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DOVE ON 

4S 152 

WITH the year-end Volume poll results now 
available, most of us will be taking time out to 
interpret the results in order to spot trends that 
may affect our bottom lines this year. 
MANY of these trends, we feel, may be far 
from happy. But we can't spot any. We've had 
all our mates in to help us; we've been down 
the pub and sunk a few vodkas; we've read the 
page upside down and called a general 
meeting to determine whether, in fact, for 
instance, there is a preponderance of US acts 
in the albums section which comes at the 
expense of new British groups trying to break 
through, or anything like that. And we can't. 
BUT rest assured that whatever conclusions 
we come up with, and whatever solutions we 
find, we will let you know in good time to 
adjust your bottom line before the end of the 
year. In the meantime, smooth down your 
trousers before you go out. 
THE UK singles chart has never been more 
exciting. After all, if you add in the 'Breakers', it 
goes up to 75, something you can say for few 
others. Look at the compilations, for instance. 
That only goes up to 20. Or the Top Ten dance 
albums. There are only ten of them. 
IT seems that the Comment column is losing 
its punch. Just as well, we say, or we'd all be 
flat on our backs. 
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Smiles 
recorded live somewhere on 

the West Coast of the USA 

mixed by Jason Pierce 

mix engineered by Mike Long at 

Moles Studio, Bath 

(for details of the forthcoming 

Spiritualized live LP write to 

Spiritualized Live, PO Box 2333, 

London W8 7Z6) 

SPIRITUALIZED 

Spiritualized 
Jason Pierce: guitar 8 vocals 
Mark Refoy: guitar 
Kate Radley: Farfisa/Vox 
keyboards 8 vocals 
Sean Cook: bass 
Jon Mattock: drums 8 percussion 
with 
John Glyn: saxophone 

Feature: 

Andrew Perry 

Photos: 

Alastair Indge 

I'M not chasing fin¬ 
ished symphonies 
in my head," Jason 
Pierce whispers, 
fidgeting just like 

the kind of unhinged whizz-kid 
who engages in that very pursuit. 



But it seems only fair to level 

allegations of Brian Wilson- 

style genius at Pierce since his 

band, Spiritualized, came to 

fruition last year with the suc- 

culently produced, gospel- 

soaked psychedelic master¬ 

piece, 'Lazer Guided Mel¬ 

odies'. 

The album was the culmina¬ 

tion of a career which began 

PULVERIZED 

Select highlights from 
the awesome Pierce 

record collection 

THE STOOGES 

'Raw Power' 

"I was about 13 or 14 when I got 

it and I played it all the time. 

Within about half-a-year my 

whole record collection was a 

Stooges record collection. Part of 

the thing with the Spacemen was 

that we were the only English 

band doing that American rock 'n' 

roll thing." 

SUICIDE 'Suicide' 

THE CRAMPS 

'Human Fly' 

"BOTH of these still scare the shit 

out of me, even now. That's The 

Cramps with Bryan Gregory, not 

like they are now, which is sort of 

tongue-in-cheek. They had that 

then, too, but Bryan Gregory's 

guitar style on stuff like 'Human 

Fly' - that's where the drone style 

on early Spacemen came from." 

back in the mid-'80s with 

Spacemen 3, where he often 

appeared to occupy the hench¬ 

man's sidecar on Sonic Boom's 

droning rock 'n' roll motor ma¬ 

chine. 

Amid grizzly public acrimo¬ 

ny Spacemen 3 split in 1990 

and, even while the pair turned 

up separately to the studio to 

record their own contributions 

to the spookily schizoid 

farewell album, 'Recurring', 

Pierce was already nurturing 

his next project. 

There followed a handful of 

almost elegiac, druggy singles, 

including a fragile treatment of 

The Troggs' 'Any Way That 

You Want Me', but little notice 

was given that a debut LP of 

such scale, precision and sheer, 

exquisite otherness was on the 

way. Suddenly Jason Pierce's 

band were British pop's wild 

card for the early '90s. UNLIKE Sonic Boom, 

Jason assumes the 

leader's mantle with 

excruciating reluc¬ 

tance, fielding every line of in¬ 

quiry as if it were a potential 

nuclear exploson and fre¬ 

quently availing himself of the 

opportunity to praise the input 

of the group's other four per¬ 

manent members. 

Still based in Spacemen's 

home town of Rugby ("the cen¬ 

tre of the universe, man," he 

quips with his rarely observed 

Midlander's humour), he's ac¬ 

tually a very amiable scruff, his 

shirt always casually hanging 

out, his face a perpetual grin, 

his hair a rough thatch that's 

seen neither comb nor scissors 

since a pretty severe cut some 
months ago. 

His awkwardness in conver¬ 

sation only really pertains to his 

unwillingness to pin down 

Spiritualized's music. The al¬ 

bum got its name, he says, be¬ 

cause he wanted to provide it 

with his own pigeonhole before 

anyone else got the chance. 

Since then, he added a horn 

section for last May's UK tour. 

Then he trimmed it to a single 

sax player, John Glyn, who 

OTIS REDDING 

'Otis In Monterey' 

"PRETTY cool, but I don't think he 

made any bad records. His whole 

catalogue is great, and just for 

the quantity of stuff he did, with¬ 

out losing it or going into some¬ 

thing weird, he's definitive soul, I 

guess." 

STAPLES SINGERS 

'Tell Heaven' 

JOHN LEE HOOKER 'May 

The Circle Be Unbroken' 

"I got into this through a tape of 

an old Alexis Korner radio show 

where he played this track which, 

to this day, I've yet to find on 

record. I've got it on a live album 

from a show they did in a church, 

so the audience are really getting 

into it. I also got into them 

through John Lee Hooker who did 

a version of 'May The Circle Be 

Unbroken'. I got into him when I 

was about 14. Even his recent 

stuff is great - apart from the 

songs with Carlos Santana." (No, 

they're great too Ed). 

made his debut on the 

'Medication' single, can be 

heard blasting all over the end 

of Volume's version of 'Smiles' 

and will return for more of the 

same on the sequel to 'Lazer 

Guided Melodies'. Jason's rul¬ 

ing nothing out. Not an orches¬ 

tra, but quite possibly a few 

cellos."'No limits," he chuck¬ 

les, nervously. 
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LIKE Sonic Boom, Pierce 

reckons that he's got to 

his current position of 

freedom along a path 

that stretches right back to his 

days in the Spacemen. 

"Everything we did then was 

a rewrite of somebody else's 

song," he confesses. "So 

'Revolution' was The MC5, 'Big 

City' was an Electric Prunes 

thing, some of the earlier stuff 

was Bob Dylan and Bukka 

White kind of things, with the 

lyrics twisted. 

"It wasn't sly," he adds. "We 

weren't trying to pass it off as 

our own. We were so into The 

Stooges, Suicide and the 

Elevators that we couldn't play 

anything else. We were saying, 

Get into this great music! 

"The big deal with me was 

doing 'Walkin' With Jesus' for 

the second Spacemen LP. It 

knocked me out that I'd written 

lyrics about my life, rather than 

twisting somebody else's cool 

lyric to make it relevant to me. 

My original Iin-e was, / can't 

stand this life without sweet 

heroin, but changing it to with¬ 

out all of these things made it 

so much broader, even though 

it still had that original meaning 

to me. I found it didn't matter, 

so I did that with a lot of the 

Spiritualized album, and with 

'Medication'." 

Then there was 'Hypnotized' 
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from Spacemen 3's swansong 

12-inch, "where I actually play 

everything but the drums, sat in 

the studio and layered every¬ 

thing down. That's when I get 

into harmonics and the way 

that you can hear sounds with¬ 

in music that aren't actually 
there." 

AS a picture formed in 

his mind of how his 

own band should 

sound, Jason realised 

it. Despite the overall acclaim 

heaped on the finished article, 

some have suggested that he 

went production-bonkers and 

spent too long on the record - 

a claim which he dismisses 

with detailed information on 

studio bookings, and so on, all 

of which points to a fairly 

briskly recorded album. 

There are those, too, who 

saw 'Lazer Guided Melodies' 

as an opiated, crash-out opus, 

soulless simply because of its 

clarity of sound and vision. 

"Some people said the al¬ 

bum was sterile," frowns 

Pierce, "as if all the things asso¬ 

ciated in music with soul or 

warmth were lacking from our 

music - or all the usual things. 

That it was made in a kind of 

clinical way. I wanted it to 

sound like that. I didn't want to 

make a first album that was a 

performance album. We'd nev¬ 

er sounded like that before and 



we don't ever want to again. 

"It's like trying to convince 

people that a Kraftwerk album 

has soul. Some people can't 

see that at all, but they aren't so 

clinical that they're cold and 

mean nothing. It has a kind of 

humanity about it. Our album 

is maybe not too dissimilar to 

that. I still see it as a soul al¬ 

bum." 

When Jason says "soul" he 

means "music that's emotive, 

messes with your feelings and 

takes you to the edge of being 

out of control." It's in the 

aching devotional echoes of his 

lyrics, or in the ebb and swell 

of emotional intensity that 

washes through the LP. 

What you may not think that 

he means by "soul" is soul as in 

Aretha, Otis, The Godfather, 

Stax and the great Southern tra- 

dition. This was his intention, 

mind, when he first brought 

brass to the Spiritualized live 

show last spring. 

"Yeah," he beams, "that was 

the brief, to use a three-piece 

horn section in a Memphis 

13TH FLOOR ELEVATORS 

"I can't remember what the name 

of the track was, but my friend 

had a 'Nuggets' double album 

compilation with all the '60s 

garage bands, and that's where I 

first heard the Elevators. They 

stood alone as something really 

special. I got all their stuff, and 

we covered 'Rollercoaster' on the 

first Spacemen album. 

ELECTRIC PRUNES 'Long 

Day's Flight Till Tomorrow' 

"THIS is more of a sound and pro¬ 

duction thing. We blew a channel 

on the stereo at home, so you 

don't get true mono but one side 

of the stereo. Some records 

sound atrocious like that, but if 

you listen to the sounds on this 

stuff - even the voice alone 

sounds beautiful." 

THE REMAINS'Best Of' 

"THEY were from Boston and 

they're so good you can't under¬ 

stand why nobody knows about 

them. Like the Prunes, they had 

great songs and they could play 

what they wanted, but they got 

into the kind of sounds they were 

making, too." 

Horns way. The music was 

kind of alien to what a soul re¬ 

vue would do, but that was 

what we wanted to do. It was 

overblown and incredibly pow¬ 

erful but not like an onslaught 

where after ten minutes it 

reached a norm. The idea was 
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to be dynamic and throw peo¬ 

ple all over the place." 

In that respect it worked, as 

the gigs took the form of a full- 

frontal head-fuck on a par with 

My Bloody Valentine's notori¬ 

ous mono-chord nightmares, 

with thrills and chills, highs 

and lows and, well, a horn sec¬ 

tion. Insane. NOT far-out enough 

for Jason, though, 

because he found 

that the band had to 

stick too rigidly by song struc¬ 

tures to fit in with the arrange¬ 

ments. In search of "a more 

free-form freak-out thing", he 

enlisted Glyn for a tour of the 

States with The Jesus And Mary 

Chain and Curve under the 

Rollercoaster USA banner. 

Admitting that "half of it got 

a bit too weird and free-form, 

even for me," he's now con¬ 

centrating on the half that 

wasn't, ready for a second LP 

fhat II be "very basic, more of a 

Performance thing". 

However elaborate and deli¬ 

PRIMAL SCREAM 

'Screamadelica' 

"I think this is great, and their live 

show too. But you don't have to 

dance to it, physically. I do the 

dancing in my head. The Orb's 

mix of 'Higher Than The Sun' is 

pretty much perfect, and it's not 

just that it's all in the mix, they've 

played everything. That's what 

we tried to do with our album. 

We played everything in a fairly 

standard way, just trying to get 

great sounds from beginning to 

end." 

VAN MORRISON 

'Moondance' 

"I played it for a few months solid 

about four summers ago. It was 

boiling hot and we went to 

Glastonbury, the year Elvis 

Costello was headlining. He did a 

solo slot and played a bit of 

Spacemen 3's 'Revolution' right 

next to The Beatles' 'Revolution' 

in this weirdly constructed med¬ 

ley. Right before Glastonbury, we 

went to the Avebury Stones - 

man! - and Van Morrison walked 

past. I'm not saying it's a big deal, 

like something cosmic, but it was 

well freaky, cos 'Moondance' was 

literally the only tape in our car." 
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ciously ornate its predecessor 

may sound, Jason insists it's re¬ 

ally very minimal, with each 

member playing a dead simple 

part. At root, he observes, 

Spiritualized will always be "a 

primal rock 'n' roll thing". 

He continues: "Nobody's re¬ 

ally that adept at what they're 

doing, so nobody's going to 

venture off the path. Everyone's 

free to improvise around what 

they're doing, but if you're only 

playing two notes, you can re¬ 

ally improvise by just playing 



them the other way around. 
Nobody has the ability to get 
too progressive." 

Probably a good thing, as he 
mentions variously that The 
Grateful Dead, most free jazz, 
Cream and Pink Floyd aren't 
his bag in music. With a fully 
charged bullshit detector built 
into his brain, Pierce intends to 
keep moving on to fresh ter¬ 
rain. 

// TO me, there's 
no point in do¬ 
ing music I 
know I can do," 

he mutters restlessly. "Maybe 
we have a thousand fans who 
love feedback, white noise and 
tremolo. I could make thou¬ 
sands of records for those guys 

TAV FALCO'S PANTHER 

BURNS 'Sugar Ditch Revisited' 

"BEAUTIFUL record. He's got that 

Spacemen thing of educating 

people about music, bringing 

these cool tracks out that you're 

never going to get to hear unless 

someone like him gets their shit 

together for you. I hate that kids' 

thing of. I'm into this and I'm go¬ 

ing to keep it for myself. I'd never 

have known about loads of cool 

music without Tav Falco." 

JIMI HENDRIX 

'Electric Ladyland' 

"I only really went to art college 

for the grant, so I could get my 

first guitar and amplifier, both of 

which I still own to this day and, 

as a bonus, I got 'Electric 

Ladyland' too." 

- but it'd be a pointless way to 
go on. 

"We're not trying to be arty 
or avant-garde or anything, 
we're just trying to make it ex¬ 
citing for ourselves. If your 
high-point is always the same, 
you can't really call it a high- 
point any more."^^ 

'Lazer Guided Melodies' (Dedicated DEDCD 004) 1992 

TFIIS has suffered retrospective criticisms of overcooking but it sounds much the same 
to me as it did on release - a natural step forward by Pierce from the devotional rock 'n' 
roll of his singles, which dominate the first half, through the abstract window of 
'Symphony Space' and into the abstracted beauty of 'Take Your Time' and 'Shine A 
Light'. All culminates on what is evidently the album's key track 'Sway' and, far from 
adding unnecessary sheen, the additional strings and brass flex hitherto undetected 
sinews in his songs. As a bonus, it all turned out to be fully convertible into the live 
mania featured on the Volume take of 'Smiles'. RG 

There’s no fish on it 
It’s not square. 
But it’s fuckin’ 

alright, ok? 

Select magazine. 
Spanking the bottom of rock ’n’ roll, every month 



IRATNON • RELAY • JAVELIN • IONR JUMP • PENTATHLON • FENCING 

YES, YET AGAIN... IT'S THE ^Mim® 

APATHETIC response to our Volume 

Five competition has left us wonder¬ 

ing if it's worth all the effort. What's 

the problem? Is it the questions? Is it 

the prizes?? Alright, so there was no CD 

player but there were calendars, CDs and a 

year's subscription to Volume. That's not 

bad. Considering that literally hundreds of 

you sent in the Readers' Poll, for no prizes, we 

have decided that it must have been was the green 

page colour which put you off - so we've changed to 

this kind of sickly, fleshy shade of pink. Perhaps that'll 

do the trick. Anyway, on with the show. 

We asked you a lot of questions , which the following 

people got right: David Morgan of Cardiff, Andy Tubb of 

Swindon and Carol Doherty of Co Durham. This fantas¬ 

tic threesome will all get a 4AD calendar (of which, ad¬ 

mittedly, the first three or four sheets are now pretty use¬ 

less) and a set of five CDS. And so will Bill Rudd of 

Farmingdale, New York State - even though he thought 

Luke from The Auteurs used to play in Slowdive (The 

Servants was the correct answer, Bill). 

Such was the impoverishment of our 

postbag that we had to make this loser a 

winner! And so on to our grand winner, 

the remarkably smart-arsed Yves 

Dumarey of Zerkegum in Belgium. Yves 

not only came up with nine songs that in¬ 

clude the word Monday in their titles, but 

for a tie-breakergave us a list of over 100 

places in Antwerpen to which he would take Morrissey 

on a date: The Video Library, Criee, the Royal Flemish 

Opera, Sun Wah, the Diamondsmuseum, Comme Des 

Gargons, Mokafina, Fiori, Blonde, Wakko, Italia Snack, La 

Terrazza, Lenny's, the Green Plaza, Hotel Prinse, Het 

Modepaleis, Francis, Kasoeri, Hollywood Witloof... in 

fact, the list is a good six inches long and ends at Chez 

Bonne Idee! "So," concludes Yves, "he would have visit¬ 

ed nearly more than 100 places where the people are rea¬ 

sonably polite! Or isn't this such a good idea?" 

Not really Yves. But you'll get all the prizes and a year's 

subscription to Volume too, so don't worry! 

NATCH • BOAT RACE • FA CUP FINAL • GRANR NATIRNAL • MELRHHR 

WIN!! WIN!!! WIN!! WIN!!! WIN!!! 
A lifetime subscription to Volume, a 
load of T-shirts and a few badges! 

IMAGINE what a brilliant life 
you would have if you had a 
FREE lifetime subscription to 

Volumel In fact, only the other 
day we were talking to Jonathan, 
who won a lifetime subscription 
some time ago, and he was hav¬ 
ing a great time! 

And that's because no matter 
what happens to him, no matter 
what disaster befalls him (apart 
from eventual death), no matter 
whether he wins the pools, loses 
his job or wakes up to find that as 
a practical joke his pals have cut 
off his genitals, Jonathan can rest 
assured that a FREE copy of the 
latest Volume will drop through 
his letter box every three months 

(give or take a week or two) for 
the rest of the foreseeable future. 

And you - yes, YOU! - could 
find yourself in the same enviable 
sitatuation. Just answer our two 
piss-easy questions, write a de¬ 
cent tie-breaker, and jet your en¬ 
try off, via the Royal Mail, to 
Volume Fab Comp, Volume, 
22/23 Brook Mews North, 
London W2 3BW, to arrive no 
later than, ooh, say the middle of 
May. 
• The first prize is a lifetime sub¬ 
scription, a complete set of 
Volume T-shirts and a few 
badges of fish. 
• There are four second prizes of 
a year's subscription - resulting, 

pro-rata, in a whole year just as 
carefree as the life of the first 
prizewinner - plus a T-shirt of 
your choice (see pages 20-21 and 
state your preference) and a few 
badges of fish. 
• There is no third prize, but you 
should enter anyway as so few 
other people will that you'll 
probably win something. 
The questions: 
1. What is the name of Matt 
Johnson's group? 
2. What is the name of James 
Johnston's group? 
The tie-breaker: 
Explain yourself clearly in as 
many words as you want. Be as 
silly as you like.^flL 

mpanied by your name, ad- live to an age exceeding 112 years, the subscription wil1 bc t 
Entries will be judged by the 7. Rules four, five and six are void and have been deleted, 3 . 
vhere absolutely necessary entrants may be required to eat two Cream Crackers in a m ■ ^ 
fetime subscription winner out a drink of water before getting their prizes. But that's un^ 
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Dear Pebbles, 

Just picked up Volume 

Five at the music store 

and I think it's the best 

comp out of youse (sic) guys yet. 

But I've got a problem with the 

new disc storage system . 

See I pulled the disc from the 

back of the package and it's all 

gummy and sticky, and the last 

two tracks are unplayable. The 

back flap is also now falling apart 

worse than anything that ever 

happened with the first four, 

which I also got my grubby little 

Yank paws on. No doubt a little 

nail polish remover or paint thinner 

will do the trick (on the gummy 

disc, not my grubby paws). I'm all 

for the old system, but since that 

was unpopular enough to force 

you to try something new but, in 

the meantime, I dunno, seal the 

disc in a condom or something. 

I don't suppose there'll be any 

sort of Prisoner theme to Volume 

Number Six? Oh well, thought I'd 

just ask. Also can't wait to see 

how (or if) you butcher Gary 

Numan in the A-Z encyclopedia. 

Doesn't really matter if you do or 

not; I'll buy them all the same. 

Jeff Koch, 

Howell, NJ, USA 

• Sorry about all that. The new disc¬ 

holding system - subject of many 

similar reader groans - was impre- 

fectly interpreted by our finishers 

and thus a potentially revolutionary 

improvement became an appalling 

failure. Particular apologies are due 

to Morrissey and his fans as his fan¬ 

tastic track was in many cases ren¬ 

dered impotent by glue. This time, 

hopefully, we've got it right. 

IF YOU HAVE A DAMAGED CD, 

RETURN IT TO ME, PEBBLES, AND I 

WILL REPLACE IT. 

In answer to your query, Jeff, 

there is. But can you spot it? And 

watch out, Gary. 

Dear Pebbles, 

I must say I remember some Volumes in a 

rather funny way. Listening to 'numero duo' I'll 

always wonder: why did Pulp never represent England on 

the Eurovision Song contest? Number Four, on the other 

hand, gave me the answer why Mark E Smith has got 

such a distinguished voice - it is because of his voOcals. 

But Volume Five fucked me rather deaf (? - Ed). Those 

Twins heightened that Gene Autrey hit from the '50s up to 

wherever Cocteau must be out of his depth. 

As a regular listener to the programmes of Lotje 'VPRO' 

Ijzermans, Bettie Serveert is a band I already know for a 

while. Even with this original version they're scoring high 

aces. Other songs I enjoyed a lot are these from Fuel 

(sounds like Harriet Wheeler with a hangover), L7 (after 

the Babes and L7: when the Aquanettas?), The Auteurs 

(are they the heritors of Paul Roland?) and the Red House 

Painters (although my uncle Patrick is better!). 

For comments on the other songs, I advise you to read 

page 24 of Volume Five. The writer behind the 'remember 

- quality not length' slogan definitively must be the 

'Monkey In The Family', or isn't he? 

Groe(n)ten 

Yves Dumarey 
Zerkegem, Belgium 

Dear Pebbles, 

Things have changed a lot since Volume Five. 

My sister threw me out of the apartment after 

she read in Volume that I put my ears on the wall when 

she has visitors. My parents stopped giving me money af¬ 

ter they read in Volume that I bake and eat space cookies 
(the funny thing is that I wrote that only to make myself 

Opened by the cat 
Pebbles and read by 
us, assuming they're 
not too soggy 
afterwards. Address 
your lettuce to 
Pebbles The Cat, 
Volume, 22/23 
Brook Mews North, 
London W2 3BW 

more interesting and that I never took drugs in my life). 

So I spent Xmas under a bridge in Osnabruck, hiding 

from all the East Germans who read in Volume that I 

didn't like their country and now try to beat me up. At 

least the university is open again so I can sleep in the 

building. You can imagine that I'm quite furious... 

A few weeks age I had the opportunity to talk to Andy 

from Therapy?. He seems to be a nice guy, he answered 

very politely and informatively. He said that British music 

magazines were only interested in haircuts and so on. I'm 

truly glad that Volume is an exception to that rule. My 

favourite song on Volume Five is 'Wildfire' by Fuel. The 

chap himself seems to be a nice guy and I hope that peo¬ 
ple will stop to ignore his beautiful work. 

Michael Krumbein 
Osnabruck, Germany 

• I think you start boring us... 

Dear Pebbles, 

I've been reading/listening to/swimming along 

with you right from the beginning. I was 

hooked' after the first issue and continue to be amazed. I 

remember thinking after Volume Three, What they really 

need next time are Foetus and Suede! You also intro¬ 

duced me to Terrorvision, Sheep On Drugs, Daisy 

Chainsaw and countless other bands who I now find 
huge. Please keep up the good work, and I hope you will 

keep the releases more regular! I always get lost. Next 
time I hope to see 3V2 Minutes, Sultans Of Ping FC and 

Lemonheads. Much love and 'May the fish be with you'. 
doe Smith,Spalding, Lines 

• Sorry. Maybe next time. 

Hey Pebbles! 
I got Volume by accident from my ex-manager 

at the dreadful corporate music store I worked 

for! it was "too weird for anyone else...". Does anyone 

want to write a scrap to a bored (not really) Yank? If some 

person (gender unimportant) of whimsical, compulsive 

nature decides such activity might be fun, drop a line to: 

Tatiana Lopez, 
760 11th St, No 1,Areata, California 95521, USA 

PS: Oh - urn, er - 22-and-a-half-year-old student of paint¬ 

ing and historical feminism and female iconography in the 

arts is bored silly out here in the middle of Nowhere-By- 
The-Sea. Actually, I'd just like something new for once. 

Things are too predictable. 



SS • GEAR • RAIMENT • APPAREL • ATTIRE • T-SHIRTS • FASHIRN W 

Spring Into Summer Wearing # 

The Fishiest Gear In Town! Yes, 

Here Are The V®n,niI1Im® T-Shirts! 
STYLE 
Nothing to wear under your spring onions this 
year? No splendid garments in which to celebrate 
the solstice or swim in the sea? Well, don’t worry, 
as we’ve rewritten all this stuff from Volume Five 
to give you a fresh perspective on the Volume 
Style Department. Our T-shirts are printed on fab 
quality US cotton shirts and will make you the life 
and soul of the beach-hut - 
even if you’re locked outside! 

CHOICE 
There are still three fantastic 
Volume shirts on offer - that’s 
the same number as last time! 
And all three have been 
scrupulously designed by ac¬ 
cident and hand-printed by 
our favourite top leisurewear 
experts Equilibrium, who still 
haven’t had any shit from 
Coca-Cola. 

PRICES 
Design 1: XL short slv £15; XL long slv £17 
Design 2: XL short slv £16; XL long slv £18 
Design 3: XL short slv £18; XL long slv £21 

ORDERING 
To order your summer T-shirt just state on a 
piece of paper which design you want and 

whether it should have long 
sleeves or short. Then write 
out a cheque, postal order or 
international money payable 
to World’s End Ltd, or send us 
your credit card details, to¬ 
gether with your signature - 
adding £1.50 postage & pack- 
ing for each T-shirt (£2.50 
overseas). Send your order 
and payment to: Volume Style 
Department, 22/223 Brook 
Mews North, London W2 
3BW. It will be with you. 

BADGES 
Ever hankered after a complete set 
of pictures of our first five cover fish, 
reduced to the size of three-quarter 
inch button badges and transferred 
to same? Well, now’s the time your 
dream becomes reality - plus, you 
can get an extra badge featuring the 
V from our Volume logo. That’s six 
badges, all for the new, extremely 
low bargain price of £1! That’s a 
quid! Including post & packing. Who 
could ask to pay anything less?!? 
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FASHION • SPRING FASHION • ALL-WEATHER APPAOEL • BADGES! • 

Design 2 

model: Kellog 

styling: Jean-Paul 

LePauvre 

hair: Antoines des 

Courgettes 

lighting: Frank Dunbar 

make-up: La Cellophane 

photos: Par Le Chat 

shirts:L'Equilibrium 

leggings: £5,000 

from Harrods 

GUARANTEE 

FED UP with 
shoddy 

workmanship, 
poor quality 
and sen/ice 

without a smile, 
a laugh and a 

joke? Well, we 
here at Volume 

have been 
cheated and 

betrayed many 
times. Because 
of this we offer 

a no-nonsense, 
money-back 
guarantee if 

you’re not 100 
per cent happy 

with the product 
and service. 

That’s to say, if 
you place an 

order and aren’t 
thrilled to bits, 

all you have to 
do is return the 

goods within 
seven days for 

a full refund. 



He Was 
new recording 

from the forthcoming 

Transglobal LP 'Witch' 

produced by Fachtna O'Ceallaigh 

engineered by Matthew Faddy 

at Charlotte Street, London 

mixed at Unit 3 Studios 

Lesley Winer 

Feature & photos: 

Rob Deacon 

\ Jk fHEN y°u 
% /% M sample 
% / % M something 
%/ %/ it's a really 
W W personal 

thing. You get the essence. Even if you 
take like one tiny guitar part for instance, 



if you just take that one note 
and play it on a completely dif¬ 
ferent kind of track, somehow it 
still contains the essence of the 
original, like a DNA fingerprint 
or something. That's why Nine 
Inch Nails is so Mr Negative, 
y'know, he just takes the mean¬ 
est, horrible, most murder¬ 
ous shit from everywhere. 
It's bad for ya, you 
have to be careful 
with that kinda 
shit." 

Leslie Winer is 
explaining and 
enthusing about 
the rudiments of 
her music. She's 
perched on a stool 
in a small program¬ 
ming room where 
she's playing through 
a pile of dancehall and 
ragga tracks searching for 
some relevant notes to 
poach. She's not working on a 
specific project - her album's 
been complete for some time 
and though she's keen to start 
work on a new one the bud¬ 

get's not there till the first is re¬ 
leased. But she's still having a 
whale of a time searching and, 
as soon becomes obvious, she's 
seriously into all this technical 
shit. 

"I'm taking conga lessons 
from this Cuban guy at the mo¬ 

ment, he's travelled a lot, to 
Africa, all sorts of places 

...and he's picked up 
all these rhythms that 

he's transcribed 
down onto paper, 
so that stupid peo¬ 
ple can figure 
them out. It's not 
like musical nota¬ 
tion, it's drum no¬ 
tation, really easy 

to read. There's no 
musical scales or 

any of that crap. It's 
just like boxes, very 

simple. But each rhythm 
has like 15 to 20 parts in it, 

overlaying different kinds of 
playing - a lot of it sounds like 
real hippy, trancey shit, 
y'know. But what I've been do¬ 
ing is trying to transcribe them 
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onto Cubase (music composi¬ 
tion computer program). 

"And once you've got the 
pattern, it's like, real fun, be¬ 
cause then you can start putting 
words on it. You can take like, 
the bell part and replace it with 
a sentence and the words are 
then truncated to the little bell 
part, so you can build up a 
whole ancient rhythm out of 
words. Very cool shit. No com¬ 
mercial value whatsoever, but 
really good fun." 

Leslie Winer, aka © ("I chose 
the name because I liked the 
idea of a symbol"), will soon 
have her debut album 'Witch' 
made real. It's being released in 
June on a shoestring through 
Rhythm King's minuscule sub¬ 
sidiary, Transglobal. 

It's unlikely to hit the charts 
- shit, you'll be pushed to find 
a copy. But if you can, simply 
you'll discover one of the most 
haunting, seductive and hyp- 
notic albums released this 
decade. 

“You know when 

you have a kind of 

vocabulary with a 

few people, when 

no words are 

necessary? I 

guess I have that 

and that's who i 

have in mind 

when I’m writing. 

And hopefully 

what's good for 

those few is good 

for the many." 

LESLIE Winer's earlier 
years are intriguing: fled 
from wealthy Bostonian 
family at 16, moved to 

New York for art college, met 
William S Burroughs and lived 
with him for a couple of years - 
transcribing his tapes, fixing 
things around his studio and 
playing around on his Orgone 
Accumulator (a funky-sounding 
invention by William Reich in 
which you sit and concentrate 
energy). 

At 19 she was offered mod¬ 
el ling work for Mademoiselle 
and Italian Vogue, which then 
escalated into a career that 
took in being photographed by 
Helmut Newton, and scoring 
the title of Valentino Girl for 
two years on the trot. 

Aside from saying that the 
modelling part was something 
that "was never a goal of mine, 
it Just sort of happened" and 
left her feeling "resentful and 
angry", and commenting on 
Burroughs - "The thing about 
Burroughs is that he's just an 
ordinary, nice kinda guy. But 



it's only half the story. He got 

right down there, to the very 

bottom of that pit y'know, but 

he never came back out of the 

hole" - Leslie doesn't want to 
dwell on the past. 

Instead she'd rather talk 

about music, studios, equip¬ 
ment or words. 

