlem Nocturne” by The 

Viscounts. Hey, if you’re going to follow 

“Rumble” with something, it had better be 

good and evil-sounding, right? Well, this one 

is. Check out that shimmering vibrato guitar, 

listen to that two-note bass groove, those tim¬ 

pani sticks on the cymbal... oowee, poolenty 

scary. This tune had been around the block 

before (sax man Earl Bostic had an R&B hit 

with it early on), but it was never infused 

with this much rock ’n’ roll attitude. 

Keep your hand on this dial for Volume 2 

of Rock Instrumental Classics, featuring 

seminal sides from the ’60s by the likes of 

The Ventures, Lonnie Mack, B. Bumble & 

The Stingers, and others too cool to mention. 

Till then, let the kids dance. 

— Cub Koda 

Goldmine Magazine 



l REBEL’ROUSER 
- Duane Eddy & His Twangy Guitar 
(Eddy/Hazlewood) 

Jamie single #1104,5/58 (Pop #6). 

2. TOPSYII - Cozy Cole 
(Battle/Durham) 

Love single #5004,8/58 (Pop #3). 

3. TEEN BEAT - Sandy Nelson 
(Nelson/Egnoian) 

Original Sound single #5,8/59 (Pop #4). 

4. BONGO ROCK - Preston Epps 
(Epps/Egnoian) 

Original Sound single #4,4/59 (Pop #14). 

5. TEQUILA - The Champs 
(Rio) 

Challenge single #1016,2/58 (Pop #1). 

6. POOR BOY - The Royaltones 
(Sanderson) 

Jubilee single #5338,9/58 (Pop #17). 

7. GUITAR BOOGIE SHUFFLE 
- The Virtues 
(Smith) 

Sure single #501,12/58; Reissued as Hunt single #324,2/59 (Pop #5). 

8 THE HAPPY ORGAN 
- Dave Baby Cortez 
(Wood/Cloumey) 

Clock single #1009,2/59 (Pop #1). 

9. RAUNCHY - Bill Justis & His Orchestra 
(Justis/Manker) 

Phillips Int’l single #3519,10/57 (Top #2). 

10 WALKIN’ WITH MR. LEE 
- Lee Allen & His Band 
(Allen) 

Ember single #1027,12/57 (Pop #54). 

11 FORTY MILES OF BAD ROAD 
- Duane Eddy, His ‘Twangy’ Guitar 
& The Rebels 
(Eddy/Casey) 

Jamie single #1126,5/59 (Pop #9). 

12 RAW-HIDE 
- Link Wray & The Wraymen 
(Grant/Wray) 

Epic single #9300,1/59 (Pop #23). 

13. IN THE MOOD - Ernie Fields Orch. 
(Razaf/Garland) 

Rendezvous single #110,9/59 (Pop #4). 

14. WOO-HOO - Rock-A-Teens 
(McGraw) 

Doran single #3515,8/59; Reissued as Roulette single #4192,9/59 

(Pop #16). 

15. RED RIVER ROCK 
- Johnny & The Hurricanes® 
(King/Mack/Mendelsohn) 

Warwick single #509, 7/59 (Pop #5). 

16. SLEEP WALK - Santo & Johnny 
(Farina/Farina/Farina) 

Canadian American single #103,6/59 (Pop #1). 

17. RUMBLE 
- Link Wray & His Ray Men 
(Grant/Wray) 

Cadence single #1347,4/58 (Pop #16). 

18 HARLEM NOCTURNE 
- The Viscounts 
(Rodgers/Hagen) 

Madison single #123,11/59 (Pop #52); Reissued as Amy single #940, 

10/65 (Pop #39). 

NOTE: Numbers in italic (following original single release information) denote peak positions 

onBillboard’s “Top/Hot 100” chart - courtesy Billboard Publications, Inc. and Joel Whitburn’s 

Record Research Publications. 
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HOMELESSNESS 
HAPPENS. 

AS MANY AS TWO MILLION 

CHILDREN MAY EXPERIENCE 

HOMELESSNESS IN 

AMERICA THIS YEAR. MORE 

AND MORE FAMILIES AND 

INDIVIDUALS ARE UNABLE 

TO AFFORD THE HIGH 

COSTS OF HOUSING EVERY 

YEAR, AND THE SHORTAGE 

OF AFFORDABLE HOUSING 

IS EXPECTED TO GET MUCH 

WORSE UNLESS THE FED¬ 

ERAL GOVERNMENT ACTS 

NOW. 

RHINO RECORDS URGES 

YOU TO GET INVOLVED BY 

SUPPORTING LEGISLATION 

TO HELP THE HOMELESS 

AND VOLUNTEERING YOUR 

TIME 

TO LEARN HOW YOU CAN DO 

THIS contact: 

The National Coalition 

For The Homeless 

1621 Connecticut Avenue 

Washington. D.C. 20009 

(202) 265-2371 
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