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DISC 1:1* ROCK AND ROLL MUSIC Chuck Berry (2:32)1 2 • WHOLE LOTTA LOVING 
Fats Domino (1:38)2 3 • ROCKIN' ROBIN Bobby Day (2:34)3 4 . LITTLE DARLIN' The 
Diamonds (2:06)4 5 • PEGGY SUE Buddy Holly (2:28)5 6 • SEE YOU LATER, ALLIGATOR 
Bill Haley and His Comets (2:44)5 7 • A TEENAGER IN LOVE Dion and The Belmonts (2:37)2 
8 • PUT YOUR HEAD ON MY SHOULDER Paul Anka (2:33) 9 • JUST A DREAM Jimmy 
Clanton (2:31)6 10 • COME GO WITH ME The Del-Vikings (2:39)5 11 • LET THE LITTLE 
GIRL DANCE Billy Bland (2:20)7 12 • STAY Maurice Williams and The Zodiacs (1:35)8 

13 • AT THE HOP Danny and The Juniors (2:30)5 14 • SCHOOL DAY Chuck Berry (2:41)’ 15 • QUEEN OF THE HOP Bobby Darin (2:07)9 
16 • THE STROLL The Diamonds (2:26)4 17 • I'M WALKIN' Fats Domino (2:01)2 18 • LA BAMBA Ritchie Valens (2:03)10 19 • LOVE 
IS STRANGE Mickey and Sylvia (2:57) 20* BOOK OF LOVE The Monotones (2:18)’ 21 • I'M IN LOVE AGAIN Fats Domino (2:01 )2 

DISC 2:1 • SEA OF LOVE Phil Phillips (2:21)4 2 • LOVE POTION NO. 9 The Clovers (1:53)2 3 • I WONDER WHY Dion and The Belmonts 
(2:20)2 4 • EARTH ANGEL The Penguins (2:55)” 5 • DIANA Paul Anka (2:20) 6 • VENUS Frankie Avalon (2:21)12 7 • OH! CAROL Neil 
Sedaka (2:13) 8 • HEY LITTLE GIRL Dee Clark (1:53)13 9 • I GOT A WOMAN Ray Charles (2:51)9 10 • ROLL OVER BEETHOVEN Chuck 
Berry (2:22V 11 • WILLIE AND THE HAND JIVE Johnny Otis (2:34)2 12 • STAGGER LEE Lloyd Price (2:20)5 13 • JIM DANDY LaVern 
Baker (2:12)9 14 • BO DIDDLEY Bo Diddley (2:29)’ 15 • JOHNNY B. GOODE Chuck Berry (2:37)! 16 • HAPPY, HAPPY 
BIRTHDAY BABY The Tune Weavers (2:16)! 17 • SH-BOOM The Crew Cuts (2:44)4 18 • DONNA Ritchie Valens (2:24)10 19 • PER¬ 
SONALITY Lloyd Price (2:34)5 20 • 16 CANDLES The Crests (2:52)14 21 • SWEET LITTLE SIXTEEN Chuck Berry (3:11)1 

DISC 3:1 • SHAKE, RATTLE AND ROLL Bill Haley and His Comets (2:28)5 2 • WHOLE LOTTA SHAKIN' GOIN' ON Jerry Lee Lewis (2:52)15 
3 • LET THE GOOD TIMES ROLL Shirley and Lee (2:23)2 4 • SHORT SHORTS The Royal Teens (2:35)5 5 • DON'T YOU JUST KNOW IT 
Huey "Piano" Smith and The Clowns (2:29)6 6 • SHOUT, PARTS 1 AND 2 The Isley Brothers (4:25) 7 • TO THE AISLE The Five Satins 
(2:43)8 8 • PLEDGING MY LOVE Johnny Ace (2:28)5 9 • WE BELONG TOGETHER Robert and Johnny (2:46)7 10 • SINCE I MET YOU 
BABY Ivory Joe Hunter (2:42)9 11 • THE WONDER OF YOU Ray Peterson (2:34) 12 • THE DIARY Neil Sedaka (2:14) 13 • TEN 
COMMANDMENTS OF LOVE Harvey and The Moonglows (4:03)’ 14 • WESTERN MOVIES The Olympics (2:20)16 15 • YAKETY YAK 
The Coasters (1:49)9 16 • GET A JOB The Silhouettes (2:45)8 17 • SPLISH SPLASH Bobby Darin (2:11)9 18 • TUTTI FRUTTI Little 
Richard (2:21)17 19 • THE GREAT PRETENDER The Platters (2:38)4 20 • THERE GOES MY BABY The Drifters (2:11)9 21 • BYE BYE 
LOVE The Everly Brothers (2:21 )18 

DISC 4:1 • MR. BLUE The Fleetwoods (2:21)2 2 • IN THE STILL OF THE NIGHT (I REMEMBER) The Five Satins (2:59)8 3 • LONELY BOY 
Paul Anka (2:25) 4 • TEQUILA The Champs (2:09)19 5 • HONKY TONK (PART 2) Bill Doggett (2:33)20 6 • RAUNCHY Bill Justis (2:20)15 
7 • TEEN BEAT Sandy Nelson (2:21)21 8 • THE HAPPY ORGAN Dave "Baby" Cortez (2:01)3 9 • RUMBLE Link Wray and His Ray Men 
(2:23)18 10 • YOU SEND ME Sam Cooke (2:46) 11 • I'LL BE HOME Pat Boone (2:58)5 12 • A LOVER'S QUESTION Clyde McPhatter (2:33)9 
13 • OUT OF SIGHT, OUT OF MIND The Five Keys (2:14)2 14 • I MET HIM ON A SUNDAY The Shirelles (2:15)5 15 • SINCERELY The 
Moonglows (3:09)! 16 • WHAT'D I SAY, PARTS 1 AND 2 Ray Charles (4:51)9 17 • FEVER Little Willie John (2:38)20 18 • THAT'LL 
BE THE DAY Buddy Holly and The Crickets (2:15)5 19 • AIN'T THAT A SHAME Fats Domino (2:25)2 20 • KEEP A-KNOCKIN' Little 
Richard (2:10)17 21 • ROCK AND ROLL IS HERE TO STAY Danny and The Juniors (2:23)5 

’Courtesy of Chess/MCA Records, lnc./2Courtesy of CEMA Special Markets, a Division of Capitol Records, lnc./3Courtesy of Janus Records Inc., by arrangement with Celebrity 
Licensing lnc./4Under License from POLYGRAM SPECIAL MARKETS, a Division of PolyGram Group Distribution, lnc./5Courtesy of MCA Records, lnc./8Courtesy of Ace Records Inc., 
by arrangement with Celebrity Licensing lnc./7Courtesy of Hy Weiss/8Courtesy of Arista Records, Inc.^Produced Linder License from Warner Bros. Records, lnc./10By arrangement 
with Del-Fi Records, c/o Original Sound Entertainment/11Courtesy of Dootone Records/All Nations Music/12Courtesy of Chancellor Records, Inc., by arrangement with Celebrity 
Licensing lnc./13Courtesy of Vee-Jay International, lnc./14Courtesy of Post Records, Inc., by arrangement with Celebrity Licensing lnc./15Courtesy of Sun Entertainment 
Corporation/16Courtesy of Sy Aaronson, c/o Original Sound Entertainment Inc., by arrangement with Celebrity Licensing lnc./17Courtesy of Fantasy, lnc./18Courtesy of Barnaby 
Records, Inc., by arrangement with Celebrity Licensing lnc./19Courtesy of Masters International, lnc./20Courtesy of King Records/21 By arrangement with Original Sound Record 
Co., Inc., c/o Original Sound Entertainment 
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Please note: The Heart 'n' Soul of Rock 'n' Roll is available in 
cassette tapes and compact discs. The selections are arranged in this 
booklet in the order in which they appear on both configurations. 
Heads throughout the booklet indicate the beginning of a new 
tape side or disc. An alphabetical index to the selections, indicating 
the page on which you can find information about a song and 
where it appears on cassettes as well as CDs, begins on page 45. 

Digitally remastered sound. Reader's Digest cassettes and compact 
discs are compiled from standard (analog) tapes that have been 
digitally remastered. (The letters AAD on the back of the compact 
disc album signify this.) Digital remastering results in a finished 
product of greater clarity of sound and expanded dynamics than 
previously available. (Digitally remastered tapes can be played on 
existing home tape decks.) 

Photos: p. 35: Ira Howard's Vault of Memories; all others courtesy 
of Pop Record Research. 
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Associate: Mark Pengelski; Art Director: Paul Omin 
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Throughout the 1950s, many older folk fervently waited for 
rock 'n' roll to go away. But, as years turned into decades, this 
so-called teenage foible gathered to it succeeding generations, 
broadening its scope as it developed, becoming the predomi¬ 
nant pop music form of the latter 20th century. Within it, other 
styles—jazz, blues, folk, country, rhythm and blues, classical, 
even middle-of-the-road pop—found new vitality. Small won¬ 
der, then, that rock has become the multifaceted, universal 
music form of our age. 

The "oldies but goodies" format was established as early as 
1958 to satisfy a growing demand for rock 'n' roll songs that 
had gone off the charts. In those days, there were only a 
couple of years' worth of songs that could be called oldies; 
now, of course, there are decades', and the interest in the 
music's past remains as strong as ever. Like those of us who 
grew up with it, rock 'n' roll is older—but it hasn't aged. 

The Heart 'n' Soul of Rock 'n' Roll, a treasury of 84 choice 
classics, harks back to rock's first Golden Age—the 1950s—and 
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includes the definitive examples of all major styles and artists 
of the period, plus some seldom-heard but important contribu¬ 
tions to the music's development. It's a carefully chosen docu¬ 
mentary of rock's development between 1954 and 1960. 