Words are the lynch- 
pin of 'Witch'. Some 

conjure myriad im¬ 

ages {"Do you be¬ 

gin to see no slave 

gods in the firma¬ 

ment, witch doc¬ 

tor in a red wheel¬ 

chair throne, he 

used to stay up 

painting in a 1200 

dollar suit, all night 

comic books waiting 

for some new pattern to 

appear") whereas others 

are poignant statements like 

'N 1 Ear' (the first single) 

which, through its harsh sar¬ 

casm, says more for women 

than the current class of riot gr- 
rrls will ever shout before the 
whistle's blown. 

love words, says 

Leslie. "Sometimes I 

choose them for the 

impact. Sometimes 
it's just a nice sound and I use 

words for percussion - like, 

there can be a whole vocal go¬ 

ing on underneath the 

track and it can be trig¬ 

gered like a little per¬ 

cussion sound, but 

somehow I think it 
gets across. 

"A lot of peo¬ 

ple say they can't 

understand what 
I'm saying at all, 

but it doesn't mat¬ 

ter, sometimes it 

can be just the tone 

of the voice that's 
important. 

"You know when 
you make something, and 

you have like three or four 

people that you have a kind of 

vocabulary with, when no 

words are necessary? I guess I 

have that with a few people 
and that's who I have in mind 

when I'm writing and hopefully 
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what's good for those few is 

good for the many." 

From an envelope that's rest¬ 

ing on a table next to her she 

pulls a manuscript that must be 

well over 100 A4 pages - 

crammed with words that's 

she's written, collected and 

transcribed onto a computer. 

"Hold that thought', a phrase 

that crops up in a few of her 

tracks crops up time after time. 

She likes to repeat lines in her 

songs - phrases often carry 

from one song to the next. 

"Sometimes I do that be¬ 

cause I just like the sound. 

Sometimes it's like repeating it 

so I can figure out what it 

means. Or it's perfecting it. It's 

like if someone's a guitarist and 

they have like little licks or 

chords that they use over and 

over. Why do they do they use 

them over and over again 

rather than changing them all 

the time? Because it brings you 

back. They're like little sign¬ 

posts that point you in the right 

direction. 

I tell her that I followed 



some of the songs on 'Witch', 

but that many of them just left 

lines hanging around in my 

mind. Does it matter if punter 

doesn't get the point? 

"I remember being at school 

when you're studying poetry or 

something, and the teacher 

would say, like, what is the 

meaning behind this? There'd 

be like some meaning, a right 

or a wrong. This artist is saying 

this through this painting. Or 

this writer is talking about that 

in this poem. That's bullshit, it 

doesn't matter, there should be 

no right or wrong. It's about 

what you get out of it. I found 

that really frustrating." IT might be that stuff about 

sampling the essence, or the 

fact that, along with Leslie, a 

couple of the most adventur¬ 

ous musical components of to¬ 

day - Jah Wobble and 

Renegade Soundwave's ex-an- 

chor man Carl Bonney - have 

worked on it. Or it could be 

some other cool shit Leslie 

Winer & co dreamed up in the 

On the beach (L-R): cup, Leslie Winer 

studio. Whatever, 'Witch' is 

one huge spectacle of a debut 

and once you've got it waltzing 

through your head, it's hard to 

get it out again. I tell Leslie I 

reckon it's probably the words 

that make it so enriching and 

all of a sudden she gets quite 

profound. 

"That's the thing about 
words, they fool you into think¬ 
ing that you're actually saying 
something. 
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ULTRA VIVID 
SCENE 

// F you think about the 
late '60s," says Kurt 
Ralske, "rock music 
was like rap music is 

_ today, cos it just 
proved to be so far ahead of its 
time. It was dangerous, it was a new 
revolution. And Jefferson Airplane 
were leading it! Ha! Ha! Ha!" 



With these thoughts in mind, Kurt took his 

alias, Ultra Vivid Scene, out of the studio- 

bound world of technology he had inhabited 

around the time of 1990's kinda wonderful 'Joy 

1969-90' LP, and back to flheJuture. To tele¬ 

graph his intentions, he called his latest album 

'Rev'. 

Dripping with delightful savagery - aM blood 

and six strings with the occasional shot ^Re¬ 

demption A 'Rev' turned out a world on from 

the shimmering, will o' the wisp pop of'Joy'. 

"I had to take a lot of time off after that 

record," the dark, pixie-like singer explains- "I 

had to come to terms with the fact that I basi¬ 

cally hate that record. It wasijeally badly pro¬ 

duced, and there was a lot of stuff on it that re¬ 

ally wasn't me." 

More than this, though, Kurt felt that he was 

trying'to work in the middle of an enemy camp 

- that of Mr Corporate Rock USA. 

"I felt really disillusioned with the enemies 

within the industry, the thing of being a 

Professional Music Person," he confirms. 

"That's why I had all the other people dragged 

in to make that record, and that's why it wasn't 

me. So, I took a little time off, and in that time I 

got bored with working with the sampler and 

the software. People don't find that kinda music 

is for real any more. 

"So what I did with 'Rev' was I got in a few 

musicians that I really like (mainly bassist Jack 

Daley and drummer Julius Klepacz) and got 

jamming, rrpde it a real music thing. 

"We tried to make 'Rev' the way records 

were made in the '60s. What we did was just 

stick up a few microphones and hit Record on 

the tape machine. Nowadays, people use a lot 

of technology and trickery to make records. 

Every musician is recorded by himself, with lit¬ 

tle bits adjusted and sampling added after¬ 

wards. And to do things like that makes records 

a lot more like polished commodities, j 

Something to sell. Whereas, I could buy 

records from the '60s and '70s and get the feel¬ 

ing that something really wild happened in the 

studio while they were being made. That's 

what I was trying to dp with 'Rev'." 

| N retrospect, there was f real hunger for ex- 

I perimentation and change in that period that 

I is gone from guitar music today - and the in- 

■ dustr^nis, as Kurt says, more interested in 

commodities. And although some pitifully self- 

indulgent warn emerged (see Yes, Uriah Heep, 

etc) there were some really far-out pioneers 

pushing things to the limit. Timeless music like 

Hendrix and The Velvet Underground. 

"Yeah, ft was all so new at the time - people 

*were only just finding out what they could do 

with guitars, and what it was to be a rock star," 

says Kurt. "And now that shit's been around for 

so long, it's just a tool for the corporations to 

make money with. The corporate rock compa¬ 

nies are the people that have stopped musi¬ 

cians from using their imagination, the corpo¬ 

rate record companies." 
Well, we live injmore cynical times. But 

some people are stiH willing to put their foot 

down on the subject gf exactly how they're 

gonna do things. 
"Well, it's not like it just happens," shrugs 

Ralske. "I really had to fight to do it. My record 



company in the States is Sony Music and they 

think they have it all figured out. Bui I didn't 

want to make a nice, popular record, j wanted 

to make an extreme record. I tol| them this an^ 

they were," he sighs and rolls his eyes towards 

the ceiling, "very un supportive I" 

But the end product, Kurt recalls with a wry 

smile, was impressive enough for the label to 

start telling everyone how Ultra Vivid Scene's, 

creative control was all their own doing. IH 

"How sad," he say§, shaking his head. T| HERE'S plenty to dazzle the senses on 

B'Rev'. Kurt's trip back to rock infancy 

was undertaken over glittering terrain - 

Hshades of The Beatles, Led Zeppelin, 

and T Rex are never far from earshot. 

"That's exactly what I was listening to at the 

time," he nods in agreement. T Rex is the major 

comparison, for, like Marc Bolan, Kurt seems to 

have arrived from some far-off planet, whisper¬ 

ing colourfully seductive poetry to his killer 

guitars. Kurt seems to like playing with people's 

preconceptions too. For instance, the opening 

track on 'Rev' is called 'Candida'... 

"Which sounds like a girl's name, right? But 

it's actually the bacteria that causes thrush! Ha! 

Ha! Ha! I do like to play with people that way, 

especially if they're the kinda people that al¬ 

ready do have very fixed, bullshit ideas in their 

heads. I like them to think, Gee! Is that what it 

Kurt gets all cut-up about his relationship with Candida 

seems to be? Is that what is meant? I just like 
them to think it's interesting." 

It's been difficult so far to get an accurate 

handle on the essential nature of UVS. 

"Yeah, well, they kinda have to. Each record 
has been very different, so it's hard for them to 

understand. I felt really bad at the time of the 

last record, because people's ideas of what it 
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"I've spent a lot of my time 

suppressing my anger, cos I 

thought it was a waste of 

time. And OK it is, if you're 

just angry that someone's 

standing on your foot. But if 

somebody's been standing on 

you all your life then it's really 

good." - Kurt Ralske 

was supposed to be about were so different 

from my own." 
What are the worst comments that have 

beerjanglcd at you? 
"That I was trying to make really lightweight, 

^commercial music. That I was some really in¬ 

troverted, bookish guy who made music to be 

very intellectual. Just cos I've read a few books 

doesn't mean people who've never read books 

in their lives can't like the music." 

That's it - music is far more an emotional 

than an intellectual experience. 

"It's true," Kurt y*pds, "it's always physical. 

It's great when you can relate to it physically, 

but it can also make you feel emotional too." 

"There's a lot of efferent conditions on 

'Rev'. I'm affected most by the amount of anger 

that's on there that I've never really got out be¬ 

fore. I used to think that anger was pointless 

and stupid, but now I think there is certain 

good anger. Like when somebody's sticking up 

for themselves and saying to the person they're 

angry with - with as much force as possible - 

Fuck you. I think that is really, really healthy." 

It's certainly more positive than self-pity. 

"Yes. You have to get your anger over even¬ 

tually, but I think it's good to get to the point 

when you can be angry," says Kurt. "Cos I've 

spent a lot of my time suppressing my anger, 

cos I thought it was a waste of time. And OK it 

is, if you're just angry that someone's standing 



omyour foot. But if somebody'#been standing 

on you an your fife then it's^ally good." 

But Ultra Vivid Scene have always come 

across as vulnerable jtoo/ unsure of w hat's hap¬ 

pening to them. Ijju ^ 

#- "That's good, cos I am quite unsure," Ralske 

admits. Wfen you see people wh«natf£ real 

sure of themselves, it generally means that they 

don't know what's 

to hide! - 

‘J#ink il s really hard for anyone to figure 
out where they're at," hg.adds. "It's a long pro¬ 

cess, finding oiifwhat you do and don't rekity 

m ^ -\Ju ^ 
And 'Rev' wasaresult of this soul-search in; 

"Yeah," h®4r?#les. "Thiijjis my favownt#* 

record. And things can onl 

'Ultra Vivid Scene' (4AD CAD 809) 1988 

AN utterly enchanting beginning from UVS, and an introduction to the sweetly laconic and 
delightfully warped outpourings of mainman Kurt Ralske. 'Mercy Seat' was the stand-out, 
Kurt crooning softly and seductively about blood, blood and more blood. As we will see this 
was to become something of an obsession. The name suggested the content: a techni- 
colour daydream that ever so gently creeps into nightmare. 

'Joy 1967-1990' (4AD CAD 0005) 1990 

BEFORE anyone else had started shoegazing, Kurt was washing his sound in the kind of 
dreamy, fuzzy psychedelia that would become a trademark for passive young upstarts the 

Ting with Kim Deal on the amazing single 'Staring At The Sun', Kurt was 
n nf sudden violent death and spiritual sexuality, leaving behind an album 
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A year's subscription to Volume brings you over 60 brand new, previously 

un released tracks, pi us a wealth of information, delivered direct to your door for 
much less than the price of a top-of-the-range dishwasher. To subscribe, fill in the 

form below (or copy it onto a piece of paper), fill in your credit card details or 
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1. Meat Beat Manifesto 
• Love Mad (new recording) 
2. Papa Sprain 
• Flying To Vegas (debut) 
3. Nitzer Ebb 
• Come Alive (remix) 
4. Kitchens Of Distinction 
• Innocence (new recording) 
5. Throwing Muses 
• Red Shoes 
(alternative version) 
6. The Darkside 
• Guitar Voodoo (live) 

7. Dr Phibes & The House Of 
Wax Equations 
• Sugarblast (edited) 
8. The Popguns 
• Going Under (remix) 
9. The Orb 
• Reefer Spin In The Galaxy 
(remix) 
10. New Order 
• Confusion (remix) 
11. The Shamen 
• Hyperreal (remix) 
12. Fortran 5 

• XX21 (remix) 
13. Thrill Kill Kult 
• Leather Sex (remix) 
14. Consolidated 
• The Sexual Politics Of Meat 
(edit) 
15. The Wolfgang Press 
• Sucker (remix) 
16. Daisy Chainsaw 
• Upmanship Down (debut) 
17. L.Kage 
• Raintown 
(alternative version) 

f. 1. Barry Adamson 
I • Odio-Amor (new recording) 
I 2. Lush 
I • Tiny Smiles (from 'Spooky') 
I 3. Blue Aeroplanes 
I • Aeroplane Blues (remix) 
I 4. MC 900ft Jesus 
I • Killer Inside Me (remix) 
I 5. New FADs 
I • All Over My Face (remix) 
| 6. Nine Inch Nails 

• Head Like A Hole (remix) 
| 7. Whipped Cream 

• Mr Green (prev unreleased) 
8. Spirea X 
• Signed DC (acoustic) 
9. Bluf ^ 
•"Oily Water (new recording) 
10. The Sugarcubes 
• Hetero Scum 
(from ’Stick Around For Joy') 
11. Definition Of Sound 
• When A Lion Awakens (full length) 
12. Celestial Tribes 
• Gold (debut) 
13. System 7 

• Miracle (Orb remix) 
14. Bomb The Bass 
• Liquid Metal (remix) 
15. EMF 
• I Believe (Foetus mix) 
16. Pulp 
• She's Dead (new recording) 
17. No Man 
• Kiss Me Stupid (remix) 
18. Curve 
• Already Yours (basement mix) 
19. Gallon Drunk 
• Ruby (specially recorded) 

1. Daisy Chainsaw 
• I Feel Insane (live recording) 
2. Therapy 
• Innocent X (remix) 
3. Depth Charge 
• Daughters Of Darkness 
(specially recorded) 
4. Hiphoprisy 
• California Uber Alles (remix) 
5. Levitation 
• Cloud Shine (new recording) 
6. The Charlatans 
• Over Rising (instrumental) 

7. Psychotropic Vibration 
• Jesus Timeshare Experience 
(debut) 
8. The Breeders 
• Safari (remix) 
9. Honey Tongue 
• Let's Sail Away (remix) 
10. Terrorvision 
• My House (new) 
11. Public Image Ltd 
• Criminal (new recording) 
12. Sweet Jesus 
• Sisterfy (original version) 

13. Orbital 
• Belfast/Wasted (vocal mix) 
14. Moby 
• Go (remix) 
15. Natural Life 
• Find Our Direction (remix) 
16. LF0 
• Slow Down Speedy 
(new recording) 
17. Sheep On Drugs 
• Motorbike (remix) 
18. Interference 
• Overload (debut) 



Volume BACK ISSUES 
DO you know what you've been missing?!? From Meat Beat Manifesto's tremor¬ 
generating 'Love Mad' on Volume One to the Cocteau Twins' bell-jingling swing 

through 'Frosty The Snowman' on Volume Five, back issues of Volume contain so 
much great, exclusive music that you won't know what to do with your Stop button. 

And they're all still available! Back issues are £12 each (state which you want) plus pEtp 
(UK £1, Europe £1.50, Rest of the world £2.50) from Volume, 22/23 Brook Mews North, 

London W2 3BW. Cheques b POs payable to World's End Limited. 

V°l u nit* 
iVi'f'iTTiffl fITO'l 1. Suede 

• My Insatiable One (piano version) 
2. Butterfly Child 
• We, The Inspired (new recording) 
3. Swallow 
• Lovesleep (vocal version) 
4. Ultramarine 
• Saratoga (remix) 
5. Bim Sherman 
• Keep On Movin' (new recording) 
6. Flower Sermon 
• Shine (debut) 
7. Strangelove 

• Zoo'd Out (debut) 
8. Throwing Muses 
• Firepile (remix) 
9. Pavement 
• Greenlander /new recording) 
10. TheFall 
• Arid Al's Dream (new recording) 
11. Babes In Toyland 
• Sometimes (new recording) 
12. Spectrum 
• Soul Kiss (new recording) 
13. Dub Syndicate 
• Ravi Shankar (live) 

14. Stereolab 
• Super Falling Star (moog mix) 
15. Little Annie 
• Everything & More (new 
recording) 
16. Meat Beat Manifesto 
• Drop (remix) 
17. Pop Will Eat Itself 
• Bulletproof (remix) 
18. The AphexTwin 
• En Trange To Exit (new recording) 
19. Steroid Maximus 
• Volgarity (new recording) 

1. The Orb 
• O.O.B.E. (live) 
2. The Grid 
• Cybernetic (new recording) 
3. Happy Mondays 
• Monkey In The Family (dub) 
4. Fuel 
• Wildfire (new recording) 
5. Bettie Serveert 
• Brain-Tag (original version) 
6. MacBeth 
• Help Me Lift You Up (debutf 

7. Cocteau Twins 
• Frosty The Snowman 
(new recording — 
8. Cabaret Voltaire 
• Low Cool (remix) 
9. The^andafs^--^ 
• Venice Groove 
(new recording) 
10. Consolidated 
• Guerrillas In The Mist (remix) 
11. The Jesus Lizard 
•Whirl (original version) 

12. L7 
• Deathwish (live) 

—13.Hyperhead 
• Easy Slide (new recording) 
14. Red House Painters 
• Uncle Joe (new recording) 
15. The Wedding Present 
• Signal (new recording) 
16. The Auteurs 
• Bailed Out (cello mix) 
17. Morrissey 
• Tomorrow/Steve Peck mix) 

dragonfly 
(feel Iike a daddy) 

dragonfly 
(ambient dud) 

inside my soul i s 

burning with you 

(1993 is here) 

mania and dub 

remixed by 

supereal 

1993 by 

cranium hf 

cd features ride, hallucinate 

(fruit fly), and mania and 

feel like a daddy mixes of 

dragonfly 
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Keepsake 
original demo version of track 

from the Epic album 'Empire Of 
The Senseless' 

Produced & mixed at 

Wessex Studios, London 

by Ralph Jezzard 

(for Strychnine Productions) 

& Senseless Things 

SENSELESS 
THINGS 

Senseless Things 

Keds: vocals & guitar 

Morgan Nichols: bass 

Ben Harding: guitar 8 vocals 

Cass: drummer 

Feature: 

Mr Spencer 

Photos: 

Jeff Davy 

AT Michael Jackson's 
Wembley bash last sum¬ 
mer, Wacko's labelmates 
the Senseless Things 
were represented by 

Mark and Ben, who got in free. "We 
were next to the royal box," swoons 
Ben. "It was awesome, absolutely 



fucking awesome. But then 

again I was out of my face on 

drugs at the time." 

Singer Mark looks on aghast. 

"I was bored out of my skull! 

Anything's good on drugs. 

Watching a wall is good on 

drugs." 

"Yeah/' concedes Ben. 

"Good point actually." 

Talking of the officially pro¬ 

claimed King Of Pop, does pop 

music still play a big role in the 

Senseless Things' scheme of 

things? 

Ben places his glass mean¬ 

ingfully on the pub table. 

"We're revising our ideas as far 

as pop is concerned/' he says. 

"By definition, it means popu¬ 

lar." 

Mark: "And you think of 

throwaway stuff, instant tunes, 

instant harmonies, an uplifting 

thing - and all those factors are 

irrelevant to our new album, 

which is kinda bleak, obtuse, 

and we've cut up the tapes and 

done weird stuff in places." 

Ben: "It's meant to bum you 

out a bit, and we do seem to 

have interfered with people's 

perceptions of what we are. It's 

a bit of a shame that, really." TsHE third Senseless 

Things album, 'In The 

Realm Of The Sense- 

_ less', is a bit of a de¬ 

parture; a greased and rippling 

five-star stunner packed with 

songs that drip passion, fusing 

together - as the best rock 

records always do - to form a 

brooding slab of melodic magic 

that, as Ben puts it, has "crys¬ 

tallised" everything that the 

band has come to represent. 

It's taken the Things six years 

of cranked-up power pop and 

gigs galore to reach their cur¬ 

rent status. They were always a 

fine band, with a knack for 

writing cracking songs about 

teen life in '80s England - com¬ 

parisons with Squeeze have 

been made - often boosted by 

choruses that made your heart 

melt as you hurled yourself, 

lemming-like, into a heaving 

mass of like-minded punkers 
down the front. 

Morgan: mental! 

They've had the killer tunes 

for ages (and the musical 

prowess - watch bassist 

Morgan's fingers go!), but never 

this emotional depth. Senseless 

Things '93 are letting rip, get¬ 

ting angry but venting their 

rage through precise, smoulder¬ 

ing hooks instead of simply 

ram-raiding your affections 

with speeding guitars. The ef¬ 

fect is breathtaking. FORMED in July 1987, in 

Twickenham, west 

London, by local boys 

Mark Keds, Cass 

Browne (both had left home 

before reaching 16), Morgan 

Nicholls and Ben Harding, the 

band were soon a belting live 

act, picking up a loyal follow¬ 

ing as their name became 

linked with kindred spirits and 

fellow punk-pop maestros 

Mega City Four. 

The Things unleashed a 

string of big-selling, small label 

gems before signing to Epic in 

1991 - an event marked by an 

infamous party at Epic's 

Cass: kompletely krazy 

London office, during which 

the band found themselves 

alone with "crates and crates 

and crates" of free booze and, 

naturally, made the most of it. 

"The only real casualty was 

a TV set," recalls Ben, "and we 

paid for it afterwards." 

For most indie-minded 

groups, brought up with a 

healthy dislike of posh office 

equipment and the men in suits 

with the money to buy it, going 

major is the Tricky Bit. 

"That was the easy bit, damn 

it," says Ben. "We never had 

any qualms about signing to a 

major." 

But there's that awkward 

crossover stage - indie act 

makes Top 40 due to strong 

fan-base, gets on Top Of The 

Pops, single drops out follow¬ 

ing week...er, that's it. What 

comes next? Many bands floun¬ 

der at this point, unsure how to 

surpass this momentous but 

fleeting pop landmark. 

The Senseless Things did 

TOTP, made their parents 

proud and all that stuff, but 
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somehow they've bypassed the 

need to be famous and have 

even bigger hits. Hell's teeth, 

it's even cool to like them at 

the time of writing this article 

(admittedly, next week could 

be different). So, how come? 

"We've done it by chang¬ 

ing," reckons Mark. "Around 

the time of 'The First Of Too 

Many' (the last album) I really 

felt that, because we'd 

switched labels, and because 

we didn't go straight into the 

Top 40 with the first couple of 

singles, people felt let down - 

Ned's Atomic Dustbin were in 

the charts, but we weren't. 

"And then in '92 we did it, 

with 'Easy To Smile' (in with a 

bullet at 18), which was a cul¬ 

mination of the previous year. 

And then we just tried to spin it 

on its head, rather than repeat 

ourselves. If we'd just done the 

same thing again it would've 

been the end." 

Ben: "It was the best thing to 

do, because we're so much 

happier with the way things are 

now. We've released an album 

Things are looking up 

(L-R): Mark, Cass, 

Morgan and Ben 

that's exactly what we wanted 

to do - and it sounds like us as 

well. None of us squirms at any 

point of the new record, and 

that's a good indication of 

whether something's OK or 

not. 

"We took a step sideways 

and thought, Let's redefine ev¬ 

erything and go forward from 

here. And that's the position 

we're in now." 

Mark: "If you get some suc¬ 

cess you've just gotta blow it, 

basically. It's the only thing to 

do - but you've got to blow it 

in an interesting way." 

Last November, the band ef¬ 

fectively scuppered their 

chances of having another big 

hit by releasing the ferocious, 

self-explanatory 'Homophobic 

Asshole' as a single. 

Radio 1 weren't impressed, 

but a sizeable chunk of the UK 

rock press - who'd previously 

dismissed the Senseless Things 

as sad adolescent funsters driv¬ 

ing from goofy gig to goofy gig 

in a smelly Transit van - were 

suddenly in love. 



The band's new reputation 

as hard-hitting social commen¬ 

tators was increased by anoth¬ 

er, equally forthright single, 

'Primary Instinct' - a crunching 

anti-racist statement with a 

hook every bit as memorable as 

its timely and spot-on message. 

The level of backstage banter 

has improved considerably. 

Mark: "We're in a position 

where we're able to talk to 

people about things they aren't 

aware of. When you're at 

school, it's considered 'accept¬ 

able' to use the term gay or 

queer as an insult. And if we 

can open people's eyes to that 

point, make them realise this 

isn't right, we're making a dif¬ 

ference." 

Your attitude's changed a lot 

since '87. 

"We're definitely more am¬ 

bitious." 

You've managed to com¬ 

pletely alter the Senseless 

Things' public image. People 

used to think of you as a 

lightweight, spunky pop group; 

now you're seen as subversive 

and a tougher act altogether. 

Ben: "Cool. But that's what 

we were like anyway, it's just 

that people didn't know it. We 

spent a year-and-a-half being 

lazy in interviews, we expected 

people to know what we were 

talking about without actually 

telling them." 

Mark: "We're definitely 

guilty of being genuinely re¬ 

stricted by the infrastructure of 

music in England. I didn't feel 

comfortable enough to reach 

out and try expressing things. 

Now it's just like, Fuck it, this is 

what we wanna do. Whether 

people like it or not doesn't 

matter." DO you still like the 

band's name? Is it as 

appropriate as when 

you started out? 

Ben: "You can hardly lose it 

after six years, can you?" 

Mark: "You've got to remem¬ 

ber, it was from Shakespeare 

("You blocks, you stones, you 

worse than senseless things!", 

a memorable quote from Julius 

Mark: mad! 

Caesar - Literary Ed.) Maybe 

it's even more relevant now." 

Ben: "I actually find it's al¬ 

ways been very appropriate, in 

one sense or another. I've al¬ 

ways felt comfortable with it; 

I've never felt embarrassed 

while telling people the name 

of the band. Maybe the name 

has transcended its own mean¬ 

ing. It's just a tag, you've got to 

live with it. I mean, Cocteau 

Twins - like they knew Jean 

Cocteau - give me a break! No 

way, man!" (Yeah, nothing to 

do with a Simple Minds track 

eh? - Fact Ed) 
Have you ever felt patron¬ 

ised by the music press? 

Ben: "I read everything that's 

ever written about us, and pick 

it apart, totally. And don't tell 

me I'm sad for doing that." 

Elderly hacks have tended to 

focus on the band's youthful¬ 

ness - in the past anyway. This 

makes Ben bloody angry. 

"I'm 28, for God's sake. I'm 

married. With a cat." 
Mark has no such hang-ups. 

He's too busy gasping at the 

awesome changes his life has 

undergone as a Thing. 

Incredibly - indeed ironical¬ 

ly - the globetrotting singer 

used to have a complete pho¬ 

bia about foreign travel. 

"My family never went 

abroad on holiday, and I used 

to just think, Urgh, Europe, 

people speak and look different 

there (he laughs). And so, uh, 

actually finding how good it 

was to get out was brilliant. 

"Just a few days in a foreign 

country opens your eyes and 

alters your perception of the 

people there. I guess the first 

real headfuck like that, culture 

shock-wise, was Japan. After 

about three or four days you 

just slip into it, and suddenly 

nothing's that alien." 
Has Ben had any life-chang¬ 

ing experiences through being 

in the band? 
"Yeah," he nods, "most of 

the last five years. I'm serious. 

Life would've been very differ¬ 

ent if it hadn't been for the 

band. And a lot easier. I've 

never regretted the decision 

Ben: barmy and bonkers! 



'Postcard CV' (Way Cool WC004) 1989 

FOUR years on, the Things' long-playing debut (although officially a mini-LP) sounds 
slightly dated - a raw, unfocused effort compared to their new stuff. And yet, despite 
this, it still crackles with addictive, galloping energy; an irrepressible punky spirit infused 
with Blondie's pop sparkle, peaking with the orgasmic 'Trevor' and a mad dash through 
The Slits' 1977 stormer, 'Shoplifting'. Exhausting fun. 

that I made, personally, to 

make a go of it." 

Mark: "You mean like cut¬ 

ting yourself off from work and 
stuff?" 

Ben: "Totally. And being in¬ 

dependent, and dealing with 

the consequences of it. And 

managing to survive, no matter 

what. Above all, I've always 

felt that we're making a differ¬ 

ence somehow. If the Senseless 

Things didn't exist, there'd be a 

need for someone to create 

them,-and that always makes 

me feel brilliant - the fact that 

we have what we have. 

"We've defined our own 

lives for ourselves from the 

word go, and that's something 

no amount of bad reviews can 

fuck with."^^ 

'The First Of Too Many'(Epic 469157-2) 1991 

THE band's debut major label single, 'Everybody's Gone', had been reassuringly rough and 
ready but this LP was poppier than ever before, with acoustic guitars mixed in loud, taking 
some of the edge off the Things' electric attack. However, after a few listens, it became evi¬ 
dent that cool, sweeping tunes like 'Best Friend' and 'Different Tongues' were cracking songs 
not to be dismissed with blind indie prejudice. An upbeat and optimistic chapter... 

'Empire Of The Senseless' (Epic 473525-2) 1993 

TALK about returning in a blaze of glory! This has everything, from pop seduction to all-out 
aggression and bigot-bashing geetar brilliance. Mark Keds' vocals are a husky dream and, 
on 'Primary Instinct', the band hack the fascists apart not by yelling right-on slogans but 
with a chorus so sharp and perfect it makes your legs turn to jelly. If the Senseless Things 
were American, we'd be begging to have their babies. No matter, their time will come. 

Why Are People 
Grudgeful 

he Infotainm
ent 



IMRE * SQUARE • SQIARE • SQUARE • SQUARE ♦ SQUARE • SQUARE 
IT’S HIP TO BE 

egendary Huey 'And The News' Lewis. It's probable that Huey was enjoying a 

ire - singing 'It's Hip To Be Square' while a member of a rock band must be 

nic jouissance* - but he couldn't have been more correct! 

Circular? You have no understanding of shape, 

Triangulish? Whalan absurd reversion to childhood! 

’off with that. 

wretched little idiot would have wan 

anything other than the elegant, square-shaped window o 

decade of the 70s. And, as the awesome sales of Volume pr 

with their money for something square than for an ill-defined, 

sides of different lengths. 

Volume is proud to pre 
Number One: a facsim 

Next issue: a square peg. 

Note to parents:This is a facsimile chee 

children, unless as a punishment. 

*There is no such word. Also, Volume 

other publications. 

free squ 
cessed cheese slice. 

on toast under the grill or feed to small 

just a little less rectangular than most 



Catch A Fire 

(Mix 1) 
mix of track from the 

Koogat album 'Fireproof' 

mixed by Kenny Jones 

produced by That Petrol Emotion 

engineered by Andy Wilkinson 

at Protocol, London 

THAT PETROL 
EMOTION 

That Petrol Emotion 

Steve Mack: vocals 

Brendan Kelly: bass 

Damian O'Neill: guitar 

Raymond Gorman: guitar 

Ciaran,McLaughlin: drums 

Feature: 

Robin Gibson 

Photos: 

Steve Gullick 

ARE you really that skint? 

"Have we bought you a 
drink yet?" asks Ciaran, 

only half-jokingly. "The 

group is completely skint. 
We got the statement through from the 
bank last week. The group's got £65." 
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Arguably it's more than the price of a round but as 

neither Ciaran nor Damian are drinking at present - 

whether for financial or health reasons - it's not really 

fair to ask them to stand one. 

"It's probably gone now," he adds pessimistically. 

That Petrol Emotion got dropped by Virgin last July 

as all but the most defiant non-music press readers 

will by now be aware. It has left them skint but appar¬ 

ently more optimistic than ever before, sitting atop a 

roaring, shit-or-bust speedboat of 

an album, 'Fireproof', which is 

easily the closest they've come to 

reproducing the band's awesome 

live form in the grooves, under the 

laser, or wherever one might have 

to reproduce it these days. And 

for one of the handful of consis¬ 

tently awe-inspiring live outfits 

that the country can boast, that's 

something. By comparison their 

last album, 'Chemicrazy', despite 

its cargo of sterling songs, sounds 

somewhat becalmed. 

