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A COMPREHENSIVE LIBRARY OF THE MOST SOUGHT 

AFTER SOUND FPFECTS. BRILLIANTLY RECORDED! 

ENTHUSIASTS, RADIO AND TV STATIONS, 

SLIDE SHOWS, INDUSTRIAL PRESENTATIONS, 
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DIESEL TRAIN, 
STEAM LOCOMOTIVE — 
STEAM TRAIN PASSES 
STEAM TRAIN APPROACHES, STOPS. 
RAILROAD CAR 
PASSENGER TRAIN PASSES RAPIDLY 
GRAND CENTRAL STATION 

_ SUBWAY SEQUENCE, EXTERIOR = 
SUBWAY SEQUENCE, INTERIOR - : 
ROOSTER CROWS THREE TIMES 

HORSE WALKS AND WHINNIES » 
DOG BARKING 
DOG HOWLING 
COWS MOOING 

CHICKEN COOP 
TROPICAL BIRDS 

COYOTE HOWLS 
HORSE WHINNIES 

|} SQUEAKY WATER PUMP — 
CHOPPING WOOD 
MILKING MACHINE 
GONG, ONE STROKE 
GONG, SEVEN STROKES 

] CUCKOO CLOCK STRIKES TWELVE 
BIG BEN STRIKES TWELVE. 
SMALL CLOCK TICKING 

CHEAP ALARM CLOCK TICKING 
TICKING, THEN ALARM 
ALARM ONLY 

~ GRANDFATHER CLOCK STRIKES TWELVE 
SCHOOL BELL OR TOWN CRIER BELL 
NEWS PRESSES, HIGH SPEED 
NEWS PRESSES, MODERATE SPEED 
CITY ROOM 
TELETYPES 
LINOTYPE MACHINE — 
BUSY OFFICE AREA 
STANDARD TYPEWRITER 
IBM ELECTRIC TYPEWRITER 
CASH REGISTER, MODERN TYPE 
CASH REGISTER, OLD CRANK TYPE 

J ADDING MACHINE SEQUENCE Bart oe : ved Ses ¥ ‘ 
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volume 2 

NOTE: In order to minimize surface noise and to insure the widest possible dynamic 

it is important that they be played back at a volume appropriate for each effect. 

SIDE ONE. 
DIESEL TRAIN — idles, pulls out of station, click of wheels over tracks, blows whistle, fades 
into distance 1:44 : 

STEAM LOCOMOTIVE — hiss of steam, chugging start, leaves station, fades 1:07 (recorded 
by O. Winston Link, used by permission) 

STEAM TRAIN PASSES © -30 (recorded by O. Winston Link) 

STEAM TRAIN APPROACHES, STOPS — whistle fades in from distance, bell rings, train 
grinds to halt, brakes screech 1:03 (recorded by O. Winston Link) 

RAILROAD CAR — inside perspective with sound of train over tracks, switches, etc. :50 

PASSENGER TRAIN PASSES RAPIDLY © -20 (recorded by O. Winston Link) 

GRAND CENTRAL STATION — overall perspective with station master paging, baggage 
being moved; large echoic sound 1:34 

SUBWAY SEQUENCE, EXTERICR — comes to screeching stop; idles, doors open and close, 
pulls out of station; outside perspective 1:04 

SUBWAY SEQUENCE, INTERIOR — a complete ride! Subway idles, door closes, starts, pro- 
gresses to next station, door opens, idles; passenger perspective 2:07 

ROOSTER CROWS THREE TIMES -o, 
HORSE WALKS AND WHINNIES — -31 (recorded by Hal Johnson) 
DOG BARKING _-06 

DOG HOWLING | -11 

COWS MOOING -o9 

CHICKEN COOP  :46 

TROPICAL BIRDS — excellent for jungle background when played at low volume :55 

COYOTE HOWLS — three times :13 ay 

HORSE WHINNIES — three times  :09 

SQUEAKY WATER PUMP .-15 

CHOPPING WOOD § -42 

MILKING MACHINE -28 

SIDE TWO 
GONG, ONE STROKE _:09 

GONG, SEVEN STROKES _ -29 

CUCKOO CLOCK STRIKES TWELVE 3-71 (recorded by Hal Johnson, FAX Sound Service) 

BIG BEN STRIKES TWELVE 1:14 (recorded by Ward Botsford) 

SMALL CLOCK TICKING © :31 

CHEAP ALARM CLOCK TICKING  :27 

TICKING, THEN ALARM - :42 

ALARM ONLY -07 

GRANDFATHER CLOCK STRIAES TWELVE .-22 (recorded at Angelus Clocks Inc., New 
York) 

note: Clocks can be made to strike any hour by simply fading out effect at desired moment. 