Not every song will evoke the same response. With some, 
there is little more to feel than reverie for a vanished time of 
innocence. But when you get to Ritchie Valens' "La Bamba," 
Chuck Berry's "Johnny B. Goode," or Buddy Holly's "Peggy Sue" 
and "That'll Be the Day"—songs you may have heard a thous¬ 
and times—just try to keep your blood from racing, your spirits 

from rising with the 
zest of eternal 
youth. This 
collection is a 
captivating call to 
be alive, grab the 
world by the hand 
and laugh, sing and 
fall in love again to 
these timeless 
tunes. They're the 
greatest early 
landmarks of rock 
'n' roll—the music 
that has stayed 
with us for more 
than 40 years and 
shows no sign of 
letting go. 
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Tape 1/Side A 
Disc 1 

Rock and Roll Music (Berry) 
Chuck Berry After exploding 
on the scene in 1955 with 
"Maybellene," Chuck Berry 
established himself as the 
poet laureate of rock 'n' roll. 
From a jazz and blues back¬ 
ground he evolved a personal 
style of storytelling that cele¬ 
brated certain aspects of 
teenage life. "Rock and Roll 
Music," his fifth of nearly 30 
hits, defines its subject with 
Berry's usual insight: Jazz and 
all that other stuff are fine, 
but if you want to dance, you 
need the Big Beat! This was 
still a potent message in 
1964, when The Beatles 
recorded the song. Chuck 
became one of the first 
inductees into the rock 'n' 
roll Hall of Fame, in 1985. 

Whole Lotta Loving (Domino- 
Bartholomew) Fats Domino 
Until "Ain't That a Shame," in 
1955, New Orleans-born 
Antoine "Fats" Domino was a 
mainstay of the New Orleans 
R&B scene, with plenty of 
large, black regional hits. 
After his discovery by white 
audiences, he became a major 
star, charting more than 60 
songs in less than a decade. 
Known for his easy going 
style, fuzzy flattop and flashy 
diamond rings. Fats also gained 
respect for the consistent 
quality of his music. "Whole 
Lotta Loving," released late 
in 1958, became one of his 
all-time biggest hits. It gives 
full play to his fun-loving 
persona and the irrepressible 
boogie-woogie that was 
never far from his fingertips. 

Rockin' Robin (Thomas) Bobby 
Day Bobby Day, born Robert 
Byrd in 1934 in Los Angeles, 
scored in July 1958 with the 
novelty "Rockin' Robin," which 
became a million-seller. The 
flutelike bird sounds in the 
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background of this version 
were actually played on a 
piccolo by ace session musician 
Plas Johnson. "Rockin' Robin" 
became a hit all over again in 
1972, when the song was 
recorded by a young man 
who happened to be born in 
1958—Michael Jackson. Day 
died of cancer in 1990. 

Little Darlin' (Williams) The 
Diamonds The Diamonds, 
formed in Ontario in 1953, 
were one of the first Canadian 
groups to make a mark on 
rock 'n' roll. Essentially offer¬ 
ing white versions of current 
black hits. The Diamonds 
scored their biggest success 
(No. 2 on the charts) with 
their rendition of The Gladi- 
olas' "Little Dartin'." Unlike 
other cover groups that 
eviscerated the music. The 
Diamonds actually added 
personality and flair to the 
doo-wop phrases of the 
material they sang. 

Peggy Sue (Holly-Allison- 
Petty) Buddy Holly When 

Lubbock, Texas-born Buddy 
Holly died in a plane crash on 
February 3, 1959, at the age 
of 22, many people felt that 
rock 'n' roll had died with 
him. With his band, The 
Crickets, Buddy had his first 
million-selling success, "That'll 
Be the Day," in August 1957 
and continued on with "Oh 
Boy!," "Maybe Baby," "Think 
It Over" and others. At the 
same time. Holly also 
recorded as a solo artist, 
enjoying a series of 

concurrent hits, starting with 
"Peggy Sue" in November 
1957 and continuing with 
such tunes as "Rave On," 
"Early in the Morning" and 
"It Doesn't Matter Anymore." 

See You Later, Alligator 
(Guidry) Bill Haley and His 
Comets Following the success 
of "Crazy Man Crazy" (1953), 
"Shake, Rattle and Roll" and 
"Dim Dim the Lights" (both 
1954), Bill Haley and His Comets 
became one of the country's 

hottest new attractions. In 
1955 alone they had seven 
major hits, including one of 
rock 'n' roll's greatest hits— 
"Rock Around the Clock" 
(which actually became pop¬ 
ular only after it was featured 
in the film Blackboard Jun¬ 
gle). The Comets' first million- 
seller of 1956 was "See You 
Later, Alligator," based on a 
jive slang expression of the 
1940s. More than a dozen 
other Haley hits followed, 
including "R-O-C-K," "Rip It 
Up" and "Skinny Minnie." 

A Teenager in Love (Pomus- 
Shuman) Dion and The 
Belmonts Following their 
initial breakthrough in the 
summer of 1958 with "I 
Wonder Why," Dion and The 
Belmonts returned to the 
charts in the fall with the 
stuttering doo-wop classic 
"No One Knows." Their next 
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release, "Don't Pity Me," 
barely grazed the Top 40, but 
they came back in April 1959 
with "A Teenager in Love," a 
song that climbed to the No. 
5 position and eventually sold 
over a million copies. Dion 
and The Belmonts split up in 
1960. The Belmonts went on 
to record such hits as "Tell Me 
Why" (1961) and "Come On 
Little Angel" (1962). Dion's 
solo career was even more 
spectacular: 22 chart records 
over the next decade, in¬ 
cluding such million-sellers as 
"Runaround Sue" (1961), 
"The Wanderer" ('62), "Ruby 
Baby" ('63) and "Abraham, 
Martin and John" ('68). 

Put Your Head on My Shoulder 
(Anka) Paul Anka Paul Anka, 
born in Ottawa, Canada, en¬ 
tered show business at age 12 
and three years later had a 
No. 2 hit with "Diana," which 
sold more than 9 million cop¬ 
ies worldwide. In 1958, there 
were seven more hits, and 
two years later, he had his 
first No. 1 record, "Lonely 

Boy." A prolific writer as well 
as a singer, he provided hits 
for Tom Jones ("She's a Lady") 
and Frank Sinatra ("My Way"). 
"Put Your Head on My Shoul¬ 
der" was his sixth big hit, in 
September 1959. He re-re¬ 
corded the version heard here 
in 1962 when he moved to 
RCA from ABC Paramount. 

Just a Dream (Clanton-Matassa) 
Jimmy Clanton New Orleans 
is best known as the birth- 
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place of American blues and 
jazz; in the 1950s, it also gave 
us such black rock pioneers as 
Fats Domino, Huey "Piano" 
Smith, Ernie K-Doe, Shirley 
and Lee, Lloyd Price and Wil¬ 
bert Harrison, as well as one 
of the leading white teen 
idols of the time—a Baton 
Rouge- born rockin' crooner 
named Jimmy Clanton. He 
and his manager, Cosimo 
Matassa, composed "Just a 
Dream," a wistful, bluesy 
ballad that combined the 
warm insouciance of Louisi¬ 
ana rhythm and blues with 
teen-oriented romantic lyrics 
and soared to the No. 4 
position in August 1958. 
Clanton continued to have 
hits well into the '60s, in¬ 
cluding "Go, Jimmy, Go," 
"Another Sleepless Night" 
and "Venus in Blue Jeans." 

Come Go with Me (Quick) The 
Del-Vikings Norman Wright 
(lead vocalist), Kripp Johnson 
(first tenor), Gus Bakus (second 
tenor), David Lerchey (bari¬ 
tone) and Clarence Quick (bass) 

came from different parts of 
the country and met in Pitts¬ 
burgh, where they were all 
stationed with the Air Force 
in the mid-'50s. Shortly after 
the group's career got under 
way, Clarence Quick wrote 
"Come Go with Me," which 
became a million-seller. The 
Del-Vikings were one of the 
first integrated rock groups 
(Wright, Johnson and Quick 
were black; Bakus and Lerchey, 
white). As such, they were 
able to reach beyond the 
rhythm-and-blues market to a 
nationwide audience and, in 
addition, help break down 
barriers between different 
kinds of black and white music. 

T?ancln t 

Tape 1/Side B 

Let the Little Girl Dance 
(Spencer-Lawrence-Glover) 
Billy Bland Born in Wilming¬ 
ton, North Carolina, in 1932, 
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Billy Bland began singing as a 
youngster throughout the 
South. In the late '50s, he 
decided to head for New 
York, where he met Old Town 
executive Hy Weiss, who 
signed him to that label. In 
January 1960, Bland recorded 
the song that was to be his 
biggest hit, "Let the Little Girl 
Dance," written by Carl 
Spencer, Bernie Lawrence and 
Henry Glover. It charted for 20 
weeks, peaking at No. 7 in a 
few weeks, a feat Billy never 
was able to repeat. The song's 
original title was later 
changed to "Let Her Dance." 

Stay (Williams) Maurice Wil¬ 
liams and The Zodiacs Maurice 
Williams, born in Lancaster, 
South Carolina, in 1938, 
formed his first vocal group, 
The Charms, in high school. 
Later, as The Gladiolas, they 
had a minor hit with a regional 
version of "Little Darlin'," a 
nationwide winner for The 
Diamonds. Over the years, the 
group changed its name sev¬ 
eral times. The Gladiolas be¬ 

came The Excellos and then 
The Zodiacs. In 1960, The 
Zodiacs' "Stay," written by 
Williams, went into the Top 
10 nationally and was a hit 
overseas, selling well over a 
million copies. "Stay" re¬ 
turned to the Top 20 twice 
after the original hit version. 
The Four Seasons covered it in 
1964, and in 1978 Jackson 
Browne had a hit with it. 

At the Hop (Singer-Medora- 
White) Danny and The Juniors 
In 1957, a Philadelphia high 
school group called The 
Juvenairs—Danny Rapp, Dave 
White, Frank Maffei and Joe 
Terranova—was introduced to 
vocal coach Artie Singer, who 
persuaded them to take the 
name Danny and The Juniors. 
With Dave White and Johnny 
Medora, another neighbor¬ 
hood vocalist. Singer wrote a 
song for the group called "Do 
the Bop." On the recommen¬ 
dation of Dick Clark, who was 
then hosting American 
Bandstand on a local Phila¬ 
delphia television station, 
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they changed the title to "At 
the Hop." The song took 
off—becoming a No. 1 
million-seller in January 1958. 
Danny and The Juniors 
continued to record well into 
the '60s, scoring occasional 
hits, including "Rock and Roll 
Is Here to Stay" (1958) and 
"Back to the Hop" (1961). 