T'S been a long time since 

'Chemicrazy' - three years of 

baggies, crusties, grrrlies and other assorted bol¬ 

locks of which Damian and Ciaran are only too 

aware - yet here come the Petrols, back in almost the 

same situation as they were with their debut indie sin¬ 

gle of '85, 'Keen' - except this time it's their dough 

staked in their own minuscule label, Koogat, rather 

than someone else's. 

The Petrols have been through a well documented 

mill - the barmy one operated by the barons of the 

record industry and their lackeys, where so much daft 

cash is spent on recording, videos and shiny suits that 

the band have to selL.oooooh, at least 2,347,689 

copies of their album before said industry sees a re¬ 

turn on its semi-benevolent investment. The Petrols 

were only selling...ooooh, less 

than that. The next stage is that 

the band get dropped. 

This experience can, apparent¬ 

ly, be depressing, disastrous, edu¬ 

cational - or a mixture of all 

three.For Damian O'Neill, erst¬ 

while Undertone and chart star, it 

may even be becoming a compul¬ 

sive habit. 

"To me it seems like I didn't 

learn anything from The 

Undertones days, cos we had all 

that as well. You just seem to for¬ 

get it. We did it all over again.I 

guess we (The Undertones) lived 

in Derry and that didn't help, and 

we just concentrated on writing great songs and 

hoped they'd sell - but of course, with the latter LPs, 

they didn't.. 

"Then you realised that all the great groups, The 

Beatles, The Rolling Stones, T Rex, they all had people 

Petrols: Damian, Ciaran (rear); 

Brendan, Raymond (middle); 

Steve, big boot (front) 

behind them, pushing them to do the right thing, turn 

up at the right pice, hang out with the right 

people...the haircuts, the clothes, the everything. We 

were sort of just wandering around saying, Oh, it's a 

great record, and we don't have to do anything, we 

don't have to go on tour, we don't have to do this or 

that. And then you suddenly realise, when the record 

bombs... 

"But it was different in the '60s because there was 

a fuck of a lot of naivete. People like us have no ex¬ 

cuse. Or shouldn't have." TWICE over the rollercoaster, however, hasn't 

diminished the enthusiasm of either Damian or 

the songwriting drummer Ciaran, who wrote 

or had a hand in nearly all of the songs on 

'Fireproof'. The album sounds like a band on a roll 

rather than the run and the songs, despite being large¬ 

ly written before their dismissal from Virgin last year, 

are as optimistic as any from the 'Chemicrazy period, 

even the slightly fatalistic and partly self-referential 

'Last Of The True Believers'. 

Ciaran: "We've been there before -with 'Big 

Decision' (1987) we were at 43 and then when 

'Genius Move' came out everyone thought that was 

gonna be the big hit. I think people actually think 

we've had hits. I think people think 'Big Decision was 

a hit. Then when 'Chemicrazy' came out everyone 

thought that was gonna be the one...now it's this 

one. It's like one of those endless staircases that keep 

going round, and you always hope that maybe this 

The band's^ 

little-known 

gaze probl 

seemed to 
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time will be the one.This is certainly the most positive 

record we've ever made - which is ironic in a way, 

because when the songs were written everything was 

falling apart around us. 

There was an aborted mid-'92 version of 'Fireproof 

- the first album they've recorded without an outside 

producer - which was recorded with a lack of lustre 

shortly before the band found themselves major label¬ 

less and from which only a trio of tracks survive on 

the new Koogat recording. 

Ciaran: "We finished the record, took it home and 

listened to it and just thought, well, it's not exciting. 

And if it doesn't excite people in the band, it's not 

gonna excite people listening to it in a record shop or 

whatever. 

"Then we went on tour and re¬ 

alised what was great about the 

songs was the way we did them 

live. On the re-recorded version 

everybody went back in and 

played together, no click tracks or 

anything. That was the way we 

did 'Manic Pop Thrill', and we 

went back to that." 

It's like when, according to 

Keith Richards, a member of 

Duran Duran happened upon the 

Stones, in entirety, playing to¬ 

gether, in a recording studio, and 

asked, "What are all you guys do¬ 

ing in here?" Things get forgotten. 

NOBODY who claps an ear to 'Fireproof' will 

have any need to have its qualities ex¬ 

plained - the question that must be ad¬ 

dressed is not why the Petrols are still kick¬ 

ing eagerly through the gears but why their career has 

never quite been boosted into overdrive. 

No one really knows. After all, this is a band who 

consistently draw droves of punters to their gigs, 

whose records - bar the much-maligned 'Millennium' 

- have drawn ecstatic notices from the press and 

who've been on the verge of singles chart success not 

once but several times. 

"I've often wondered about that," says Ciaran. "The 

only thing I can think of is that we're not arrogant 

enough and we don't come 

across as being, like) the most im¬ 

portant thing. We used to be al¬ 

ways, like, Oh, we're just regular 

guys. 

"Well, fuck it, you know, 

we're great! I think all the songs 

stand up and that we are a really 

important group. Very few people 

have ever said it, least of all us, 

and I'm damn sure I'm gonna say 

it this time because I think we 

are. We've always had that repu¬ 

tation of praising other bands and 

we are music fans but, first and 

foremost, we believe this is a 

great record." 

TRUE BELIEVERS 
Although last Of The True 

Believers' was mooted as a title 

for the LP, 'Fireproof' won out. 

But each member has nominated 

one person who, they think, 

fits the bill... 

IGG.Y POP (Ciaran) 

RAB C NESBITT (Raymond) 

HENRY ROLLINS (Steve) 

BOB MARLEY (Brendan) 

GARETH PEIRCE, defence lawyer 

in cases such as llio Birmingham 

Six and Guildford Four (Damian) 
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THE Petrols hope that people come not only to 

praise this record, but to buy it. If they don't 

the band have more or less had it. Not many 

people know this but 'Chemicrazy' sold less 

than its critically mauled predecessor. 

"I've given up analysing it," says Ciaran. "If Nirvana 

sell 500 million records, it doesn't mean a dicky-doo 

to me, because it doesn't mean we sell any more. 

When the Mary Chain had their first hit, I thought it 

would open the door for a load of other bands. It never 

did. The charts are meaningless now anyway." 

Apparently the music business is beginning to get 

rather worried that the kiddos are spending their mug¬ 

ging money on Sega games rather than seven inches 

of hot wax. Sonic The Hedgehog's turning over what 

Slade and Sweet did in the '70s while Shaggy's proba¬ 

bly shifting only 50,000 units at the top of the chart... 

"Yeah," spits Ciaran, "but what came first?! Did the 

kids decide to start buying Sega before Top Of The 

Pops became shite? Or did the records become shite, 

and Top Of The Pops become shite, so the kids 

thought, This is shit, I'm not buying it? I think the mu¬ 

sic business has itself to blame. People say our atti¬ 

tude is jaded but, when I hear a great new record, it 

still makes me feel as good as it did ten years ago. 

So would you still recommend it as a career? 

Damian: "When things are going well, when you've 

made a great record, or in my case, playing live, you 

just can't beat it. It's all the shite you have to do after 

that. But I've managed to avoid a job since I was 17. 

So that's pretty good. I'd boast about that."^^j 
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'Manic Pop Thrill' (Demon FIEND 70) 1986 
CIARAN: "Even though you can see wee changes from album to album, the hardcore of the 
songs is always the same values. You start off with 'Fleshprint' and go right through to the 
last thing on 'Fireproof' - you could put all the best songs on one record. There's not much 
difference in the attitude. This LP was the most fun to make. Hugh Jones produced it and 
we didn't do it with headphones, we did it with a PA. It was like a live gig." 

'Babble' (Polydor TPELP 1) 1987 
CIARAN: "Roli (Mossiman) obviously gave us a completely different sound. It was from one 
extreme to the other and, apart from 'Big Decision', the pop element was really played 
down. We heard The Young Gods and even though we were nothing like them and our 
songs shouldn't have been treated in any way like them, we wanted to sound like them, and 
that was what came out.. .we wanted to make a record which was really aggressive." 

'End Of The Millennium Psychosis Blues' (Virgin V2550) 1988 B CIARAN: "We were listening to a lot of soul music and, just before this, there was all that 
hoo-hah about Morrissey singing "Hang the DJ", and it became split into the indie camp and 
the dance camp - and we were determined that we could do both and Fuck everybody else. 
You either like the songs or you don't, but the intention behind them is admirable. I know a 
lot of people hated them. The record is too diverse. Too many things going on." 

'Chemicrazy' (Virgin V2618) 1990 
CIARAN: "We wanted to make it more coherent and make sure that there was some 
musical glue holding it together. Scott Litt wanted to make it sound cleaner _the way we do f jyMMjL 
those songs live is really hard and dirty and it's a pity they didn't sound that way on record." 
Damian: "'Sensitize', for example, came out just brilliant. But songs like 'Scum Surfin" and 
'Abandon'are killer live. On record..." £3*^ 

'Fireproof' (Koogat GAT1) 1993 
CIARAN: "First time we recorded it we had different feelings about how it should sound and 
then didn't talk cos we didn't wanna argue. It was an expensive silence. The second time it 
took two weeks for a fraction of the cost. I remember getting home after the mix. I was so 

; 1 ^ happy. I thought. That's it - that's how I've wanted it to sound for the last two years." 

PJ Harvey 
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REAClI&POLL! 
THEY'RE HERE!! THE FIRST EVER RESULTS OF THE 

FIRST EVER VOLUME READERS' POLL - EVER! 

YES! You, the listeners, have 
voted in your hundreds (lit¬ 

erally) and we, the staff, have 
counted up those votes, throw¬ 
ing out the multiple entry for 
Cornershop and a number of 
suspiciously similarly post¬ 
marked entries for Lungfish. 

The only runaway winners 
were for the categories of best 
band, best new band and best 
track on Volume. All the other 
categories were a pretty close 
thing but, let's face it, the win¬ 
ners are, quite deservedly, those 
artists whose fans like filling in 
forms. So, without further ado, 
here are the poll results. 

BEST BAND/ARTIST 

t. THE ORB 
2. The Wedding Present 

3. REM 

4. The Cure 

5. Throwing Muses 
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ANALYSIS 
BEST NEW BAND 

1. SUEDE 
2. Red House Painters 

3. Belly 

4. The Aphex Twin 

5. Pavement 

Little of interest going on 

in these largely 

predictable categories. 

But did you know that a 

magnet's attractive 

power relies on the 

arrangement of its 

atoms? All the atoms are 

tiny little magnets 

formed into groups - 

sort of like the groups 

who've won our poll! 

Except that instead of 

being called Suede or 

. Cocteau Twins, these 

groups are known as 

domains. What's more, 

they're invisible to the 

naked eye and thus 

unlikely ever to win Best 

Live Act. 

BEST VOLUME TRACK 

1. COCTEAU TWINS: 
Frosty The Snowman - V5 

2. Suede: My Insatiable One 

(Piano Version) - V4 

3. The Orb: O.O.B.E (live) - V5 

4. Pavement: Greenlander - V4 

5. Orbital: Belfast/Wasted - V3 

BEST ALBUM 

1. REM: Automatic For 

The People 

2. The Orb: UFOrb 

3. Sugar: Copper Blue 

4. Throwing Muses: Red Heaven 

5. Ministry: Psalm 69 

BEST SINGLE 

1. THE ORB: Blue Room 

2. Suede: The Drowners 

3. Belly: Gepetto 

4. Suede: Metal Mickey 

5. The Wedding Present: 

Come Play With Me 
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ANALYSIS 

Well, we took home a bottle of 

vodka and analysed it - internally 

while listening to Volume, smoking 

some dope and having sex with 

Joanna Lumley, John Peel and 

Toni Halliday. 

It seems you're right. 

BEST TV SHOW 

1. HAVE I GOT NEWS 
FOR YOU 

2. Absolutely Fabulous 

3.120 Minutes (MTV) 

4. The Word 

5. Bottom 

BEST RADIO 
SHOW 

1. JOHN PEEL 
2. Mark Goodier 

3. XFM 

4. Mark Radcliffe 

5. The Mix 

The most consistent player of the past 30 
years. Ladies and gentlemen...John Peel 

SEXY PERSON 
OF '93 

1. TONI HALLIDAY 
2. Winona Ryder 

3. Vanessa Paradis 

4. Sarah Cracknell 

5. Brett Anderson 

BEST INTOXICANT 

1. VODKA 
2. Volume 

3. Dope 

4. The Orb 

5. Tequila 
1. FREDDIE (Volume Three) 
2. Michael Fish 

3. Cod 

4. Billy The Fish 

5. Tuna 

HIGHLIGHT OF '93 

1. GLASTONBURY 
2. The Royal Family 

3. Reading 

4. The Orb Live 

5. Donita Sparks (L7) dropping her 

pants on The Word 

PRAT OF '93 

1. MORRISSEY 
2. John Major 

3. Madonna 

4. Norman Lamont 

5. Everett True 

ANALYSIS 

Interesting result in 

the Prat category as 

Everett True, male 

founder of the Riot 

Grrrl movement, 

sweeps into fifth 

place. We would 

have expected a 

much higher 

showing from the 

doyen of dorks. 

Freddie pips 

Michael at the post. 

Otherwise, much as 

expected. Outlook 

settled, but a 

possibility of rain 

later. 
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V 
One Day 

Produced by Nellee Hooper 

programmed by Marius Devries 

engineered by Al Stone 

at Matrix Studio Four, London 

Bjork 

Bjork: everything 

Feature: 

Jack Barron 

r«n 

IN the modest North London 

cafe the customers look dis¬ 

creetly at Bjork as she sips a 

glass of red wine. I've seen her 
in a few situations - discolating 

to Abba's 'Dancing Queen' in 



Whitney Houston which was 

later shelved. 'Debut', which is 

what Bjork thinks she will call 

her album, proves that there is 

only one loser in this - artisti¬ 

cally anyway - and that's Mrs 
Brown. 

A scattershell of an album 

which embraces ballads, an 

Indian string section, House 

hedonism, jazz and folk 

melodies, all threaded 

with Bjork's askance 

lyrical broadsides, 
'Debut' is not merely 

impressive in breadth 

but also hugely enjoy¬ 

able. Whether telling 

of being lonely in a 

city-sprawl, reminisc¬ 

ing about childhood 
idylls, or being confused 

by human behaviour and 
falling in love, Bjork's singing is 

stunningly expressive: vulnera¬ 
ble, defiant and giddy by turns. 

"I used to call the album 

'Bjork's Affairs', a bit naughty," 

she explains,* "because I 

planned to work with lots of 
different people. In the end the 

Iceland, eating in a restaurant 

in Rennes or drinking in a 

Kensington club - and people's 

reactions are always the same: 

a sort of passive fascination. 

With her mix of Asiatic eyes, 

flat cheekbones and obsidian 

hair, the sometime Sugarcubes 

singer is one of those rarities in 

music: a person whose vocal 

idiosyncrasies are mirrored 
by her physical other¬ 
ness. Bjork is in a word, 
well, different. SINCE last sum¬ 

mer she has 

been spending 

Increasing 
amounts of time in 

London recording her 

first solo album in collabo¬ 

ration with the man who put 

the beat behind Soul II Soul, 

Nellee Hooper, and now she's 

decided with her child and 

boyfriend to become a perma¬ 

nent resident. It was through 
the latter that Bjork met Hooper 

who had spent part of 1992 

working on a project for 

album has been a bit of a rela¬ 

tionship between me and 

Nellee. 'Debut' might be a bit 

boring for a title but in a sense 

it is correct for me. I've been 

writing songs for many years 

but this is the first time all my 

Ideas have been in. It's the first 

time that I get things done my 

way." THAT Bjork should 

choose to record an al¬ 

bum outside The 

Sugarcubes at this time 

is, she says, not an impetuous 

move but a careful decision. 

And whether the band will op¬ 

erate in the future is undecided. 

"I'm not sure what will hap¬ 

pen really," she continues. 

"We've always kept an open 

option in the Sugarcubes. In 

our heads it was never a forev¬ 

er marriage to anyone else. The 

others have been doing other 

bands, writing books, whatev¬ 

er, and it looks like a bit of a 

pause at the moment. We just 

don't know, it could be the end 

or it could not be." 

"I've been writing 

songs for many 

years but this is 

the first time all 

my ideas have 

been in. It's the 

first time that I 

get things done 

my way." u , 
Last summer when I met 

■ Bjork she said that recording 

solo was a big step for her (giv¬ 

en the potential disruption it 

would cause to both her profes¬ 

sional and private life). Now 

she elaborates the reasons why 

it was necessary. "For a very 

long time," she continues, "I 

just didn't have the need to do 

a solo album, instead I'd write 

songs that were just for myself. 

But the thing is I realised re¬ 
cently that I'm not a teenager 

any more, and I might be a 

'If I do this I hear the sea' 



grandmother soon or some¬ 

thing, so I suddenly felt the 

need that if I didn't do the al¬ 

bum now I might never do it. 

"I guess there's a number 

things behind this. Up till now 

I've been really happy in 

Iceland, being in a position of a 

Since moving to London Bjork 

has taken a keen interest in the 

capital's most popular sport 

housewife and a cook, getting 

drunk with my friends and 

making music occasionally. But 

I kinda realised that it was a bit 

more important for me than 

that. Sometimes you have to sit 

down and figure out what are 

the most important things that 
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She has also been spotted at 

some of the capital's top night¬ 

spots sporting an array of racy 

party gear 

people have lost faith in pop 

music." 
When Tower Records is burst¬ 

ing at the racks with Suede, 

Wendy James and Lenny 

Kravitz - people who use the 

Lego of music past to build 

plastic pastiche prisons - 

it's hardly surprising 

that 'Debut' sounds 

so beautiful and 

radical in parts. 

This isn't just a 

case of timeslip 

but is at the 

heart of what it 

means to be cre¬ 

ative. Some peo¬ 

ple are born to be 

parrots, others 

whistle their own 

song. Bjork definitely 

does the latter and 

likens the making of 

'Debut' with Hooper to be¬ 

ing "like Lethal Weapon. It's 

like two cops, one is attacking 

and the other is covering 
him"... whereas..." in The 

Sugarcubes there are six people 
compromising 24 hours a day." 

make you happy - apart from 

the obvious thing, love - and 

that's like sitting down and try¬ 

ing to get the perfect glass of 

red wine. To get the right pro¬ 

ducer, the right songs, the right 

instruments and textures is 

the thing. 

"Also, the people 

you like, those who 

wrote your 

favourite songs 

and books - 

people who 

sacrificed a lot 

to try and make 

something per¬ 

fect - well you 

kinda owe those 

people. I needed 

to be able to tell 
my grandchildren 

that I tried it once. 

"The last reason for 

making the album, and 

this is quite important, is that 

I'm tired of going to Tower 

Records and walking out with 

one more Miles Davis record in 

my pocket because there's 

nothing else going on. It's like 
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SO here's Bjork now liv¬ 

ing in London. She's 

learned about the thrill 

of using computers to 

make music while recording 

'Debut', she's been disenchant¬ 

ed by the amount of effort 

needed to convince music 

business suits to fund her and 

has had fun misbehaving in 

However, like most London 

dwellers, she likes nothing better 

than spending the weekends 

playing in the fields at a remote 

country retreat. 

club toilets. So how has 

dwelling in London effected 

her? 

"It's probably unglamorised 

London music for me," she 

reckons. "I don't mean that in a 

bad way, it's just not so foreign 

anymore. But probably the 

biggest change for me is I've 

been touring for five or six 

years until now. Now I can live 

somewhere and have my 

boyfriend there and my kid 

there. I can go out to work and 

come back in the evening and 

that's quite a luxury." 

The wine is finished and still 

the restaurant customers glance 

curiously at Bjork. Has she ever 

found it frustrating being seen 

as some sort of oddball from 

Iceland? 

"No, that's the last thing that 

would frustrate me," she 

laughs. "It's kinda the stamp 

that I got from one year old. I 

was an oddball in my family, 

an oddball in my school and an 

oddball in Iceland or England. 

And I'm quite pleased with that 

situation. I'm proud of it."^dL 
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■ ■ SHE'S A SAINT AND IF YOU DON'T 
GIVE HER ALL YOUR MONEY THERE'LL 
BE TROUBLE ^ ^ - MELODY MAKER 

THE DEBUT SINGLE... OUT NOW! 

DEEP IN ME 
DAZED & CONFUSED STEREOPHONIC RECORDINGS 
CAT: DANDC001 
DISTRIBUTED BY: GREAT ASSET 
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IT’S OUT THERE. SOMEWHERE. 



E • 100 YEARS OF VOIOME • 100 YEAOS OF VOLUME 
IT’S TIME TO CELEBRATE... 

100 YEARS OLD 
AND STILL GOING STRONG!! WHEN the popular 

Victorian scholar Dr 

Fartless-Arse worthy 

founded Volume in 1893, 

I wonder if he could have foreseen that, 

100 years later, it would still be around. 

Perhaps if the good Doctor could be 

transported forward in time, we would 

be amazed and amused at his bewilder¬ 

ment. We would smile indulgently, per¬ 

haps, as he tried to load some sheet mu¬ 

sic into the office CD player. For, when 

Volume was founded, there was no 

recorded music - the wax cylinder was 

in its infancy, a bit like today’s mini¬ 

disc - and Volume was a huge three- 

foot pile of sheet music with a tiny, 

192-page magazine attached. 

We would laugh aloud as the bearded 

Victorian tightarse listened to the 

Gallon Drunk tracks submitted for the 

latest issue; “Are these the sounds of 

A personal reminiscence 

by Dr Tommy Udo 

Dr Fartless-Arseworthy 

savages from the dark continent?” he 

would ask, confused and upset. 

But he would find one thing very fa¬ 

miliar: “The Fall?!?” the anal retentive 

Victorian would exclaim. “My dear 

chap, we had them on Volume One\” 

VOLUME ONE 

Format: Big pile of sheet music - with 

192-page booklet. 

Top Tracks: ‘She Was Only The Dung- 

Totter’s Daughter (Yet Somehow She 

Smelled Like Pure Shite)’ by popular 

Victorian music hall artist Wee Wullie 

Penis. Song by Marie Lloyd especially 

rewritten for Volume. ‘Panik Trolley 

Stanz’ by The Fall. 

Features: written by top sheet-music 

journalists from publications of the day 

such as The Drunkard, The Idler and 

Sheet Music And Popular Song 

Illustrated. A witty piece speculated 

that the Ripper murders might have 

been carried out by the bassist from 

Fred Karno’s Barmy Army and Mr 

Mark Smith expressed shock at wom¬ 

en’s skirts. “Shocking, I call it, cock.” 

Lasted: 1893 until 1901. 
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In the early days, bands couldn’t just submit a master tape. Instead they had to 

come round to the office in person and record directly into a cylinder 

VOLUME 43 

New format: Pianola (self-playing pi¬ 

ano) roll - with 192-page booklet. 

Top Tracks: Classic mix by renowned 

cookery writer Mrs Beeton of ‘Doing 

The Lambeth Walk’. But, in the first of 

a series of disastrous historical cockups, 

Volume failed to cash in on the emerg¬ 

ing ragtime scene which was big with 

the kids - claiming that the ragtime 

bands “couldn’t play their instruments 

properly”. Opted instead for ‘Zero 

Station Reelz-Kalle’, exclusive pianola 

track by early Fall keyboards player 

Una Baines. 

Features: Billy ‘Fingers’ Nail, the star 

pianola winder, talks about his favourite 

brands of perforated paper for the pi¬ 

anola. Bottomforth & Horsewater, 

dubbed “Britain’s best pianola duo” by 

Old Musical Express, reveal the truth 

about indiscreet young ladies who 

throw perforated underwear at the top 

pianola players. 

Lasted: 1901 until 1922. 

VOLUME 99 

New format: Five-foot pile of 78rpm 

shellac discs - with 192-page booklet. 

(NB: there was one experimental issue 

with a wax cylinder recording and a 

192-page booklet attached - but apart 

from someone faintly shouting ‘The 

Lord’s Prayer’ in the distance, there 

was nothing much on it.) 

Top Tracks: Anonymous New Orleans 

‘jazz’ bands such as King Oliver, Bix 

Beiderbecke and The Fall. Emergent 

UK talent such as The Wee Willie 

Winkie Big Band and Darkie Jim’s 

Ethiopian Entertainers - a sort of early 

Public Enemy. However, yet again, 

Volume failed to put its weight wholly 

behind the great craze that was sweep¬ 

ing the country - this time, the 

Charleston. It did feature a few 

Charleston acts, such as Lord Farting- 

ham’s Debonairs, but only because they 

were mates of the proprietor Lord 

Beaverpatrol. Charleston bands were 

felt to be “unable to play their instru¬ 

ments properly, relying on easy-to-play 

instruments such as the banjo”. 

Features: Humorous article in which the 

bass trombonist of the Hilton Orchestra 

reveals the best way to get congealed 

spit out of the mouthpiece. 

Lasted: 1922 until around 1946 when 
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post-war paper and shellac shortages 

forced a ten-year closure. 

VOLUME 130 

New format: Two long-playing records 

- with a 192-page booklet attached. 

Top Tracks: The controversial Dickie 

Valentine’s ‘Ma, He’s Makin’ Ears At 

Me’ raised questions in the House. “Is 

this vulgar dance band crooner to be al¬ 

lowed to fling this filth at our pop 

kids?” demanded angry MP Teddy 

Taylor, somewhat irrelevantly, during 

an emergency debate on the Suez crisis. 

But Volume missed out completely on 

the rock ’n’ roll craze, stating that Jerry 

Lee Lewis “can’t play the piano proper¬ 

ly, especially when he uses his feet.” 

Features: Top Tin Pan Alley writer Reg 

Clapton tells why today’s so-called 

teenage idols like Clifford Richard, 

Rory Storm and Tommy Tinker will be 

forgotten in a year. “Call that music?” 

he rants. “The classic big band look of 

rumpled suit, nicotine stains and corre¬ 

spondent shoes will always be ‘in’.” 

Mark E Smith calls Elvis “a big jessie”. 

Lasted: The new ‘double-album’ for¬ 

mat, with its improved portabiltity, 

proved more popular than its predeces¬ 

sors and made it from 1956 to 1973. 

VOLUME 200 

New format: Eight-track cartridge - 

with a 192-page booklet attached. 

Top Tracks: A remix of some old bol¬ 

locks by Chicago, a new New Seekers 

track and the Electric Light Orchestra 

(formerly The Fall). Volume was by 

now missing out on many current 

crazes: heavy metal, punk rock, reggae 

A rare picture of Edward VIII 
adding new vocals to the remix of 

his 1936 abdication speech - as 
featured on Volume 115 

and the Bach revival, claiming some¬ 

what sanctimoniously that the practi¬ 

tioners of all of these styles “probably 

couldn’t play their instruments proper¬ 

ly”. The Fall featured heavily. 

Features: All the words to ‘American 

Pie’. Karen Carpenter labels the New 

York Dolls “amateurish” and Vince Hill 

slams David Bowie for wearing blue 

eyeshadow with pearl lipstick. 

Lasted: Sales were now on the decrease 

- eventually, only that bloke down the 

road from Bob actually had an eight- 

track cartridge player - but Volume en¬ 

dured against the odds until June 1991. 

VOLUME ONE* 

New format: Ultra-groovy CD - with a 

192-page booklet attached. 

Top Tracks: New Order, Meat Beat and 

all sorts of, like, totally cool stuff. 

Features: All sorts of mind-rifting gear. 

Lasting: Well into the 22nd Century. 

* Given that sales of Volume between 

1973 and 1991 fell from around 20,000 

to just under two, it was felt that the 

new format, new editorial policy and 

absolutely wow-ee new look should 

mark a fresh start. Technically, 1991’s 

Volume One was Volume 448 and this is 

number 504. But who’s splitting hairs? 

The next issue, incidentally, sees a 

switch over to a new format - DC- 

Mini-DAT ROM - and if you haven’t 

got a player yet, tough shit, because 

you’ll miss out on exclusive tracks by 

The Doors, who have reformed special¬ 

ly, The Beatles and The Fall.^^ 
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DAY of a 

LIFETIME! 
TO celebrate our centenary issue, lucky competition winner Peter 

Lewisholm was invited to join in a typical day's work at the new Volume 

offices. And photographer Mike Hunt was there to record the action... 

7.00am: Competition winner Peter Lewisholm (nine) gets an 
early wake-up call from Mum. "But Mum, it's 7.00am!" he 
murmurs. "But you've won a free day out at the Volume of¬ 
fices!" says Mum. "Hurry! Your father will drop you there!" 

8.00am: Peter 
arrives at the 
office. He is 
met by editors 
Rob Deacon 
and Robin Gib¬ 
son. "All right, 
you!" laughs 
Mr Gibson. 
"Get to work!" 

waiting on line 
one for over an 
hour! It's chaos! 

8.30am: Robin 
takes Peter off 
the phones 
(phew!) and 
places him in 
charge of sort¬ 
ing out the in¬ 
voices for the contributors. Payment has backed up a bit, so 
it's quite a lot of paperwork! "Leave me to it!" says Peter. 

12.30pm: Lunch-time! But Peter still has a lot of work to do. 
Robin and Rob leave the office for a bite to eat, telling Peter 
not to touch the stereo while they're gone. 8.15am: Peter is put to work on the phones and already all the 

lines are buzzing! Radiohead are on line four, Nine Inch Nails 
are on line two, and the manager of Strangelove has been 
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2.00pm: The editors return to find Peter still hard at work. 



DO YEARS OF VOLUME • 100 YEARS OF VOLUME • 100 YEARS OF VOLUME 
3.00pm: The bass player 
from The God Machine calls 
into the office! "Where's my 
pen?!" says Peter. The first 
autograph of the day! But 
Robin says that Peter can't 
get up from the desk until 
he's finished his calls and 
filed the rest of the invoices. 

"The Velvet Underground." 
"Great! Thanks very much! This is going to make a great 

piece." 
"That's alright. Nice to have met you. It was good to get all 

that Velvets stuff out in the open." 

5.00pm: It's time to return to write up the piece. But a stern¬ 
faced Rob greets Peter. He has not mailed all the Volume T- 
shirts out, a task he was set over two hours ago. 

3.30pm: 
Robin's wallet 
has gone 
missing while 
Peter was 
alone in the of¬ 
fice. Peter is 
subjected to 
some hard 
questioning! 
An uncomfort¬ 

able half-hour follows during which there is talk of calling the 
police. Luckily, Robin finds the wallet in the inside pocket of his 
jacket before any hasty steps are taken. 

4.00pm: Peter's big break! Notebook in hand, it's off to 

meet Screaming 
Trees for an exclusive 
interview! 

His first question is: 
"Who are your influ¬ 
ences?" 

"I don't know. 
Everybody really. The 
Velvets." 

"The Velvets?" 

10.00pm: Finished at last! Peter can 
lock up and join the gang in the pub. 
He is looking forward to a night of 
rockin' anecdotes and distinctive 
Volume humour! What's more, Robin 
has lost his wallet again, so Peter 
has the privilege of buying a round! 

"£45.98! There goes my pocket 
money for the next seven months!" 

A mood of calm greets Peter's joke. Time passes. "Are we 
getting PJ Harvey for the next one?" says one writer. 

"Don't know," says Rob, after a pause. "Still negotiating." 
This rapid-fire banter carries on until closing time. 

11.15pm: Peter is 
picked up by his fa¬ 
ther. "Have you 
been drinking?!" 
shouts Dad. Peter 
leans to the side 
and vomits on the 
back seat. It's been 
quite a day. Phew! 
And so, does Peter stand a chance of becoming a Volume jour¬ 
nalist some time in the near future? 

"No," says Robin. "I don't think so." 
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Fake '88 
new recording 

recorded at Cat Music, Croydon 

produced by Saint Etienne 

engineered by Ian Catt 

SAINT ETIENNE 

Saint Etienne 

Sarah Cracknel!: vocals 

Bob Stanley: keyboards 

Pete Wiggs: more keyboards 

plus Stephen Duffy: vocals 

Feature: 

Peter Paphides 

BY now you'll be 

obscenely intimate 
with 'Fake '88', 

Saint Etienne's glis¬ 
tening contribution 

to Volume's sixth string of 

pearls. And you will probably 
have noticed the somewhat 



un-Sarah Cracknellish voice 
enunciating its stream of '80s 
memories and concluded that 
something is most definitely 
'up'. 

