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“Darlene Love's thunderbolt voice is as- 
embedded in the fabric of rock'n'roll as 
Eric Clapton's guitar or Bob Dylan's lyrics." 

— Rob Hoerburger, The New York Times 

any of us have favourite singers 
and | make no bones about the fact 
that Darlene Love is mine. | didn’t 
realise it at the time, but | first heard 

her on ‘He's A Rebel’, Zip-A-Dee Doo-Dah' 
and ‘(Dance With The) Guitar Man’, three hit 

records on which she sang lead in 1962, none 
"of which bore her name. In 1981 | compiled the 
LP “Darlene Love Masters’, a collection of tracks | 

produced by Phil Spector, and got to know her 
in person around that time. Since then | have 
seen her perform live several times, most recently 
at her sensational Love For The Holidays show at 
the Lincoln Center in Manhattan last Christmas. 
Maybe I'm biased, but she sounds better each 

time | see her. 
Darlene was born on 26 July 1 1941 in East 

los Angeles, the second child and first daughter 

he Wi in 1955, with Bone B E 

of Joe and Ellen Wright. By 1946 the couple 
"had five children, including another daughter, | , 
_ Edna, who would also grow up to be a famous 

_ singer. In addition to ale) various s other jobs, : 

Darlene’s father was the assistant pastor at their 
local Pentecostal church. In 1951 the family 

~ moved to San Antonio, Texas, where Joe Wright | 

was given his own church to run. lt was while in 

Texas that the teenage Darlene discovered she 
had a talent for singing and joined a group, the 
Wailers, who performed at school assemblies. | 

“I loved gospel music, always. | always 
wanted to sing like Marian Anderson. | thought 
I'd be one of those kind of singers. The people 
that | listened to were gospel singers. Sam 
Cooke at the time was a gospel singer, the 
Davis Sisters, the Caravans, | loved all of 
them. One reason was because we weren't 
allowed to listen to rock'n'roll or R&B music in 
our home, because our parents didn't allow it. 

The Pentecostal church is very strict. We actually 
heard all those records at other peoples houses. 
We listened to singers like Hank Ballard, B. B. 

King, Little Richard, all those kind of singers. We 
loved them all.” 

In 1956 the Wrights moved back to Los 
Angeles, where they became members of St Paul 
Baptist Church and Darlene joined the choir, 

which was directed by the renowned Cora 
Martin. The choir gained quite a reputation, 
even winning a contest to perform at the 
Hollywood Bowl with Nat “King” Cole. The 
following year, against her parents’ wishes, 
Darlene briefly joined an R&B group, the Echoes. 
Then the Blossoms entered the picture. 

“Fanita James was the lead singer of 
the Blossoms. After | joined the group and 
the producer heard my voice, he wanted me 

_ to be the lead singer. | came straight out of 
church. | sang at different functions — weddings, 
"bar mitzvahs, parties — but not anything 

The Echoes in 105% with Darlene cente top . 

professionally until | met the Blossoms. They 
found me in church. A girl in my choir was | 
getting married and she asked me to sing at her | 
wedding. Gloria Jones and Fanita were in the 
bridal party. They heard me sing for the first time | 
at the wedding. After the wedding was over they | 
asked me if I'd like to come over and audition to | 
be in their group. That's how we first met.” | 

Darlene was still at school when she sang | 
lead on the Blossoms’ ‘No Other Love’, which | ; 

was released on Capitol in 1958. The following | 
year the group switched to RCA Victor, where | 



The Playgirls in 1959, clockwise from top left: 
Darlene, Nanette Williams, Gloria Jones and Fanita James 

they recorded two singles as the Playgirls and 
sang back-ups on several Sam Cooke sessions. 
A few months shy of her graduation, Darlene 
dropped out of school and married Leonard 
Peete. Their daughter Rosalynn was born the 
following year, but died when she was just a 
few days old. In 1961 Darlene gave birth to a 
son, Marcus, and the Blossoms signed a new 

"contract with Challenge Records. 

By the end of 1962 the Blossoms 
were the firstcall session singers on the 
close-knit Los Angeles recording scene, 

having backed up, among dozens of 
others, Shelley Fabares on ‘Johnny Angel! 
and Bobby “Boris” Pickett on ‘Monster 
Mash’, both of which were #1 records. 
When Phil Spector offered Darlene a 
flat fee of $3,000 to record ‘He's A 
Rebel’, she cared not that he intended 

to release it on Philles Records in the 
name of the Crystals, a New York group. 
Next came ‘Zip-ADee Doo-Dah’ with 
Darlene sharing the lead with Bobby 
Sheen, which Spector issued as by Bob 
B Soxx & the Blue Jeans. By November 
‘He's A Rebel’ was at #1, Zip-A-Dee 
Doo-Dah' was on its way up to the Top 
10 and ‘(Dance With The) Guitar Man’ 

by Duane Eddy & the Rebelettes (aka the 
Blossoms} was not far behind. Darlene, 
Fanita James and Bobby Sheen spent 
Christmas 1962 on tour on the East 
Coast. 