School Day (Berry) Chuck 
Berry Chuck Berry had been 
playing guitar for nearly 10 
years when, at 23, he left St. 
Louis for a vacation in 
Chicago. At the time he 
worked during the day as an 
assembler for General Motors 
and was studying to be a 
hairdresser at night. He was 
also playing blues on the side. 
All that changed when he 
saw Muddy Waters perform 
in Chicago and requested an 
audition with Chess Records 
there. He was signed by the 
label, and his first recording, 
"Maybellene," reached No. 5 
on the pop charts in 1955. 
Two years later, his "School 
Day"touched such teenage 

chords that it became an even 
bigger hit, climbing to the 
No. 3 spot. 

Queen of the Hop (Harris- 
Darin) Bobby Darin If you were 
a teenager in the '50s, you 
probably remember record 
hops, that forerunner of the 
disco. Danny and The Juniors 
cashed in on the craze with 
their million-selling "At the 
Hop," and Bobby Darin fol¬ 
lowed a year later with this 
rocking number, which men¬ 
tions the titles of then-current 
hit songs in the lyrics. Darin 
had just come off his first 
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million-seller, "Splish Splash," 
and "Queen of the Hop" 
proved to be a successful 
follow-up single—a Top 10 
entry in November 1958. He 
followed this with the classic 
ballad "Dream Lover" and 
then his first No. 1 hit, a rock 
treatment of Kurt Weill's 
"Mack the Knife." Bobby's 
last big hit was in 1966, with 
the modern-day folk ballad 
"If I Were a Carpenter." The 
singer died of chronic heart 
trouble in 1973. 

The Stroll (Otis-Lee) The Dia¬ 
monds At the time The Dia¬ 
monds were building their 
success around "cover" ver¬ 
sions of songs by black rock 
'n' roll artists, most white 
radio stations refused to play 
black music. If it weren't for 
The Diamonds, we probably 
wouldn't know songs like 
"Little Darlin'," "She Say 
(Oom Dooby Doom)" and this 
one. Chuck Willis, called 
"King of the Stroll" because 
of the special dance he created, 
broke through the race barrier 

and had hits with "What Am I 
Living For," "C. C. Rider," "Hang 
Up My Rock and Roll Shoes" 
and a few others. But it was 
The Diamonds who made 
"The Stroll" a hit in December 
1957, leading to a national 
craze for the dance it described 
and a healthy royalty for Willis. 

I'm Walkin' (Domino-Bar- 
tholomew) Fats Domino The 
sad lyrics of this 1957 million- 
seller by Fats Domino, about a 
lonely fellow walking his 
misery away, are belied by the 
jolly bounce of the rhythm; 
"I'm Walkin'" would, in fact, 
have made a fine blues ballad 
at half the tempo. But good 
times and a lively tempo are 
cornerstones of Fats Domino's 
music and a well-known 
escape from the blues, and 
that's what this tune offers. 

La Bamba (Traditional; ar¬ 
ranged by Valens) Ritchie 
Valens Richard Valenzuela, 
born in Pacoima, California, 
outside Los Angeles, had his 
first hit, a minor one, with 
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"Come On Let's Go." He fol¬ 
lowed this with "Donna," 
which earned him a gold 
record and made him the first 
rock 'n' roll hero of the large 
Mexican-American population 
in California and the South¬ 
west. The flip side of "Donna" 
was "La Bamba," Ritchie's 
rocking adaptation of an old 
Mexican folk tune. "Donna" 
was still on the charts and "La 
Bamba" just beginning to rise 
when, on February 3, 1959, 
the 17-year-old Valens was 
killed outside Clear Lake, 
Iowa, in the same plane crash 
that claimed the lives of Bud¬ 
dy Holly and J.P. ("The Big 
Bopper") Richardson. 

Love Is Strange (Baker-Robin- 
son-McDaniels) Mickey and 
Sylvia Mickey Baker was one 
of New York's most respected 
session guitarists in the 1950s 

and was known in jazz circles 
when he teamed up in 1956 
with Sylvia Vanderpool, herself 
a guitar player and professional 
singer. After a false start with 
"Walking in the Rain," they 
scored a major hit with the 
charming "Love Is Strange." 
The duo had a few minor hits 
through 1961, by which time 
Sylvia had married and Mickey 
had moved to Europe and re¬ 
turned to jazz. Sylvia went 
back to performing in 1973, 
when her breathy, seductive 
performance of "Pillow Talk"— 
one of the first disco era hits— 
sold a million copies. 

Book of Love (Davis-Malone- 
Patrick) The Monotones 
George Malone, Charles Pat¬ 
rick, Warren Davis, John 
Smith, Warren Ryanes and 
John Ryanes all lived in the 
same housing project in New¬ 
ark, New Jersey. In 1954, they 
formed a high school singing 
group called The Monotones. 
Patrick got the inspiration for 
"Book of Love" in 1957 and, 
with the aid of Warren Davis 
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and George Malone, came up 
with the song. In March 1958, 
The Monotones' recording hit 
the Top 10 and went on to 
sell over a million copies. The 
group cut several other rec¬ 
ords, but never had another 
hit. Yet they stayed together 
in New Jersey for many years, 
singing in clubs and at oldie 
shows up and down the 
Eastern seaboard. 

I'm in Love Again (Domino- 
Bartholomew) Fats Domino 
From 1950 through 1964, 
with few gaps. Fats Domino 
succeeded in putting a song 
on the charts virtually every 
two or three months. Without 
ever falling into a formula, he 
maintained the appeal of his 
homey good humor through 
a series of excellent original 
songs (mostly written with his 
longtime collaborator, Dave 
Bartholomew) and occasional 
treatments of old standards 
like "Jambalaya," "Red Sails 
in the Sunset" and "When the 
Saints Go Marching In." "I'm 
in Love Again" was Fats's sec¬ 

ond big hit, in 1956, not quite 
a year after "Ain't That a 
Shame" put him in front of 
the national pop audience. 

Tape 2/Side A 
Disc 2 

Sea of Love (Khoury-Baptiste) 
Phil Phillips John Phillip Bap¬ 
tiste—who used the nom de 
plume Phil Phillips—from the 
Cajun country near Lake 
Charles, Louisiana, began his 
musical career as a singer in a 
1950s gospel group. The Gate¬ 
way Quartet. With George 
Khoury, a local record store 
owner, he wrote "Sea of Love" 
in 1959 as a passionate plea 
to his girlfriend. The lazy, 
dreamy, soulful song soared 
to No. 2 on the hit parade in 
1959 and in 1984 became a 
hit again when recorded by 
The Honeydrippers, a super¬ 
group made up of Robert 
Plant, Jimmy Page, Jeff Beck 
and Nile Rodgers. Phillips' 
version was later featured in 
the 1989 Al Pacino-Ellen Barkin 
film of the same name. 
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Love Potion No. 9 (Leiber- 
Stoller) The Clovers One of 
the earliest doo-wop groups 
was The Clovers, who got 
together in high school in the 
Washington-Baltimore area 
during the late '40s. They had 
their first successes in 1951 
with "Fool Fool Fool" and 
"Don't You Know I Love You," 
both No. 1 R&B singles. More 
than a dozen other hits were 
to follow over the next half¬ 
decade, several of which later 
became hits for such white 
artists as Bobby Vee ("Devil or 
Angel"), Bobby Vinton ("Blue 
Velvet") and Buddy Knox 
("Lovey Dovey"). But The 
Clovers' biggest pop hit was 
also their last hit of any kind— 
"Love Potion 
No. 9." Written 
by veterans Jerry 
Leiber and Mike 
Stoller, it was a 
smash for the 
group in 1959, 
and became a hit 
again for The 
Searchers in 
1965. 

I Wonder Why (Weeks-Ander- 
son) Dion and The Belmonts 
Among the reigning kings of 
streetcorner harmony groups 
in New York were the Bronx- 
based Dion and The Belmonts, 
led by Dion Di Mucci. Dion 
and The Belmonts (Fred Mila¬ 
no, Angelo D'Aleo and Carlo 
Mastrangelo) cut one unsuc¬ 
cessful single before record¬ 
ing "I Wonder Why," an en¬ 
gaging number with one of 
the bubbliest flat-toned non¬ 
sense hook lines of the era. It 
reached No. 22 on the pop 
charts in June 1958 and was 
followed by many other hits 
before Dion broke with The 
Belmonts to pursue a success¬ 
ful solo career. 



Earth Angel (Belvin) The 
Penguins Although they had 
only one hit. The Penguins 
hold an important place in 
the development of rock 'n' 
roll. "Earth Angel" was one 
of the first rhythm-and-blues 
records to make it onto the 
pop charts, in December 1954. 
Besides being one of the all- 
time classics of vocal harmony, 
it ranks as one of the harbin¬ 
gers of the rock explosion. 
The song was written by 
Curtis Williams, who formed 
The Penguins with high 
school friend Cleve Duncan in 
Los Angeles (other members 
were Dexter Tisby and Bruce 
Tate). "Earth Angel" was 
released as the "B" side of 
"Hey Senorita," but disc 
jockeys discovered it, and it 
became one of the biggest 
sellers of the year, although 
The Penguins lost many sales 

to a white cover version by 
The Crew Cuts. 

Diana (Anka) Paul Anka In 
early 1957, at age 15, Paul 
Anka took a few songs he'd 
written and, with $100 bor¬ 
rowed from his father, flew 
from Ottawa to New York 
seeking fame and fortune in 
the music business. He stayed 
with some Canadian friends, 
The Rovers, who were record¬ 
ing for ABC Paramount. They 
introduced him to the label's 
Don Costa, who was impressed 
with "Diana," a song Paul 
had written about a girl back 
home who was five years his 
senior and for whom he 
suffered unrequited love. The 
single sold more than 8 mil¬ 
lion copies and launched 
Anka on a long and success- 
filled career. 