You wouldn't be wrong. 
'Fake '88' finds Bob Stanley 
and Pete Wiggs collaborat¬ 
ing with Stephen Duffy (of 
short-lived mid-'80s 'Tin 
Tin' solo fame and acoustic 
troubadour with Malvern's 
Lilac Time collective) in a 
lush, understated litany of '80s 
recollections and half-forgotten 
fragments all delivered in 
Duffy's finest laconic Brummie 
brogue. 

All of which is pretty much 
why I find myself in a 
Glasgow hotel at an ob¬ 
scenely early hour dis¬ 
cussing with Bob and Pete 
just what it is that makes 
for a great pop collabora¬ 
tion. And it takes them only 
half-a-pig's worth of bacon, 
sausages and black pudding 
to regale me with the Grand 
Theory behind eight of the 
greatest pop collaborations 

from the much-maligned 
decade so charmingly evoked 
on 'Fake '88' - beginning 
with... 

George Michael & Andrew 

Ridgeley (aka Wham!) 

'Wake Me Up Before You 

Go-Go' 

Bob explains Saint 
Etienne's admiration for the 

brilliance of George and 
Andrew: "People say that 

Wham! was just George 
Michael, but that would be to 
play down Andrew's spiritual 
influence." 

Pete: "Yeah, Andrew was the 
'!' in Wham! and every great 

pop group needs a '!'. In fact 
we're going to get one. Our 
next record is going to be 
by 'Saint Etienne!'." 

"Although," adds Bob, 
"spiritually, there's always 
been a '!' in Saint Etienne. 

Goes without saying really." 
What was the high point of 

George and Andrew's time to¬ 
gether? 

Pete: "Oh, it was 'Wake Me 
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Up Before You Go-Go'. 
Definitely. If only for that line, 
Cos I'm not planning on going 

solo. It's very devious that. 
Because he was planning on 
going solo. It was followed up 
by 'Careless Whisper' - a 
George Michael solo record." 

Bob shakes his head at the 
grave irony. "Now that's 
spooky," he mutters. 

Climie Fisher 'Love 

Changes Everything' 

Bob: "Simon Climie is 
quite talented actually. 
He wrote George 
Michael's duet with 
Aretha Franklin. But we 
think that his partnership 
with Fisher was unsurpass¬ 
able. They got to number 
two once." 

Pete: "Saint Etienne hope to 
get to number two once." 

Do you believe that, in the 
words of Climie Fisher, 'Love 
Changes Everything'? 

"Yes it does," chimes Bob 
emphatically. 

But does it make you "fly 

and break your wings" too? 
"Actually," says Pete, com¬ 

pletely ignoring the (admittedly 
sad) question, "I read this inter¬ 
view with Simon Climie where 
he said that he was having 
trouble with his girlfriend be¬ 
cause he was in the studio ev¬ 
ery night, coming back at 

eleven every evening. So he 
wrote a song about it called 
'Love Changes Nothing'." 

Olivia Newton-John and 

ELO 'Xanadu' 

"Although that wasn't 
strictly a duet," says Bob. 
"Because it was really just 
Olivia Newton-John and 
the Jeff Lynne button..." 

Pete: "Which you press 
and you get this magic 

'ELO' sort of a sound." 
Do all studios have a Jeff 

Lynne button? 
"Most of them," says Bob in 

a furrowed-brow, knowledge¬ 
able way. "But not the one we 
use. We went to see Ocean 
Colour Scene in the studio 
once and they had a Jeff Lynne 
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HE'S BACK! BACK!! 

BACK!!! He used 

to call himself 
Stephen 'Tin Tin' Duffy. 

Smash Hits used to call 

him Stephen Tea Towel' 

Duffy; and then he 

renounced all worldly 

possessions*, holed up 

in Malvern for four 

years and formed the 

poptabulous acoustic 

glory of The Lilac Time. 

Somewhere along the 

line, he bumped into Bob 

Stanley and Pete Wiggs 

and recorded 'Fake '88'. 

So what's the story? 

"I knew Bob through 

the things he'd written 

about me in Melody 

Maker, so when they 

asked me to do 

something with them I 

thought they wanted me 

to sing. I think this might 

have been before Sarah 

joined. I can't remember. 

Anyway, we'd all heard 

the demo of 'The 

Osmonds' 

by Denim and, aware of 

the '70s angle of it, we 

had the idea of trying to 

conjure some wistful 

nostalgia over the '80s. 

"So my part in the 

collaboration is to drone 

on in a sort of Brummie 

John Betjeman drawl 

about all these '80s 

memories. How do I know 

Pete? I taught him Kung 

Fu in the '70s. and I taught 

him business sense in the 

'80s. I'm his mentor." 

*studio, TV, video, house and 
microwave excepted 

button that they kept pressing, 

which made them sound very 

Jeff Lynne circa 'Sweet Talkin' 

Woman'." 

Do most studios have an 

Ocean Colour Scene button? 

Bob: "Yeah, some have. If 

you press it you earn a vast 

amount of money and then, six 

months later, you vanish." 

Hoddle & Waddle 

'Diamond Lights' 

Bob and Pete become partic- 

ularly animated when they 

contemplate the great one-off 

pairing of Tottenham Hotspur 

footballers that gave us this per¬ 

plexing love song. Why? 

Bob: "I just remember when 

they were on Top Of The Pops 

performing it. And they were 

dead serious about it." 

Pete: "Yeah. They really 

gave it 110 per cent." 

Unlike... 

Mick Jagger & David Bowie 

'Dancing In The Street' 

"Without doubt the worst 

record made in the past ten 
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years," declares Bob. "This is 

what happens when the sup¬ 

posed greats of rock get togeth¬ 

er. When alUthe mystique and 

enigma that David Bowie had 

accumulated over 15 years fell 

to pieces in three minutes." 

I notice you perform a David 

Bowie song in your set... 

"Pete: "Yeah, 'Absolute 

Beginners'. It's the only decent 

song he came up with in a 

whole decade." 

Why did you leave out the 

chorus? 

"Choruses are a bit rock 'n' 

roll, aren't they? We tend not to 

have them," lies Bob. "We 

don't do encores either," he 

adds, more truthfully. 

"Yeah, concurs Pete. "When 

you go to the boxing or the 

wrestling, you don't shout for 

them to come back on and 

punch each other some more, 

do you? Why should it be dif¬ 

ferent for music?" 

John Lydon & Afrika Bambaata 

(Timezone) 'World Destruction' 

Pete reckons that this 1984 

Saint Freemans 
winter collection 

brutal dancecore paean to the 

oncoming apocalypse is easily 

"the finest thing Lydon's put his 

name to." As Bob negotiates a 

particularly rubbery rasher of 

bacon he attempts a theory 

about how all the best pop stars 

are named after continents: 

"You've got your Afrika 

Bambaata, and then there's 

your Europe. And America! 

There's loads actually. Eurasia 

too!" 

That'll be Erasure. 

Boy George & Jon Moss 

(Culture Club) 

Pete: "I was never too fond 

of Culture Club. Except for the 

title, 'Time (Clock Of The 

Heart)'. What on earth is that 

supposed to mean?" 

Bob recalls: "I remember 

thinking 'Church Of The 

Poisoned Mind' was a great ti¬ 

tle, but my mother not liking it 

very much." 

Was she very religious? 

"No. that was the strange 

thing. I think she didn't think it 

scanned very well." 
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Stretched from L-R: Bob, Sarah, Pete 
Per & Marie (aka Roxette) 

'How Do You Do?' 

"We had a hard job selecting 

one Roxette track/' says Pete. 

"But in the end we opted for 

'How Do You Do?' because of 

the spoken bit where they go, 

Well, here we are, cracking 

jokes in the corners of our 

mouths. Pure genius." 
"They're very subtle as 

well," adds Bob. "Take 'It Must 

Have Been Love', for instance. 

When she sings, It must have 

been love, but it's over now. 

Very nicely understated. 

Furthermore, I don't believe 

I've ever heard a better opening 

line of a song than, Hello, you 

fool, / love you, on 'Joyride'. 

Like, wow! 

Saint Etienne & Stephen Duffy 

Certainly an apposite pair¬ 

ing, both parties have been fre¬ 

quently lauded for tending to¬ 

wards a peculiarly English 

sound, a wistful, metropolitan 

melancholia. Cock an ear to 

Duffy's second solo album - 

'Because We Love You' - and 

you'll hear in 'Julie Christie' 
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and 'Sunday Supplement' a 

sparse, stately sadness of which 

Saint Etienne's 'Hobart Paving' 

and 'Avenue' are gorgeously 

redolent. So why did the Saints 

select Stephen to perform the 

vocal duties on 'Fake '88'? 

Bob: "Stephen's the John 

Charles of modern pop music 

(obscure football reference). Or 

possibly the Alex Chilton - we 

can't quite decide. You see, 

like John Charles he's the most 

gentlemanlike chap in his field 
but, like Alex Chilton, he's 
doomed to toil away with virtu¬ 
ally no recognition before ev¬ 

erybody claims him as a major 

influence in their career." 

And how should we take 

your collaboration with him? 

"With two Anadin and a 

packet of Worcester Sauce 

Skips/'^^f 

'Fox Base Alpha' (Heavenly HVNLP1CD) 1991 

TWISTING the butt-end of the dance thing into something more trad, more English, 
Saint Etienne fused the post-rave comedown with snappy cut-ups, an indie sense of 
melody and a nod to Joe Meek, bumbling into a lazy, hazy pop vision. The product of 
Wiggs and Stanley's bedsit-and-bubblegum record collection, the fanzine/annual 
culture-based 'Fox Base Alpha' is a perfect haul of classic pop moments sellotaped 
back together by true pop fans. JR 

'So Tough' (Heavenly HVNLP6CD) 1993 

A more sophisticated and polished production than the debut, 'So Tough' shows 
an increased confidence. From the sublime daft pop strokes of the hit 'You're In 
A Bad Way' to more avant garde doodlings, there is a wealth of variation and 
detail. Still relying on the flow of cut-ups and jam-packed with generations of 
pop ideas, and perfectly capped by the now permanent vocals of Sarah 
Cracknell, 'So Tough' has placed the Saints directly in the heart of their beloved 
pop beast. JR 

- fife* 



Lip Tripping 

new recording 

Matt will explain the rest 

The The 

Matt Johnson 

Feature: 

Jon Wilde 

EH 

THE THE 

T'S hardly a surprise to learn 
that Matt Johnson, that most 
untypical of pop star types, 
experienced a less than typi- 

I cal upbringing. Born in 
London's East End, his father was 
a well-respected publican who 



owned the notorious Two 

Puddings pub in Stratford - 

also known as The Butcher's 

Shop in a nod to the violent 

incidents, including gang¬ 

ster-style shoot-outs, that 

occasionally took place on 

the premises. The pub was 

often frequented by an as¬ 

sortment of sportsmen, vil¬ 

lains and showbiz celebri¬ 

ties. 

"Bobby Moore, Martin 

Peters,the Kray twins. The 

Small Faces...they all used 

to drink there," Johnson re¬ 

calls. "I remember Jackie 

The Giraffe' Charlton pop¬ 

ping in for a pint of keg the 

night England won the 

World Cup in 1966. There 

was always one celebrity or 

another passing through and 

I suppose, being so young, I 

took it for granted. 

"I didn't think of it as a 

strange upbringing at the 

time but, looking back, I sup¬ 

pose it was a bit unusual. 

The pub was situated on the 

Stratford Broadway which is 

like a dual carriageway, so 

me and my brothers weren't 

allowed out on the street be¬ 

cause it was so dangerous. 

So our friends tended to be 

the grown-ups who came 

into the pub. From the age 

of three or four, the cus¬ 

tomers would ask me what I 

wanted to be when I grew 

up and I'd always say that I 

wanted to be a singer or an 

actor. It wasn't long before I 

started going down to the 

cellar to play with the musi¬ 

cal equipment when the pub 

closed." 

By the time he was 

eleven, Johnson attempted 

to escape the numbing tedi¬ 

um of school life by forming 

his first band, Roadstar, 

which specialised in Deep 

Purple, Free and David 

Bowie covers and performed 

regularly in local town halls 

and youth clubs. 

"I was always a fairly de¬ 

structive kid," he recalls. "A 

naughty little bastard. I used 

to love breaking into places. 

Not necessarily to steal 

things; just for the thrill of 

breaking in. Also I was a bit 

of a bugger when it came to 

cars. Not stealing them - just 

taking a Coke bottle and 

smashing my way in for the 

sheer hell of it. I'd even go 

around the streets breaking 

off people's car aerials and 

putting potatoes up their ex¬ 

hausts. Me and my younger 

brother also used to take up 

position in a second-floor 

window and shoot people 

with air rifles. Slowly though 

I realised that it was more 

fun to create things than de¬ 

stroy them. So I started tak¬ 

ing the band more and more 

seriously. It was like a full¬ 

time job until I left school." 

Spurred on by the gift 

from a cousin of a copy of 

Tony Hatch's tome, So You 

Want To Be In The Music 

Business, the 15-year-old 

Johnson determinedly wrote 

off to every British record 

and publishing company 

asking if they had any work 

available. Eventually he re¬ 

ceived a reply from De 

Wolfe, a small publishing 

house based in Soho, and 

Matt's first big break came when 

he was asked onto Popcorn 

was appointed tea-boy and 

all-round gofer. 
"I started learning very 

quickly and graduated from 

tea-boy to working in their 

eight-track studio. I'd be 

putting in these exhausting 

twelve-hour days, then go¬ 

ing home and disappearing 

into the pub cellar where I 

had my little tape machine 

and my effects pedals. I'd be 

living on a diet of Foster's 

lager and Dunhill cigarettes, 

because the cellar was full of 

that stuff and nobody 

missed it. I wasn't thinking, 

In ten years' time, I could be 

a pop star if I carry on work¬ 

ing as hard as this. I loved 

doing it and I just felt it was 

the way to go." AT 17, now working 

at De Wolfe as an 

assistant engineer, 

Johnson placed an 

advertisement in NME which 

ran: "Singer/instrumentalist 

seeks musicians to form 

band. Influences include 

Throbbing Gristle, Residents, 

Syd Barrett. Enthusiasm 

more important than ability." 

After auditioning an endless 

stream of wholly unsuitable 

jazz and funk enthusiasts, 

Johnson finally hit it off with 

Keith Laws, a synth player 
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Burning Blue Soul' (4AD CAD 104) 1981 

THE jury is still out on whether Johnson's debut album 

is simply a hodge-podge of fevered bedsitter images or 

a masterpiece of torment and anguish on par with y| 

Dostoevsky's Notes From Underground. Unarguably, 

there are few albums in the rock canon that make 

for such harrowing listening. Only Nico's ‘Marble A 

Index', Lou Reed's 'Berlin', Joy Division's 'Closer', Scott Walker's 

'4' and John Cale's 'Music For A New Society' could hold a candle to it. With 

Burning Blue Soul', Johnson employed drum-machines, samples and 

abstract guitar shapes to articulate a solipsistic sense of self. From start to 

finish, it offered claustrophobic intensity and chronic self-obsession in ample 

doses. Probably the record least likely to inspire the listener to jump into a 

pair of bright purple slacks, rush out into the street and encourage passers- 

by to join him in an impromptu hokey-cokey around the park. 

with similarly eclectic tastes, 

and The The was born. 

The band was quickly as¬ 

similated into London's bur¬ 

geoning post-punk under¬ 

ground, supporting bands 

like Wire, DAF, Prag VEC and 

This Heat. After one particu¬ 

lar Wire show at London's 

Notre Dame Hall, Johnson 

fell into conversation with 

band members, Bruce 

Gilbert and Graham Lewis, 

who offered to produce a 

couple of The The tracks. 

The resulting tapes fell into 

the hands of 4AD supremo, 

Ivo Watts-Russell, who im¬ 

mediately offered to release 

a record. The The's debut 

single, 'Controversial Sub- 

ject'/'Black & White' ap¬ 

peared in summer 1980. 

"That single had a certain 

naive charm to it," says 

Johnson. "But I still regard it 

as a load of pretentious gob- 

bledygook. In those days, I 

was using a lot of mixed 

metaphors and obscure lan¬ 

guage to camouflage the 

fact that I didn't have any¬ 

thing to say. It was com¬ 

pletely awful. Actually, Ivo 

rang me up a few months 

ago and suggested putting 

out 'Controversial Subject' 

on CD. I hadn't heard it for 

ten years, so I asked him to 

send me a copy and 

promised him that I'd go 

with my initial reaction to it. 

If it gave me goosebumps, 

I'd authorise him to reissue 

it. If it made me embar¬ 
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rassed, I'd let it die a death. 

So my first reaction was, 

Jesus Christ, this is awful! 

So I rang him back and said 

that I was sorry but I just 

couldn't put it out again. 

Maybe in ten years' time, I'll 

accept it for what it is but, 

for now, I'm happy for it to 

remain in total obscurity." WHILE The The 

were veering 

between a two- 

and a four- 

piece, Johnson was encour¬ 

aged by Ivo to record a solo 

album. This led to the 1981 

release of 'Burning Blue 

Soul', which he now re¬ 

gards as his official debut. 

"I'm very philosophical 

about my own past," he 

says. "Everything that I am 

as a person is a conse¬ 

quence of the experiences 

I've had. So I would never 

completely disown 'Contro¬ 

versial Subject'. At the same 

time, I tend to ignore it when 

I stop to think about my mu- 



sical history. It was only with 

'Burning Blue Soul' that I 

started to express what I 

was really feeling rather than 

just going for stuff that 

rhymed and so on. That al¬ 

bum was a big turning point 

for me. I was aware of how 

extreme a record it was 

when I was making it. I felt 

as though I was pouring my 

life into those songs. But 

there was nothing contrived 

about it. The whole thing 

was fuelled by instinct. 
"It's always been an al¬ 

bum that has fiercely divided 

people. I listened to it last 

year for the first time in ages 

and the thing that struck me 

immediately was the sheer 

volume of ideas. Musically, 

there's all these loops, odd 

percussion and samples. I 

had accumulated this knowl¬ 

edge through working in the 

Soul Mining' (Epic 466337) 1983 

WITH his ground-breaking second album, 

Johnson steered an ingenious course between 

the gaudy optimism of the so-called New Pop and 

the manic pessimism of post-punk experimentation. 

The result was a euphoric collection of lush 

depressions that established him as a songwriter par 

excellence. This was dance music for people who 

opted to throw their party invitations in the dustbin 

before settling down for the night with a bowl of Scotch broth and a 

complete works of Kafka. With This Is The Day' and Uncertain Smile', he 

managed to pull off the rare trick of creating instantly accessible pop of 

bewitching insouciance that hung in the gut like a severe intestinal disorder. 

With the epic Sinking Feeling', he proved that lines like "I'm just a symptom 

of the moral decay that's gnawing at the heart of the country" could hitch a 

ride to a tune that would keep the milkman happy. Ten years on Soul Mining' 

endures as one of the landmark records of the '80s. 

studio and'Burning Blue 

Soul' was like a huge out¬ 

pouring. It was the same 

with the lyrics; like this huge 

avalanche of thoughts and 

feelings. I remember think¬ 

ing when we were mixing it 

back then that, if anything, it 

was too personal, too close 

to the bone. That's why I de¬ 

cided to distort the voice to 

make it less direct, so that 

the songs would sound less 
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naked. That's where The 

The's vocal technique comes 

from. 

"Of course, it's easy for 

people to dismiss 'Burning 

Blue Soul' now as the prod¬ 

uct of teenage angst. There 

is that element to it but you 

have to look beyond that, 

there's a lot of humour on 

there as well. The sound 

quality leaves a bit to be de¬ 

sired but you have to re¬ 

member it was recorded for 

just £1,800. it's the rawness 

and the looseness of the 

production that makes it 

work. Twelve years on, it still 

possesses a strange power 

and that's why I'm flattered 

that 4AD are reissuing it on 

CD. I stand by it." 

By this time, Johnson had 

hooked up with Stevo, the 

DJ-turned-loony-en- 

trepreneur who had helped 

transform Soft Cell from mi¬ 

nor club turn into interna¬ 

tional superstars with the 

success of 'Tainted Love'. 

Stevo had persuaded 

Johnson to contribute a The 

The track to his inaccurately 

spelt but appositely entitled 

'Some Bizzare' album. Meanwhile, af¬ 

ter going 

through some 

13 band mem¬ 

bers before emerging as a 

one-man unit, Johnson had 

been frustrated in his at¬ 

tempts to sell The The to 

record companies. 

"I'd been rejected by virtu¬ 

ally every one of them," he 

says. "But the ultimate indig¬ 

nity was getting turned 

down by Rough Trade for 

the third time. A lot of peo¬ 

ple would have called it a 

day at that stage and got a 

proper job but I had such in¬ 

credible self-belief. I was 

very fortunate in that re¬ 

spect. I took all these rejec- 
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tions in my stride and was 

still determined when Stevo 

came along and hit my life 

like a whirlwind." 
By spring 1982, Stevo had 

been appointed The The's 

manager and was sufficient¬ 

ly established with Soft Cell 

to convince doubting A&R 

men that Johnson was wor¬ 

thy of patronage. Phono- 

gram/Decca agreed to invest 

£8,000 in a one-off single, 

'Uncertain Smile', to be pro¬ 

duced in New York. Stevo 

maintains that their attitude 

was along the lines of, OK, 

let's give this weirdo a 

chance. 
Enterprisingly, Stevo 

threatened to pull out of the 

deal at the mast minute un¬ 

less a waiver was signed en¬ 

abling Johnson to shop else¬ 

where. After completing the 

recording of 'Uncertain 

Smile' (a reworking of the 

earlier 'Cold spell Ahead ) 

they ditched Decca and al¬ 

lowed CBS to secure the 

rights to the single for a re¬ 

ported £75,000. 
The protracted negotia¬ 

tions with CBS were con¬ 

ducted with typical Stevo ec¬ 

centricity. While the majors 

wrangled with each other, 

CBS head Maurice Oberstein 

decided to confront Stevo 

over dinner at a West End 

restaurant. But when his sec¬ 

retary phoned Some Bizzare 

she was told that Stevo 

would only be available un¬ 

der his own conditions. 

Oberstein was instructed to 

turn up at Trafalgar Square 

where the deal was signed 

in the pouring rain at 3am, 

while sitting on one of the li¬ 

ons. Even today, Stevo rates 

the Matt Johnson signing as 

one of the strangest 

episodes of his eventful 

managerial career. 

At first, The The seemed 

like obvious candidates for 

immediate chart fame. Both 

'Uncertain Smile' and the fol¬ 

low-up, 'Perfect', proved 

moderately successful but, 

to the chagrin of CBS, 

Johnson made it clear that 

he was not about to fashion 

himself as a purveyor of 

conveyor-belt pop songs. 

Early in 1983, he entered a 

24-track recording studio to 

work on his second album, 

the forbiddingly titled 

'Pornography Of Despair'. 

Unhappy with the recording,^ 

he decided to consign it to 

the vaults, where it remains 

Infected' (Epic 26770) 1986 

WHEN Matt Johnson casually announced that 

his 'Infected' project would be based around the 

idea of desire as an illness and the 

manifestations of desire on a global and individual 

level, one might have been forgiven for suspecting 

that he was getting too big for his breeches and that 

an artistic folly on the scale of Jeff Wayne's War Of 

The Worlds' was in the works. In the event, from the 

gale force opening of the title track to the closing strains of 'The Mercy 

Seat', 'Infected' was a sustained surprise and perhaps the most surprising 

thing of all was just how effective it really was. This was agit-pop dragged 

to the screaming limit, a tightly constructed set of songs fuelled by illicit 

substances and rampant egomania. Best of all was the savage introspection 

of 'Out Of The Blue' (Leonard Cohen meets Charles Manson) and the poignant 

'Heartland', which delivered a decisive smack in the chops to Thatcherite 

Britain, viewed quite rightly as a corpse eaten out with envy, impotence, 

greed and failure. 

to this day. 

"I guess it's the missing 

link in my career," he says. 

"I'm asked about it so fre¬ 

quently that I've started to 

talk myself round to the pos¬ 

sibility of releasing it at 

some point. There's bits of it 

that work really well, but I've 

never been convinced that it 

really gels as an album. I 

was probably right not to re¬ 

lease it back then but, even¬ 

tually, I might be persuaded 

to put it out." 

Later that year, he re¬ 

turned to New York to work 

on 'Soul Mining'. Several 

weeks of trashed hotel 

room, extravagant drug in¬ 

take and intense mania re¬ 

sulted only in an aborted 

session. 

"It was well out of hand," 
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Johnson recalls. "I'd been 

doing all this Ecstasy and, 

when the time came to go 

into the studio, I was spin¬ 

ning out of my head. Stevo 

got hold of some Quaaludes 

to bring me down but that 

only made matters worse. 

The engineers were sitting 

there waiting for something 

to happen and all I could do 

was stagger around and 

walk into furniture. In the 

end, we gave up, hired a car 

and drove to Canada. 

Eventually, we returned to 

London to make the record 

with Paul Hardiman." 

'Soul Mining' was finally 

released in October 1983, 

featuring Jim Thirlwell 

(Foetus), Zeke Manyika, 

Thomas Leer and Jool 

Holland among its guest mu¬ 

sicians. Despite a celebrato¬ 

ry critical reception, it 

peaked at a disappointing 27 

in the UK album chart. 
"When it was released, 

CBS were attempting to per¬ 

suade me to go on tour for 

promotional purposes. They 

were saying that if I didn't go 

on the road, the record 

would never sell more than 

30,000. Well, of course, I re¬ 

fused and 'Soul Mining' 

went on to sell a lot of 

records over time. People 

still go on about it at great 

length to the point where I 

get a bit sick of it. In fact, I 

was thinking about having it 

deleted so I wouldn't have to 

talk about it ever again. 

"I've gone on record as 

saying that 'Soul Mining' 

was the first Ecstasy album. 

Copious amounts of the 

drug were consumed during 

the recording but, unfortu¬ 

nately, Soft Cell beat us to it 

with 'Non-Stop Erotic 

Cabaret'. So The The were 

actually the second Ecstasy 

band." BEFORE launching 

himself into the ra¬ 

bid travelogue that 

was to be 'Infected', 

Johnson endured a pro¬ 
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longed spell of illness: "I had 

a kind of stuttering physical 

breakdown. I virtually lost 

my sight at one time and I 

thought for a while that I was 

actually going blind. My doc¬ 

tor told me to take it easy for 

a while but, er, I didn't." 

He recovered and resur¬ 

faced briefly to play a couple 

of rare live shows with Marc 

Almond and record one 

track, 'Flesh & Bones', for a 

Some Bizzare compilation. 

Then he threw himself into 

'Infected', an extravagantly 

ambitious project which em¬ 

ployed a mind-boggling cast 

of 62 musicians, four direc¬ 

tors, three co-producers and 

a painter. For the video 

which would accompany the 

album, Johnson swaggered 

through Harlem brothels and 

Bolivian prisons; was bitten 

by a monkey in Peru and 

was chased by a gang of 

crazy communists in Iquitos, 

having been mistaken for a 

local capitalist. Employing 

the services of Peter 
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Mind Bomb' (Epic 463319 2) 1989 

WIDELY perceived as Johnson's 'barking mad' period, 

this album could plausibly be regarded as his 

attempt to write an 'Astral Weeks' for the fin de 

siecle. Far from the brilliantly erratic collection of 

seedy vignettes that made up its predecessor, 

'Mind Bomb' sounded completely integrated and 

highly compressed. Having reorganised The The into a fully 

functional rock band (including Johnny Marr on guitar), Johnson opted to 

up the ante even further than before by setting out to overthrow the 

authoritarian world order. Sleepless nights followed in the corridors of 

power and Time magazine hailed Mind Bomb' as a revision of TS Eliot's The 

Waste Land but, for his pains, Johnson was pilloried from here to Timbuktoo 

as an ego gone AWOL. For all of its breast-beating self-regard, 'Mind Bomb' 

showcased some of his most accomplished songwriting to date, with the 

brooding menace of 'Good Morning Beautiful', the blissfully beautiful 

'Kingdom Of Bain' and the mutant funk of 'Gravitate To Me' making a claim as 

some of the most invigorating music to emerge in the late '80s. 

Christopherson, Tim Pope, 

Alister Mclllwain and Mark 

Roamanek, the 'Infected' 

video was a magnificent 

achievement - the album of 

the same name was ar¬ 

guably his first masterpiece. 

"Of course," he says casu¬ 

ally, "a lot of it was made on 

vast amounts of cocaine. But 

not all of it...a few of those 

songs were written on a 

mixture of Ecstasy, speed 

and vodka. I was like a mad¬ 

man infected by a virus. I 

wasn't a very pleasant per¬ 

son to be around. There was 

all this raging intensity that 

just had to come out. It was 

very cathartic in that way. It 

was like spending 18 months 

in the centre of a hurricane. 

But that's the way it had to 

be. Otherwise, it just 

wouldn't have worked. 

"Sure, it was ambitious. 

What I did when I set out 

was to dissect the symp¬ 

toms and causes of the de¬ 

cline of the Western empire. 

It seemed perfectly natural 

for me to deal with all that 

through the medium of 

songs. The hurtful thing is 

that you get ridiculed for tak¬ 

ing those ideas on board. 

You get turned into this cari¬ 

cature of a miserable bas¬ 

tard, which isn't true of me 

at all. 

"But, obviously, people 

are put off if they're sold this 

idea that Matt Johnson is a 

manic depressive. But I've 

always dealt with stuff that 

hasn't had much of a place 

in popular music, and I make 

no apologies for that. Why 

should it be considered 

taboo to deal with certain 

subjects in a song? It's ironic 

really. These days, people 

are slagging me off for not 

writing about political and 

social issues. When 

'Infected' came out, they 

were suspicious because I 

was dealing with themes like 

AIDS, heroin, test-tube ba¬ 

bies and nuclear terrorism. 

You can't win." 

Although early versions of 

The The had played regular¬ 

ly in London, Johnson had 

always resisted the lure of 

the road. However, it was 

during the sessions for 

'Mind Bomb' that the notion 

of The The as a regular, tour¬ 

ing and recording entity be¬ 

gan to take shape. 

"I'd read some article 

where Billy Bragg was quot¬ 

ed as saying that I was 

scared to confront political 

issues head-on and that I hid 

behind technology. Out of 

the blue, he rang me up, 

said that he'd been misquot¬ 

ed, and invited me to do 

some gigs for Red Wedge, 

so I ended up playing two 

shows with Zeke Manyika in 

1987. It was such a powerful 

experience that I was forced 

into considering the idea of a 



permanent band that could 

do a lengthy world tour." IN 1989, shortly after ter¬ 

minating his eight-year 

association with Stevo, 

Johnson unveiled 'The 

Beat(en) Generation', his first 

Top 20 single and the first 

The The release to feature 

the new,expanded line-up 

that included Johnny Marr 

(guitar), James Eller (bass) 

and Dave Palmer (drums). 

"I suppose 'The Beat(en) 

Generation' was the first at¬ 

tempt to make a custom- 

built, radio-friendly single 

which would draw attention 

to an album," Johnson says. 

"I'd reached a point where I 

realised that I had been mak¬ 

ing life difficult for myself. 

Commercially, I'd always 

made the wrong moves for 

all the right reasons: three- 

year gaps between records, 

refusing to play live, not hav¬ 

ing an easily digestible im¬ 

age. In retrospect, I couldn't 

have done it any other way. 

At least it let me acclimatise 

myself and allowed me to do 

things my own way without 

having to deal with that kind 

of exposure that pop star¬ 

dom brings." 

In May 1989, Johnson de¬ 

livered 'Mind Bomb', his 

most controversial album to 

date. "On this album. I'm 

dealing with human spiritual¬ 

ity and human yearning for 

God," he told me at the time. 

"I'm taking a vast overview 

this time around. I've always 

been spiritual but now I've 

read a lot about religion, 

mysticism and cultism and 

it's all starting to filter 

through." He also claimed at 

the time that, in contrast to 

'Soul Mining' and 'Infected', 

v 
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the album had not been fu¬ 

elled by anything stronger 

than orange juice. 