“We were on the road with Marvin 
Gaye and the Orlons and all those crazy fun- 
loving people, but | soon got homesick. They 
wanted us to go on a Dick Clark tour, on the 

bus, but | refused. | had a husband and child 

at home to look after. | didn’t think it was fair 
to stop Bobby going on tour and earning some 
more money, so he got two new Blue Jeans and 

went back out. Carolyn Willis was one of them.” 

Darlene also sang lead on ‘He's Sure The 
Boy | Love’, issued as by the Crystals, and two 
more hits by Bob B Soxx & the Blue Jeans, but 
soon grew impatient with Spector, insisting 

he release something in her own name. He 
rechristened her Darlene Love and in 1963 
issued four solo singles by her: (Today | Met] 
The Boy I'm Gonna Marry“, ‘Wait Till My Bobby 
Gets Home’, ‘A Fine Fine Boy’ and ‘Christmas 
(Baby, Please Come Home)", the latter plucked 
from his “A Christmas Gift For You From Philles 
Records” album, on which Darlene had four 

tracks. 
In 1964 Darlene's second son, Chawn, 

was born and the Blossoms landed a job as 
residents on Jack Good's TV show, the legendary 
Shindig!, which ran until January 1966. They 
backed up all of the big stars of the day on the 
show and invariably had a spot of their own, 
but despite guaranteed TV exposure, Spector 
dithered when it came to releasing anything by 
Darlene. He withdrew her next single, ‘Stumble 
And Fall’, left many other tracks unissued and 
refused offers from Burt Bacharach and Brian 
Wilson to produce her. 

“The Righteous Brothers begged Phil to 
record the Blossoms while we were on Shindig!, 
but he always had this thing about owning and 
possessing. He couldn't do that with me. | think 
that's why he gave up on me. He loved me and 
he loved my voice, but he couldn't control me. 
| was out singing for other people, on other 
folks’ records, on TV. | didn't have to depend on 

Bob B Soxx & the Blue Jeans in 1962, from the left: 
Bobby Sheen, Darlene and Fanita James 

him for a living. It hurt him that | could make a 
living without him. In fact, the Blossoms became 
so busy we would bring other people in to do 
sessions, like Clydie King, the Waters - Maxine 
and Julia - Merry Clayton and my sister, Edna. 
| started her in this business singing back-up. 
We just did not have the time. We were killing 
ourselves trying to do five sessions a day. We'd 
start at ten in the morning and sometimes we | 

wouldn't get home until two the next morning. 



= | į $ | š i 4 t |; H | 3 



“| drove up to Phil's mansion and | heard 
them carrying on and arguing about guns. Phil 
was acting like he was Hopalong Cassidy. He 
said he was just playing. | told him that | knew 
| was supposed to be there for rehearsals, but 
as long as they were playing with guns, | was 
going home. So they put the guns away and | 
went in fo rehearse the songs. He didn’t tell me 
what was happening. He just had me rehearsing 
all these songs. Then it stopped. He was making 
a deal, but the deal fell through. Months passed. 
Then | got a call from Jeff Barry. He had some 
songs he was doing for a movie, The Idolmaker, 
and he wanted me to do them. It was the same 
songs. Phil wouldn't deliver, so they took the deal 
away from him and Jeff got the job.” 

Darlene and Wesley Mitchell were 
divorced in 1981 and for a while times were 
hard for her. She was forced to pawn her 
jewellery and found work cleaning houses in 
the Hollywood Hills. Her old friends Bill Medley 
and Lou Adler came to her rescue, hiring her to 
perform at their respective clubs, Medley's and 
the Roxy. Darlenes first ever solo gigs created 
quite a buzz. Steve Van Zandt, the guitarist with 
Bruce Springsteen's E Street Band, also helped 
set up some shows for her at the Peppermint 
Lounge and the Bottom Line in New York. 