Venus (Marshall) Frankie Ava¬ 
lon Frankie Avalon's first re¬ 
cording, "Dede Dinah," was a 
million-selling hit in 1958 and 
was quickly followed by such 
songs as "Gingerbread" and 
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"I'll Wait for You." But Ava¬ 
lon's best-remembered songs 
are his ballads, like "Venus," 
which was No. 1 for five 
weeks and sold over a million 
copies in little more than a 
week after its release. Avalon, 
one of the leading teen idols 
of the early 1960s, co-starred 
in several beach movies with 
Annette Funicello. 

Oh! Carol (Greenfield-Sedaka) 
Neil Sedaka Brooklyn-born 
Neil Sedaka received early 
musical training and at 17 
won a scholarship to Juilliard. 
In the meantime, though, he 
had developed a taste for 
doo-wop and rock 'n' roll. In 
the late 1950s, he teamed up 
with high school classmate 
Howard Greenfield and be¬ 
gan to write tunes for other 
artists, including "Stupid 
Cupid," a 1958 hit for Connie 
Francis. His hits as a vocalist 
began with "The Diary" ('58) 
and "I Go Ape" ('59). Neil's 
next single—the million-sell¬ 
ing "Oh! Carol"—was in¬ 
spired by his girlfriend Carole 

Klein. Years later, as Carole 
King, she wrote, recorded and 
produced dozens of hits for 
herself and other performers. 
Her first effort, in fact, was an 
answer record to "Oh! Carol" 
titled "Oh! Neil." 

Hey Little Girl (Stevenson- 
Blackwell) Dee Clark Born in 
Blytheville, Arkansas, in 1938, 
Delecta "Dee" Clark moved 
with his family to Chicago as 
a child. In 1958, Clark wrote 
and recorded his first hit, 
"Nobody But You," which 
went to the top of the R&B 
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charts and to No. 21 on the 
pop listings. "Just Keep It Up" 
followed and then came this 
classic. "Hey Little Girl" made 
the Top 20 in September 1959 
and was followed by such 
songs as "How About That," 
"Your Friends" and Clark's 
million-seller "Raindrops." 

I Got a Woman (Charles- 
Richard) Ray Charles In his 
five-year tenure with Atlantic 
Records in the late 1950s, Ray 
Charles developed into one of 
the most distinctive R&B 
singer-songwriters of his time. 
One of his first efforts for the 
label, when he was just 24, 
was "I Got a Woman," which 
Ray and his band cut in a 
radio station studio while on 
tour in the South. The song 
became an instant classic in 
1955 and has since been 
recorded by dozens of other 
stars. Other hits for him in 
this period include "This Little 
Girl of Mine," "A Fool for 
You," "Drown in My Own 
Tears," "What'd I Say" and 
"Hallelujah I Love Her So." 

Roll Over Beethoven (Berry) 
Chuck Berry Although this 
June 1956 release by Chuck 
Berry rose only to No. 29 on 
the pop charts, it became a 
classic anthem of the rock 'n' 
roll movement. Its audacious 
message—that a new musical 
era had dawned and the old 
classics would just have to 
make way—outraged the 
elder tastemakers of the time 
but was welcomed by the 
young, who knew the im¬ 
portance of the sound that 
was shaping their lives. "Roll 
Over Beethoven" has been 
covered by more than 70 
artists, including The Beatles 
and The Electric Light Or¬ 
chestra. 

Willie and the Hand Jive 
(Otis) Johnny Otis Johnny 
Otis—songwriter, singer, 
musician, bandleader, disc 
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jockey and archivist—became 
an institution in black music 
during the 1940s, '50s and 
'60s, despite the fact that he's 
white (he's of Greek extrac¬ 
tion). In the early 1950s, 
Johnny had 11 hits on the 
R&B charts, including "Double 
Crossing Blues," "Mistrustin' 
Blues," "Rockin' Blues" and 
"Sunset to Dawn." In 1955, 
Johnny settled down in Los 
Angeles and became a disc 
jockey, which led to a popular 
television show. But he stayed 
active in writing and playing 
music, and in 1958 had a 
million-selling hit with "Willie 
and the Hand Jive." 

Tape 2/Side B 

Stagger Lee (Price-Logan) 
Lloyd Price Lloyd Price was 
born in Crescent City, Loui¬ 
siana, to a musical family. In 
high school he organized his 
own five-piece band, for 
which he wrote a theme song 
called "Lawdy Miss Clawdy," 
which eventually became one 
of the big hits of 1952. Lloyd 

was working his way up the 
ladder of fame when Uncle 
Sam called two years later. 
After his discharge in 1957, he 
settled in Washington, D.C., 
and set up his own label, KRC 
Records. That same year he 
wrote and recorded "Just 
Because," which became a 
fairly large hit. Then he 
began a long series of hits, 
most of them co-written with 
his business manager, Harold 
Logan. First and biggest of 
these was an R&B adaptation 
of the old folk standard 
"Stagger Lee," which went to 
No. 1 in February 1959. 

Jim Dandy (Chase) LaVern 
Baker Born in Chicago in 
1929, LaVern Baker was one 
of the first artists signed to 
Atlantic Records, the new 
label that would soon become 
the leader in the R&B field, 
and she started with a hit, 
"Tweedlee Dee," which en¬ 
tered both the pop and R&B 
charts in January 1955. Easily 
one of her best-loved hits of 
the 1950s was her spirited 
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rendition of "Jim Dandy," 
which became a smash in 
February 1957. A few months 
later she recorded a sequel, 
"Jim Dandy Got Married," 
and that became a hit as well. 

Bo Diddley (McDaniels) Bo 
Diddley Bo Diddley, one of 
the major influences on the 
future course of rock 'n' roll, 
recorded the song that was to 
make him a rock legend in 
1955. The tune, originally 
called "Uncle John," was little 
more than an infectious beat, 
repeated over and over and 
emphasized with maracas. 
Adding to the power was Bo's 
own unique guitar sound, 
powerfully rhythmic and 
heightened through custom- 
designed amplifiers. Diddley— 
who was born Elias McDaniels 
in McComb, Mississippi, in 
1928—retitled the song after 
his stage name, and it became 
a monster hit on the R&B 
charts in the summer of 1955. 

song and recorded it in Feb¬ 
ruary 1958. It became a smash 
three months later, and since 
then it has been re-recorded 
by more than 100 different 
artists, from The Beatles to 
Buck Owens to Jimi Hendrix. 
Clearly autobiographical, it 
tells the story of a young man 
of humble birth and little 
education who could play the 
guitar "like ringing a bell." 

Johnny B. Goode (Berry) Chuck 
Berry Chuck Berry wrote this 
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Like Johnny B. Goode's, Chuck's 
playing was clean and strong, 
tolling out with a sound 
never heard before, rooted in 
boogie woogie but with a 
style all its own—a style that 
has since been so widely 
copied that it can almost be 
said to define rock 'n' roll. 

Happy, Happy Birthday Baby 
(Sylvia-Lopez) The Tune 
Weavers The Tune Weavers, a 
Boston group, had only one 
hit, but it was one of the 
best-loved ballads of the '50s 
and remains a popular 
favorite. Formed by Gilbert 
Lopez, the quartet included 
his sister Margo, her husband, 
John Sylvia, and a cousin, 
Charlotte Davis. They per¬ 
formed at dances, doing the 
hits of other groups, until 
Margo brought out a tune 
she'd written years earlier, 
"Happy, Happy Birthday 

Baby." Their recording was 
released by the Checker label 
in August 1957 and became a 
huge national hit. 

Sh-Boom (Keyes-Feaster- 
Feaster-McRae-Edwards) The 
Crew Cuts The Crew Cuts 
started in Toronto in the early 
'50s. Their first big hit was a 
cover of one of the most 
significant black recordings of 
1954, The Chords' "Sh-Boom." 
In those days the fact that 
The Chords were black kept 
their version of this buoyant 
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tune off most white radio 
stations, while The Crew Cuts' 
recording sailed to No. 1. Sub¬ 
sequent hits were borrowed 
from other black performers, 
including Shirley Gunter 
("Oop-Shoop"), The Penguins 
("Earth Angel"), The Nutmegs 
("A Story Untold") and Clyde 
McPhatter ("Seven Days"). 
The Crew Cuts' career faded 
in 1957, and they retired soon 
after. 

Donna (Valens) Ritchie Valens 
Two months after his first 
moderate hit, "Come On Let's 
Go," Ritchie Valens was back 
with "Donna," which went to 
No. 2 and sold over a million 
records in the U.S. and England. 
The song was released in No¬ 
vember 1958, just about the 
time that Ritchie was com¬ 
pleting his first and only 
movie role—alongside Chuck 
Berry, Eddie Cochran, Alan 
Freed, Jackie Wilson and 
Jimmy Clanton in the rock 'n' 
roll musical Go, Jimmy, Go. He 
wrote "Donna," a classic rock 
'n' roll ballad, for his high 

school sweetheart Donna 
Ludwig. 

Personality (Price-Logan) Lloyd 
Price Coming on the heels of 
his No. 1 smash "Stagger 
Lee," "Personality" established 
Lloyd Price as a consistent 
hitmaker, reaching No. 2 after 
its release in May 1959. There 
had been a moderate hit in 
between, the happy-sounding 
tale of woe "Where Were You 
(on Our Wedding Day)?" 
Price's blues roots give sub¬ 
stance to what is essentially a 
mainstream pop song; its 
universal subject matter is 
delivered with soulful feeling. 
Later hits for him included 
"I'm Gonna Get Married," 
"Lady Luck" and "Misty." 