"Er, well, that wasn't quite 

true," he now admits. "'Mind 

Bomb' was made during 

long periods of fasting and 

meditation, with vast intakes 

of grapes and magic mush¬ 

rooms. I think it's fair to say 

that I did go round the twist 

when I was making that 

record. I'd spend months on 

my own in the studio, read¬ 

ing The Bible and the Koran, 

taking all these mushrooms, 

and letting all these extreme 

thoughts take hold of me. 

My mistake was thinking ev¬ 

erybody else was going to 

go along with these ideas. 

"Everywhere else in the 

world, the album was pretty 

much accepted on its own 

terms but, in Britain, I was 

given a firm kicking. In retro¬ 

spect, that probably did me 

a lot of good. I would say 

that I've got more of a dis¬ 

tance on some of those 

ideas now. But I still stand 

by a lot of it, especially the 

songs about institutionalised 

religion. Half the problem 

was that, if anything, 'Mind 

Bomb' was ahead of its time. 

Since its release, a lot of the 

rap bands have started talk¬ 

ing about the same kind of 

things. Also, Sinead 

O'Connor is now going on 

about the same things I was 

saying four years ago. I can 

see what she's trying to do 

but it's not going to work for 

her. People basically don't 

want to hear it. I've realised 

that, if I want to get these 

ideas across, maybe I should 

try writing a book." 

After a gruelling world 

tour which took in 100 sell¬ 

out shows in 22 countries 

Dusk'(Epic 472468 2) 1993 / 

ON his fifth album, Johnson stuck with the band ,• 

that had served so flawlessly on 'Mind Bomb' and 

crafted an album that eschewed the universal for 

the nakedly personal. By now, the lyrical themes 

(spirituality, human decay, lovelessness and ^ && 
religious turmoil) were familiar but, this time around, 

he was not claiming to carry all the answers in a 

bulging haversack, instead turning to the world with a 

realistic shrug. From the startling beauty of 'Love Is Stronger Than Death', 

through the post-glam stomp of 'Dogs Of Lust' to the eruptive 'Lonely Planet', 

Johnson opted for a shapely simplicity in preference to the convoluted 

musical structures of the recent past. With the harmonica-driven 'Slow 

Emotion Replay' (more than a faint nod to 'Soul Mining') and the existential 

blues of Helpline Operator', he demonstrated his ongoing willingness to 

walk the tightrope with the world's problems balanced precariously on his 

shoulders. The message of 'Dusk' is a simple one: "If you can't change the 

world, change yourself." Johnson's creative evolution continues to fascinate 

at every turn. 
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through Europe, North 
America, Australasia and the 
Far East, Johnson went into 
his customary period of hi¬ 
bernation before emerging 
at the beginning of 1993 with 
the highly acclaimed 'Dusk'. 

"Perhaps the most obvi¬ 
ous difference with that al¬ 
bum is that it is so pared 
down compared to all the 
others. Doing the world tour 
gave me the chance to look 
at the songs closely and see 
what I liked and didn't like in 
them. Consequently I be¬ 
came more sensitive to the 
idea of dynamics and the 
songs written for 'Dusk' be¬ 
came more and more con¬ 
cise. 

"It's probably fair to say 
that 'Dusk' is my most emo¬ 
tionally direct record. A lot 
of it had to do with the fact 
that I'd reached 30, which al¬ 
ways seems to be a natural 
turning point, especially for 
men. It seems natural to take 
stock of things at that junc¬ 
ture. You start noticing the 

changes in your body - the 
fact that it takes longer to re¬ 
cover from punishment than 
it used to. But it's not all 
negative. As my father says, 
Every age has its compensa¬ 
tions, and I'm definitely 
much happier than I was 
when I was 21." WHEN he was in- 

terviewed 
around the 
time of 

'Burning Blue Soul' Johnson 
was quoted as saying that 
he could imagine himself re¬ 
tiring from music at the age 
of 30. These days, as he pre¬ 
pares to enter his most pro¬ 
lific phase, he can visualise 
himself writing and perform¬ 
ing deep into the next centu¬ 
ry. 

Future plans include a trio 
of cover versions (Hank 
Williams, Robert Johnson 
and John Sebastian); an al¬ 
bum of hymns; an album of 
orchestral music; an album 
which will involve flying to 

the world's danger spots, 
recording what he finds 
along the way; an album 
with Jim Thirlwell; more col¬ 
laborations with Johnny 
Marr; setting up a new band 
in New York to experiment 
with funk-rock fusion; ex¬ 
panding The The as a pro¬ 
duction company; compos¬ 
ing soundtracks and devel- 
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Johnson on 

oping screenplays - includ- tend to take out the pipe and 
ing a The The feature film slippers and retire to my log 
starring Norman Wisdom. cabin. I look at people I ad- 

"The one thing I've always mire like Lou Reed, Leonard 
wanted to do with my work," Cohen and Neil Young who 
he says, "is to make it stand are doing their best work in 
the test of time. That's why middle-age. That's a huge in- 
I've taken so long over the spiration for me. I mean, 
albums - they're built to last. Christ, I'm only 31. Feasibly, 
In that respect I've succeed- I could still be playing foot¬ 
ed up to now and I don't in- ball for England." 

'Lip Tripping' 

"WHEN I start writing songs for an 

album, I work with an acoustic 

guitar or a keyboard. By the time 

I've moved into the portastudio to 

make demos. I've generated hours 

and hours of material and I have 

to sift through and discard any 

ideas that aren't working. Loads 

of material is throttled at birth so 

there's never a lot of spare 

material lying around. Lip 

Tripping' is one of those songs 

that I could never make up my 

mind about. But I listened to it 

recently and realised that it had a 

lot of potential. At the moment I 

have a lot of tracks in a similar 

vein so this might be an indication 

of the direction of the next album. 

To my ears, it's very much in the 

spirit of Burning Blue Soul' - very 

loose and edgy. Then again, 

people will probably turn around 

and say it's more like 'Infected' or 

'Mind Bomb’. Then again, they 

might just think it's bloody 

horrible!" 
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□ Good news on the 

home front. Virgin have 

folded under pressure 

and decided to introduce 

a new ‘hip’ tax on some 

CDs. This means that the 

hipper the band, the 

more expensive the CD 

will be. For instance, if 

you’re a fan of Wilson 
fillips, you can expect to pay the minimum amount of 

T12 for their latest offering, but if you prefer the tangy 

sounds of Mega City Four, you’ll be handing over a 

whopping £2,000 for a CD single or a massive £3,600 

or their album - almost more than it cost to record! 

Well done Virgin - a small step, but a helpful one. 

very silver lining has a cloud, however, as I recent- 

y discovered when I entered the loathsome Mr Wang’s 

Cheap CD Centre off the Fulham Road in London, 

expecting to pay upwards of £50 for the new Neneh 

herry album, I was confronted by the hideously cheap 

price of £9.99! Following an altercation with the man¬ 

ager, I left and later returned to retaliate by burning the 

shop down while the owner was sleeping in an upstairs 

room. With fire damage estimated at around £20,000 

and large charges for private medical treatment of his 

third degree bums, it’s to be hoped that Mr Wang will 

have little choice but to step into line and hike up his 

prices to more acceptable levels in order to foot the bill. 

Finally, many thanks to Mr Brian Hittle for sending 

me an indispensable list of expensive CD shops in the 

West Midlands. HMV and Virgin feature heavily (well 

done again!) and while I have seen Thin Lizzy’s ‘Live 

And Dangerous’ languishing in the bargain bins of 

some shops for around £5.99, it’s good to see that at 

least one shop, Aristocrat Records in Leicester, has it 

marked up to a whacking £100,000,000,000.99. Value 
for money? No, but that’s hardly the point. 

Please continue to send me the addresses of expen¬ 

sive CD retailers. Don’t buy cheap CDs if you can help 

it and remember, Volume itself retails in the USA as an 

import at an average price of $25 - roughly £16.50 - so 

a trip to New York to pick up a few copies will more 
than pay for itself. 
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INFORMATION 
SECTION!! 

THREE all-new pages of facts, analysis, comment 
and bricklaying news. PLUS a chance to be the 

Pope OR win a hovercraft - the choice is YOURS! 

ME 
MHHIRMMH 

a" 

EAT OF THE MONTH! 
with Morrissey and Consolidated 

IF it's March, or April for that matter, it must be MUTTON!! This 

deliciously fleshy meat, usually that of an older sheep, is 

sometimes derided as a poor relation to lamb (hence the phrase, 

'mutton dressed as lamb') but in fact is one of the tastiest joints 

around. You can buy it from the butcher in its raw form and just 

eat it, and of course that's the method we prefer. However, most 

people braise, boil, roast or baste it - more socially acceptable, 

but a sure way of diluting the succulent, muttony flavour. Mutton 

also turns up in pies, and on live sheep - so why not dispense 

with the niceties, head down to the nearest farmyard and take a 

bite straight out of one of the little woolly chaps? They love it! 

• Next issue: Austrian wurst 
Mutton: delicious 
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WE ASK... 

WHAT ARE THE STARS MADE OF? 
thuaV'ttle.u0yS are made from puppy do9s tails and shite (no, they're not - doctor's 

V V note), but what are the stars made of? We asked a top biologist. Dr Heyrew Lewis from the bi- 

Serrnt at LTsh/T °;0lle9e °f Biolo9y <Biolo3ist Division) to have a guess at what 
some of the stars are made of. And these are the results of his research: 

TALENT WATER 

HAIR 
PAVE STEWART 
50% hair, 10% Terry Hall, 
15% arse, 25% snow. MiUsa 
"What a capacity for hair! Sometimes it 
reaches danger level and plucking is re¬ 
quired. I understand Dave has recently 
had to put Sellotape all over his lower 
chin to prevent his beard from growing 
back, and the excess hair has now relo¬ 
cated to the shin area. 

BACON 
RIND 

CEMENT 

Volume Questionnaire 

Do you think this article is an amusing idea? h 

(a) Yes, it's great. Keep going. 

(b) No, it's a stupid idea - but not fully realised. 

(c) It's a stupid idea that only a moron could come up with and pursue even to this point 

(d) I thought Dave Stewart’s Beard was much better than this shite. I'm organising a petition at school to bring it back. 

EETEB GABRIEL 
42% water, 33% cement, 21% bacon rind, 4% talent. 
Peter has an unusually high cement content, which makes him 

very hard to lift when he throws himself off the stage at Nelson 
Mandela benefit concerts." 
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IT'S... POP THE QU 
Billy Bragg is well known for 

- his left-wing ranting but I find 
it very hard to believe that the 

popular anti-capitalist singer-songwriter pos¬ 
sesses no private property of his own. What 
do you think, “Adrian”? 

- Kins Klauski, Kent 
• Despite his left-wing rantMn. Billy Bragg 
wears private^ property in the form of his own 
clothes. So much for the public persona, eh 
Bill? He also carries money around with him 

ersonai use’. Vietnam i 
William? 

lever happened, 

In which US town could a 
popular singer ngwriter 

such as Billy Bragg expect to suf¬ 
fer the most severe sentence for murder? 

- Sheila Shilton, Sheldon 
• It’s a criminal offence lo murder someone in 
Wanganee, Idaho and the town provides spe¬ 
cial double sentencing’ for pop singers. If 
found guilty of such an offence, Billy could ex¬ 
pect to serve up to 30 years - in the electric 
chair! Anything to say to that, Mr Bragg? The 
silence is deafening. 

Why is it that these days pop 
stars refuse to rally round and 

help the ‘little guy who finds 
himself up against the wrath of the authori¬ 
ties? In the ’60s and 70s, regular chartbusters 
were only too keen to help. 

- Rob Renault, Hainault 
• Despite being fined £30 for a parking of¬ 
fence, Hob. I understand you're still waiting for 
Billy Bragg to contact you with a letter of sup¬ 
port. And as yet, there is no news of a charity 
gig organised by Mr Bragg to raise funds for 
Mr Renault’s battle against institutionalised 
blackshirt traffic-warden fascism. 

Wasn’t Billy Bragg once pub¬ 
licised as The Crusading 

Socialist Activist Of Rock? 
- Carol Marks, Berks 

• Billy Bragg, The Crusading Socialist Activist 
Of Hock?!? Sounds absurd now, doesn’t it, 
Carol? But that’s the way it could have turned 
out if the Barking troubadouphad turned his 
attention to using rock as an avenue to social 
change rather than hoarding lots of money 
and wearing his own clothes. 

no 
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BEHIND THE SCENES THIS WEEK: 
TOP OF THE POPS 

THIS month, Volume goes behind 

the scenes at the nation’s top pop 
programme to see how it’s all put 

together. Looking at the show, you 

might think that it all happens 

spontaneously, with our greatest 

pop stars simply appearing on¬ 

stage, running through their latest 

hit and then disappearing into the 

night. But, of course, the truth is 

far more complex. We spent an en¬ 

tire day with the TOTP team, and 
we discovered possibly a little 

more than we had bargained for... 

A typically hectic day behind the 

scenes at the TOTP studios 

1030 hrs: arrive at studio 

1300 hrs: lunch 

1600 hrs: final run-through 

1900 hrs: show goes out live 

1930 hrs: show ends 

Next issue: The WordW 

NINE INCH NAILS VIDEO BANNED NEWSFLASH NINE Inch Nails' new video has been banned! The video, 
which features a man severing his testicles with a rusty 
saw and then feeding them to a child while a dog is 

forced to watch was directed by the band themselves. The 
BBC have deemed the video "unacceptable" for Top Of The 
Pops, but have not ruled out showing it at a later date, perhaps 

in the Christmas 'Best Of The Year' show. 
"There are no special effects," said a spokesman for what¬ 

ever label they're on. "What you see is what actually hap¬ 
pened. I'm surprised it was banned, actually, as are the group." 

Meanwhile the band have made a film entitled 'Gnaw' which 
features a man putting his penis into an electric fan, a group of 
nuns going to the toilet on a statue of Christ and a scene of ter¬ 
rifying ferocity involving some orphans and a tank,. 

"I can't see this not getting the go-ahead," said frontman 
Trent Renault, or whatever he's called. "When you consider the 
atrocities caused by the US government every day, our stuff 

seems very tame. I did a 
wedding video for my sis¬ 
ter and it was much 
rougher than this." 

The namby-pamby fas¬ 
cists of the BBC refused 
to talk to Volume when 
we phoned. So we asked 
someone on the street 
what they thought. 

"That's just disgusting. I don't know. I like something with a 
good story. 'Take On Me' by A-Ha - that had a good story, and 
the special effects were very impressive." 

Yes - but it didn't confront you. How can you like something 

that doesn't confront you? 
"I don't know...I suppose I'm just a little old-fashioned. 

That's why I'm wearing this 1930s Nazi uniform." 

ill 
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T*HOCK QUIZ! 
HERE it is! A fantastic quiz featuring 
most of the most important names in 
the indie scene today (Warning: stay 
away from this ultra-difficult quiz un¬ 
less you're a complete expert on all 
facets of the indie-rock scene.) 

1. What is the name of Pulp's bass player? 

2. Where did Wonky Alice record their debut LP? 

3. New band Fretblanket played their first gig in 

London recently. Where? 

4. "We don't analyse what we do...it just comes 

naturally." Who said that? 

5. The Mexican Pets are currently rehearsing - 

possibly. The names of all four members, please. 

6. John Lennon, Paul McCartney, Ringo Starr 
and George Harrison. But they're not The 
Beatles! Who are they? 

7. Name every band influenced by Alex Chilton. 

8. Loz, Alan, Peter and Geoffrey are all in what 

indie group? (Clue: they recently made number 

seven in the indie charts with 'Amy Sore'.) 

9. Point out three differences between between 

Mudhoney and Superchunk. No, actually, make 

that two. No, one! Name one thing that distin¬ 

guishes the two bands. 

10. “Give it to me, now! Stick it in! Force me! Lie 

on it! I will suck you dry! You destroy me with 

your stench!" The title of REM's first indie hit, 

and the year of its release, please. 

THE STARS! 
* first of a series of EXCLUSIVE extracts from the 

booming UNOFFICIAL biographies of major pop stars, 

elve into the private life of Mark E Smith with an ex¬ 

tract from Slanq King - Secret History Of The Fall by 

; 5,649pgs, 99p) 

THANK Christ. It was almost six o’clock. In another five 

minutes he would be down the pub, away from this horri¬ 

ble racket. “Bug gunz takez shopping cent-ah, send rein- 

forcementz OW! Cha-cha/” he sang. Ha! He’d been getting 

away with this for fifteen years. FIFTEEN YEARS! Just 

because, for reasons known only to himself, John Peel had 

always declared The Fall to be his favourite band, they had 

managed a career in the “rock biz”. All that he ever did 

was sing the first thing that came into his head and let the 

rest of the band play anything they wanted. Christ, he 

knew ‘the kids’ were pretty dim, but they’d been buying 
this stuff for FIFTEEN YEARS! 

“Raccoon trolley bangs GORNMENT A GENT-AH!”. 

And every album, every single album, had been given a 

good review by the music press. This he could understand 

- when you’re not sure what’s good, it’s a risk to say any¬ 

thing’s bad. Even ‘Hex Enduction Hour’ received unani¬ 

mous praise, and that was recorded by mi stake... someone 

left the mics on when the band were busy trying to get all 

the instruments out of tune. “Bogra my muncha, I feel sick- 
aa youth fund terraH Right, that was enough for today. He 
needed that drink. 

NEXT WEEK: a flick through the personal past of 

J Mascis from Dinosaur Jr! 
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E ACH month, a well-known figure from 

the world of popular entertainment 

_s has to sit in the Papal hot seat and is¬ 

sue some bull. This issue, we hit Sugar 

main man Bob Mould with an ecclesiastical 

teaser to see how he would fare as spiritual 

leader of the world's oldest Christian faith. 

K, Bob - here's the situation. You've 

I 1 just been crowned Pope, you've 

V waved at the crowds in St Peter's 

Square and you're looking forward to maybe 

a hot bath, a stiff drink and the opportunity 

to relax with some of your favourite body¬ 

building mags when suddenly a bunch of 

worried-looking cardinals burst in with a 

problem that 

requires your 

urgent atten¬ 

tion. 

•It seems 

that your pre- 

decessor, 

Pope George 

Ringo II, was 

poisoned by 

the Jesuits. An everyday occurrence in the 

Vatican, of course, but there's a twist that 

makes this case a particularly nasty one. 

The shadowy Soldiers For Christ poisoned 

the host with cyanide and the Pope, tasting 

a few hosts as a sort of pre-Mass snack, in¬ 

gested a fatal dose of the poison. What's 

more, details have been leaked to the news¬ 

papers and an investigative reporter from 

The Tablet wants an urgent interview. 

Now, as every good Catholic knows, the 

host miraculously transforms into the body 

of Christ when it is swallowed - no matter 

what it is actually made of! This concept of 

transsubstantiation is a central article of be¬ 

lief, and thus the episode seems to prove 

that your predecessor had no faith in the sa¬ 

cred Mass. 

People will demand to know: has the 

bread and wine/body and blood of Christ bit 

just been a con all along? It further raises 

the question of whether the Pope, suppos¬ 

edly God's representative here on Earth, re¬ 

ally believed all the ritual, or was, in fact, 

merely going through the motions for the 

sake of the job. 

I^b OB Mould replies:"Well, this is a bit 

•Ml of a Papal poser indeed. Not having 

inP been raised a Catholic myself, I'm not 

too up on the ins and outs of what they're 

all about. I think the hats that some of the 

bishops wear 

are cool, 

though. 

"It's great 

being part of 

a band again, 

so I guess 

that the mis¬ 

takes aren't 

mine alone to 

make. I'd 

probably talk 

to the others and come to a decision after a 

while. I mean, issuing a Papal bull is no dif¬ 

ferent from deciding what songs go in your 

set in what order, right? So right off I can't 

really say. Sorry." 

•Next issue: Ice Cube dons the Papal fun¬ 

ny hat and contemplates the moral issues 

surrounding condoms, the AIDS crisis and 

the Third World. Bless you all. 
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V 
Keep Moving 
On 
new recording of track from 

the Clawfist album 

'From The Heart Of Town' 

produced by Phil Wright 

engineered by Jem Noble at 

Elephant Studios, London 

GALLON DRUNK 

Gallon Drunk 

James Johnston: guitar, 

Hammond, piano, vocals 8 strings 

Joe Byfield: maracas 

Michael Delanian: bass 8 

percussion 

Max Decharne: drums 

plus 

Geraldine Swayne: vocals 

Feature: 

David Cavanagh 

Photos: 

Steve Double 

| | AUGHHH...(stomp, 
“ ■ stomp)... Ileeuurrgh 

...(stomp, stomp, 

stomp)... a a h - 
haayyyaaiiiaaag- 

ghh...(stomp, stomp)...moorrrgghh... 
(stomp, stomp, stomp, stomp)..." 

qhi 



In his £30 leather jacket, pur 

chased in a fly-by-night back- 

of-a-van encounter down 

Brick Lane, and with his 

friction-friendly gelled 

quiff, James Johnston of 

Gallon Drunk cuts a dis¬ 

tracted quickstep through 

the back streets as he 

makes his lopsided way 

home. Five miles down and 

only another, uh, two or so to 

im RETTY damn good." 

ff Yes, life for the guys in 

|'i the Drunk is of above aver¬ 

age enjoyability as you join 

us, what with the artistic success of 

the album, a bit more money available 

and added musical luxuries like the 

brass-playing Terry Edwards. 

I - * I 1992 was a good old year - 

K Wj signed to Sire in America, toured the 

States with Morrissey and played a 

great set to the hellishly uncharitable 

multitudes at Madstock. As many de¬ 

nominations of coinage rained down 

upon them on the first day, Johnston 

jeeringly thanked the audience and 

said that he looked forward "to see¬ 

ing some of you here tomorrow 

morning". 

Equally ridiculous were the circum- 

wM stances of their being signed to Sire. 

Seymour Stein, the semi-legendary big 

MB' cheese thereof, liked what he'd heard but 

jfim stipulated that he had to see them at a 

^MM small club gig to get a true flavour. An infor- 

mal gig at a small Camden pub was organ- 

21 ised - so small, in fact, that Johnston thinks 

*v Stein couldn't get in because of the crush. 

Either way, Sire have a damn cool record on their 

hands with 'From The Heart Of Town', a sprawling but 

still chillingly focused thing that satisfies on all levels: 

Cupped in his hand is a 

Walkman into which he is bellowing 

free-form vocal ideas in sync with his 

steady bootsteps. Fie notices nobody, 

and if anybody notices him they quickly 

cross the road to avoid eye contact. 

This is James Johnston in crelffive action; by the 

time he reaches his destination, long into the dark¬ 

ness and many hours later, he will have written an en¬ 

tire song. 

As he admits, all the songs on Gallon Drunk's latest 

album, the fiendishly persuasive 'From The Heart Of 

Town’, are the same speed: his own walking 

speed. Whenever the band needed a new song to 

record, James would rewind his Walkman and switch 

'play'. And hey, as they say, presto... 

"Haaughhhh...fcfomp, stomp)... Ileeeuuurrghhh... 

(stomp, stomp).. .aah-haayyyaaiiiaaagghh.. .(stomp, 

stomp)... mooorrrrgghhh... (stomp, stomp, stomp)..." great songs, inspired playing and (you may be sur- 

prised) a very melodic feel. 

"And audible lyrics, which is a new twist," gri¬ 

maces Johnston, drinking pints of Guinness in a booz¬ 

er off Brick Lane. "I actually took some time to write. 

Broaden my horizons a bit. And I really like what we 

ended up with." 

They've experimented a lot - which, for them, means 

writing songs with convention¬ 

al structures. There's the odd 

quiet bit, like the moody instru¬ 

mental, 'Paying For Pleasure', 

although the urge to make a 

blood-curdling noise will proba¬ 

bly never vanish. 

"Now that we've done such 

a large amount of one-chord 

noise, it's nice to have a 

change. And we're quite capa¬ 

ble of it. Joe (maracas man) is 

quite keen to do the odd bit of 

tambourine. We've all im¬ 

proved a hundredfold, and 

thank God for that," he mutters 

under his breath. 

A new observational know-how also came into 

play. 'Arlington Road' is written about the old 

Temperance Hospital for Camden down-and-outs, the 

regulars of which Johnston would regularly meet in 

the days when he drank in The Good Mixer. The re¬ 

sulting song has some dark and fairly biting local 

colour. 

"Yes, there's nothing worse than sitting in a pub 

drinking and seeing people careering past the window 

on their way to an alcoholics' hospital. It's enough to 

almost put you off." 

Or take 'Jake On The Make', already interpreted in 

some mags as a scathing attack on Thatcherist ca¬ 

reerism, but in reality a very favourable song about a 

friend of James who works in the porn trade in Soho. 

It's a song about making loads 

of money ripping off horrible, 

seedy people, and James sees 

nothing wrong with that. In 

fact, he used to do it himself. 

"I used to work on the pe¬ 

riphery of it. And there really 

are a lot of people just begging 

to be ripped off. It's fascinating 

what they get up to." 

The eponymous Jake heard 

his tribute song, loved it and 

has been playing it constantly. 

"He even came to see us 

hoping we'd play it, but at that 

stage we hadn't really learned 

how to play any of our records." AS a true London band, this is therefore the 

underbelly that they like to celebrate. 

Without being remotely fashion-y - or con¬ 

versely a joke knees-up band - they've grad¬ 

ually become the band you trust if you're looking for a 

true music of London. (This is not to say their music 

can't be enjoyed elsewhere; as James will tell you, it 

"Go on, stop it - you'll make me laugh" 
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travels well.) 

On the album sleeve there Mi 

are pictures of Shaftesbury . 

Avenue, Chinatown, the riv¬ 

er, and the view of London 1/ 

as seen from Camberwell. 

This is Gallon Drunk's 

world. 

"It's not a glorification of 

London by any means," he 

stresses. "But that is where 

all the songs were written 

and that is where we live, and 

that's what we see every day." 

He warms to his topic, sneering 

slightly as he does so. ,«r ** 

"Most people seem to view London 

as a place you go to have a really gfbd 

time. It's one of the major cities in We world, 

we're gonna go nightclubbing. But it's a massive city, 

and there's loads of areSs that are completely differ¬ 

ent. Between here and Camden there's a world of dif¬ 

ference. You can still enjoy yourself." He laughs. "I 

mean, if you go out looking for something to do, you 

might be in trouble." 

Another thing to shout about is how accomplished 

the new stuff sounds. It's been clear for a while hoy • 

great a drummer Max Decharne is, but the entire b^ch 

is now playing with something not a million miles 

from finesse. The live rage and the great cavernous 

howls of pain and distress of the first few singles are 

giving way to style, good stories and ingenuity. 

"Yeah, it's worrying really, isn't it? Though I 

s, still think this can be tempered by trying to 

play any of them live. Half the reason it's 

^ so accomplished is a reaction against the 

way we've treated playing live. Like get¬ 

ting an opportunity to play somewhere 

like the Hollywood Bowl (supporting 

Morrissey) and totally fucking it up. I 

was listening to a cassette of that the 

other day and it is just horrendous." 

He describes a catatonic distorto-fest, 

lasting at most 15 minutes and consisting 

of one song, which may have been 'Two 

Wings Mambo', although he can't be sure. 

The band had just flown from America to play 

ULU in London, flown back to America imme¬ 

diately and gone straight to the Bowl. They 

thus had a fearful case of third-degree jetlag, and 

in such a mood the most prestigious venue in the 

civilised world was no match for them. 

They were "unashamedly terrible. It's a case of be¬ 

ing unable to function on any level whatsoever." The 

first song stops suddenly, for no reason whatsoever. 

James, he can vaguely recall, at that point appealed 

to the better nature of the promoter and begged him 

to let the band come offstage. The promoter refused. 

James thinks they did the same song again. It goes 

without saying that all the Sire hierarchy were in the 

audience. 

(If you think Gallon Drunk on a big American label is 

a weird one, apparently there's a clause in the con¬ 

tract that prevents them from releasing any "novelty 

songs". Gallon Drunk's management are currently cir¬ 

culating a rumour that the band have done a version 

of 'You're A Pink Toothbrush, I'm A Blue Toothbrush'.) 

All in all, they did about 30 shows with Morrissey - 

plus a tour of Germany, at which point James' remi¬ 

niscences begin to blur noticeably. There was, need¬ 

less to say, scant communication between Gallon 

Drunk and Morrissey. 

"No one said hello to him at 

all, really. We were more con¬ 

cerned with what we had to 

do. Trying to get on with peo¬ 

ple because of who they are.. .1 

don't see much future in that. 

Bit futile. I speak to Morrissey 

for ten minutes and that makes 

me a more interesting person? I 

very much doubt it." 

What kind of reaction do you 

get from the audiences? 

"People chanting Morrissey 

all the time, surprisingly 

enough." 

Anything violent? 

"Yes, some people really lost control and threw 

their flowers at us. Duite pleasant, really." 

What was the most severe case of Morrissey-wor- 

ship you witnessed? 

"Someone who had his back broken. That seems a 

very costly way to go and see your favourite band. 

They had to take him out by helicopter. In the throes 

of ecstasy he'd climbed up on top of the onstage mix¬ 

ing board, and this big biker jumped on top of him." 

What's your view of that blind hero-worship? 

"It's the equivalent of totally extreme emotional jeal¬ 

ousy, like following round an ex-girlfriend in a state of 

near-insanity. I definitely think these people should be 

treated. They should hand out fucking Valium to peo¬ 

ple like that." 

With the first 1,000 CDs of the new album came a 

free 20-minute live "experi¬ 

ence" recorded at Madison 

Square Gardens, which sounds 

pretty together. 

"Yes, it comes over quite 

well. Probably because we 

were under the constraints of 

being given only about 30 cans 

of really bad lager." 

AMES Johnston's 

loathing of the entire in¬ 

die scene and the horse 

it limped in on is so pro¬ 

found that he actually moved 

house to an area where he was confident no indie mu¬ 

sicians lived: the old East End. 

"I wanted to move as far away as possible from 

any media-orientated part of London. And it's not very 

trendy round here, thank God. NWI's just a hotbed of 

media brown-nosing now. The Good Mixer used to be 

a really quiet pub full of old drunks. You can hardly get 

in the door now." 

He now lives in a flat in an old Victorian school- 
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house surrounded by twelve-foot high walls and 

barbed wire. "It's a very nice feeling," he grins. He has 

access to beautiful gardens, ponds with newts, sala¬ 

manders, every British amphibian. Even turtles. 

"Pretty impressive, eh? Breeding, as well. They are 

with child. Yeah, not bad, eh?" 

He is tendering for a seriously easy 1993 existence 

in which touring hopefully becomes endurable, if not 

actually enjoyable, although he admits that his ideal 

gig would take place next door to his flat. He's as 

gloomily self-deprecating as he was a year ago, and 

just as good company. Morrissey could have found 

himself a fine drinking partner if he'd made the effort. 

So as he looks forward to another night out walking 

with the Walkman, bereft of distractions and with the 

rictus gaze of the utterly demented, we salute the per¬ 

sonality and the style of James Johnston and offer the 

profound hope that the days of domestic upheaval and 

skint misery have forever faded, and that life will con¬ 

tinue to be pretty damn good. 

"Still, let's talk some more about the album," grins 

James Johnston. 

'You, The Night...And The Music' (Clawfist HUNKACDL1) 1991 

AN album of truly elegant violence. Swinging from the howling betrayal of 'Some Fools 
Mess to the piano bar elegance of the title track and the primordial rage of 'Gallon Drunk', it 
added a swaggering refinement to their tales of capital city hearbreak. The closing drama of 
the atmospheric Tornado was the pointer to the wider screen they'd eventually reach. 

'Tonite...The Singles Bar' (Clawfist HUNKACDL2) 1991 

RAMMING together the incendiary singles of the embryonic Drunk, 'Tonite' detaled the 
smouldering ruins of polite, smalltown England whence they fled. "May the earth open, 
open in Guildford" seethed Johnston, capturing the claustrophobia perfectly. Dashed with 
deeply irreverent covers (a mashed 'Ruby' and a disembowelled 'Please Give Me 
Something'), its highlights are the sexy 'Draggin' Along' and howling 'Last Gasp'. 