"| did Springsteen's ‘Hungry Heart’ in my 
shows because one of my managers loved the 
Boss and suggested the song. | prefer to make 
my own decisions about material for my act, 
but | listened to it and | thought they were great 

words. One time | sang it, Bruce Springsteen 
was in the audience and he flipped. | did it in 
my own way and it turned out great. | should 
have recorded it, but | never did.” 

Darlene became friendly with Luther 
Vandross, who hired her to sing background on 
Aretha Franklin's “Jump To It" and his own “Busy 
Body” albums. She also found work entertaining 
the passengers on cruise liners. Her old pal 
Bobby Sheen came forward to produce her 
“Whole Hearted” LP, which Darlene pressed on 

her own Love label to sell on board the ships. 
The pay wasn't great, but Darlene did get to 
meet and fall in love with Alton Allison. They 
married in 1983 and settled in New Jersey, a 
short drive from the Bottom Line in Greenwich 
Village, where Darlene was booked to star in 
the initial run of Leader Of The Pack, the stage 
musical based on the life and songs of Ellie 
Greenwich, which received rave reviews. The 

show's run was extended several times and 
it eventually transferred to Broadway, where 
it played for five months at the Ambassador 
Theatre in 1985. Elektra Records’ original cast 
album, produced by Bob Crewe, featured six 
performances by Darlene, among them ‘River 
Deep — Mountain High’. 

“Ellie Greenwich told me that when she 
first heard ‘River Deep — Mountain High’ by 
Tina Turner, she threw it across the room and 

broke it, because she didn’t like the way Phil 
had recorded it. Oh Lord, | wanted that song. 
When Phil called us in to do the session, he 

wanted me to get some girls together, 
like he always did. He needed about 
ten singers. He let me hear the song. 
| thought it must be my song. | sure 
couldn't think of nobody else in his 
little group that would be recording it. 
He never said no and he never said 
yes. He said, ‘| dunno, Dar. | have 
something else for you. We'll see.’ 
He never told me who was recording 
it, knowing all the time that it was 
gonna be Tina. When | came in for 
the session, there was Tina. | was 

not angry, just sad that such a great 
song was not gonna be mine. So | 
was thrilled when | got to record it for > 
leader Of The Pack. I still do it in my | 
shows, because it's one of the greatest With the E Street Band in 1992, from the left: drummer Max Weinberg, 

songs. My band loves to play it. Then 
a few months ago | was happy and 
delighted when | got to sing it on The 
David Letterman Show. That was Paul 
Shaffer's idea, and the programmer. It was for 
Sweeps Week, when they take the ratings. Now 
it's preserved for posterity on YouTube.“ 

In 1985 Rhino Records released the LP 
“Darlene Love live” and Darlene recorded ‘The 
Sun Ain't Gonna Shine Anymore’ as a duet with 
Clarence Clemons, the saxophonist with the E 
Street Band. She was also one of the performers — 
enlisted by Steve Van Zandt to sing on ‘Sun 
City’, a hit record by Artists United Against 
Apartheid, the proceeds from which went to aid 

saxophonist Clarence Clemons, Darlene, guitarist Steven Van Zandt, 

bassist Garry Tallent and keyboard player Danny Federici 

political prisoners in South Africa. She performed 
‘Christmas (Baby, Please Come Home]’ on 

The David Letterman Show in December 
1986, which became an annual tradition that 

continues to this day. In 1987 Darlene achieved 
a new kind of fame, as an actress in the Mel 

Gibson/Danny Glover movie Lethal Weapon. 
She travelled to the UK fo perform in the RSC S 
production of Carrie: The Musical, which ran 
for a month in Stratford-Upon-Avon, before 
transferring to Broadway, where it closed after 
just one night. In 1988 Columbia released | 



| THAT S WHEN THE TEARS START 
THE BLOSSOMS 

k (Van McCoy) EMI Songs Ltd (1965) Arranged and conducted by Ernie 
L Freeman. Produced by Jimmy Bowen. 

| Three years had passed since the previous release in the Blossoms’ 
| name when the trio — by then comprising Darlene, Fanita James and 
| newest recruit Jean King — signed a recording contract with Reprise, 
the label founded by Frank Sinatra. “Our manager, Eddie Beal, 

F got us the deal at Reprise,” remembers Darlene. “He was still in the 
F picture. We had a three record deal, plus | made one solo single.” The 
group debuted for the company with a Van McCoy composition, ‘That's 

When The Tears Start’, which they performed on the final Shindig! episode of 
1965. The record hovered just outside the Billboard Hot 100 for a couple of weeks early the following 
year and went on to become a favourite on the northern soul scene in England. 