16 Candles (Dixon-Kent) The 
Crests From 1957 through 
1960, The Crests were one of 
New York's most popular 
white harmony groups. The 
distinctive lead voice of 
Johnny "Maestro" Mastran- 
gelo, backed by Jay Carter, 
Harold Torres and Tommy 
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Gough, was heard on hits like 
"Six Nights a Week," "The 
Angels Listened In," "Step by 
Step," "Trouble in Paradise" 
and their first and biggest 
million-seller, "16 Candles." 
Maestro later emerged as a 
lead singer of The Brooklyn 
Bridge, whose "The Worst 
That Could Happen" gave 
him another taste of the 
spotlight in 1969. Johnny 
continues to sing at clubs and 
at rock 'n' roll revivals today. 

Sweet Little Sixteen (Berry) 
Chuck Berry In late 1957, 
during one of his many tours. 
Chuck Berry played a show in 
Denver, where he encountered 
an 11-year-old girl avidly 
collecting autographs. He 
turned the girl's story into 
song, and it became another 
celebration of youth's love 
affair with rock 'n' roll. When 
Chuck introduced "Sweet 
Little Sixteen" on Dick Clark's 
American Bandstand television 
show, the heavy viewer 
response caused the tele¬ 
phone switchboard to short- 

circuit. The record zipped up 
the charts, reaching No. 2 in 
March 1958. 

* * * 

Tape 3/Side A 
Disc 3 

Shake, Rattle and Roll (Cal¬ 
houn) Bill Haley and His 
Comets Bill Haley, born in 
1925 in Highland Park, Mich¬ 
igan, was raised in a family 
steeped in country music. 
After finishing high school, he 
toured the Midwest with his 
own band. The Saddlemen, 
changing their name to The 
Comets in 1952. After The 
Comets had their first hit with 
"Crazy Man Crazy," Haley 
signed with Decca Records in 
1954 and at his first session 
cut two Top 10 million-sellers, 
"Rock Around the Clock" and 
"Shake, Rattle and Roll." The 
latter song had been a giant 
hit in the rhythm and blues 
market just a few weeks 
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before for Big Joe Turner, the 
self-proclaimed "Boss of the 
Blues." 

Whole Lotta Shakin' Goin' On 
(Williams-David) Jerry Lee 
Lewis Born in Ferriday, Lou¬ 
isiana, in 1935, Jerry Lee Lewis 
taught himself piano at the 
age of nine and showed an 
interest in country music as 
well as blues. In 1956, he au¬ 
ditioned for Sam Phillips at 
Sun Records in Memphis. His 
first and biggest hit came in 
June of that year with "Whole 
Lotta Shakin' Goin' On," 
which displayed his incom¬ 
parable boogie-woogie play¬ 
ing and devilish personality in 
fully developed form. The 
song stayed on the charts for 
29 weeks, peaking at No. 3 in 
September 1957. From there 
he went on to big hits with 
"Great Balls of Fire," "Breath¬ 
less" and others. 

Let the Good Times Roll (Lee) 
Shirley and Lee The irresistible 
appeal of this song lies partly 
in the squeakiness of Shirley's 

voice, partly in the good-time 
spirit both singers project, but 
more than anything in the 
flavor of New Orleans that 
pervades it. Shirley Goodman 
(nee Pixley) and Leonard Lee 
were in high school when 
they were signed by Aladdin 
Records and had a series of 
minor hits as "the sweet¬ 
hearts of the blues." Their 
biggest success came with the 
exuberant rockers "Feel So 
Good" (1955) and "Let the 
Good Times Roll" (1956). The 
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latter song was a hit again 
when they remade it in 1960, 
but after that Leonard retired 
from music. In 1975, Shirley 
had a disco smash with 
"Shame, Shame, Shame." 

Short Shorts (Austin-Gaudio- 
Dalton-Crandall) The Royal 
Teens Short shorts for girls 
were a flash in the fashion 
pan in 1957, and a New York 
group called The Royal Teens 
were among those who 
cashed in on the fad. Part of 
the reason for this record's 
quality was the caliber of the 
musicians. The Royal Teens 
included Joe Villa, who had 
sung with The Three Friends 
("Blanche," 1956); Bob Gaudio, 
who went on to join The Four 
Seasons in 1962 and co¬ 
author most of their hits; and 
Al Kooper, who achieved fame 
in the '60s as a songwriter 
and producer, and for playing 
with Bob Dylan, The Blues 
Project and Blood, Sweat & 
Tears. "Short Shorts" sold 
more than a million copies in 
the spring of 1958, but The 

Royal Teens broke up soon 
after their second hit, "Believe 
Me," the following year. 

Don't You Just Know It 
(Smith-Vincent) Huey "Piano" 
Smith and The Clowns One 
of the best studio pianists in 
New Orleans during the '50s 
was Huey Smith, a veteran of 
countless sessions. In 1957-58, 
Lewis had three hits of his 
own, featuring his distinctive 
churning piano style, with 
the heavy left-hand rhythm, 
and goofy lyrics sung by band 
member Bobby Marchan. The 
biggest hit for Huey and his 
band, The Clowns, was 
"Don't You Just Know It," 
which came along in April 
1958 and says virtually every¬ 
thing there is to say about 
the joyfulness of New Orleans 
music. Their other hits—all 
minor successes—included 
the original 1957 version of 
"Rockin' Pneumonia and the 
Boogie Woogie Flu" (a smash 
in 1972 when recorded by 
Johnny Rivers) and "Don't 
You Know Yockomo" in 1959. 
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Shout Parts 1 and 2 (O. Isley- 
R. Isley-R. Isley) The Isley 
Brothers An RCA executive 
was present one night at the 
Howard Theatre in Washing¬ 
ton, D.C., when, during their 
rendition of "Lonely Tear¬ 
drops," one of the Isley bro¬ 
thers—Ronald, Rudolph or 
O'Kelly (Ernest, Marvin and 
brother-in-law Chris joined 
the group later)—sang, "You 
know you make me want to 
shout," and the audience 
responded with shouts and 
cheers. The exec suggested 
building an entire song 
around the word "shout." 
Backed by some session musi¬ 
cians—plus Professor Herman 
Stephens, organist in the 
family's church in Cincinnati— 
the Isleys recorded this single, 
which became one of the 
best-sellers of 1959. The bro¬ 
thers went on to other hits in 
the same vein, including 
"Twist and Shout" (1962) and 
"This Old Heart of Mine" 
(1966). Many of their songs 
from this period have become 
rock 'n' roll standards. 

To the Aisle (Smith-Wiener) 
The Five Satins Most polls of 
all-time favorite "oldies but 
goodies" over the years have 
placed The Five Satins' 1956 
hit "In the Still of the Night (I 
Remember)" in the No. 1 spot. 
The group had a distinctive 
sound, with lead singer Fred 
Parris's high-pitched warble 
backed by a winning com¬ 
bination of wailing and 
moaning by Rich Freeman, 
Wes Forbes, Lewis Peeples 
and Sy Hopkins. Shortly after 
the release of "In the Still of 
the Night," Parris, from New 
Haven, Connecticut, went 
into the Army and was 
stationed overseas. He had to 
drop out temporarily as lead 
singer of the group, and his 
replacement. Bill Baker, sang 
lead on "To the Aisle," the 
sentimental ballad that put 
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The Five Satins on the charts 
again in 1957. 

Pledging My Love (Washing- 
ton-Robey) Johnny Ace Johnny 
Ace, born in 1929, began per¬ 
forming after World War II, 
playing piano in his native 
Memphis. In 1952, his first re¬ 
lease, "My Song," went to 
No. 1 on the R&B charts. After 
that came equally massive hits 
with "Cross My Heart," "The 
Clock," "Saving My Love for 
You" and "Please Forgive Me." 
The handsome young man was 
at the peak of his career in 
1954 when he recorded 
"Pledging My Love." On 
Christmas Eve of that year, 
however, before the record 
was released, he played a game 
of Russian roulette in Houston 
and shot himself in the head. 
He died the next day. "Pledg¬ 
ing My Love" became one of 
the biggest hits of 1955. 

We Belong Together (Weiss- 
Carr-Mitchell) Robert and 
Johnny Robert Carr and 
Johnny Mitchell grew up on 

the same block in the Bronx, 
New York, and sang together 
as so many other young men 
were wont to do in the mid- 
1950s. They made several 
records for the Old Town label, 
of which "We Belong To¬ 
gether," released in February 
1958, was the most successful. 
It's an outstanding example 
of two-part harmony, and of 
course it reflects the senti¬ 
mentality which was the ever¬ 
present flip side of rock 'n' 
roll's raucous rebelliousness. 
Robert and Johnny's only 
other charter was "I Believe in 
You," also in '58. 

Since I Met You Baby (Hunter) 
Ivory Joe Hunter Born in 
Kirbyville, Texas, in the early 
1920s, blues singer Ivory Joe 
Hunter was one of the top 
stars of the field by the late 
1940s. In 1950, he signed with 
MGM Records, where he had 
many hits, the biggest being 
the million-selling "I Almost 
Lost My Mind." After that, 
things slowed down, and 
there were no more hits until 
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he signed with Atlantic in 1956. 
Immediately he went into the 
Top 10 with "Since I Met You 
Baby," a virtual rewrite of "I 
Almost Lost My Mind." Pat 
Boone sold a million records 
of his own version of "I Almost 
Lost My Mind." 

Tape 3/Side B 

The Wonder of You (Knight) 
Ray Peterson In 1958, Texas- 
born Ray Peterson was dis¬ 
covered singing in a small 
club in Los Angeles and signed 
to an RCA contract. After a 
couple of false starts, he hit 
the charts with "The Wonder 
of You," which was followed 
by two even bigger hits, "Tell 
Laura I Love Her" and "Corinna, 
Corinna." Peterson disappeared 
from the charts in the mid- 
'60s, but his first successful 
song had an even bigger day 
in the sun when Elvis Presley 
recorded it at one of his first 
comeback concerts—at the 
International Hotel in Las 
Vegas on February 19, 1970— 
after a hiatus of eight years in 

Hollywood. "The Wonder of 
You" was included in Elvis's 
album On Stage—February 
1970. Released as his first 
"live" single, it shot to No. 9 
on the charts and was one of 
his biggest hits of the early 
'70s. Because of its ample 
opportunities for vocal pyro¬ 
technics, Elvis included the 
song in virtually every show 
he did after that. 