'From The Heart Of Town' (Clawfist HUNKACDL5) 1993 

FINALLY, the smoke-filled clubs gave way to the big screen in this journey across town from 
twilight to dawn, from Soho's seedy Walkers Court in 'Jake On The Make', through the wino 
alleys of Camden and beyond the broken bedsits of Keep Moving On'. On side two they 
trade futility for drama, augmented by Terry Edwards' squalling sax and the ghostly voices of 
Geraldine Swayne and Leititia Sadier, and closing with 'Paying For Pleasure', evil humour in¬ 

tact and unfettered, This is an album only soundtrack king Barry Adamson could rival. CU 
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AMERICAN 
MUSIC CLUB 

■ ITZEL eyes the life-size card¬ 

board cut-out of Boy George 

speculatively. He looks like he's 
expecting it to do something for 
charity, right there in front of 

him. Balding beneath his bobble hat and 
exhibiting what look like paint flecks in his 
beard, Eitzel emits a loud sigh and takes 
his seat. "I feel like my father," he says. 



He will not explain this. 

Vudi, American Music Club's imperious lead guitar 

and founding member, is out of the room, but has left 

his recently purchased fawn felt Stetson upside down 

on the coffee table. "Boy George," says Eitzel in the 

semi-hysterical tones of someone 

who's clearly joking, except you know 

they're serious, "is my all-time 

favourite pop star." 

He's immediately on the defensive. 

Since his band signed to Virgin (our 

meeting takes place in a small back 

room, where they've farmed out to 

grass the unwanted cardboard cut¬ 

outs) he's assumed 

that coming within 

even sniffing distance 

of major labels will 

have alienated AMC's 

audience, who have 

cherished their little 

secret and will now 

be outraged. It's an in¬ 

evitable progression 

from popularity and 

acclaim - but then 

popularity and acclaim sit badly with Eitzel. 

"Eight months ago nobody would piss on us, and I 

don't know why that changed," he says. "My new big 

thing is the assembly line. This is the assembly line. 

And the trick is not to step on it." 

Well, you're not going to make the same mistakes 

as him, are you? 

"Who, George? No, I have too many people around 

me who wouldn't let me take those drugs." He peers 

at George's retina-disaster-invoking glam garb. "Or 

wear those fashions." 

Vudi returns, a tall man with a stern 

though polite bedside manner - and 

even more bald than Eitzel. 

Somewhere in the Virgin circus, a 

video director is going to have a wild 

time with these two. 

"All I have to do is write," explains 

Eitzel. 

As soon as he finished writing the 

latest AMC album, the excellent 

'Mercury', he started writing the next 

one. As a prolific writer (he also wrote 

the 'Son' album for San Francisco's re¬ 

formed Toiling Midgets) he says three albums a 

year would be a comfortable tally. 

"I'm writing better now," he says. "It's funny, 

because I have so many fans who say, You've 

never made a good album since 'Engine'..." 

Strange fans. 

No, it s OK, I don't care. Why don't you write 

more songs like 'Blue And Grey Shirt'? Why don't I? I 

do. I don t have any conception that I'm writing any 

different." 

How do you know you're writing better, then? 

There's only two things in my songwriting that 
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make me ill. And that's the corniness of them, and the 

cleverness of them. Those two things I revile, and try 

to delete as much as I can. But it's 

hard. In the words and in the mu¬ 

sic." I T'S a typically forthright Eitzel 

manic depressive bender. He's 

always complaining his inter¬ 

views are miserable, but when 

he criticises himself so comprehen¬ 

sively, what can you do? Looking 

over at Vudi 

(who, it must 

be admitted, is 

gazing distract¬ 

edly around the 

walls), Eitzel 

goes on: "The 

arrangements I 

write are frus¬ 

trating for the 

band because 

they're all very 

formulaic." 

"They're not 

frustrating for 

the band," drawls Vudi in a stupendously bored mono¬ 

tone 

Eitzel (left) and Vudi: they're a scream!! 

in three [3/4 time] and it's in D - whadda we do?" 

"There's nothing wrong with it being in D," sighs 

Vudi patiently. 

Eitzel seethes a little. 

His own admitted tendency 

to be a "petty dictator" aside, 

something very weird happens 

to his songs in between him 

writing them and their ending 

up on AMC records. Vudi's role, 

in particular, is quite mystical - 

often not playing for ages, then 

hitting a surge of sad notes, 

then some soft but chaotic am¬ 

bient chords. It's a very gener¬ 

ous way of making records. 

"OK, so it's a group of petty 

dictators," concedes Vudi. 

Do the others ask him what 

the words are about? 

"Rarely," says Vudi. "Sometimes the 

odd line." 

"That's because I'm not going to inter¬ 

pret them for you." 

"Nooo..." sighs Vudi patiently. 

Eitzel's notebook lies open on the table, 

a closely-written chicken-scratch jungle of 

words. Its looks very intense. "No, it's not," he says. 

He wrote a song yesterday. 

"Oh?" splutters Eitzel, not looking at him. "Well, ev- "I can write a song really easily now, he says. It s 
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His indecision is not helped by his inability to de¬ 

cide, even after they are recorded, whether his songs 

are good or not. He wanted two songs taken off 

'Mercury', but left it too late. Vudi tells him not to say 

what they are. 

"Because they're all good," he insists. 

Eitzel: "They're not all good." 

Vudi: "They're all good." 

Eitzel: "One of them sucks so hard." 

He wouldn't feel so bad if he hadn't 

forced the band into including them in 

the first place, before changing his 

mind. ONE of them certainly wasn't 

the strange instrumental, 

'More Hopes And Dreams', of 

which both he and Vudi are 

really proud, possibly because neither 

of them played a note on it. It's the 

sound of a power station in San 

Francisco Bay, which they overheard 

one day while out walking. "It's a fa¬ 

mous spot for people to go and trip," explains Eitzel. 

Neither is too sure why it makes that noise - an 

eerie Close Encounters cluster of notes - although 

Eitzel thinks it might be a systems check. Now it's an 

AMC song, and it goes straight into Eitzel's voice, dra¬ 

matically close, coming in on the final song, 'Will You 

Find Me'. A great moment. 

And nor is one of the two offending songs 'Johnny 

Mathis' Feet', in which Eitzel dreams he meets 

Mathis, and Mathis, after slagging off all of Eitzel's 

work ("I've never seen such a mess in my life"), advis¬ 

es him "to disappear in the silk and amphetamine". 

Was Mathis a bit of a speedfreak, then? 

"No!" contends an affronted Vudi. "Johnny's one of 

the cleanest guys ever!" 

"It applies to any successful American," Eitzel ex¬ 

plains, amused. "You have to learn how to conspicu¬ 

ously consume. It's not something that I like doing. 

And I don't like amphetamines. But I think it's in¬ 

grained in American culture. I tried using other classic 

all-American crooners, but I'd just had an argument 

with somebody about Mathis so I had to use him. 

"And I was writing about this whole stupid success 

thing - because that was when all these record com¬ 

panies kept taking me out to dinner in all these fancy 

Yeah well, who said there'd be one along in a minute? 
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places where the waiter's better educated than me, 

and silk and amphetamine is just this weird stupid 

fake world that I can't relate to, but I seem to have to 

relate to somehow. It seems to be part of what I've al¬ 

ways wanted." 

He thinks for a bit. 

"But yes, I am worried that it'll be associated with 

Johnny, and I've already thought of what I'll say at the 

court case." 

"Yeah, well after four vodkas I like just about any¬ 

thing in the world." 

He's well into the argument now. His rarely-report¬ 

ed years as a teenager in Southampton (he moved to 

the States when he was 19) saw him as a progressive 

rock fan, into Yes, King Crimson and Genesis. 

"Although I hated ELP," he says. Vudi is now creased 

up; Eitzel flashes him an irritated look. "I was a mess, 

right?" he snaps. WHEN he discusses other 

music Eitzel is either a 

master of the perverse, 

or a genius wind-up 

merchant. Either way, he has an off- 

putting delivery. He saw Duran Duran 

in LA, and loved them. Not in a kitsch 

way. He just loved them. He liked 

Suzanne Vega because she was real. 

"But Duran Duran were the reallest 

of all," he says firmly. You scrutinise 

his mournful face for signs of irony. 

There aren't any. You stare him out. He 

stares back. "They were so sincere." You stare harder. 

"Because there was no irony in them. I don't like 

irony." (God, he must mean it.) "They're back," he 

says triumphantly. 

"Yeah, but you like Betty Boo," scoffs Vudi. 

"What's wrong with Betty Boo?" demands Eitzel, 

annoyed. "She's honest, she's sincere... 

Bugger this, I'm off 

The only thing the two agree on all day is that AMC 

are just a pop band, just purveyors of wallpaper. Yes, 

they'll settle for that. 

"Yeah," says Eitzel, chuckling. "What's the quote? 

It's better to make good wallpaper than bad art." 

What a stupid thing to say. Who said that? 

He stops chuckling. 

"I did."^ 
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tMIlMl 'Engine' (Zippo ZONG 020) 1987 
jSjgji MOST people's initiation. Amazingly emotional delivery from Eitzel. Sparse, blackly comedic. Appeared to 

hate life while going to great lengths to document it truthfully. Stories already circulating of Eitzel's erratic 

F onstage behaviour - attacking cheering fans etc. Love songs like 'At My Mercy' obsessive, poetic, frighten- 

|g|3HL ing. 'Nightwatchman' (best track) slow as death. Rear photo of singing AMC-sters in passionate vocal 

&1-1throes enhanced intensity. 

'California' (Demon FIEND 134) 1988 

BEGAN with lovely slide guitar of 'Firefly' but Eitzel hadn't mellowed: humour practically subterranean on 

'Somewhere' ("Come on let's go out and get really drunk tonight/You can be Miss Bottomless Pit of 1983 

and I can be Mr Out-Like-A-Light"). AMC, playing with space and drama never before attempted, getting 

rep for chronicling last days of America's lost people. 'Laughing Stock' bona fide tragedy. Eitzel mentioned 
as serious suicide risk. 

'United Kingdom' (Demon FIEND 151) 1989 

RELEASED in UK just as hurricane hit hometown San Francisco. Noticeably stripped down, but compelling. 

Gradually, details emerged: 'Kathleen' was Eitzel's on-off girlfriend, a woman in and out of hospital to 

whom he now wrote:"You can't do nothing right". 'The Hula Maiden' was about his father, who had died 

on verge of father-son holiday in Hawaii. Eitzel Jr went anyway. Had miserable time, as recounted in song. 

Faint clapping at end revealed song was live. 
'Everclear' (Alias A016) 1991 

FATTER, well-produced sound. Eitzel thought it was Bon Jovi. 'Rise' was about AIDS. Once you knew that, 

more and more of the songs seemed to address topics of agonising, elongated death. 'Sick Of Food'. 'The 

Dead Part Of You', with soon infamous hookline "there's so little of you left". But 'Catwalk' had great swing¬ 

ing beat, to remind you of how perverse and wicked a rock band AMC can be. Rolling Stone dug it - Eitzel 
voted Songwriter Of The Year. 

'Mercury' (Virgin CDV2708) 1993 

VIRGIN deal. Another widescreen production (Mitchell Froom) and yet another Eitzel unsatisfied. Already fa¬ 

mous for 'Johnny Mathis' Feet' - describing imaginary meeting between the two singers - but 'Challenger' 

is one of their great rock songs, and that and 'Dallas, Airports, Bodybags' suggest Eitzel's gift for writing 

great stuff no matter how mundane and soul-destroying a scenario he finds himself in will, like Mark E 

Smith's, see him right for a good decade. 

but don't forget...'The Restless Stranger' (Grifter GR 001) 1985 

DEBUT contained 'Room Above The Club', '$1,000,000 Song', 'Away Down My Street', 'Yvonne Gets* - 

Dumped', 'Mr Lucky', 'Point Of Desire', 'Goodbye Reprise #54', 'Tell Yourself', 'When Your Love Is Gone', 
'Heavenly Smile', 'Broken Glass', 'Hold On To Your Love'. Nice sleeve, tricky to obtain, reportedly disowned 

by Eitzel and heard by few. 
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OR do you make music on 

your own, have an older 

brother or kid sister that 

makes music - or do you just 

have a neighbour you've heard 

making a racket? 

Point is, if you are, do, or have 

any of the above - and, most im¬ 

portantly, if it's any good - then 

you should immediately get a 

tape off to us . 

Because starting next issue - or 

as soon as we hear something 

half-decent - we begin a new 

feature which gives the unheard, 

unknown and unconnected a 

chance of reaching over 30,000 

*We, in this instance refers to your hosts Rob 

and Robin - along with any of our writers, pho¬ 

tographers, mates, pets etc that happen to be 

in the office at the time. 

**The best we can find at the right price. 

***Probably one of our mates - Kev or Phil. 

eager ears and every half-decent 

A&R department accross the 

world a blast of the noise you're 

making. 

In plain terms: if you send us a 

tape which we* like, we'll give 

you a call, book you into a state- 

of-the-art recording studio** with 

a top-notch producer*** to 

record a track specially for inclu¬ 

sion on a forthcoming issue of 

Volume. We'll then send one of 

our star reporters to interview 

you, send one of our top-notch 

photographers to take some 

smudges and, hey presto, you 

could be making your debut on 

Volume. 

TIPS: 1. Write your name and phone number 

on the cassette and case. 2. Send a brief note 

with any details you feel are relevant, along 

with a snapshot - if you've got one. 

3. Don't enclose a stamped addressed enve¬ 

lope - that just means you'll get the tape 

This feature is open to all com¬ 

ers, any style of music, made by 

any nationality, of any age - so if 

you think what you do is pretty 

good then send your tape to 

Volume Um & Ahh Dept, 

Volume, 22/23 Brook Mews 

North, London W2 3BW, to ar¬ 

rive whenever you're ready really 

- this feature may lapse from 

time to time, but we'd like it to 

be regular and it will always be 

re-invented if the sounds are 

good enough. 

Check the 'Tips' below for a 

few 'tips' that might help you 

along the way.^K 

back without it being listened to. 4. If you're 

going to try to bribe us with drugs please en¬ 

sure you stick to natural herbs as most others 

are now regarded in most circles as passe. 5. 

And finally, don't call round in person and re¬ 

member, don't call us - we'll call you. 



White Belly 
solo demo version by 

Tanya Donelly of song from 

the 4AD album 'Star' 

recorded and mixed by 

Jo Harvard at Fort Apache 

Studios, Cambridge, MA 

BELLY 

Belly 

Tanya Donelly: guitar 8 vocals 

Thomas Gorman: guitar 

Chris Gorman: drums 

Gail Greenwood: bass 

Feature: 

Graham Linehan 

Photos: 

Louise Rhodes 

THE governing thought of the 

British Riot Grrrl movement 

seems to be that women can 
only attain power by forming 

into large groups and being 

obstreperous on The Word (the walls re¬ 
ally came tumbling down there, eh?). 



It Ihas the same impact on society as smoking 

at the back of the bus and it re-establishes the 

ever-popular image of feminism as a refuge for 

people with bad haircuts and dungarees. 

On stage, Tanya Donelly doesn't need all 

her friends to get up beside her in order to ex¬ 

ude power. The confidence she displays with 

her guitar and her voice gives her an authority 

that bands like Huggy Bear will never know 

It was interesting to see her on The Late 

Show special on US bands (were it not for 

Beliy in fact, |'d have thought I was watching 

Sounds Of The Seventies). She was the only 

performer on the entire show who was able to 

ook the camera in the eye and, in a truly revo¬ 

lutionary gesture, smile. Everyone else, Perry 

Farrell everyone, kept their eyes fixed on the 

base of their microphones, as if someone might 
shout at them if they dared look up 

There's none of this shit about playing to the 

true fans at the front of the crowd (take a bow 
Nirvana), either. Belly are for everyone. 

There's something I like about the idea of 

eing a 'cult' band," says Tanya. "But I'd like 

Belly to be successful. I'm not a goal-oriented 

person but I d like to get to the point where I 

don t have to worry about my future or the fu- 

ure of any children I might have. I still find the 

whole thing of being a cult band very attractive 
hough, unless it becomes precious. There's not 

much security in it, but...when I talk about suc- 

cess "lean, success to me is being able to live 
wK and do this forever." A bit of history. Belly formed when 

Tanya left Throwing Muses, arguably 

the most extraordinary band of the 

'80s (Oh yeah? What about Ruptured 
og then. Ed). Kristin Hersh was certainly the 

ocal point as far as songwriting was concerned 

bu occasionally Tanya would spring forward 

with something heart-stopping (such as the 
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aching 'Honeychain' from 'The Real Ramona', 

her final album with the band). She doesn't 

mourn the loss of interplay she enjoyed with 

Kristin. 
"I miss Kristin as a 

person more than 

anything. I didn't 

feel there really 

was any interplay 

for a long time. I 

think it's in the na¬ 

ture of bands that 

they go through 

changes. It doesn't 

worry me that the 

nature of Belly is 

so mercurial ei¬ 

ther. it's interest¬ 

ing to me to play 

with a lot of dif¬ 

ferent people. It's 

not only interest¬ 

ing, it's good for 

you insofar as 

what you learn and 

how you play. I like 

the fact that people 

come into and out of 
my life. 

"I have the same tastes 
as people in the band and 

I usually use people who share my tastes. There 

are fights and stuff but I usually put up enough 

of a stink that I get my way." 
Oooh, you little dictator, 

you. 
"Yeah, but sometimes I'd 

prefer if Belly was a kind of 

communal thing rather than 

just me. Giving over con¬ 

trol to other people is 

exciting sometimes 

and it's healthy to 

have a few people 

contributing their 

personalities." 

What's your 

favourite*part of the 

process of getting a 

song from point A 

to point Z? 

"Point A. 

Writing's my 

favourite part. It's 

the only thing I 

like." She bursts out 

laughing. "No, that's 

not true. It is my 
favourite part, though, 

sitting down and writing 
the song and teaching 
the song to people. After 



that, touring and making records is just sec¬ 

ondary. Making records is really hard. It's hard 

to make the one version of a song that's going 

to be the version forever. I think that's kind of 

unfair. I'm not really great in the studio. The 

permanence of it scares me. It would be awe¬ 

some of you could make the same record over 

and over again forever. I'm not sure people 

would get the point, but...it'd be nice." 

TANYA'S songs are riots of imagery. 

Each one is bristling with stuff that 

catches in your mind and even the ti¬ 

tles on 'Star' display the kind of imme¬ 

diate punch you normally associate with 

Michael Ondaatje novels: 'Dusted', 'Gepetto', 

'Slow Dog', 'White Belly'. 

When you look at the lyrics to 'Star', howev¬ 

er, there's an uncomfortable feeling that all this 

might be stream-of-consciousness, nothing 

more than a haemorrhaging of words. Does she 

actually write about anything, rather than 

choose words for their power? 

"It's a little of both, one leads to the other. 

The surface of the songs becomes clear and 

then the right words come. I heard this a lot, 

but it is true that you find out what a song 

means later. You have a premise or some kind 

of thing going on but later you go, Wow, that's 

what that means." 

Frank Black's method of songwriting seems 

interesting - finding the structure and then al¬ 

most arbitrarily choosing words to fit the 

spaces. Ever do that? 

"No, it's a lot looser than that," she says. "I'd 

love to be able to get to the point where I could 

fucking do that but...no. The way I write is less 

out of control than that. I know what I'm doing 

lyrically, most of the time The stuff is definitely 

about something." 
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Right, that's 
the music stuff over with... you want to 

try some random, general stuff? 

"Yeah, sure." 

Are you a part of 

Generation X? 

"I'm not a slack¬ 

er but I know a lot 

of people who are. 

I'm too busy to be 

a slacker. But there 

are a hell of a lot 

of slackers, I 

know a few. I 

don't think it's 

healthy, but I 

don't have any 

kind of philo¬ 

sophical or moral 

take on it. I just 

don't think it's 

healthy for peo¬ 

ple as individu¬ 
als. 

"I certainly don't 

think there's any rea¬ 

son for any human be¬ 

ing to work a 50- or 60- 

hour week. I don't think 

it's natural. But I think 
it's equally unnatural not 

to do a thing. I think your mind atrophies when 

you have nothing to hold on to. Not, like a job, 

or whatever, but anything." 
What animals scare you? 

"Whales. Cos they're so 

fucking big. They fascinate 

me. When I was a little girl 

my dad took me to the 

Museum Of Natural 

History in New York 

and we walked in 

and I looked up 

and they had this 

sperm whale hang¬ 

ing from the ceil¬ 

ing and it just 

completely...! 

can't even de¬ 

scribe it. I've never 

had that feeling 

since. It completely 

took the wind out of 

me, it was like be¬ 

ing hit over the 

head, stunned. 

Probably the closest 

to Zen I've ever come. 

They're soooo enor¬ 

mous." 
The Loch Ness 

Monster? 



"I'm willing to believe anything before I'm 

willing to disbelieve it, which is not necessarily 

a good thing. But I believe all that stuff...the 

guys in my band make fun of me. I read tons of 

shit about crop circles and UFOs, I just find it 

incredibly interesting." 

Think Clinton's going to 

make a difference? 

"I voted for him. I think 

he'll make a difference as far 

as the evolution of our coun¬ 

try goes. I don't think he's a 

great man but his heart's in 

the right place." 

What did you think of him 

flying back to Georgia before 

the election to make sure a 

death sentence was carried 
out? 

"That worried me. But 

there is nobody in the US 

who you're gonna trust completely. There is no 

such thing as a hero in that context. Tt's who- 

ever's gonna fuck you up the least. I don't want 

to sound like a fatalist but...unless the nature of 

the world and politics changes radically, you're 

never going to see anyone 

truly clean in The White 

House. I think if you're run¬ 

ning for President then 

you've already had to do so 

many heinous and disgusting 

things that it marks you for 
life." 

Under what circumstances 

would you kill someone? 

"If they were threatening 

my life or the life of someone 

important to, me." 

Do you think you'd be 

able to do it, actually do it? 

"Yes, definitely."^^ 

Exhausted by the Linehan interroga¬ 
tion, Tanya had to be carried home by 

her pals (L-R): Chris, Gail and Tom 

'Star' (4AD CAD 3002 CD) 1993 

ALTHOUGH Tanya Donelly was always known as the writer of Throwing Muses' more 
commercial and straightforward tunes, 'Star' is not a pop album full of upbeat 
'Gepetto' and 'Feed The Tree' gear - although there are those ('Slow Dog' would 
make a fine single). But it also probes more plaintive corners and takes stranger 
twists on the likes of 'Every Word', 'Low Red Moon' and 'Witch'. It seems however 
that the all-conquering CD format is tempting bands into over-long albums. Most of 

the 'Star' songs are sterling stuff but it would, with a third lopped off, be twice as zippy. RG 
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A weekly series in which 

Volume writers ask 

the questions: 

What's the point? Eh?? 

This week: 

the transport system 

Analysis by 
Arthur Mathews 

“Uf ■III E'RE on the road to nowhere," 

■ V sang Talking Heads way back in 

the '80s. And that got me to thinking: why 

so many roads? For instance, there are up¬ 

wards of several thousand roads leading out 
of London in all directions. 

One of them goes to Lowestoft. There's a 

minority interest road if ever there was one. 

What percentage of the population uses 

that? About a sixth of a per cent probably. 

And yet in all likelihood it costs about 
£10,000 to maintain ever year. 

But Lowestoft is only one town that no one 

ever goes to visit. Stockneath, there's anoth¬ 

er. And Ryestow in Kent. Actually, I made 
that up. And no one noticed! 

My grandfather used to say, "You're born 

in one place; you live there; and you die 

there. There's no need to go anywhere else. 

There are ten roads leading out of this place, 

and I don't use any of them. If I want to go 

for a walk, I can go up and down the stairs 

for a few hours. And if I feel a bit tired I can 
go for a lie down in my own bed." 

So how much does it cast to maintain 
Britain's transport system - including roads, 
railways, canals and runways at airports? I 
called Alan Mitten, who is a road, rail, canal 

and runways at airports expert and asked 

him. 

"I'd say, all in all, let me just add it 

up...put down the two and carry the 

five...add that on...and fiv^^J...I'd sa 

just doing a quick sum there, about a hun¬ 

dred billion, one million, two thousand, one 

hundred and four pounds 

And that's not including VAT." 
How much would it be with VAT? 

"Let me see...17.5 per centor^ 

that...three...plus the two, erm...well, about 

17.5 per cent dearer. And there's a delivery 

charge." 

H 
NCREDIBLE though it mayllfSmPhow, 

I before 1870, there was only one single¬ 
lane road in Britain, linking London to 

Poddington in Yorkshire. Before then, pas¬ 

sengers who wished to travelTrWPffown to 

to town - say, London to Glasgow - brought 
their own road with them. 

The massive national programme of road 
building that occurred in November 1870, 
during which ten billion miles of road were 

constructed over a two-week period, 
changed British life forever. 

In 1868, John Keats had written, "My love, 

A policeman in control of roads - at vast 

cost to the taxpayer 

my love. She is unattainable." However by 
the following January he was able to report: 
"My love, my love, she is now obtainable. 
They've built a lovely new road over to her 
house, so I'll probably go and visit her at the 
weekend and I suppose we might go for a 

drink somewhere." 
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Roads leading to houses seen from above - 
the so-called 'aerial view' 

But as well as the massive cost involved 
in maintaining the transport system, therms 
another reason to question its long-term via¬ 
bility. Recently, a new awareness of the 

threat to the environment by pollution - 
identified by Sting and caused by heavy 
truckers spewing out cigarette smoke as 
they trundle up and down the nation's mo¬ 
torways - has led to public pressure on the 
government to try to find alternative means 

of getting about which would not involve 

travelling by roads, railways, canals or air 
flight. 

One of our ideas which we suggested to 

6 goviKlment is the transporter system 
which was fitst developed for the Star Trek 

television series in the mid-1960s," says Dick 

Jeyes of the Anti-Pollution Commuters 

Organisation. "It's incredible to think that 

thlS t®Tno,ogyPas been around for nearly 
o years and yet has never been implement¬ 

ed in this country - or anywhere else, for 
that matter." 

AVING aside the minor points that the 
Star Trek series was fictional and that 

ich technology doesn't actually exist, Mr 

eyes' views, though misguided and on the 
race of it completely mad, certainly provide 
food for thought. 

So, as we observe the dying days of 
Britain s transport system and ponder what 

might happen in the future, it's time to turn 
to Talking Heads once again and hear what 
they have to say about Mr Jeyes' views. 

, "Oooooh-hooh, psycho killer, qu'est-que 
c est? Fa-fa fa-fa, fa-fa fa-fa fa fa. Better run 
run run run, run run run, run away 

THIS IS AN AD FOR 

BOOM THE FUTURE 

UGLY. IS 
GLENN GREGORY 
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Working Hard 

Or Hardly 

Working 

new recording 

produced & engineered 

by Butch Vig 

at Smart Studios, Madison, 

Wisconsin 

KILIDOZER 

Killdozer 

Michael Gerald: bass 8 vocals 

Paul Zagoras: guitar 

Dan Hobson: drums 

Feature: 

Andrew Perry 

Flowery photos: 

Ian T Tilton 

Other photo: 

Steve Double 

S their first new song in 
three years begs you to be¬ 
lieve, Killdozer have been 
workin' hard. Workin' on 
punishing world tours? On 

studio marathons with old-chum-turned- 
pop producer, Butch Vig? No way! 



Despite pioneering a playful 

reassessment of '70s rock 

which paved the way for the 

grunge of today, the trio took 

the advice of their harsher crit¬ 

ics and concentrated on day 

jobs in America's Midwest. 

Hell, now they hardly have 

time to rock 'n' roll! 
The problems started when 

guitarist Bill Hobson suddenly 

upped and left on an open- 

ended fishing trip in '89, leav¬ 

ing his little bro Dan and 'doz- 

er-in-chief Michael Gerald in 

the lurch. 
Mike took an office job and 

began an accountancy course 

in Chicago, while Milwaukee- 

based Dan backed his flourish¬ 

ing career in carpentry with 

medical studies. 

Nine months ago they finally 

found a replacement for Bill in 

Paul Zagoras, a computer pro¬ 

grammer from nearby Madison. So Killdozer 

are back - the hardest working band in show¬ 

biz. Indeed, Volume's first attempt to reach 

Mike on the phone was met with the news that 

he'd already trudged off into the rush hour - at 

7am, Chicago time! 

How's it going, Mike? 
"Good! I don't have to work to¬ 

day cos I called in sick." 

What's with the accountancy ? 
"I want to be a tax collector. 

I've learnt in the rock 'n' roll 

world that there's a lot of peo¬ 

ple out there, especially pro¬ 

moters, who aren't paying their 

fair share of taxes. They make 

under-the-table income. I in¬ 

tend to get back at every pro¬ 

moter that ever dicked me." 

Does accountancy mix with 
rock 'n' roll? 
" Sure! (Angrily)The rock world 

is steeped to the armpits with 

accountants. Or would-be ac¬ 

countants. The Butthole Surfers 

have studied accounting. 

Members of The Jesus Lizard 

have studied accounting. It 

must be wholly appropriate." 

Tell us about Paul - your new guitarist. 
"Firstly, I'd like to nip in the bud a rumour that 

Billy was killed in Operation Desert Storm. I 

don't know who thought that was funny. Some 

sick, deviant mind... We now have Paul, 

"The best bands 

of all time have 

always come from 

middle America - 

Cheap Trick, REO 

Speedwagon... 

they all come from 

right around here. 

They're our 

biggest 

influences." 

MICHAEL 
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whom we refer to as the Greek Jimi Hendrix, 

primarily because he's a Greek. He also has an 

uncle called Hercules, which is an important 

feature." 

Haven't you timed your comeback too 

late for the grunge boat? 

"It's not so much we're coming 

back. We just decided, Let's play 

some more. Anyway,we don't 

play grunge. College kids and 

youngsters might think we're 

grunge, but we're above and 

beyond that. It's just lesser 

minds grabbing on to the more 

obvious elements of Killdozer. 

We're more subtle than that." 

But surely you helped bring 
'70s rock back into vogue... 
"I like to think that we were first¬ 

hand responsible for the comeback 

of ZZ Top. Lynyrd Skynyrd might 

have done the same if only they were 

still around. We just recorded a Black Oak 

Arkansas song, and one by Jethro Tull which 

might've been a mistake." 

They'd just got to town and were showering 
when we played, and then we had to go be¬ 

cause we had to work the next morning. It 

wasn't the great meeting of mutual minds that 

we'd all hoped for but I understand they dig 

us as well. We recorded their song, too." 

Which one? 
"They only have one. 'Unbeliev¬ 

able'. We might put it out as a 

12-inch dance record." 

Are you glad that America's 
backwaters are finding a voice 
again in rock 'n' roll? 
"The best bands of all time 

have always come from middle 

America - Cheap Trick, Styx, 

REO Speedwagon...they all 

come from right around here. 

They're our biggest influences. 

One of the great things about living 

in Chicago is that they've brought 

back Andrew Lloyd Webber's Jesus 

Christ Superstar, and Dennnis DeYoung 

from Styx is playing Pontius Pilate. I love living 

in this town for that very reason." 

Spotted any young talent recently? 
"Lately we've been enjoying EMF. We had the 

opportunity to play with them here in Chicago. 
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Have you been to see it? 
"No, first I have to see Donny Osmond in 

Joseph's Technicolor Dreamcoat. You probably 



know Andrew Lloyd Webber. I noticed it's a 
small country you live in. He probably hangs 
out with The Sisters Of Mercy." 

Can you give us a hint about your new LP? 

"It's an entirely communist thing. We kinda 
think that communism has been dealt a bad 
hand lately. It's gonna be called 'Uncomp¬ 
romising War Against Art 
Under The Dictatorship Of 
The Proletariat' and it's sort 
of the second part of our tril¬ 
ogy that started with 
'Intellectuals Are The Shoe- 
shine Boys Of The Ruling 
Elite'. Everything in between 
was a diversion. 

"Now we're getting back 
to our true base, which is 
spreading the words of Marx, 
Lenin and Castro to the peo¬ 
ple through our music. We 
want to help bring back 
communism, bigger and 
stronger than ever! They 
should build more Walls 
than they had before. And 
make 'em taller. 

"One Germany isn't 
enough, there should be 
more of them!" 