SCHOOL BELL or TOWN CRIER BELL :-19 

NEWS PRESSES, HIGH SPEED  -:42 (recorded at N. Y. Daily News) 

NEWS PRESSES, MODERATE SPEED -47 (recorded at N.Y. Daily News) 

CITY ROOM — teletype perspective; features phones ringing, typewriters, etc. :57 (recorded 
at N.Y. Daily News) : 

TELETYPES  -47 (recorded at N.Y. Daily News) 

LINOTYPE MACHINE  -49 (recorded at N.Y. Daily News) 
BUSY OFFICE AREA — sound of telephones, typewriters, adding machine, etc. :37 

STANDARD TYPEWRITER — moderate speed; sheet of paper is rolled into typewriter, typ- 
ing commences ‘1:01 

IBM ELECTRIC TYPEWRITER —rapid typing; features those Sounds peculiar to electric 
machines such as rapid spacing and carriage return 1:07 

CASH REGISTER, MODERN TYPE -o5 

CASH REGISTER, OLD CRANK TYPE 05 

ADDING MACHINE SEQUENCE — figures are added, totaled and 

adding machine slip is then torn from machine  :37 

CALCULATOR _ .27 

range, these sound effects have been recorded at maximum level. To achieve realism, - 

about this reeord 

AUTHENTIC SOUND EFFECTS are just that, sound effects meticu - 
lously recorded from life by the expert engineering staff of Elektra 
Records. To properly capture the nuance of each sound, a wide array 
of equipment was used, all of it modified to our specific requirements. 
Yet, we did not go out of our way to load the Elektra recording van 
down with impressive-looking but inefficient gear. Each recorder and 
microphone was carefully matched to each individual effect, with 
simplicity and flexibility our guiding principles. At every step of pro- 
duction, extensive quality-control measures have been rigidly enforced 
to insure a technically perfect recording that encompasses the full 
range of human hearing. Playback equalizers should be set to the 
RIAA curve. 

some helpful hints in using this record 

1. Always handle this record by the edges and with extreme care to avoid groove 

damage. eG | 

2. Check to make sure your stylus Is in good condition and is free from dust. 

3. Carefully wipe the record with a lint-free cloth before and after use. Always 

keep it in its special dust-proof container inside the record jacket. 

4. Each effect is separated by a spiral. To cue the desired effect, place the stylus 

gently on the spiral just before the proper band. The record can then be cued by 

letting the pickup arm play to the very beginning of the effect, backing up half 

a revolution and then releasing the record at the proper time. Make sure that your 

turntable is clean and free from grit or else the sliding of the turntable under the 

stationary record will cause groove damage. Practice will perfect this technique. 

9. Remove the arm carefully at the conclusion of each effect or fade the volume out. 

6. It is important that each effect be played back at a volume reasonable for 

that effect. The actual sound level will, of course, be determined by the size of 

the room or hall, the type of effect in question, and also whether it is a background 

or a foreground sound. Your good judgment is your best guide. 

sound effects on high-fidelity tape 

Effects from our comprehensive library are available to non-commercial 
users on tapes copied directly from our masters. We can make a tape 
to your specifications with effects arranged in any order you choose. 
This unique service is of special interest to theatre groups who may 
require a wide variety of effects in a prescribed programming to follow 
stage action. If you desire this custom service, please write us stating 
in full the effects you need, whether you wish a mono or stereo tape 
copy, speed of the tape copy (7'% inchés per second will provide high 
quality and is the most economical), and for what purpose the tape 
is to be used. Prices and availability will be quoted by return mail. 

IMPORTANT NOTICE! The sound effects contained on this album are the ex- 
clusive property of Authentic Sound Effects Inc. and its licensee, The Elektra 
Corporation. This album may be used without any additional permission or payment 
for public performance, theatrical presentation, home use, or radio and television 
broadcasting. | 

Re-recording or duplication in whole or part by any means whatsoever is strictly 
forbidden. All rights reserved. 

Effects not otherwise. credited were recorded by the Authentic Sound Effects Inc. 

crew under the supervision of Michael Scott-Goldbaum assisted by M. Mix and — 

C. Lorenzellt. : : 
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ELEKTRA RECORDS. 665 Fifth Avenue, New York, N.Y. 10022 
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