The Diary (Greenfield-Sedaka) 
Neil Sedaka Singer-song¬ 
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writer Neil Sedaka began 
writing songs with his child¬ 
hood school chum Howard 
Greenfield when he was 14 
years old growing up in 
Brooklyn in the early '50s. By 
the time the collaboration 
ended 20 years later, the pair 
had written over 500 songs, a 
good many of them hits. 
Their first coup was "Stupid 
Cupid," a best-seller for 
Connie Francis in 1958, the 
same year they penned "The 
Diary." After RCA heard their 
demo of it, with Sedaka as 
the vocalist, he was given a 
contract as a singer. Released 
as his first single, "The Diary" 
quickly reached an impressive 
No. 14 on the pop charts in 
early 1959. A number of hits 
followed, including "Oh! 
Carol" ('59), "Calendar Girl" 
('61), "Happy Birthday, Sweet 
Sixteen" and "Breaking Up Is 
Hard to Do" (both 1962). In 
the mid-'60s, however, Seda- 
ka's singing career faltered, 
but he and Greenfield con¬ 
tinued to turn out hits for 
other performers, including 

such gems as The Fifth Dimen¬ 
sion's "Working on a Groovy 
Thing," Tom Jones's "Puppet 
Man," Davy Jones's "Rainy 
Day" and Tony Christie's "(Is 
This the Way to) Amarillo," 
before splitting up. 

Ten Commandments of Love 
(Paul) Harvey and The Moon- 
glows Bobby Lester formed 
The Moonglows (who in¬ 
cluded Harvey Fuqua, Pete 
Graves, Prentiss Barnes and 
Billy Johnson) in Louisville, 
Kentucky, in 1951. Disc jockey 
Alan Freed, then working in 
Cleveland, suggested their 
name (after his Moondog 
Rock 'n' Roll Party Show) and 
got them a contract with the 
blues giant Chess Records. 
Their first big hit, "Sincerely," 
came soon after, in 1954. 
Other best-sellers followed on 
the rhythm-and-blues charts, 
but it wasn't until Harvey 
Fuqua took over as lead 
singer that they scored their 
biggest smash, in October 
1958, with "Ten Command¬ 
ments of Love." 
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Western Movies (Goldsmith- 
Smith) The Olympics The 
Olympics, originally called The 
Challengers, were formed in a 
Los Angeles high school and 
consisted of Walter Ward 
(lead), Eddie Lewis, Melvin 
King, Walter Hammond and 
Charles Fizer. Their "Western 
Movies" was one of the top 
novelty hits of 1958. This was 
a big year for R&B novelties, 
with The Coasters 
and other groups 
popularizing a 
kind of humorous 
storytelling jive. 
The Olympics 
rivaled The 
Coasters, placing 
14 hits on the 
charts over eight 
years, although 
"Western Movies" 
was their only Top 
10 entry. 

Yakety Yak (Leiber-Stoller) The 
Coasters The first record by 
The Coasters, "Down in Mex¬ 
ico," was a Top 10 hit on the 
rhythm-and-blues charts in 
1956 and was followed by 
'One Kiss Led to Another" 
and then the double-sided 
smash "Searchin"'/"Young 
Blood" in May 1957. By then. 
The Coasters were one of the 
hottest black groups in the 
country, thanks to Jerry Leiber 
and Mike Stoller's seemingly 
inexhaustible supply of come¬ 
dic story-songs and the 
quintet's own loony stage 
antics. The group's only No. 1 
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national hit came a year later 
with "Yakety Yak." It was 
followed closely by "Charlie 
Brown," "Along Came Jones," 
"Poison Ivy" and about a 
dozen more. 

Get a Job (Beal-Edwards-Hor- 
ton-Lewis) The Silhouettes By 
1957, the members of this 
Philadelphia group were Billy 
Horton, Richard Lewis, Earl 
Beal and Ray Edwards. While 
in the Army, Lewis had come 
up with the idea for a song, 
and with the help of arranger 
Howard Biggs, who wrote the 
nonsense refrain "sha na na 
na, sha na na na na," the 
tune became "Get a Job." By 
January 1958, it was on the 
charts—the group's only ap¬ 
pearance there—and even¬ 
tually reached No. 1. In later 
years, the nostalgia group Sha 
Na Na took their name from 
this song, acknowledging its 
universal appeal. 

Splish Splash (Darin-Murray) 
Bobby Darin Born Walden 
Robert Cassotto in a tough 

part of the Bronx, Bobby Dar¬ 
in grew up in poverty and 
suffered from a weak heart. 
But he learned to play piano, 
guitar and drums, and also 
studied acting. He started 
recording in 1956, but had 
no hits until one day in May 
1958, when he got the idea 
for this song from the mother 
of New York disc jockey 
Murray the K. "Splish Splash" 
was written in a few minutes 
and a month later peaked at 
No. 3 on the charts. Some of 
New York's best session 
musicians, including sax 
genius King Curtis, provided 
the rocking accompaniment. 

Tutti Frutti (Penniman-Lubin- 
La Bostrie) Little Richard 
While working at a bus sta¬ 
tion in Macon, Georgia, Rich¬ 
ard Penniman sent a tape of 
songs to a New Orleans 
record company, which 
decided to record him. At his 
first session, on September 14, 
1955, they cut eight songs in 
the traditional blues style 
Richard had been playing for 
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years. Then Richard asked if 
he could try a different type 
of sound and song. The song— 
a touch too risque for airplay— 
was cleaned up by local writer 
Dorothy La Bostrie. The re¬ 
sult—Little Richard at his 
anarchic best—was "Tutti 
Frutti," and in December it 
became the first of his long 
series of hits. 

The Great Pretender (Ram) 
The Platters The Platters be¬ 
came one of the best-selling 
groups of the '50s despite 
their penchant for standards 
of earlier eras and a tradi¬ 
tional approach to group 
harmony. Their greatest asset 
was undoubtedly the pure, 
soaring tenor of Tony Wil¬ 
liams, who founded the 
group in Los Angeles in 1953, 
together with Herbert Reed, 
David Lynch and Alex Hodge 
(replaced by Paul Robi). The 

quartet went to No. 1 on the 
R&B charts, and nearly as high 
in the pop market, with song¬ 
writer-manager Buck Ram's 
"Only You" in September 1955. 
This was quickly followed by 
their first No. 1 hit, "The 
Great Pretender." With this 
recording, Zola Taylor joined 
the group, adding some femi¬ 
nine charm. In the next year. 
The Platters had no fewer 
than nine big hits, among 
them "(You've Got) The Ma¬ 
gic Touch" and "My Prayer." 
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There Goes My Baby (Nelson- 
Patterson-Treadwell) The 
Drifters The Drifters were 
formed by Clyde McPhatter 
when he left Billy Ward and 
The Dominoes. McPhatter, 
one of the great rhythm-and- 
blues tenors of the '50s, made 
the new group a top-seller 
with hits like "Money Honey," 
"Such a Night" and the defin¬ 
itive R&B version of the per¬ 
ennial favorite "White Christ¬ 
mas." When McPhatter left to 
go into the Army in 1955, a 
lengthy and complicated 
series of personnel changes 
slowed The Drifters' hit streak 
down. In 1959, an entirely 
new group was hired, featur¬ 
ing lead singer Ben E. King. 
King (using his real name, 
Benjamin Nelson) teamed 
with manager George Tread¬ 
well and Lover Patterson and 
wrote "There Goes My Baby," 
which sold more than a mil¬ 
lion copies. It was followed by 
such other Drifter hits as 
"Save the Last Dance for Me," 
"This Magic Moment," "On 
Broadway," "Up on the Roof" 

and many others. King went 
solo in late 1960 and enjoyed 
a number of hits on his own, 
including "Spanish Harlem" 
and "Stand by Me." 

Bye Bye Love (Bryant-Bryant) 
The Everly Brothers Kentucky- 
born Don and Phil Everly were 
signed by manager-publisher 
Wesley Rose, who got them a 
contract with Cadence Records. 
At the same time they met 
Boudleaux Bryant and his 
wife, Felice, who were to write 
a long series of hits for them, 
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beginning in May 1957 with 
the million-selling "Bye Bye 
Love." Their next release, 
"Wake Up Little Susie," also 
sold a million, and more gold 
records followed: "Bird Dog," 
"Problems," "Take a Message 
to Mary," "All I Have to Do Is 
Dream," "When Will I Be 
Loved" and "Let It Be Me." In 
1960, they scored their big¬ 
gest hit with "Cathy's Clown." 

Tape 4/Side A 
Disc 4 

Mr. Blue (Blackwell) The Fleet- 
woods Barbara Ellis and Gret- 
chen Christopher began as a 
duo in high school in Olympia, 
Washington. In 1958, they 
asked classmate Gary Troxel 
to join them and named 
themselves Two Girls and a 
Guy. Theirs was a soft, smooth 
sound, and when local record 
producer Bob Reisdorf heard 
their "Come Softly to Me" he 
signed them to his label, sug¬ 
gesting a name change to The 
Fleetwoods. The song shot to 
No. 1 in March 1959. It was 

followed by "Mr. Blue," 
another heartfelt ballad that 
also hit the top of the charts. 

In the Still of the Night (I 
Remember) (Parris) The Five 
Satins "In the Still of the 
Night (I Remember)" says 
everything that thousands of 
other 1950s harmony ballads 
tried to, only better. Fred 
Parris, lead singer of The Five 
Satins, was inspired to write 
the song at three a.m. while 
on guard duty in the Army. 
Released on a small label, it 
was quickly picked up by 
Ember Records in New York 
and rose to No. 24 on the pop 
charts. It was a hit again in 
1960, and entered the charts 
a third time in 1961, when a 
new oldies craze swept the 
country. Three decades later, 
in 1993, the contemporary 
doo-wop group Boyz II Men 
revived "In the Still of the 
Night" as a No. 3 smash. 