2 TOO LATE TO SAY YOU'RE SORRY DARLENE LOVE 
(Brian Henderson) Warner Chappell Music Ltd (1966) Arranged by HB Barnum. 
Produced by Jimmy Bowen. 

e 

“Gee, | like that song," enthuses Darlene of Too Late To Say You're 

Sorry’, the British song she recorded as a solo 45 for Reprise in 
1966, and another prized northern soul collectable. "| have that 

reprise. 
PROMOTION NOT FOR 

record. A fan sent it to me. Jimmy Bowen was our producer at : * oOo \ 4 
| DARLENE | | m Reprise. He was married to Keely Smith and was a good producer. „LOVE | „Um 

"a P 1 g | Produced by range: 

He chose our material.” ‘Too Late To Say You're Sorry’, written by a H-B. Barnum 

Brian Henderson, was first recorded by UK group the Soulmates. 

| TOO LATE TO SAY You'RE SORRY 3 SO MUCH LOVE THE BLOSSOMS epena 
(Gerald Goffin, Carole King) Screen Gems-EMI Music Ltd (2008) “a, > 
Arranged by Bill Baker. Conducted by Mike Patterson. Produced by Bill Medley. 

“The Blossoms made some of their best records with Bill Medley,” says Darlene, referring to the Righteous 
Brother she came close to marrying in the late 60s. The Blossoms’ version of Gerry Goffin and Carole 

12 

King's ‘So Much Love’ was recorded in 1968 at the same session as ‘Something So Wrong’, the group's 
first Bell single, but not released until now. Bill Medley, who produced the session, cut his own version of 

‘So Much Love’ three years later for his solo album “A Song For You". 

4 THE GOSPEL TRUTH THE BLOSSOMS 
(Mike Anthony, Barry Mann, Cynthia Weil) Screen Gems-EMI Music Ltd (2008) 

The Blossoms’ recording of Barry Mann, Cynthia Weil and Mike Anthony's ‘The Gospel Truth’ might sound 
as if it was cut for Challenge, but it was actually discovered in the vaults of Scepter Records. Darlene: 
“That's amazing you found that. How it even got to Scepter in New York | have no idea, although | 
did go to New York in 1962 with Bob B Soxx & the Blue Jeans. That's when | first got to know Dionne 
Warwick.” While the Blossoms’ recording of ‘The Gospel Truth’ was never released, a version of the song 
by the Shirelles, found on their album “Hear & Now", uses the exact same backing track. 

5 KING OF THE SURF GUITAR 
DICK DALE & THE DEL TONES 
(Alonzo Willis) Chelsea Music Pub Co Ltd (1963) Produced by Jim Monsour. 

The success of Duane Eddy's ‘(Dance With The) Guitar Man’ sparked quite a trend among instrumentalists, 
with Al Casey, Herb Alpert, Hal Blaine, Barney Kessel and Dick Dale all also releasing memorable singles 
featuring vocals by Darlene and her fellow voicesforhire. ‘King Of The Surf 
Guitar’, an almost hit for Dick Dale & the Del Tones on Capitol in 1963, 
was written by Alonzo Willis of Philles group the Alley Cats, the brother | 
of Darlenes friend and session-singing colleague Carolyn Willis. . 

6 NO OTHER LOVE THE BLOSSOMS 
with EDDIE BEALS ORCHESTRA 
(Fred Lowery, Charles Wright, Fred Stryker) EMI Unart Cat Inc (1958) 

Using a variety of ditferent names, the Blossoms had been recording 
for three years when Fanita James, Gloria Jones and Nanette Williams 

recruited Darlene to replace departing member Annette Williams, 
Nanette’s twin sister. “That was the first song | ever recorded - the first 
lead," Darlene recalls of the groups ‘No Other Love’, released by Capitol 

13 



Records in 1958 when she was just 17. “Before that | was doing only backgrounds. Eddie Beal was the 
Blossoms’ manager. He was also an arranger and a vocal coach. That was really good for me, because 
I'd never been around anybody that could teach you the ditferent parts. | always knew how to sing 
different parts — alto soprano and soprano - but I'd never been taught how to sing, | always taught myself 
how. Eddie Beal, being a coach, taught us all those parts.” 

7 THE DRUMMER PLAYS FOR ME 
HAL BLAINE & THE 
YOUNG COUGARS 
(lee Hazlewood) Guitar Music Co Lid/lydia Angela 
Music (1963) Produced by lee Hazlewood. 