Are these proper views for a budding accoun¬ 

tant to hold? 
"No, but I want to work for the government as 
a pencil-pushing bureaucrat. The civil service. 
Two-and-a-half years I've worked within corpo¬ 
rate free enterprise, and I've had my fill. 
(Getting shirty) This business world sucks. I 
work in a sales office and I'm constantly re¬ 

minded that the customer is 
always right when, in fact, I 
know for^sure that the cus¬ 
tomer is just a jackass." 

Who are the three men you 

most admire? 
"Boy, I'll have to think about 
that. (Pause) Fidel Castro, of 
course. He's continuing to 
put up a good fight. 
Hmmmm...I can't think of 
any famous accountants, and 
Ernest Borgnine is getting a 
little old now. Well, I guess 
there's still Robert Mitchum. 
He's as ornery as ever. And 
ah, Joseph Huber from 
Monroe, Wisconsin. There's 
nothing that's more impor¬ 
tant than beer and he's al¬ 
ways been one of my 
favourite brewers. 

Finally, Killdozer's influence forced the 
authorities, against their wishes, to 

bung up the Wall again. Hoorah! 

Intellectuals Are The Shoeshine Boys Of The Ruling Elite/ 
'Snakeboy' (Touch And Go TEtGLP#47CD) originally two LPs 1983/1985 

DESPITE the basic post-punk sound, 'Shoeshine Boys' sows the seeds of the 'dozer thang: 
slow, twisted tempos, splatter-fest guitar, snarling vocals, uplifting covers, an obsession for 
truckstop, machismo ('A Man's Gotta Be A Man') and psycho heroes ('Ed Gein'). By 
'Snakeboy' the trio had reached an excruciating meatiness through Bill Hobson's Birthday 
Partyesque axe insanity. 

'Burl' (T&GLP#17) 1986 

ODDLY Burl Ives failed to acknowledge the tribute, as Mike's monologues of grossly twisted 
logic went to the comic-horror max. Take 'Hamburger Martyr'. The narrator goes to a diner, 
complains vehemently ("Do you call this cup of shit coffee? I'd rather drink from the dick of a 
goat"), kills the chef so he can practise his own cuisine, and accepts his fate - "to suffer for 
the pleasure of others". Awesome. 

Tittle Baby Buntin" (T£tGLP#26) 1987 

PEOPLED with guys who mistakenly shoot their guts out while trying to kill their wife, who 
notice no change since a '3/4 Inch Drill Bit' lodged in their skull, and who throw their mother 
down the stairs and still plead sanity "though I do take a nip from the toilet", this one's noth¬ 
ing less than a masterpiece of post-war Americana. Samples of Englebert Humperdinck, too. 

Tor Ladies Only' (T&GLP#39) 1989 

ORIGINALLY a set of five coloured vinyl singles with liner notes about the trio's love of uni¬ 
corns, this is 'dozer's best known platter for its demolition of Don McLean's '60s comedown 
epic, 'American Pie'. With equally inclement doses of Deep Purple, Steve Miller, Bad Co and 
Elvis, it's a must for cosy winter nights in with your sweetheart. 

Twelve Point Buck' (T&GLP#48) 1989 

AMONG the usual cast of blue-collar loonies, mentally scarred children, psychotic bank 
clerks, deranged shoppers and all-round macho scum, there's 'Man Vs Nature', a salute to 
disaster movie 'master of realism" (apparently), Irwin Allen, and 'Lupus', the potted life story 
of Flannery O'Connor. A few cuts above and arguably Butch Vig's greatest production job. 
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ONE DOVE 
e 

HEN Jim looked in 
the mirror this morn¬ 
ing he saw a flattering 
Crimewatch photofit 
of Charlie Manson. 

Psycho Ted is probably not what London 
Records expected when they signed One 
Dove. But if you don't believe your eyes 



when you see Psycho Ted, the 

biker chick and Mr Chic all sit¬ 

ting pretty together, believe 

your ears. Because this contra¬ 

diction in terms has consider¬ 

able depth. Dead mellow and 

soul-wrenching melodies stir 

within an ambient dub climate: 

post-Cocteaus, post-Massive, 

post-Orb, post-Primals and 

maybe even post-modern. One 

Dove are undoubtedly the 

sound of 1993: not '63, '73 or 

'83. Tomorrow's people. 

"We do what we are," ex¬ 

plains Jim. "We do what we 

want. It may completely con¬ 

tradict because we look like we 

should be something else but 

we're One Dove. We write 

songs that are truly natural to 

us. And I'll go about like this 

looking like a psycho ted and 

you (vocalist Dot) sometimes 

look like a biker chick and 

sometimes like Nancy Sinatra. 

It's a question of how you feel 

and not how you think you 

should portray yourself. We're 

not Saint Etienne: like, I wrote a 

'60s pop song so let's go on 

One Dove: a sum of many parts 

The Word looking like a '60s 

pop band. 

"We're a sum of many parts. 

Look at it, I come from a back¬ 

ground of T Rex, Bob Marley, 

King Tubby and the Sex Pistols; 

Ian (the final part of the Dove 

equation) from The Cocteau 

Twins, This Mortal Coil, Brian 

Eno; Dot fromDusty Springfield 

- all that sftjff. How can you 

say what are we about? We're 

not about anything. We're 

about everything." SO it's no surprise to find 

they're Andy Weather- 

all's latest musical con¬ 

cubines. They fell into 

his arms when they flew to 

Rimini in '91 to hear local 

Glasgow DJs Orde Meikle and 

Stuart Macmillan play their first 

single, 'Fallen'. Weatherall 

heard it, immediately hailing 

the post-club chill-out anthem 

"single of the fucking year!". 

Now signed to his Boy's Own 

label, they've been blessed 

with his production credits on 

their album (due in summer). 
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"We were really, lucky," says 

Jim emphatically. "One of the 
luckiest bands going. We'd 

only done 'Fallen' and it got 

us a deal. We didn't know 

what we were about or 

anything. Just a group of 

friends who got together 

and did it and all of a sud¬ 

den everybody's interested. 

That was the point where we 

were either going to be a two- 

single band or a long-term 

thing. We wrote some more 

songs and all of a sudden we 

became One Dove. We had a 

band, a feel, a sound, an im¬ 

age. The next logical step was 

to be a live band - and if we'd 

like to and we had to we could 

stand up behind an acoustic 

guitar and sing every song. A 

song's not a song unless it can 

exist like that." 

One Dove may have 

emerged straight out of the club 

scene. But that's not where 

they're at. 

"One thing about dance mu¬ 

sic was that it was Fuck Off 

music," grins Jim. "It was, I'm 

"All we did was sit 

brilliant songs on 

to brilliant rhythms 

and everybody told 

us we were a 

dance band. Oh, 

are we? Thanks for 

letting us know." 

JIM McKINVEN 

gonna make my mum hate 
what I'm listening to. Music 

started with dance. Dance 

music wasn't invented five 
years ago. All we did was 

sit brilliant songs on to 

brilliant rhythms and ev¬ 

erybody told us we were a 

dance band. Oh, are we? 

Thanks for letting us know. 

"But I loved it. I loved the 

whole culture because you 

got to take drugs and you got to 

do something really under¬ 

ground and that was what it 

was all about. It was the health¬ 

iest music around at the time, it 

really was, because it allowed 

experimentation. Without ex¬ 

perimentation it's going to die. 

Now it's shit, fucking shit. Acid 

House gave people the chance 

to do a million things and it's 

just not happening anymore. IT'S all about perspectives. 

When acid House burst onto 

the cultural concourse back 

in '89 everybody was filled 

with fresh hope, given a fresh 

start. Overnight the world 
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seemed to change for the better 
- youth culture had performed 
its biggest coup since punk 
rock, nothing was ever going to 
be the same again. Like hell. 

It all splintered too quickly, a 
parade of faceless names swal¬ 
lowed by the strobes, giving 
birth to too few: The Beloved, 
Electribe 101, The KLF, The 
Orb and finally the rebirth of 
Primal Scream at the hand of 
Weatherall. Maybe we expect¬ 
ed too much, too soon. 

One Dove have had time on 
their side. They are not 'of the 
moment', the reflection of a 
scene, they are themselves. If 
their only dream was to be fa¬ 
mous, then the goal could be 
easily attainable: Dot has the 
looks of a '50s screen siren and 
the brains of Jayne Mansfield; 
Jim, as a guitarist in Altered 
Images, has seen the trappings 
of success before and wouldn't 
be lured by those again; they're 
all too passionate about the 
music to let themselves be¬ 
come the next Suede, purely a 
marketing man's wet dream. 

"I hate to think there'll be a 
day when I talk to somebody 
just because they're paid to talk 
to me," explains Jim. "I'd like 
to think I'm smart enough to 
suss that. I'm not being all, I've 
seen it all before - but I have. 
Fuck it! I mean, I'll tell you 
what I'm about if you want to 
write about it. I'm passionate 
about music. I believe in it. I 
gave it my life. It gave me what 
I am. It's all I ever wanted be 
since I was ten. So I'll give it 
everything back. If anybody 
tries, be it London Records, be 
it Boy's Own, be it a journalist, 
if they try to take it away from 
me or sully it or muddy it up, 
I'd move into jazz because it's 
the only area which allows in¬ 
spiration..." 

"You'd break their legs!" 
breaks in Ian, laughing. 

"No, I'd never do that, hon¬ 
estly, but I'd never talk to you 
again. I gave you your chance." ' 

One Dove - hope yet for hu- 
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THE ENCYCLOPEDIA THAT IS 

RAMPAGING AHEAD OF THE REST.. 

Ill UIIII flin IN! 
Encyclopedia Of Rock 

Compiled by Bob and his pals in 
the pub. Sponsored by Old 

KRAFTWERK 
Influential German outfit, 
Kraftwerk formed 1970 to ex¬ 
periment with tape machines 
and radios. Soon found that 
one held against the other - 

both appliances switched on - produced 
‘recording’. Unaware that same discovery 
had been made in 1927 by Alexander 
Marconi in Mississippi Delta when he record¬ 
ed John Logie Baird’s first blues broadcasts 
in monochrome, band set up own roadside 
studio and invited in passing drivers in naive 
attempt to fuse recording technique with new 
automotive advances. Bizarre combination, 

criticised as “exhausting”, nevertheless 
spawned two smash LPs, ‘Bahn Bahn Bahn’ 
and ‘On The Autobahn’. Encouraged, band 
auditioned successfully for parts in Ariston 
commercial and were replaced by robots, 
who continue to perform live and work occa¬ 
sionally with David Bowie (see BOWIE) - 
believed to be unable to tell difference. 

KRIS KRISTOFFERSON 
Predecessor of Abba, Kristofferson is lynch- 
pin of the ‘K’ section in anyone’s encyclope¬ 
dia of rock and pop due to unique ‘double K’ 
feature of his name. Over the years others 
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have tried to steal the Kristofferson thunder - 
Dutch rockers Krokus (see KROKUS) and 
US singer-songwriter Leo Kottke (who has 
actually alphabetically overtaken 
Kristofferson). But none have succeeded and 
cleverly Kristofferson has taken additional 
step of writing several classic soft pop-soul 
songs such as ‘Help Me Make It Through 
The Night’ and ‘For The Good Times’ to se¬ 
cure his position. To date no other ‘double K’ 
act has scaled the same chart heights. Kinks 
(see KINKS) often mooted as English pre¬ 
tenders to throne but pronunciation of name 
usually fails to produce desired alliterative ef¬ 
fect. 

KINKS 
Scourge of compilers of rock and pop ency¬ 
clopedias who want to skip ‘K’ as quickly as 
possible, Kinks formed in 1964 and, led by 
Ray Davies, have pursued erratic career to 
present day. Following failure of group name 
to make impression on success of Kris 
Kristofferson, Davies founded own Konk la¬ 
bel in 1974 but, failing to sign either Leo 
Kottke or Krokus (see KROKUS), opted for 
Claire Hamill. However Hamill refused to 
change name to suggested Klaire Kamill and 
Davies, ambition broken, has in recent years 
been spotted busking the old Connie 
Stevens hit, ‘Kookie, Kookie, Lend Me Your 
Comb’ outside Kenilworth Cottage Station. 
Critics agree Davies made crucial error in 
’60s of writing banal chart hits such as ‘All 

Day’, ‘All Night’ and ‘All Day,All Night’ instead 
of seriously concentrating on task of consoli¬ 
dating ‘double K’ reputation. 

LEVEL 42 
Formed 1936 in Croydon by 
bassist Mark King, 36, as ex¬ 
perimental jazz-funk outfit - 
experimental in that, although 
jazz was well established, 

funk would not evolve for at least another 20 
years. Level 42 are probably most adventur¬ 
ous group in history of English rock and pop. 
Line-up has changed more than that of any 
other group in living memory and over years 
members have included George Formby (left 
at level 7), Tommy Steele (left level 19), John 
Lennon (joined level 22, left level 25), Jeff 
Beck (alleged member around level 30), 
Elvis Costello (became disillusioned level 34) 
and Brian Eno (got stuck at level 39). 
Unfortunately, none of these seminal line-ups 
were ever seen live or recorded as, despite 
other members’ prowess, King insisted on 
keeping project secret until he had reached 
own personal grail - level 42 of Stip 
Marsden’s Top Bass Tutor. However, by time 
King had achieved goal, most important 
members of band had left and, tragically, 
bassist was reduced to ekeing out a living 
with virtuoso bass performances - usually 
backed, ironically, by jazz-funk pick-up band 
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- at Home Counties car boot sales. 
Disillusioned King last reported suing 
Marsden for damages - although authorities 
say that, going by rule of thumb, amount will 
be negligible. 

‘LOST’ ALBUMS 
Scourge of compilers of rock and pop 
discographies everywhere, ‘lost’ albums are 
recordings which literally, cannot be found. 
Trend sparked by Bob Dylan’s (see DYLAN) 
recordings with The Band, known as ‘The 
Basement Tapes’: two really good C90s lost 
in Dylan’s basement “some time ago” and re¬ 
ported by all concerned to be Dylan and and 
Band’s “finest work”. Although never found - 
despite several Band members emptying 
Hoover and looking down backs of old sofas 
- tapes have prompted discovery, or non-dis¬ 
covery, of many similarly ‘lost’ albums. Bad 
Manners (see BAD MANNERS), briefly pop¬ 
ular London skinhead ska outfit, apparently 
dropped double album, “best thing ever 
done” and comparable to Stones’ ‘Exile On 
Main Street’, into Camden Lock one night af¬ 
ter drinking binge while Moose, present-day 
indie (see INDIE) group, claim “best thing 
ever done” lost recently in virtual reality ‘war- 
zone’ at London’s Trocadero centre. 
Meanwhile, among artists believed at time of 
press to be in pre-production for lost albums 
are Ringo Starr, The Levellers (see LEV¬ 
ELLERS) and Moose - the latter flushed at 
success of latest venture in this area. 

ANNIE LENNOX 
Originally, with Dave Stewart, half of popular 
duo Eurythmics (see EURYTHMICS) Lennox 
suffered a series of setbacks as first group 
was joined by Dave Stewart’s beard and then 
pronounced a trio. Stewart’s decision to con¬ 
vert a former church into a huge guitar to 
“strum” with his car when bored was final 
straw and Lennox finally decamped to Akron, 
Ohio, for solo career as Diva - experimental, 
non-musical quartet with act based around 
jerky, electronic version of Rolling Stones’ 
‘Satisfaction’. 

LED ZEPPELIN 
Heaviest band in the world, Led formed in 
1968 with a staggering combined weight of 
367st. Friend Keith Moon, Who (see WHO) 
drummer, joked that band were heavier than 
Led Zeppelin and name stuck. Band attempt¬ 
ed to suppress appetite with surreptitious, il¬ 
legal deliveries of blues supplied by anony¬ 
mous donors (later identified as Howlin’ Wolf, 
Willie Dixon, Chester Burnett and others) but 
nevertheless total weight ballooned to colos¬ 
sal 2,846st and, eventually too heavy to play 
safely even in the the biggest arenas, called 
it a day. 
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V 
One Tribe 
new recording 

remixed from the forthcoming 

Butterfly LP 'Everything Is Now' 

produced by The Drum Club 

engineered by Kim Lewis at 

Butterfly Studios, London 

The Drum Club 

Lol Hammond: 

keyboards 8 samples 

Charlie Hall: 

keyboards 8 samples 

plus 

Steve Hillage: guitar 

Feature: 

Rob Deacon 

Photos: 

Sally Harding 

T hursday night in 
Heaven has been 
steaming, pumping and 
packed for over three 
years now - Rage has 

been London's premier rave night 
since the genre was conceived. 
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Round the back of Heaven at Sound Shaft, a 

much smaller and less salubrious affair, 

Thursday night is warm, chugging and, well, 

just as packed. 

"Alright geezer?" shouts Lol Hammond, the 

cock-er-nee half of The Drum Club, who's 

clocked me slouching into the red upholstery of 

a comfy corner. Lol, along with the DJ element 

in the group, Charlie Hall, and a few like-mind¬ 

ed mates, started the Thursday club - also 

called The Drum Club - to coincide with the 

release of the duo's first record, 'U Make Me 

Feel So Good', just over a year ago. 

"What The Drum Club do with the music is 

the vinyl representation of the vibe that is rep¬ 

resented in the club," explains Lol as the vibes 

go orange and yellow with a subtle whiff of 

nectar. "That's what we wanted to get across 

with the first Spiral Tribe record, but it's a lot 

more mellow here." BOTH Drum Clubs were born out of 

Spiral Tribe, the sound system that be¬ 

came notorious for hosting illicit parties 

all over Europe for the past two years, 

culminating in the ill-fated Canary Wharf rave 

towards the end of last year. Lol, supping on a 

beer, starts reminiscing. 

"It was a real buzz, caught the imagination 

of a lot of people. It was all mad, all good fun, 

but it did get very black. Because it got so vio- 

Just back from a blue rinse: Charlie (left), Lol (right) 

lent, when the police started moving in heavily, 

it put a lot of people in a real weird head space 

and a lot of the younger people got on a very 

violent one. The police just got heavier and 

heavier and every week it became like a run¬ 

ning battle, us thinking we were invincible, 

could do anything, you know, like sticking two 

fingers up at authority. Doing this every week, 

every Saturday, then going on for three or four 

days. It was bloody mental and the police just 

got fucked off with us taking the piss. 

Charlie Hall has just finished spinning his 

works in his position as resident DJ and joins us 

on the red velvet. 

"It's still going on," he says. "It always is be¬ 

cause people want to party for days on end. 

Now you've got that Exodus rave in Luton, 

where the police stopped it and the ravers just 
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went and fire-bombed the police station. There 

was another one further up north where that 

happened again - it's like it's becoming a po¬ 

lice state. 

"The reason why we're doing our music and 

our vibe is because there's a certain amount 

that you can do creatively within that situation 

without just becoming locked into a political 

battle in which you're pursued by the authori¬ 

ties and your life is made difficult and you sur¬ 

render any creativity and really any fun to wage 

a war of attrition. So at the point where it start¬ 

ed to get really mad, really heavy, we decided 

that, given the choice, we'd prefer to get on 

with our music." THEIR music to date has been just two 

12-inch singles, 'U Make Me Feel So 

Good' and 'Alchemy', both released on 

Guerilla. But at the tail end of last year 

they switched to Youth's new label, Butterfly, 

where they're currently finishing off their debut 

album. For this they've enlisted the help of axe- 

mangling maniacs Emma from Lush and 

Gong/System 7's Steve Hillage. 

I'm expecting Lol to come out with "There's 

always been a rock element to our music" (after 

all, he did serve five years with Spizz Energi) 

when he waves his bottle in the air and harks 

back to Spiral Tribe. 

"That was another thing that used to get me 

The latest in facial tattooing - don't try this at home, kids 

and Chaz down , because we used to get on all 

the other sound systems, but we were the only 

ones who did that. Everyone else in Spiral Tribe 

was very into this idea of it being a private 

club, really cliquey, but me and Charlie used to 

wander off and chat with DIY or Fundamental 

(other not-so-infamous sound systems). We 

didn't give a shit about it. 

"It's like that indie thing with bands - you're 

in such-and-such a band, you can't go and play 

with them. And if you do it's a big thing. This 

was the same, you know: What are you doing, 

are you a DIY DJ now?"' 

Lol's moving up in gear, froth is bubbling out 

the top of his bottle: "It's like New Year's Eve, 

we did a big Drum Club party and Emma came 

down and she got so much stick from her 

friends for going to a techno party on New 
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Year's Eve when she should've 

been with the indie crew. But 

that's bollocks, you know, she 

had a great time. I rate her be¬ 

cause she's got the balls to go 

for it. Some of these people in 

indie bands, they're really 

young, like 21, but their ideas 

about music are so fixed, you 

know; You can't have a se¬ 

quencer on that. It's bloody 

crap. 
"That's why were bringing in these people 

like Emma and people that we like, like Steve 

Hillage. Loads of people say, You can't have an 

old hippy playing on that, but that's bollocks. 

He's a great guitarist, and a really nice bloke, 

so it works," ALONG With Meat Beat, Orbital, The 

Aphex Twin, System 7, Ultramarine, 

Underworld and a host of others that 

are finding out there's more to a sam¬ 

pler than pressing the 'on' button, The Drum 

Club are picking up where The KLF and The 

Orb kicked off and are taking it into uncharted 

dimensions. 

Given space, they might even challenge that 

rock element, as Lol explains: "We really want 

to start getting into mixing other types of music 

- you know, not putting a stomping techno 

Above:Charlie 

gets the cold 

shoulder 

Right: Lol 

explains the 

intricacies of 

programming 

the Sitar S2000 

beat on it, just applying our kind of techno 

viewpoint to other sorts of music. We've been 

talking to Emma about doing another kind of 

track that's far more up her street, but it's up 

ours as well. It's like just trying to get out of the 

ghettoism of it all - is it indie or is it techno, 

y'know. It doesn't matter - it's just a case of ex¬ 

perimenting with new things. 
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15 Minutes Of 

Fame 
remix of the Island single 

produced by Gareth Jones 

rceorded at Matrix Studio, London 

remixed by Sheep On Drugs 

SHEEP ON 
DRUGS 

Sheep On Drugs 

King Duncan: vocals 

Dead Lee: music 

Feature: 

Andrew Smith 

Photos: 

Ian T Tilton 

I know from years of 
psychotherapy that 
it's not just me who 
feels like this. I 
know it's everyone. 

I've been in groups of 18 people 
who I never would have imagined 



felt the same as me, but they all 

did. I know it. I don't have to 

worry about that any more." 

We're sitting in a murky 

public house in New Cross. 

The noise is deafening and 

splinters the size of cockroach¬ 

es lie in wait on the floor and- 

seats of chairs, ready to violate 

passively the feet, arses and 

arms of the unwary. A group of 

sad old punks with creaking- 

mohicans stands behind us at 

the bar, farting and cackling 

loudly. 

This is Sheep On Drugs' nat¬ 

ural environment. Like most 

things, King Duncan, their self- 

styled gruppenfuhrer, loves it 

and hates it in equal measures. 

A year ago, he told Volume 

that he wanted to "make a ca¬ 

reer out of being a social prob¬ 

lem." Now, he traces a little arc 

through the air with the bottle 

of Special Brew he has 

clamped in his fist, as he ex¬ 

plains his abiding obsession 

with the darker side of the hu¬ 

man psyche. 

■= XV IY/1 E 

DENNIS NILSEN 
"Cos he just went for 
what he believed in. I 
saw him on telly and it 
was chilling. He sat 
there and described 
how, for him, the best 
thing in the world was 
holding a dead boy in 
his arms. That's why he 
went for it. He hated 
having to dispose of the 
body afterwards, but he 
did it, because he had 
to." 

MARGARET THATCHER 
"In fact, any Prime 
Minister, man, because 
they're up there. They 
think they know what's 
right, and they go for 
it." 

SHEEP On Drugs first ap¬ 

peared on London's 

club underground in 

early 1982, leaving pun¬ 

ters breathless and bemused by 

their tormented weld of sleazy 

speed-techno and mind-fuck 

imagery. Some found it disturb¬ 

ing, some thought it was a joke. 

Both are right, says Duncan 

and his shock-haired musical 

lieutenant, Lee. But whatever 

they might be, the pair insist, 

Sheep On Drugs mean busi¬ 

ness. They're for real. 

Let's start with the name, 

which was chosen in 1988, 

when Duncan moved into a 

house in Deptford, where his 

partner-to-be was one of the 

other tenants. Lee, an aspiring 

techno-boffin, hated musicians 

and, as Duncan wasn't one, 

they decided to form a band. 

They went out raving, saw 

hoards of punters off their 

heads on acid and E chasing 

anything that would lead to a 

good time. These people, 

thought Duncan, are running 

away - they are sheep on 
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drugs. He made it his mission 

to confront them. 

This attitude was informed 

by Duncan's own experience 

of smack addiction. For two 

years he was a slave to his 

habit, doing two separate stints 

in a mental asylum trying to re¬ 

cover his sanity. Tunes like 

'Acid Test', 'Mary Jane', 'TV 

USA' and 'Cathode Ray' make 

explicit reference to this. It's 

hard to know whether King 

Duncan has discovered a secret 

he wants to let us all in on, or 

whether he's just taking re¬ 

venge. 

"Everything we do has a 

double edge, the singer con¬ 

tends. "We're not going to ram 

anything down your throat, 

we're not like Carter. There are 

two routes you can take with 

us, the escapist route or the real 

route. You can look at it as a 

mad stage show that's got noth¬ 

ing to do with real life, or as a 

reflection of life. That's the 

moralistic level." 

You're not suggesting that 

Sheep On Drugs's music has a 

"Everyone breaks 

the law these 

days. We've 

started to make 

moral dimension? 

"Yeah. It's truthful. It's en¬ 

tirely honest." 

But most people think of 

you, cloaked as you are in im¬ 

ages of sex and death, as abso- 

our 



lutely amoral. 

"Yeah, well, they're the 

amoral people as far as I'm 

concerned. They're living a lie 

and we're not lying. It goes 

back to what I was saying 

about being a heroin addict, 

people living these shitty little 

lives that they don't like. I don't 

want a part of that and proba¬ 

bly neither does anyone in this 

room. We've had ten years of 

people telling us, Get a job, get 

some money, get a career, get a 

house, get a wife, get some 

kids, and when you've got all 

that, we'll find something else 

for you to get. 

"I mean, the irony of all that 

is that everyone breaks the law 

these days. Tell me someone 

who doesn't - especially the 

people who make them. We've 

started to make our own laws 

and take morality into our own 

hands. Sheep On Drugs en¬ 

courage people in that. All 

we're saying is, Think for your¬ 

self, do what you want, make 

your own choices. Make up 

your own morals. The moral 

SID VICIOUS 

"He didn't have a clue 

about what he wanted, 

but he got it in the end 

anyway. You don't die 

unless you're ready for 

it. You go when you're 

meant to (otherwise I'd 

be dead by now) and he 

did it in style." 

EGON SCHIELE 

"The Austrian artist. He 

had his obsession, 

painting young women, 

and he carried it out, 

got put in prison and 

died at the age of 28. 

But in his brief time, he 

made his mark." 

BUZZ ALDRIN 

"The first man to piss 

on the moon. He was 

offered the opportunity, 

didn't know what the 

implications would be 

or whether he'd come 

back alive, but he did it 

anyway." 

code we're supposed to abide 

by is corrupt and inconsistent. 

It makes you ill." IN an NME interview earlier 

this year Duncan got into 

trouble by illustrating this 

point with an example. "I 

like to experience everything," 

he grinned. "Sometimes I like 

to smokeycrack and fuck my 

girlfriend in the arse..." 

Rumours followed that 

Sheep HQ had subsequently 

been raided by CID officers. 

These may not have been true, 

but his girlfriend was hopping 

mad. 

"Yeah, she told me off," 

Duncan smiles ruefully. 

Working to your own moral 

code can be a dangerous busi¬ 

ness. 

What do you say to those 

who are worried by your anar¬ 

chistic message? 

"I say, go down the Mozart 

Estate on the Harrow Road, 

where I live, and try to walk 

away without being mugged or 

without someone trying to sell 

you crack. I say, go and talk to 

your fucking father and find out 

how different he is from you. I 

say, go and JaIk to your old 

schoolteacher, think about 

what he was telling you. Think 

about your best mate at school 

and what he's doing now. 

Watch the news. Fucking hell, 

don't criticise me. What are are 

we in the scheme of things? 

Nothing. We're just like this 

bottle of Special Brew. We're 

just a product, a little some¬ 

thing to take when you feel like 

it. 

"When I'm onstage, I see 

people standing two feet away 

from me who are rapt, for who, 

at that moment, life is the best 

it could possibly be. That's real. 

And now I've got this feeling 

that it's going on behind my 

back, that people are doing it at 

home." IN this, Duncan is right. Last 

year, SOD released four su¬ 

perb EPs on the Rhythm 

King offshoot Transglobal. 

This year, they signed to Island 

and the first fruit of the deal is a 

single, '15 Minutes Of Fame' 

and an eagerly awaited debut 

LP, the cheekily named 

'Greatest Hits'. Even here, 

they're leaving nothing to 

chance. 

"All the corporate side really 

interests me, because I'm inter¬ 

ested in getting what Lee and I 

want. So I go to the board 

meetings. They've never had an 

artist in a board meeting and 

suddenly they've got Sheep On 

Drugs there. I can't have them 

sit around talking about me and 

Lee - the band - without us be¬ 

ing present. So I have to go in 

and do it. 

"It's mad, really funny: I love 

it, you get exactly what you 

want that way. What I've re¬ 

alised is that there's no way 

they can say no to King 

Duncan when he's sitting there 

in front of them. There's no 

point in being on a major label 

unless they're entirely behind 

us, so I'm going to go in there 

and make sure they are! Fuck 

that. I can't understand why 



other bands don't do it." 
The problem of finding 

enough chairs might be one 

reason. 
"Naw, man, Lee sits on the 

floor. He supplies me with 

'refreshment'. Haha." 

These days, SOD 

reckon to get some- 

thing like 50 

pieces of fan 

mail a day. 
Predictably, 

they're start¬ 

ing to get 

weird. 
"The 

weirdest is 

from this 1 5- 

year-old girl, 

who would do 

anything for us 

We could do the 
most terrible things if 

we wanted to. I think 

we'll wait until she's 16. 

She's not ready yet." 
This brings home the final 

irony. Duncan may contend 

that he wants people to think 

for themselves and look into 

themselves but, to his growing 

legion of fans, he's becoming 

an oracle. A hero. 
"Yeah, but we play with it. 

You were asking about our in¬ 

terest in sex, death, religion. 

That's what Sheep On 
Drugs are for people. 

All these things are 

important, they ex¬ 

ist outside of time 

and have been 

on the go since 

long before we 

arrived. That's 

why I think 

we're so 1993. 

Techno is very 

1993 too, but 

it's ashamed to 

say what it's 

about. A lot of 

what 

■t 
mocking the idea of what a 

pop star is supposed to be, this 

character who stands up on a 

stage and talks shit, which 

'punter' then takes as being in¬ 

credibly important. I like to 

chuck that back at people and 

be this ridiculous pop star 

who's doing ridiculous things 

and is nothing to look up to." BUT people do look up. 

It's a measure of just 

how fucked up this 

world is that Sheep On 

Drugs seem so extraordinarily 

glamorous. After a few beers 

one might even argue that 

they're the flipside of the Suede 

phenomenon. I'd imagine King 

Duncan and Brett Anderson of 

that band would get on fa¬ 

mously if they met. 

"What I've re¬ 

alised is that 

there's no way 

they can say no 

to King Duncan 

when he's sitting 

there in front of 

them." 

GUESS WHO? 

"No, I met him and we 
didn't," laughs Duncan. "I felt 
like head-butting him in fact. 
But I think they are about the 
same thing as us - we're just 

better at getting it across. They 

hide behind words and codify 

everything. We say what we 
mean." 

For the single, '1 5 Minutes 

Of Fame', Duncan encouraged 

fans to send in photographs of 

themselves, 100 of which he 

then pieced together to provide 

the artwork. He was taken with 

how normal they looked, how 

diverse were their appearances. 

Sheep On Drugs, he thought, 

are breaking through. 