Lonely Boy (Anka) Paul Anka 
After his first hit with "Diana" 
in 1957, Paul Anka was con¬ 
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stantly on the charts. In 1958, 
his only big success was "You 
Are My Destiny," but in 1959 
he hit his stride, as "Lonely 
Boy" went to No. 1, followed 
by "Put Your Head on My 
Shoulder" (No. 2), "It's Time 
to Cry" (No. 4) and "Puppy 
Love" (No. 2). On moving to 
RCA Records in 1962, Anka re¬ 
recorded all his early hits, and 
the results (heard in this 
album) show his increasing 
sophistication as a vocalist. 

SJmstvummdisl Hit* 

Tequila (Rio) The Champs The 
Champs, a Los Angeles studio 
group made up of musicians 
from various parts of the 
country, achieved their big¬ 
gest success with their first 
release on Challenge Records, 
"Tequila," in January 1958. 
They continued the formula 
with "Too Much Tequila" and 
"Tequila Twist," but without 

repeating their initial luck. 
Group members Jimmy Seals 
and Dash Crofts, who had 
played together previously in 
Texas, formed a duo after the 
breakup of The Champs, and 
became stars in their own 
right in the '70s. 

Honky Tonk (Part 2) (Doggett- 
Shepard-Scott-Butler-Glover) 
Bill Doggett Born in 1916 in 
Philadelphia, Bill Doggett 
worked as a pianist, organist 
and arranger with several top 
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bands, including those of Louis 
Jordan, Lionel Hampton, Count 
Basie and Louis Armstrong. 
He formed his own combo in 
1952. "Honky Tonk," a jog¬ 
ging instrumental featuring 
Clifford Scott on sax and Billy 
Butler on guitar, was his first— 
and biggest—hit, in August 
1956, rising to the No. 2 spot. 
"Honky Tonk" charted again 
in 1961, but none of Dog- 
gett's other hits came close to 
equaling its success. 

Raunchy (Justis-Manker) Bill 
Justis Birmingham-born Bill 
Justis was a studio musician 
in Memphis and a staff pro¬ 
ducer for Sun Records in 
1957, when he wrote and 
recorded the instrumental 
"Raunchy." On this recording, 
Justis plays alto sax and co¬ 
writer Sid Manker plays 
guitar. The song went to 
No. 3 nationally and remains 
a standard in the instrumen¬ 
tal rock idiom. 

Teen Beat (Nelson-Egnoian) 
Sandy Nelson While in high 

school, Sandy Nelson, born in 
Los Angeles in 1942, played 
drums on The Teddy Bears' 
"To Know Him Is to Love 
Him" (1958) and at other 
sessions, and was soon in 
demand as a drummer. He 
had a style reminiscent of 
such great jazz soloists as 
Cozy Cole and Gene Krupa. 
Cole himself had a giant 1958 
hit with "Topsy," and for the 
next two years the charts 
would be full of instrumen¬ 
tals, an opportunity Nelson 
took advantage of in Septem¬ 
ber 1959, when he put "Teen 
Beat" near the top of the hit 
parade. At the end of 1961 
Nelson was back in the Top 
10 with "Let There Be Drums." 

The Happy Organ (Wood- 
Clowney-Kriegsmann) Dave 
"Baby" Cortez A native of 
Detroit, David Cortez Clow- 
ney started on the piano (he 
was taught by his father), but 
later switched to the organ. 
While playing with The Pearls, 
a vocal group, he attracted 
some notice, leading to a con¬ 
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tract with RCA and then a 
deal with Clock Records in Los 
Angeles, for whom he recorded 
his only No. 1 hit, "The Happy 
Organ," in early 1959. Cortez 
made numerous records over 
the next few years, but his 
only other Top 10 entry was 
"Rinky Dink" in 1962. 

Rumble (Grant-Wray) Link 
Wray and His Ray Men Gui¬ 
tarist Link Wray was born to a 
family of Shawnee Indian 
preachers in North Carolina in 
1935. While playing music 
with his father and brothers 
in a homemade studio behind 
their house, he invented his 
own recording methods, dis¬ 
tortion boxes and, above all, a 
style of intensely original solo¬ 
ing that anticipated every¬ 
thing from surf music to The 
Yardbirds to acid rock. His only 
million-seller was "Rumble," a 
darkly foreboding tone-poem 
perfectly suggestive of its 
theme, which went to No. 16 
in April 1958. A year later, he 
had a second instrumental hit 
with "Raw-Hide." 

You Send Me (Cooke) Sam 
Cooke The son of a minister, 
Sam Cooke began his career 
as a gospel singer in Chicago. 
In 1956, he began writing pop 
songs and hit the jackpot in 
October 1957 with "You Send 
Me." A soulful, mellow ballad 
of immense warmth, it hit No. 
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1 on the charts and sold over 
2 million copies. The song also 
launched a series of hits that 
lasted until his untimely death 
in December 1964. Cooke's 
legacy includes a dozen hits 
on Deen Records and 30 on 
RCA, including "Chain Gang," 
"Twistin' the Night Away," 
"Only Sixteen," "Everybody 
Likes to Cha Cha Cha," "Bring 
It Home to Me" and "Shake." 
Many music professionals, not 
to mention legions of his 
fans, consider Sam the best 
male soul singer of all time. 

I'll Be Home (Lewis-Washing- 
ton) Pat Boone It was clean- 
cut Charles Eugene "Pat" 
Boone who brought such 
classic rough and tumble R&B 
songs as "At My Front Door," 
"Tutti Frutti," "I Almost Lost 
My Mind," "Long Tall Sally" 
and "Ain't That a Shame" to 
the attention of white Ameri¬ 
ca. Said to be a descendant of 
Daniel Boone, Pat was born in 
Florida in 1934 and moved to 
Nashville with his family at an 
early age. There he began 

singing country and religious 
music, won a series of talent 
contests culminating with the 
Ted Mack Amateur Hour and 
became a permanent member 
of Arthur Godfrey's show. 
Then, after signing with Dot 
Records, he began his rapid 
rise to fame as a singer. "I'll 
Be Home," a million-seller, 
reached No. 4 in early 1956. 
Again, it was Pat's remake of 
a song first recorded by a 
black doo-wop group, in this 
case. The Flamingos. 
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Tape 4/Side B 

A Lover's Question (Benton- 
Williams) Clyde McPhatter 
Clyde McPhatter began as a 
gospel singer in Durham, 
North Carolina. He later 
moved with his family to New 
Jersey and, at 19, became 
lead tenor with Billy Ward 
and The Dominoes. In 1953, 
he left to form The Drifters. 
He had to leave what became 
one of the most enduring 
groups when he was drafted 
in 1955, but recorded his first 
solo hit, "Seven Days," while 
on leave that year. Upon his 
discharge in 1956, he cut 
"Treasure of Love," "Without 
Love," "Just to Hold My 
Hand" and his all-time big¬ 
gest hit, "A Lover's Question." 
He had his last major hit, 
"Lover Please," in 1962. Clyde 
died of a heart attack in 1972, 
at the age of 41. 

Out of Sight, Out of Mind 
(Hunter-Otis) The Five Keys 
The Five Keys, hailing from 

Hampton, Virginia, were spot¬ 
ted at the Apollo Theater in 
New York in 1951 and signed 
by Aladdin Records, where 
they had their first hit with 
"The Glory of Love." They 
didn't have another hit until 
1954, when "Ling Ting Tong" 
went to No. 5 on the R&B 
charts. They went on to have 
four more hits, the biggest 
being "Out of Sight, Out of 
Mind," which cracked the Top 
30 on the pop charts in Sep¬ 
tember 1956. Founding mem¬ 
ber Rudy West kept the group 
going, with many personnel 
changes, well into the '70s. 

I Met Him on a Sunday (Coley- 
Owens-Harris-Lee) The Shirelles 
Formed by lead singer Shirley 
Alston and friends Beverly 
Lee, Addie Harris and Doris 
Kenner at their high school 
in Passaic, New Jersey, The 
Shirelles were managed by 
Florence Greenberg, a class¬ 
mate's mother. They made 
some of the best girl-group 
records and were the most 
successful of such groups 
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(until The Supremes came 
along). Their first record, "I 
Met Him on a Sunday," be¬ 
came a national hit in 1958. 
The Shirelles went on to the 
Top Five with "Will You Love 
Me Tomorrow," "Dedicated to 

the One I Love," "Mama Said," 
"Baby It's You," "Soldier Boy" 
and "Foolish Little Girl." The 
Beatles recorded "Baby It's 
You" and "Boys" for their 
first hit English LP in 1963. 

Sincerely (Fuqua-Freed) The 
Moonglows Famed Cleveland 
disc jockey Alan Freed and 
Harvey Fuqua co-wrote this 
song, which gave The Moon- 
glows their first and biggest 
hit for Chess Records, in 
November 1954. The vocals 
on "Sincerely" were handled 
by the group's founder and 
original lead singer, Bobby 
Lester, who later stepped 
aside in favor of Fuqua, at 
which point the ensemble 
became known as Harvey and 
The Moonglows. 

What'd I Say, Parts 1 and 2 
(Charles) Ray Charles Born in 
1930 in Albany, Georgia, Ray 
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Charles moved with his family 
to Greenville, Florida, where 
at age six he suffered an illness 
that left him blind. His 1959 
hit "What'd I Say" was the 
first to utilize the classic call- 
and-response formula of black 
church singing in a widely 
successful pop record. It was 
only the first of Charles's 
revolutionary musical acts. 
The next, in 1960, was to re¬ 

cord an album of country and 
western songs. In his hands, 
such labels as "country" or 
"soul" have become mean¬ 
ingless. Ray has put his stamp 
on every musical style and 
proved that soul knows no 
color barrier. 