As Darlene and the Blossoms were to Los Angeles 
session singers, the incredibly prolific Hal Blaine 
was to drummers. “The Blossoms were on more 
sessions with Hal than | can remember, including 

most of the Phil Spector records,” says Darlene. 
"We had sung on Duane Eddy's ‘(Dance With The) 
Guitar Man’, so when Hal came up with ‘(Dance 

With The) Surfin’ Band’, which was like an answer- 

record, he asked us fo sing on that too.” ‘Surfin’ 
Band’ was released as by Hal Blaine & the Young 
Cougars on RCA in 1963 backed with another 
vocal by Darlene and the girls, ‘The Drummer Plays 
For Me’, a lee Hazlewood composition. 

8 GOOD, GOOD LOVIN’ THE BLOSSOMS 
(Barry Mann, Cynthia Weil) Screen Gems-EMI Music Lid (1965) 
Arranged and conducted by Ernie Freeman. Produced by Jimmy Bowen. 

‘Good, Good Lovin” was released as the B-side of the Blossoms’ first Reprise 45, but eventually outsold 
its A-side, just failing to crack the Hot 100 on two separate occasions 20 months apart. The song was 
another from the pens of Barry Mann and Cynthia Weil, who had also written 'He's Sure The Boy | Love’, 
one of the Crystals’ records on which Darlene sang lead three years earlier in 1962. “Phil Spector never 

14 

let his artists meet the songwriters,” Darlene rues. “He didn’t want them around in the studio when he 

was recording their songs. | didn't get to meet Barry Mann and Cynthia Weil until the Blossoms were 

recording with the Righteous Brothers at Verve later. We became very friendly." Footage survives of the 

Blossoms performing ‘Good, Good Lovin" on the final episode of Shindigl. 

9 BOSS GUITAR DUANE EDDY & THE REBELETTES 
(Duane Eddy, lee Hazlewood) Twangy Music Ltd (1963) Produced by lee Hazlewood. 

‘Boss Guitar’, which reached the Billboard Top 30 early in 1963, was the second of three 

consecutive RCA hits for Duane Eddy & the Rebelettes to feature Darlene on lead vocals. “We'd just 

done ‘He's A Rebel’ and when Phil Spector 
first heard ‘(Dance With The) Guitar Man’ | 7 

he was really annoyed,” says Darlene. “He T 

said, ‘I know that's you, Darlene.’ | told him 
that it was my sister Edna, but everybody in 
town knew that it was me and the Blossoms 
on that record. Anyway, we didn’t have no 

contract with Phil at that time, so we were 

free to work with whoever we wanted. He 
didn't even like me doing back-up work, but 
we all had families to support and rent to 
pay. We couldn't afford to turn down work 
just to keep Phil happy. He didn’t own us. 
On ‘He's A Rebel’ it was me, Fanita, my 
sister Edna and Gracia Nitzsche, Jack's 

wife. On the Duane Eddy records it was 
me, Fanita and Gracia. We weren't in 

the studio at the same time as Duane. Lee 
Hazlewood called us in later. That's me 
on ‘Lonely Boy, Lonely Guitar’ and ‘Boss 
Guitar’ too, but after a while | got too busy and Merry Clayton took over on lead vocals in 

the Rebelettes. | helped get her started in the business. She was really young at the time, stil 

at school.” 

MADE IN ENGLAND 
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10 THE SEARCH IS OVER 
THE BLOSSOMS 

(Elroy Peace) Copyright Control/AcutfRose Music Lid (1962) 

When the Blossoms’ contract with Capitol expired in 1958, they 
moved on to RCA, where they recorded a pair of singles as the 
Playgirls. Next stop for the girls was Challenge Records, with 
whom they signed in 1961, by which time the group had slimmed 

~ to a trio of Fanita, Gloria and Darlene. A row with her husband 
prevented Darlene from participating in their first Challenge 45, 

but ‘SonIn-Law’ became a hit record nonetheless. Darlene was safely 
reinstalled as lead vocalist on the Blossoms’ remaining two singles for 

the label, of which 1962's ‘The Search Is Over’ was the last. 

11 3625 GROOVY STREET 
THE WILDCATS 
(lee Hazlewood) Marada Music Ltd (1964) Produced by 
lee Hazlewood and Jack Nitzsche. 