'Greatest Hits' (Island ILPS8006 514697) 1993 
SHEEP On Drugs' furious techno-grind has been claimed for their own by clubbers, goths, in¬ 
dustrial avant-gardeners and metalheads alike. It's easy to see why, but the band's own de¬ 
scription of what they do as "pop" gives a better impression of what to expect from 
'Greatest Hits'. All the favourites are here, in reworked form: 'Uberman', 'Track X', 'TV USA' 
and the excellent 'Motorbike' (which was featured on Volume Three), framed by rollicking 
electro-riffery and guitar and draped in Duncan's satanic, Lydonesque whine. Some have com¬ 
pared the SOD sound to the likes of Nitzer Ebb but the whole thing is closer to a post-modern Nirvana. Use 
with care. 
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frank and waiters 

active promotion the fall 

specialists in college, university and 
associated media promotion including 

press, club and radio. 

» 
phone john or alessandra on 071 231 4008 or fax 071 231 3756 for details 

81 canon beck road, rotherhithe, london SE16 IDF 

VOLUME, as usual, contains an absolutely fabulous CD - 
and this other lot which, we happily admit, are pretty 
damn good and worth a few notes of anyone's dough. Go 
straight ahead and have a look. Reviews by Keith 
Cameron, Rob Deacon, Robin Gibson, Sam King, John 
Robb, Neil Perry, Mr Spencer and Cathi Unsworth. 
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THE AUTEURS 'New Wave' (Hut HUTLP7) 

PRESS overkill here has put a fine young band under an intense spotlight, 
but there is no disputing the quiet brilliance of 'New Wave. Overly linked to 
Suede, there are English precedents for both bands but with The Auteurs 
the main one is singer Luke Haines' professed hero, Ray Davies, rather than 
Bowie. Both bands share a touch of Mott The Hoople-ish pathos - but real¬ 
ly, who gives a flying one? Groups have sounded like other groups since 
rock began. This LP boasts some great songs, some gleaming, fascinating 
lyrics which (added delight!) appear to make sense and a natural pop sensi¬ 
bility to counter that grunge-induced morning-after ennui. Fab. Kb 

BAILTER SPACE 'Robot World' (Flying Nun D30929) 

HEADLONG into the heart of darkness: New Zealand power trio Bailter 
Space are seriously out there. This, their third album, is typically layered, 
dense guitars, submerged vocals, hypnotic drums and a bass that makes 
no concession to melody all hooking up on some neat riffology. Though 
there's a pop touch to this black heart howl, it's the whiff of danger and 
fear that makes 'Robot World’ compulsive listening. Bailter Space spe¬ 
cialise in exploring the sort of territory that was staked out in the ear y 80s 
- when rock went weird before giving up - yet they sound completely rele¬ 
vant to the freakier times that we now live in. JR 

BIKINI KILL/HUGGY BEAR 'Yeah Yeah Yeah'/ 

'Our Troubled Youth' (Cat Call PUSS0001LP) 

UNDERGROUND, something stirs. Punk has been used as a cred cipher by 
long-haired Yank rockers but this is the real thing - 'Riot Grrrl anthems 
scream pro-female rants at a music scene still disappointingly neanderthal 
after all these years. The fact that anyone can still get this angry underlines 
where things really stand. Musically Huggy Bear stew the usual Sonic 
Youth/Fall/Pussy Galore axis while Bikini Kill are reminiscent of X-Ray bpex 
but with a harder, '90s feel. State-of-the art-anger that proves that a guitar 
struck in defiance is not the dead form that was suspected. JR 

FRANK BLACK 'Frank Black' (4AD CAD 30004 CD) 

FRANK'S self-reinvention has worked: the renewed psyche has picked up 
its flabby owner and flicked him into action just when decline seemed ter¬ 
minal. This is his.best work since 'Surfer Rosa' and, while some of it echoes 
that era, a better axis on which to spin the thing is his working of Brian 
Wilson's 'Hang On To Your Ego'. Most of what's here from 'Los Angeles' to 
'Parry The Wind High, Low' and 'Every Time I Go Around Here' could never 
have swooped around like this in Pixies days - towards the end of that 
group such songs would have been bludgeoned. It's this welcome and 
comfortable wing-spreading that makes the album a cracker. RG 

BRAND NUBIAN In God We Trust' (Elektra 7559-61381-2) 

DESPITE dispensing with the services of former lead rapper Grand Puba 
Maxwell (hardly surprising given his name), Brand Nubian have improved 
on. the original sounds of their 'One For All' debut. With a collection of sam¬ 
ples ranging from Islamic chanting to straight R&B backbeats, the music 
more than matches the ferocious tone of the lyrics, which range from 
straightforward sloganeering ('Meaning Of The 5%') to the viciously humor¬ 
ous ('Ain't No Mystery'). And, while it never quite matches their sly use of 
an Edie Brickell sample on 'One For AH', this represents another big step in 
radical rap. SK 

BUTTHOLE SURFERS 'Independent Worm Saloon' 

(Capitol 0777 7 98798 2 3) 

ADMITTEDLY this is not so wilfully perverse as in days of yore, but it's full 
of piss and vinegar, a snake-eyed finger to the losers who thought the mad 
Texan bastards had blown it with the half-assed 'Pioughd'. What the hell, 
this is punk rock, deep-fried Southern style and boasts at least three 
psychedelic pop classics and a bagful of customised Butt-rock anthems. So 
what if Gibby's been hangin' with Al Jourgensen - it sounds like ZZ Top and 
Beefheart were there too. Lean, mean, stripped down, tripped out and per¬ 
haps the LP that will bring this band some long overdue respect. NP 
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DINOSAUR JR 'Where You Been' (Blanco Y Negro 4509-91627-2) 

AFTER the pastoral sprawl of 1991's 'Green Mind', J Mascis has returned 
to a languorous and spark-spittin' guitar wonderland. Casual as ever, J has 
gone where the music takes him - which is fine as it means we can bask 
in enchanting songs like 'Not The Same', 'Hide' and 'Start Choppin", which 
has a disorientating charm of its very own. If you've ever dismissed this 
band as past its sell-by date (that being somewhere halfway through 
1989), either shoot yourself or buy this. It looks like 'Freak Scene', far from 
being an albatross around the Mascis neck, was just the kick-off to a long, 
glittering career as a couldn't-give-a-fuck rock genius. MrS 

THE FALL The Infotainment Scan' (Permanent PERM 12) 

UMPTEEN albums in and they are still there, the lean, mean, snidey ma¬ 
chine. Cut to the current five-piece core, The Fall have never sounded bet¬ 
ter. Retaining that rasping base of bass-driven, jagged pop melees that is 
their hallmark, they still sound strangely contemporary. Whatever is going 
around, Smith seems to suck it into his music while at the same time be¬ 
rating the opposition for the same trick. The old bugger gets away with it 
every time. Sharp observations, cranky words, foul-tempered opinions tem¬ 
pered with a rattling humour, plus the usual bizarre musical carrier-bagful. 
No need to worry about The Fall, they rarely lose their form. JR 

JESUS JONES 'Perverse' (Food 0777 7 80647 25) 

SINCE their appearance Jesus Jones have on songs like 'Info Freako' and 
'Real Real Real' achieved a clinical but head-spinning kind of pop perfection 
- maintaining a fine balance between killer hooks and FX overkill, keeping 
Mike Edwards' craving for change in check and leaving his monster 
melodies in a position of relative authority.jPerverse' finds Mike letting his 
mad professor instincts off the leash and while this can't stop tracks like 
The Devil You Know' and The Right Decision' from soaring, elsewhere a 
confusing clutter is created. Ironically, all that stands in the way of 
Edwards' drelfn of pop surpemacy is his own home recording studio. MrS 
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KYUSS 'Blues For The Red Sun' (Dali 3705-61340-2) 

SO fucking heavy it's surreal, this is the sort of LP that doesn't get made 
any more. Self-confessed 'nerds' from the nowhere town of Palm Springs, 
California, produced by Masters Of Reality's Chris Goss, Kyuss have 
churned up a Desert Storm for longhairs in faded denim with wire-guided 
spliffs. A monstrous sound, it's all overheated valves, gear held together 
with tape and a huge dose of nervous '90s hippy-hate. It's a knowing nod 
to the first generation of grunge - Sabbath, Iron Butterfly - but man, do 
Kyuss sound pissed off, although that doesn't stop sunbursts of instrumen¬ 
tal beauty peeling from the subsonic violence. Ferociously stoned. NP 
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MARXMAN '33 Revolutions Per Minute' 

(Talkin' Loud 514 538-2) 

MARXMAN are on that difficult tip, a British-based rap outfit who wear 
their politics on their sleeves and lean heavily towards a socialist stance. 
Jesus, how unfashionable can ya get?! Their debut LP successfully merges 
various influences, from the group's Irish roots (with trad Irish instruments) 
to '90s hip hop. Most of the cuts ride on a laid-back groove, deep bass, lazy 
raps, slipping into the street-level polemic. More soulful and smoochy than 
their classic 'Ship Ahoy' single suggested, '33 Revolutions' is a pop album 
twisted with the bubbling anger of the street in Britain today. JR 

RADIOHEAD 'Pablo Honey' (Parlophone 0777 7 81409 2 4) 

DIFFICULT, Radiohead. Crap name. Classic debut single. Suspiciously sub¬ 
standard follow-up. Kinda appealing lack of public persona. High ratio of 
guitarists to audible effect. Still, they've chipped out a solid edifice of a de¬ 
but LP. 'Pablo Honey' comes as a dazzling variety pack of fashionable 
flavours of rock, from the near-punk kicking of 'How Do You?' to the disarm¬ 
ing acoustic yearning of Thinking About You'. While there are metal bits, 
Bono bits and Pixie bits, the impression created with complete ingenuous¬ 
ness is of a complete and maturing band with some great songs besides 
'Creep' (check 'Vegetable') and on their way to becoming huge. RG 
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rage against: the [machine 

RAGE AGAINST THE MACHINE 'Rage Against The 

Machine'(EPIC EPC 472224 2) 

PRE-release hype included the hopeful coupling of "Faith No More meets 
Public Enemy' (an emphatic "not") but RATM can certainly let fly with the 
skinny pissed-off whitey raps when the mood takes them, which is most of 
the time. The opening trio - the riotous opener 'Bombtrack', the instant re¬ 
bellion of the single, 'Killing In The Name', and the fractious 'Take The 
Power Back' - set the scene perfectly and while the momentum may burn 
itself out, the raging full-on snotty attitude never falters. And 'Bullet In The 
Head' exhibits a head-turning musical sophistication. NP 

THE REVEREND HORTON HEAT The Full Custom Gospel 

Sounds Of The Rev Horton Heat' (Sub Pop SP202) 

FROM the heathen, killer crazy outback of Houston, Texas, one man has 
come to claim his flock. Armed with a vial of holy water in which lies the 
distilled essence of Jerry Lee Lewis at his gun-totin' perverse best, and 
ably assisted by the production skills of fellow vicar of vice Gibby Haynes, 
the Reverend needs your soul. And this veritable cyberbilly madness is eas¬ 
ily the best repossession of dirty, vital rock 'n' roll since The Cramps' 'Songs 
The Lord Taught Us'. Guns, cars and wild, wild women, the Rev has seen it 
all. Praise the Lord. CU 

ROCKET FROM THE CRYPT 'Circa: Now!' (Headhunter HED015) 

BESTRIDING the stricken post-grunge wasteland like a colossus, RFTC 
prove that, for those who can, there's life yet in the amped-up poonk rawk 
hound. This San Diego five-piece seek, uh, nirvana via the hardly novel 
route of welding titanic riff structures to a well developed funny bone and 
melodies the like of which last breezed during the Huskers' heyday. The 
thing is, they do it brilliantly. 'Short Lip Fuser'; 'Hippy Dippy Doo', 'Ditch 
Digger' and 'Don't Darlene' are all genius slices of clever-dumb anthemic 
tub-thumping - and that's just the first four tracks. Shout it from the garage 
roof: a freakin' classic. KC 

ROLLINS The Boxed Life' (Imago 72787 21009 2) 

NAH, NAH, it's not a comedy album .Sure it's packed with laffs but, unlike 
a Jasper Carrott recording, Hank's spoken word stuff stands up to years of 
repeated listening. I still cock an ear to the spoken side of Black Flag's 
'Family Man' and that's nearly ten years old (and a good deal more twisted 
than this as, hand in hand with humour, humanity has come to the fore in 
Rollins' act). It's a poor second, of course, to the live experience or even 
the video but the chances of seeing the stand-up Henry in an intimate set¬ 
ting are decreasing by the year and if you close your eyes and crack open a 
beer it's almost as good as being there. RG 

SUEDE 'Suede'(Nude NUDE 1CD) 

RARELY have such a bunch of ugly ducklings as the Suede of a year ago so 
comprehensively transformed themselves. Were it not for a touch of over- 
pomping ('Sleeping Pills', worryingly one of the newer songs, can go for a 
start) this would be a potential classic. Anyone coming to Suede straight 
from the press probably expects a Smiths situation but the only parallel is 
the killer singer/guitarist writing combination - The Smiths were never this 
young, sleazy or twisted and never sounded this hard. Bernard Butler's gui¬ 
tar loses little of its near-Stooges potency in the studio and propels an LP of 
ready-made anthems leavened by great ballads. But you know all that. RG 

SUPERCHUNK 'On The Mouth' (City Slang EFA 04915-26) 

SUPERCHUNK survived the post-Nirvana mania by keeping their cute little 
heads down and doing what they'd done pretty solidly for the previous two 
years: toured like fools and still found time to knock out reams of inspira¬ 
tional punkoid melody. With 'On The Mouth', they plumped for Rocket From 
The Crypt honcho John Reis to handle the production reins previously 
tugged by Steve Albini - the results were less in-yer-face but the quality of 
Mac McCaughan's songwriting ensured the booty factor never sank below 
the proverbial 110 per cent. Of these 13 lustrous cuts, well over half sit 
happily in the 'Chunk hall of fame. Snogs all round, really. KC 
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SYSTEM 7 '777' (Big Life BF LCD1) 

SYSYTEM 7's debut on Circa was a supergroup - Youth, Patterson Hillane 

May, Oakenfold and countless others - attempting to execute a master’ 

that q isthened0|ikteaffe'T prized moments but als° offered a few too many 
at g^stened like finely tuned pap fodder. Second time around with l 
“°f la elVhe h0n0urs list has been honed down toanuclSof 
Hillage/Giraudy. There is still input from many of the others but it's now pn 

tirely instrumental and features nothing that seems contrived with a chart 

Sv e°mn7n ™dtK0Verf,'°Win9 witb Pounding rhythms and uSS overiays 
ystem 7 stake their claim in the premier division of vibrant diversions. RD' 

TOOL 'Undertow' (Zoo 2445110522) 

Itmf6 'f,,cancer has America byits bowels- Crumbling, hypocritical 
dreams are falling to ash, leaving a dissolute generation in their wake Like 

Screaming Trees, Soundgarden and Pearl Jam before them Spain a 

o bluePTnrihi rPni|9ant piC,tUre °f their Crippled culture in steady shades 
t J? "e T ***• Undertow ■llke tbe Trees’ 'Sweet Oblivion' is a record 
that crawls under your skin, haunts you with its images of futility raqe and 

pa':and totalyvalldates rock music as a powerful and moving^orce The 
winds of uncertainty blow yet stronger. CU 

wxssasrSpasm xxx ox ox ox 6 

is a step tn tlmescales as the aforementioned P, this 

Wired and intense, "tha^ikfufly"tffey^ifro^mosTof'the post 

spastic jive for the generation they call 'X'. JR y ■ ed up 
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VARIOUS ARTISTS 'Rai Rebels' (Earthworks CDEWV7) 

WHILE the notion of Algerian punk rock might not set everyone's minds 

ablaze, the reality of rai is more inspiring, providing the backbeat that has 

also underpinned groups like France's Les Negresses Vertes. 'Rai Rebels' 

features some of the best voices in the field, including the two undisputed 

masters, Cheb Fadela and Cheb Khaled, all of whom are backed by master 

musician Rachid Baba Ahmed's wonderful blend of African instruments and 

synthesisers. Naturally, this being punk rock, most of the songs are about 

sex and drugs, but this rampant conventionalism rarely disturbs their beau¬ 

ty. SK 

WONKY ALICE 'Atomic Raindance' (Pomona ONA 001 CD) 

WONKY Alice's extra-terrestrial vibe is a strange and wonderful thing. On 

'Astronauts' and 'Sirius', the Oldham oddballs get stuck into a trippy groove 

that pulsates with shrill, bendy, early '80s guitars (see Teardrops, 

Bunnymen) and, spookier still, haunting landscapes that shift and swirl like 

freaky era Pink Floyd. Singer Andrew delivers his space-obsessed lyrics 

with a fine Lancs sobriety and the songs are steeped in inter-galactic pi¬ 

quancy, But how much longer can the Wonkies indulge their passion for 

rockets and lunar buggies without vanishing up their own bottoms? One 

fears this lot's second album could be more than 'difficult'. MrS 

ZION TRAIN 'A Passage To Indica' (Zion Records WWLP01) 

AS ambient House begins to move from the mainstream pop world into the 

looser, more bass-orientated arena of roots and reggae, dub music is expe¬ 

riencing something of a renaissance. Zion Train, north London's premier dub 

house collective are one of the most ambitious groups yet to explore this 

area. Released on the back of their successful 'Follow Like Wolves',single, 

'A Passage To Indica' is a journey in dub (similar to that of The KLF's 'Chill 

Out') which leads from the light, fluid sounds of 'Shining Light Steppers' to 

the more subliminal, relaxing tones of 'Burning Indica' Smooth, elegant and 

very mellow. SK 
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Spacey 
new recording 

from the forthcoming 

Circa album 

produced & engineered 

by Fluke at 'home' 

FLUKE 
* 

Fluke 

Jon Fugler: vocals 8 production 

Mike Tournier: programming 

8 production 

Mike Bryant: engineering 

8 production 

Feature: 

Paul Mathur 

Photos: 

Steve Double 

LUKE is that which 
deviates from the em¬ 

pirically predictable. 
Fluke is luck. Fluke 

are both of these and, 
almost casually, the country's 

most innovative makers of 
sensual electronic music. 
Fluke are deliriously special. 



There are four of them. Three musicians and 

an "experimental conceptualise. They've made 

five singles and two albums and remixed, 

among others, Talk Talk and Tears For Fears, 

bringing their fizzy inventiveness to tracks like 

'Life's What You Make It' and 'Johnny Panic 

And The Bible Of Dreams'. Their latest single, 

'Slid' suggested that to try to stop them now 

would be churlish and their Volume contribu¬ 

tion, 'Spacey', previews their third album, to be 

unleashed later this year. It will make Fireworks 

Night look like it's in monochrome. 

the second record... 
"It used the vocals from Joni Mitchell's 'Big 

Yellow Taxi'. We tried to get Joni to sing it for 

us when we recorded it on our first album ( The 

Techno Rose Of Blighty'), but we couldn't get 

to her so we got a girl we knew to do it instead. 

You try to contact people like Joni and they're 

surrounded by managers and accountants and 

executives, there's just so many fences put up 

around her. We bet she would have wanted to 

do it though. The song's got attitude in the 

same way as what we were doing with it." 

Fluke on the past... 

"There were two of us originally, but we 

weren't called Fluke then. We were making 

normal music. Well, more normal than now. 

We released our first record as Fluke in '89." 

Fluke as they look without the aid of trick 

photography(L-R): Mike T, Mike B and John 

intent... 
"There's no masterplan as such. It's about pro¬ 

gression, about taking things further and fur¬ 

ther, distilling them into a certain essence. Of 

course a lot of people distil it and distil it until 

it becomes really bland. We don t. 

plavins live... 
"We've never been entirely sure about how we 

should present ourselves live. The best gig we 

ever did was at Bad Moon Rising, a party 

where we came on late and kind of caught the 

mood of the audience, or the event. It was very 

trippy. Before we did that we played Notre 

Dame Hall in Leicester Square on a Saturday 

afternoon before Christmas. There was some¬ 

thing appealing about the idea of disorienta¬ 

tion, about making people feel they were some¬ 

where else at a completely different time, but I 

don't know how many people picked up on it. 

Everyone thought we were miming which we 

weren't at all. It was an exercise in honesty, but 

we don't look back on it with any real satisfac¬ 

tion." 

stadium rock... 

"Some of the sounds we've got on our records 

would sound great in a huge stadium, but we 

wouldn't be happy with that whole stadium 

rock thing, the fact that you're supposed to be 

putting across explicit messages about the state 

of the world or whatever. There are messages 

in what we do but they're hidden. We're great 

believers in a lateral approach." 

"There's always been a dance 
element to our music..." 

"Well, obviously there has and there always 

will be to an extent, if only because we work 

from a groove and then construct it on to a 

song. But we don't fit into an idea of a straight¬ 

forward dance act. It's like the reasons people 

go to clubs. Some go to get off their faces and 

have a good time, others to do that and listen a 

bit as well. Then people who buy records to 

play at home get something different again 

from a record. We try to get to them on all 

Close encounters of the Fluke mind 

those levels. We're entertainers, but we want to 

have some sort of enduring quality. Basically 

we make records for ourselves and then move 

on. Actually we stay in the studio until the 

money runs out and because in the past that 

hasn't been long, we've been forced to work 

quickly, But we do come up with a lot of stuff. 

With 'Slid', for example, there's about an al¬ 

bum's worth of mixes, all completely different. 

It's all part of that distillation process. We're 

pleased with everything we've done to date or 
we wouldn't have done it." 
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the industry... 
"There's very little imagination. You get people 

like Whitney Houston or Annie Lennox at the 

top of the dance charts when the records have 

little to do with them. It's all about the remix. 

We were very aware that that was what we 

were doing with Tears For Fears and we're 

proud that the remix kept a lot of the original 

song. It was a bit unfair when we were accused 

of contributing to their break-up. Having said 

that, it's good value for money when people get 

a completely different song as an extra track. 

Just as long as they realise that it's not just 

meant to be the original with the mistakes 

smoothed out. We gave Justin Robertson a free 

hand with 'Slid' and it worked out pretty well." 

the future... 
"We've got an album out later this year and 

we've just remixed JC001, the rapper. Then 

there's loads of other ideas that might actually 

see the light of day. We've got one track that 

takes the entire works of Simon & Garfunkel 

and puts them into a Fluke groove. Of course 

they'd never let us put it out right now, but you 

never know - one day. Fluke are about moving 

on, all the time. Anything's possible as far as 

we're concerned. 

The Techno Rose Of Blighty' (Creation CRELP072) 1991 

A strange one for Creation, nonetheless an inspired debut for Fluke. Finding new ground 
somewhere between sadly uncharted '80s electro wizards Win and the pristine produc¬ 
tion sensibilities of Jean Michel-Jarre, Techno Rose' resonates with a mixture of very 'up' 
and melodic electro workouts and includes the almost perfect 'Philly' - possibly their best 
pop moment to date. Soon to be re-issued on Circa in a new sleeve with added tracks. RD 

'Out (In Essence)' (Circa Flukd 1) 1992 

RECORDED live in the grounds of St John's Jerusalem, a majestic National Trust stately 
home where Fluke staged one of 1991's more memorable raves, 'Out' was initially seen by 
some as stopgap measure, a disappointment after the maverick splendour of 'Techno 
Rose'. With hindsight these jibes were unfair. 'Out' marked a transitional phase in the Fluke 
saga, as they moved towards a bigger, badder sound. Not what you'd call definitive Fluke, 
but worth a spin all the same. AS 
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Also With You 
new recording 

recorded, produced & engineered 

by Unmen at various locations on 

many separate occasions under 

varying weather conditions 

UNMEN 

Unmen 

Nick Cash: some of it 

Giles Perring: the rest of it 

Feature: 

Andrew Smith 

Photos: 

Rob Deacon 

■ F you scan across a short 
I wave radio dial at certain 
I times on certain days of the 
I week, you'll eventually come 
I across a woman with a thick 
East European accent ecstatically 
reciting long lists of numbers as if 



they were prayers. The idea 

used to be that these were cod¬ 

ed messages to Soviet spies op¬ 

erating in the West. Now no 

one knows why she does it. 

Unman Giles Perring has 

been fascinated for as long as 

he can remember by these 

strange nocturnal equations. 

The duo employed them on the 

title track of their compelling 

debut album, 'Love Under 

Water', whipping them into an 

eerie, sampledelic haze. 

"The more we used these 

numbers over the rhythms," ex¬ 

plains Perring, the bespectacled 

half of Unmen, "the more they 

started to create interesting ef¬ 

fects, like obscure counts to the 

music. I don't think a woman 

really sits there in front of a mi¬ 

crophone reading these things 

off - they probably use a series 

of tape recorders - but it's still 

a romantic idea." 

Perring is what his partner 

Nick Cash calls an "aural 

voyeur".Together, they find 

their source material in the 

most unlikely places. 

AT the time of 'Love 
Under Water"s re¬ 

lease, The Orb's 
'UFOrb' was still be¬ 

ing feted as the ultimate in am¬ 
bient experimentation. But the 

truth is that 'Love' was a much 
better album, combining an 

Orbic rock fluency with the ir¬ 

reverence of Eno, the inno¬ 

cence of Glass, the vision of 

Can and the melodic sense of 
The Aphex Twin. If a better, 

more imaginative ambient 
record exists anywhere, I 

haven't heard it. It goes way 

beyond sheep and bird song. 

Perring and Cash met while 

working with celebrated pop 

eccentric Fad Gadget (also 

known, to later fans and his 

mother, as Frank Tovey). Cash, 

an art school grad and deeply 

gifted percussionist, also did a 

stint with pre-House electronic 
pioneers A Popular History Of 

Signs. 
'Love Under Water', so the 

sleeve says, was recorded over 

a period of more than three 
years. According to the duo, 

this is partly the result of other 
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commitments, partly of perfec¬ 

tionism and partly of wilful per¬ 

versity. It is also, they say, 

down to the technology avail¬ 
able. 

"Most of the record was 

recorded with the use of a sin¬ 

gle borrowed sampler," says 

Cash. "Most of the time we 

didn't even have a keyboard to 

play it with. We'd throw ideas 

into this box and there was just 

a button which would play 

back and loop what we'd just 

sampled. We were so hide¬ 

bound by the limitations of this 

thing that we ended up digging 

deeper and deeper into what it 

could do, far beyond where 

most people go. Most of the 

time, we were using it to create 

rhythms out of our own percus¬ 

sion playing, so much of the 

record consists of performance. 
We like to limit ourselves - it 

forces you to be more creative 

and to accept the gift of acci¬ 
dent and random incident." 

HE producers with 

whom Unmen have 

worked, notably Ian 

Tregoning (S'Express 
and Yello) and Rico Conning 

(just about everybody) have 

generally enjoyed getting to 
grips with their sound, which is 

at once dangerous and accessi¬ 
ble - a rare combination. 

"Mostly they thought we 

were a complete mind-fuck," 
says Perring. (Unmen are a 

complete mind-fuck.) "I mean, 

why not incorporate your own 

Elusive Unmen (L-R): er, yes... 

they'll turn on the lights in a minute 
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perversions into rock?" 
Why not indeed? 
Take, for example, 'Also 

With You', which you'll find on 
your soaraway Volume Six. 
This was largely sampled/ 
recorded in a tunnel under¬ 
neath Archway in North 
London. The initial iintention 
was to create a "monster guitar 

track". 
"We'd always shied away 

from using guitars in the past," 
says Cash, "Because it's such a 
loaded instrument. But we de¬ 

cided it was time to engage 
with them. 

"Then, as so often with us, 

the song seemed to take on a 
life of its own, started mutating. 

We ended up with two hours' 
worth of material which we 
then had to edit down to eight 
minutes. There are quite a few 
other tracks in there. We don't 
really write tunes, we gather 
them." 

Having dispatched the fin¬ 
ished version of 'Also With 
You' to Volume HQ, Unmen 
received a phone call. 

"The track's great," quoth 
our commandant. "But, unfor¬ 

tunately, it stops all of a sudden 
- our tape must be faulty..." 

It was an easy mistake to 

make. 
"That's no faulty tape - that's 

the end,", came the reply. 
So it is... 

Ul 

'Love Under Water' (Some Bizzare SBZ010) 1992 

IN this huge, ever-growing, fervent area of ambient activity there lies a very thin line be¬ 
tween those who push a noise past the sound barrier and those who merely twiddle the 
aural exciter knob on their second-hand sequencer. Unmen start off on the right track by 
having a firm grasp of textures - the very essence of a well-layered aural tapestry. With 
love Under Water' they built layer after layer, exploring the lows and highs of dub, per¬ 

cussion, tribal drumming and a plethora of weird and wonderful noises. Though it has defi¬ 
nite high points in The Unsleep', 'Dig That Crazy Grave', and its title track, the album is undoubtedly most ef¬ 

fective as a whole. Along with Ultramarine's 'Every Man And Woman Is A Star' and Spectrum's 'Soul Kiss (Glide 
Divine)', one of the best kept secrets of last year. RD 



I. SPIRITUALIZED ' Smiles (6.20) 
(J. Pierce) Copyright control. 

2 © • He Was (5.29) 
(L. Winer/J. Maybury) Copyright control. Courtesy Transglobal 

3. ULTRA VIVID SCENE • Cut Throat (5.13) 
(Ralske) Copyright control. Courtesy 4AD 

4. SENSELESS THINGS • Keepsake (3.46) 
(Mark Keds) Warner Chappell. Courtesy Epic 

5. THAT PETROL EMOTION • Catch A Fire (4.32) 
(C. McLaughlin) Warner Chappell Music. Courtesy Koogat Records 1993 

6. BJORK • One Day (4.52) 
(Bjork Gudmundsdottir) Polygram Music. Courtesy One Little Indian 

7. SAINT ETIENNE • Fake '88 (4.50) 
(Stanley/Wiggs) Warner Chappell. Courtesy Heavenly 

8. THE THE • Lip Tripping (3.12) 
(Matt Johnson) Sony Music Entertainment. Courtesy Epic 

9. GALLON DRUNK • Keep Moving On (3.38) 
(Johnston) Schnozza Music. Courtesy Clawfist 

10 AMERICAN MUSIC CLUB • Love Connection NYC (3.51) 
(Mark Eitzel) I Failed In Life Music/Island Music Ltd. Courtesy Virgin 

II. BELLY • White Belly (3.26) 
(Tanya Doneily/Fred Abong) Slow Dog Music BMI. Courtesy 4AD 

12 KILDOZER • Working Hard Or Hardly Working (4.00) 
(Killdozer) Copyright control. Courtesy Touch & Go 

13 ONE DOVE • Fallen (5.24) 
(One Dove) Copyright control. Courtesy Boy's Own 

14. THE DRUM CLUB • One Tribe (5.12) 
(Hammond/Hall) Copyright control. Courtesy Butterfly 

15 SHEEP ON DRUGS • 15 Minutes Of Fame (4.37) 
(Sheep On Drugs) Rhythm King Music. Courtesy Island 

16. FLUKE • Spacey (4.38) 
(Fluke) Copyright control. Courtesy Circa Records 

17 UNMEN • Also With You (5.29) 
(Cash/Perring) Copyright control. Courtesy Some Bizzare 
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17 previously 

una vaiIable trac ks 

on a maximum 

length CD. And a 

lift more... 

1. SPIRITUALIZED •'Smiles' 
live 

2. © • 'He Was' 
new recording 

3. ULTRA VIVID SCENE • 'Cut Throat' 
remix 

4. SENSELESS THINGS • 'Keepsake' 
original version 

5. THAT PETROL EMOTION • 'Catch A Fire' 
new recording 

6. BJORK • 'One Day' 
new recording 

7. SAINT ETIENNE • 'Fake '88' 
new recording 

8. THE THE • 'Lip Tripping' 
new recording 

9. GALLON DRUNK • 'Keep Moving On' 
new version 

10. AMERICAN MUSIC CLUB • 'Love 

Connection NYC' 
new recording 

11. BELLY • 'White Belly' 
original version 

12. KILLDOZER • 'Working Hard Or 

Hardly Working' 
new recording 

13. ONE DOVE • 'Fallen' 
remix 

14. THE DRUM CLUB • 'One Tribe' 
new recording 

15. SHEEP ON DRUGS • '15 Minutes Of Fame' 
remix 

16. FLUKE •'Spacey' 
new recording 

17. UNMEN • 'Also With You' 
new recording 
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