Fever (Davenport-Cooley) 
Little Willie John Among R&B 
ballad singers, Little Willie 
John was considered a master, 
able to bring unequalled in¬ 
tensity to his songs. He had 17 
major hits on the R&B charts, 
and his songs were widely 
covered by other artists. Born 
in 1937 in Camden, Arkansas, 
he grew up in Detroit, where 
he got the nickname "Little" 
because he was just over five 
feet tall. His first big pop hit 
came in June 1956 with "Fev¬ 
er," which sold over a million 
copies worldwide. In 1958, he 
had another smash with "Talk 
to Me, Talk to Me," and 
"Sleep" did well in 1960. Peg¬ 
gy Lee recorded "Fever" in 
1958, turning it into her best- 
known recording. 
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That'll Be the Day (Holly- 
Allison-Petty) Buddy Holly 
and The Crickets The Crickets, 
formed by Buddy Holly in 
1957, backed him on several 
hits, including, besides this 
one—which went to No. 3 in 
August of that year—"Oh, 
Boy!," "Maybe Baby" and 
"Think It Over." A year later, 
however. Holly left the group 
behind in Texas while he 
moved to New York to write 
songs for orchestral accom¬ 
paniment rather than a rock 
band. The Crickets continued 
without him and had hits in 
England with "Please Don't 
Ever Change" and "My Little 
Girl" before disbanding in 
1965. In 1970 they got back 
together and made a few 
more albums, but ultimately 
The Crickets will be remem¬ 
bered as the group who 
backed Buddy Holly on his 
best records. 

Ain't That a Shame (Domino- 
Bartholomew) Fats Domino 
This song launched Fats Dom¬ 
ino into the national spotlight 

in May 1955. Actually, as al¬ 
ready noted, it was preceded 
by more than a dozen other 
hits dating back to "The Fat 
Man" in 1950, though they 
were heard primarily by the 
black R&B audience. Once 
"Ain't That a Shame" gave 
Domino the chance to reach 
the lucrative white market, he 
came up with such songs as 
"I'm in Love Again," "I'm 
Walkin'," "Whole Lotta Lov¬ 
ing" and "I'm Ready"—songs 
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that conveyed the power of 
the blues and appealed to 
both white and black listen¬ 
ers. But he also got around 
the problem by recording a 
series of old pop standards, 
including "Blueberry Hill," 
"My Blue Heaven" and 
"When My Dreamboat Comes 
Home." Fats continues to 
perform, but his last hit came 
in 1968 with a Beatles song, 
"Lady Madonna." 

Keep A-Knockin' (Penniman) 
Little Richard From humble 
beginnings in Macon, Georgia, 
"Little" Richard Penniman 
became one of the titans of 
rock 'n' roll, and one of its 
most colorful characters. With 
one leg up on the piano and 
his hair flying in all directions, 
he took rock 'n' roll music to 
new extremes of exultant 
abandon. He was originally a 
blues singer and began ex¬ 
perimenting with a wild new 
sound years before anyone 
had heard of rock 'n' roll. As 
we've seen, he was vindicated 
when "Tutti Frutti" took off 

and made him an overnight 
star. He followed with a 
magnificent string of what 
have become rock 'n' roll 
classics, most of which he 
wrote himself. Besides "Keep 
A-Knockin'," his hits include 
"Long Tall Sally," "Rip It Up," 
"Jenny Jenny" and "Good 
Golly Miss Molly." 

Rock and Roll Is Here to Stay 
(White) Danny and The Juniors 
The teenagers of the 1950s 
didn't need much persuasion; 
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they knew their music was 
special and that, despite 
criticism from adults, it was 
here to stay. As an anthem, 
this 1958 song was good 
enough to remind the kids 
that they now had something 
of their own to cherish. For 
Danny and The Juniors, a 

Philadelphia street-corner 
harmony group, it was their 
second and last hit, following 
their initial No. 1 song, "At the 
Hop" (see page 10). Although 
they continued to record 
dance novelties for several 
more years, they were never 
again in the center spotlight. 
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Ain't That a Shame Fats Domino1. 
At the Hop Danny and The Juniors2. 
Bo Diddley Bo Diddley3. 
Book of Love The Monotones3. 
Bye Bye Love The Everly Brothers4... 
Come Go with Me The Del-Vikings2. 
Diana Paul Anka. 
Diary, The Neil Sedaka. 
Donna Ritchie Valens5. 
Don't You Just Know It Huey "Piano" Smith and The Clowns6 
Earth Angel The Penguins7. 
Fever Little Willie John8... 
Get a Job The Silhouettes9. 
Great Pretender, The The Platters10. 
Happy, Happy Birthday Baby The Tune Weavers3. 
Happy Organ, The Dave "Baby" Cortez11. 
Hey Little Girl Dee Clark12. 
Honky Tonk (Part 2) Bill Doggett8. 
I Got a Woman Ray Charles13. 
I Met Him on a Sunday The Shirelles2.. 
I Wonder Why Dion and The Belmonts1. 
I'll Be Home Pat Boone2. 
I'm in Love Again Fats Domino1. 
I'm Walkin' Fats Domino1. 
In the Still of the Night (I Remember) The Five Satins9. 
Jim Dandy LaVern Baker13. 
Johnny B. Goode Chuck Berry3. 
Just a Dream Jimmy Clanton6. 
Keep A-Knockin' Little Richard14. 
La Bamba Ritchie Valens5. 
Let the Good Times Roll Shirley and Lee1. 
Let the Little Girl Dance Billy Bland15. 
Little Darlin' The Diamonds10. 
Lonely Boy Paul Anka. 
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Love Is Strange Mickey and Sylvia. 
Love Potion No. 9 The Clovers1. 
Lover's Question, A Clyde McPhatter13.!!!!!!!!!!!!"!!! 
Mr. Blue The Fleetwoods1. 
Oh! Carol Neil Sedaka. 
Out of Sight, Out of Mind The Five Keys1. 
Peggy Sue Buddy Holly2. 
Personality Lloyd Price2.!!!!!!!!!"!.*! 
Pledging My Love Johnny Ace2. 
Put Your Head on My Shoulder Paul Anka. 
Queen of the Hop Bobby Darin13. 
Raunchy Bill Justis16. 
Rock and Roll Is Here to Stay Danny and The Juniors2 
Rock and Roll Music Chuck Berry3. 
Rockin' Robin Bobby Day".!!!!!"!!!!! 
Roll Over Beethoven Chuck Berry3.. 
Rumble Link Wray and His Ray Men4.!!!!!!!!!!!!!!!!!!!!!!!!!!! 
School Day Chuck Berry3... 
Sea of Love Phil Phillips10.!!!!!!!!!!!!!!!!!!!!!!!!!!!!, 
See You Later, Alligator Bill Haley and His Comets2"."."".'" 
Shake, Rattle and Roll Bill Haley and His Comets2. 
Sh-Boom The Crew Cuts10. 
Short Shorts The Royal Teens2. 
Shout, Parts 1 and 2 The Isley Brothers..."..".."....."."!."!"!.’.".’."! 
Since I Met You Baby Ivory Joe Hunter13. 
Sincerely The Moonglows3. 
16 Candles The Crests17. 
Splish Splash Bobby Darin13. 
Stagger Lee Lloyd Price2.!!!!!.!..!.!!!!!!!!. 
Stay Maurice Williams and The Zodiacs9.!!!!!!!!!!!!! 
Stroll, The The Diamonds10. 
Sweet Little Sixteen Chuck Berry3.!!..!!!!!.!!.!!.!!!!!!!!!!. 
Teen Beat Sandy Nelson18. 
Teenager in Love, A Dion and The Belmonts1!!!!!!!!!!!!!!!!"!"!! 
Ten Commandments of Love Harvey and The Moonglows3 
Tequila The Champs19. 
That'll Be the Day Buddy Holly and The Crickets2. 
There Goes My Baby The Drifters13. 
To the Aisle The Five Satins9. 
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Wonder of You, The Ray Peterson. 
Yakety Yak The Coasters13. 

.28... ...3/B.. ..3/11 

.30... ...3/B.. ..3/15 
You Send Me Sam Cooke. .37.. ...4/A.. ..4/10 

’Courtesy of CEMA Special Markets, a Division of Capitol Records, lnc./2Courtesy 
of MCA Records, lnc./3Courtesy of Chess/MCA Records, lnc./4Courtesy of Barnaby 
Records, Inc., by arrangement with Celebrity Licensing lnc./5By arrangement 
with Del-Fi Records, do Original Sound Entertainment/6Courtesy of Ace Records 
Inc., by arrangement with Celebrity Licensing lnc./7Courtesy of Dootone Rec¬ 
ords/All Nations Music/8Courtesy of King Records/9Courtesy of Arista Records, 
lnc./10Under License from POLYGRAM SPECIAL MARKETS, a Division of PolyGram 
Group Distribution, lnc./"Courtesy of Janus Records Inc., by arrangement with 
Celebrity Licensing lnc./12Courtesy of Vee-Jay International, lnc./13Produced Un¬ 
der License from Warner Bros. Records, lnc./14Courtesy of Fantasy, lnc./15Courtesy 
of Hy Weiss/16Courtesy of Sun Entertainment Corporation/17Courtesy of Post 
Records, Inc., by arrangement with Celebrity Licensing lnc./18By arrangement 
with Original Sound Record Co., Inc., do Original Sound Entertainment/19Cour- 
tesy of Masters International, lnc./20Courtesy of Chancellor Records, Inc., by 
arrangement with Celebrity Licensing lnc./21Courtesy of Sy Aaronson, do Orig¬ 
inal Sound Entertainment Inc., by arrangement with Celebrity Licensing Inc. 
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1 • Rock and Roll Music 2 • Whole Lotta Loving 3 • Rockin' Robin 4 • Little Darlin' 
5 • Peggy Sue 6 • See You Later, Alligator 7 • A Teenager in Love 8 • Put Your Head 

on My Shoulder 9 • Just a Dream 10 • Come Go with Me 11 • Let the Little \Girf Dance 12 • Stay 13 • At the Hop 14 • School Day 15 • Queen / 
Of the Hop 16 • The Stroll 17 • I'm Walkin' 18 • La Bamba yy 

19 • Love Is Strange 20 • Book of Love / 
^ 21 • I'm in Love Again 
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