© POP SPOTLIGHT 

THE WILDCATS 

WHAT ARE WE 

The name on the label might have read the Wildcats, 
but there was no mistaking the vocalists on ‘3625 
Groovy Street’ for anyone other than Darlene and 
company. Issued on Reprise in 1964, the song was 
written and produced by Lee Hazlewood, as was its GONNA DO IN '64 

(Guitar-Rends, BMI) (2:11)—Reprise 0253 A-side, ‘What Are We Gonna Do In 19648’. “Lee 
This group has a good sound and they would say to us, ‘Here's an idea. What do you think?“ 
show off their bright style with a flourish | toll” " oF i ba soss cide: Gk Maidi We'd go in and do it all,” says Darlene. “Nobody told 

prognosticate on the new dances upcoming us what to do. People today charge for that — they call it 
this year. Flip is "2625. Groovy Street“ vocal arranging. What we did 40 years ago, we didn’t 
Renda, BMI) (2:14). 

spire Sates charge for. It was a job and we were happy to do it. 
; A lot of times, the Blossoms were helping struggling 

producers. That's why we got so much work. They'd say, ‘If we ever make it, we're gonna call you 
girls.’ And a lot of them did after they made it.” 
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12 OOH-WEE BABY DARLENE LOVE 
(Jeff Barry) Keith Prowse Music Pub (1980) Produced by Jeff Barry. 

‘Ooh-Wee Baby’, written and produced by Jeff Barry, is a track from the soundtrack album of the 
movie The Idolmaker, released by A&M in 1980. Darlene: “I still get residuals for The Idolmaker. 
They're not big, but they're OK. They buy me a cup of coffee. Jeff Barry is very funny. He's had about 
five wives. | think he’s on his sixth now. He has a very beautiful house. Some of the songwriters of the 
60s did very well. Jeff got into writing music for movies when he left New York. He was the one who 
took over The Idolmaker movie. It turned out to be the same songs I'd rehearsed earlier at Phil Spector's 
house. | was shocked. It was Phil's project, but he just wouldn't come forth and produce it, so they 
gave it to Jeff." 

13 HE S A REBEL MOOSE & THE PELICANS 
(Gene Pitney) Warner/Chappell North America (1971) Produced by Kenny laguna for Granny Productions. 

Darlene: “I did a lot of sessions for Kenny Laguna back in the day. He 
was on the scene from way back. Later on he became my manager. 
That's me, Gloria, Fanita and Edna singing on ‘He's A Rebel’ by 
Moose & the Pelicans. Don't ask me where Kenny got that name! 
‘Don't make me be Moose,’ | told him. ‘I'll be a Pelican!’ | did 
a couple of other songs for him around the same time, ‘Make 
A Change’ and a song about Muhammed Ali.” ‘He's A Rebel’ 
was released as a single on Vanguard in 1971, while ‘Make 

A Change’ and ‘The Champion’ remained in the can until the 
“Laguna Tunes” CD 29 years later. 

14 VVHAT ARE WE GONNA DO IN ‘64¢ 
AL CASEY 8. THE K-C-ETTES 
(lee Hazlewood) Marada Music Ltd (1264) Produced by lee Hazlewood. 

Just as Darlene and the Blossoms masqueraded as the Rebelettes on three Duane Eddy singles, so did 
they as the K-C-Ettes on three on Stacy Records by his Phoenix contemporary, prolific session guitarist 
Al Casey: ‘Surfin’ Hootenanny’ (a Top 50 hit in 1963), ‘Guitars, Guitars, Guitars’ and ‘What Are 

We Gonna Do In ‘642’, each of them written and produced by lee Hazlewood. "Lee Hazlewood! 
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. We got along with him fabulously,” 
. Darlene beams. “He was a country 

X and western guy. We loved him! 
1). He was just really low-key, 

| really mellow - wonderful to 
get along with. They made 
those records in Arizona, then 

called us in to do the vocals in 
Los Angeles.” Darlene and her , 

pals recorded another version of COME HOME 
‘What Are We Gonna Do In '642' B/W 

LOVER BOY 
as the Wildcats on Reprise. *0475 

|5 LOVER BOY THE BLOSSOMS E 
(David Gates) Sony/ATV Music Pub (UK) (1966) Arranged by Ernie 

Freeman. Produced by Jimmy Bowen. 

E D 
4 

BLOSSOMS 
MY LOVE, 

and the K-C- Ettes ue ‘ Srgbroduced by Lee Mazlewoodatys 

M ad ae 

Written by David Gates, ‘Lover Boy’ was released as the Blossoms’ 
third Reprise 45 in 1966. Darlene: “Reprise didn’t know what to do 

with us. They were good songs and good 
records, but not pop enough for the 
pop stations and too pop for R&B. 

lj. Sure, it would have been great to 
\ have hit records of our own, but 

| the main focus of the Blossoms 

| was always session work. The 

| Sweet Inspirations were the P O O 

big group on the East Coast 
and we were the big group on the West Coast. We just started 

singing for everybody. It was that kind of sound we had — we could 
change our sound and work with anybody. Back in those days, we 

really didn't look at ourselves as famous. Everything we did at the time, 
we looked at as a job. Even in the 60s, the money we were making was 

outrageous — $22.50 an hour. | don't even know if people make that today! But that's what we made 
at recording sessions. We ended up doing four or five sessions a day, which was getting physically 
impossible. So we stopped working on Saturdays and Sundays.” 

16 TV COMMERCIALS 

BARNEY een ic vane 
KESSEL 
NEWEST 

(1963) Produced by i pre 6 o: 

DIAMONDS 

Jimmy Bowen. 

1963 was a busy year for 
Darlene and the Blossoms 

at Philles Records with Phil 

Spector, but not too busy 
b/w to stop them working the 

TV session circuit too, supplying 
the vocals, for instance, on ‘TV 

Commercials’, a Reprise single by 
jazz guitarist Barney Kessel. “Gloria 
had dropped out of the Blossoms before that,” 
Darlene remembers. “She wanted to go to school and she wasn't 
getting along with Fanita. That's when Gracia Nitzsche started 

COMMERCIALS 
No. 20,152 

5 
ke 

a significant | 

[reprise JP = — 
> pa singing with us.“ 

17 LET HIM WALK AWAY DARLENE LOVE 
(Jack Nitzsche, Jackie DeShannon) EMI Unart Cat Inc (2008) 

Produced and arranged by Jack Nitzsche. 

This collection's third previously unissued track is ‘Let Him Walk Away’, a song written by Jackie 
DeShannon and Jack Nitzsche which Darlene recorded as a demo circa 1963. “That was in the days 
of Jack Nitzsche, Jackie DeShannon and the Blossoms in the studio all the time doing demos and stuff,” 

remembers Darlene. “It was because of Jackie that we met Jack Good and we did Shindig! We were 

working in a club doing her background. We'd always go out and work live with the people we 
loved. Jack Good came in to see Jackie and he heard us and asked us if we were interested in doing 

19 



a television show. lt was about seven or eight months later that we did the pilot for the show. Jackie is 
the one who brought Leon Russell on the scene too. They were good friends and she brought him out to 
California. Leon came out to our church to play the piano. Nobody could believe that was a white man 
playing. | loved working with Jackie. She was really good. We got along so well with her.” 

18 | GOTTA TELL IT THE BLOSSOMS 
Johnny Otis, Elroy Peace) Lark Music Lid/Carlin Music Corp/Mother Bertha Music Lid/ABKCO Music Lid (1995) 

The Blossoms cut ‘! Gotta Tell It’ for Challenge, although it remained unissued until its inclusion on Ace's 
"Playin' Hard To Get“ CD (CDCHD 559) in 1995. (A version of the song by the Shondells on King in 
1962 most likely precluded the release of the Blossoms’ recording.) “Some of those sessions that we did, 
we went in, learned the song, recorded it - boom! That was it,” Darlene says. “A lot of times we'd go in 
and make a record and we don't know what it sounds like until it comes out. Some of them don't come 
out, so we don't know what they sound like. ‘I Gotta Tell It’ was one of those records.” 

F 19 SOMETHING SO WRONG 
| THE BLOSSOMS 

(Bill Medley) Orange Grove Music Patterson (1969) 

Produced by Bill Medley. 

In 1968 the Blossoms signed to MGM, but 
alter one single the company loaned the group 
to Bell Records. “Mike Patterson, who was the 

Righteous Brothers’ manager, started managing 

the Blossoms. We made some of our greatest 
records with Bill Medley,” declares Darlene. “He 
was a great writer, but most people don't know 
that. He wrote some great songs.” Indeed he did, 
and 1969's ‘Something So Wrong’, the first of 
four Blossoms’ singles released on Bell, was just 
one of them. 

Arranged by Bill Baker. Conducted by Mike Patterson. 

20 TOUCHDOWN THE BLOSSOMS 
(Arthur Munson, Joe Reed) Copyright Control (1972) 
Arranged by Gene Page. Produced by Arthur Munson and Joe Reed. 

Following a shortlived liaison with Holland-Dozier-Holland that ended in legal action, in 1972 
the Blossoms re-signed with MGM, who placed the group on their new Lion logo, where 
Darlene, Fanita and Jean got to record their one and only album, “Shockwave”. A big budget 
affair recorded in Hollywood with five producers and even more arrangers, the LP opened 
with ‘Touchdown’, written and produced by Arthur Munson and Joe Reed and arranged by 
Darlene’s old friend Gene Page. The track was also released as the albums first single. 

21 MR FIX-IT DARLENE LOVE 
(Andy Paley) Warner/Chappell North America (1990) 
Produced by Andy Paley. 

Darlene carved out a niche for herself in the 80s and 90s 
recording songs for movie soundtracks. In addition to 
those contained elsewhere on this compendium, they 
included ‘Alley Oop’ for Bachelor Party, ‘Sleigh Ride’ 
and ‘Deep In The Heart Of Christmas’ for Jingle 

All The Way, ‘Girlfriends For Life’ and ‘Starlight, 
Starbright’ for All | Wanna Do and, also included 
here, ‘Mr Fix-lt’ for the soundtrack album of the 

Warren Beatty/Madonna movie Dick Tracy in 

1990. The song, which Sire also released as a 
single, was written and produced by Andy Paley. 
"That one turned out great. Andy Paley was a really 
good guy,” says Darlene. “But | haven't heard too much 
trom him lately. | don't know what he’s doing.” The backing 
vocalists on ‘Mr Fix-lt’ were sisters Oren, Maxine and Julia Waters, 

session-singing friends of Darlene from the old Phil Spector days. 



22 CHERISH WHAT IS DEAR TO YOU 
(VVHILE IT’S NEAR TO YOU) 
THE BLOSSOMS 

| (Angelo Bond, Lamont Dozier, Brian Holland) Universal/MCA Music 
| Ltd (1972) Arranged by Gene Page. Produced by Arthur Munson and 
| Joe Reed. 

A good song is a good song, even if you have just had a run-in 
in the courts with its composers. ‘Cherish What Is Dear To You 
(While It's Near To You)’, written by Lamont Dozier, Brian Holland 

and Angelo Bond and a hit song for Freda Payne in 1971, was 
the second single plucked from the Blossoms’ “Shockwave” album. 

30 years later Darlene and Freda Payne staged a series of two-woman 
shows entitled Love & Payne, which ran to great reviews at Feinstein's at the 

Regency in New York and the Roosevelt Hotel in Hollywood. 

23 ALL ALONE ON CHRISTMAS 
DARLENE LOVE 
(Steven Van Zandt) EMI Music Pub Ltd/Warner/Chappell North 
America/ Universal Music Pub Ltd (1993) Produced and Arranged by 
Steven Van Zandt. 

ALL ALONe ON CHRISTMAS 
DARLENE LOVE 

‘All Alone On Christmas’ was recorded for the Home Alone 2: 
Lost In New York soundtrack. Released as a single on Fox, it 
yielded Darlene her first hit record since ‘A Fine, Fine Boy’ 30 
years earlier. “| met Steve Van Zandt a long time before ‘All 
Alone On Christmas’ happened. He was the reason | actually 
came to New York,” says Darlene remembering harder times. 
“He helped get me some work here. They wanted to use 
‘Christmas (Baby, Please Come Home)’ for the movie, but | told 

them | didn’t wanna do it. | was sick of making money for Phil Spector. So they called Miami Steve from 
the E Street Band and got him to write and produce a new song instead. It sounded just like Spector, but 
that was deliberate. Ula Hedwig and my sister Edna sang back-ups on that.” 

24 A CHANGE IS GONNA COME DARLENE LOVE 
(Sam Cooke) ABKCO Music Ltd (1998) Arranged and produced by Bette Sussman. 

Christmas is a very busy time for Darlene Love. Every year she performs her classic holiday song 
‘Christmas (Baby, Please Come Home)" live on The David Letterman Show and stages her Love For The 

Holidays show in New York, never failing to get rave reviews. A Change Is Gonna Come’, arranged 

and produced by her then music director and pianist, Bette Sussman, is from Darlene's “Age Of Miracles” 
album, recorded live at her 1997 season, which ran for two weeks at the swanky Rainbow & Stars 

“ad ballroom atop the Rockefeller Plaza. 
has such a wonderful message,” says Darlene. 

MICK PATRICK, 2008 

A Change Is Gonna Come’ is one of my alltime favourite songs. It 

With thanks to Rudy Calvo, Eric Charge, Peter Richmond, Sam Szczepanski and David A Young. 

Darlene Love quotes taken from interviews spanning three decades, the most recent of which was conducted over chicken 
noodle soup at The Cosmic Diner, West 52nd St, NYC on 12 October 2007. 
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