
= IN iol 

el Serebryakov p 

40091 

lO 

3) 

SR 

INOR 

IMAN v 

! 

AR 

IC 

ch 

OV 

il VA 
INEM 
ikHa 

Pay 

Ov 

WIT 

0.7 
LM 

CONCE 
ioN Ensemble of 

NIC 
by Igor Blazhkov 
iIHARMON 

Shostak 

Ed 

CHENKO lis 

inGRAd PH 
CONCUCT 

Len 

Lav RostRop STIS 

Boris 
Wi 

ING 

H 
Nd & Percuss 

ieRE Record 

M 

ANO ‘. 

L 

the USSR Newly Recorded 

e
e
 

zZ
 

I<
 

= Q O
 

—]
 

\ Ww
 

2 



* 
% 
+ 

‘Wstislay Rostropovich — 
(cello ) 

premiere recording 

tt Tishchenko: Cello Concerto (1 
Side one — (26:09) 

Wind and Percussion Ensemble of the Leningrad Philharmonic 
conducted by Igor Blazhkov — Anastasia Tishchenko (organ) 

Boris Ivanovich Tishchenko was born March 
23, 1939 in Leningrad, where he attended the 
Conservatory, studying composition with Galina 
Ustvolskaya, Vadim Salmanov, Viktor Voloshi- 
nov and Orest Yevlakhov, graduating as a com: 
poser in 1962 and as a pianist in 1963. He later 
took courses with Dmitri Shostakovich, complet- 
ing his post-graduate studies in 1965, after which 
he himself began to teach at the Conservatory. 

The first of his works includes three sympho- 
nies; a piano concerto; a violin concerto; sonatas 

for various instruments; two song-cycles The 
W hite Stork and Sad Songs; a ballet The Twelve, 

based on Aleksander Blok’s poem (produced in 
1964); a cantata Lenin Is Alive, based on verses 
of Vladimir Mayakovsky (1960); a requiem with 
text by Anna Akhmatova and numerous other 
compositions including scores for plays and 
films. The Concerto for Cello, Seventeen Wind 

Instruments, Percussion and Harmonium—dedi- 

cated to the soloist of the present recording, 
Mstislav Rostropovich—was written during the 
early part of this decade and won first prize in 
the orchestral category of the International Com- 
petition of Young Composers at the Prague 
Spring Festival of 1966. 
A brief entry in Baker’s Biographical Diction- 

ary of Musicians informs us that Tishchenko’s 
works demonstrate “strong rhythmic power and 
polyphonic mastery. His musical style is greatly 
advanced without overstepping the bounds of 
tonality.’ According to more recent information 
from the U.S.S.R., the Cello Concerto represents 

a new stage in the composer’s creative develop- 
ment, the compression and unity of its formal 
organization being a departure from the expan- 
siveness of his previous large-scale works. 

The Concerto is in one movement and begins 

with an extended solo for cello alone, which sets. 
forth the basic material and contains in com- 
pressed form all the steps of the later develop- 
ment. The solo unfolds gradually, beginning as 
a series of sustained notes on a single pitch and 
then slowly absorbing surrounding notes into its 
stream, but always returning to the initial pitch. 
The range spreads out, note values become 
quicker, and the texture thickens through the 
use of double-stops. Developmental steps are 
added one at a time in what the composer has 
called ‘‘ledges:’ 

The entry of a trumpet into the fabric signals 
the beginning of a polyphonic development in 
which the “ledges” now appear in magnified 
form, each becoming the basis of a relatively ex- 
tensive episode. Tension builds up relentlessly 
and reaches a peak at which the fabric of sound 
seems to disintegrate. There follows a return to 
the mood of the beginning, with the sustained 
cello solo gradually reasserting itself and bring- 
ing the work to a quiet conclusion. 

The Concerto is scored for the following or- 
chestra: two oboes, English horn, two clarinets, 

E-flat clarinet, two bassoons, contrabassoon, two . 

horns, three trumpets, two trombones, tuba, per- 
cussion (including xylophone) and harmonium. 

Dmitri Shostakovich: 
Trio No. 2 in & Minor Op, 67 (4d) 

Side two — (25:37) 

E: Andante 
(7:07 )8 

Ill. Largo 

IV. Allegretto 

II. Allegro con 1 brio 
(2:50) 

\ €15::30) 

- Mstislav Rostropovich (cello) — . Mikhail Vaiman (violin) — Pavel Serebryakov (piano) 

Dmitri Dmitrievich Shostakovich began work 

on the Piano Trio No. 2 in E minor, Opus 67, 
during the summer. of. A984, and completed it 
August 13 of the same year at the Composers - 
Collective Farm near Iyanovo. It was Written 

concurrently with the String Quartet, No: 2, and 
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both works were first performed November 9, 
1944, at the Composers’ Club, Moscow, with 
Shostakovich as pianist in the Trio. 

~ Shostakovich dedicated the Trio to the mem- 
ory of Ivan Sollertinsky, a Leningrad music 
critic and scholar who died in February, 1944. 

* 

Sollertinsky had been one of the composetr’s clos- 
est friends, and the somber cast of both the in- 
troduction of the first movement and the 

~chaconneé Of the third movement no doubt reflect 

the background against which the Trio was con- 
ceived. 

I. Andante—Moderato. The short, slow- 
moving introduction opens with a tender elegiac 
melody presented in harmonics by the muted 
cello. This is taken up in canon by the violin, 
also muted, and then by the piano, in its lowest 

register. After a brief development, a series of 
staccato repeated notes in the strings becomes 
the accompaniment to the main theme of the 
movement, a lively folk-like melody derived 
from the introduction. This is heard first in the 
piano and leads shortly to a related idea, char- 
acterized by a chromatic ascent, in faster tempo. 
Akind of foot-stamping motive introduces a folk 
dance in still faster tempo. This reaches a fortis- 
‘simo climax when with a sudden hush there be- 
gins another idea, which leads to a second climax. 
There follows a recapitulation of all four main 
themes and the movement concludes quietly. 

IJ. Allegro con brio. The second move- 
ment, an energetic scherzo in F-sharp major, con- 

tains the sarcastic touches of many other such 
movements by Shostakovich. The main idea, an- 
nounced by the violin, gives way to two subsid- 
iary ones and then to a trio section, following 
which the themes of the scherzo return briefly. 

III. Largo. The third movement presents an 
astonishing contrast to the mood of the preced- 
ing scherzo. It is a funereal chaconne built on 
eight solemn chords, repeated five times by the 
piano. Over this the violin and cello develop an 
expressive lament which builds to a climax and 
then falls away, ending on a note of resignation. 

IV. Allegretto. A short transition leads with- 
out interruption to the finale, which begins with 
repeated notes on the piano, reminiscent of those 
heard in the first movement. The violin begins 
a pizzicato tune suggestive, in its mechanical 
rhythm and inevitable accents, of a grim dance 
of death. Then, to strummed chords on the vio- 
lin and cello, the piano presents the second 
theme: another, but more frenzied, dance-like 
tune. After some development of both ideas, two 
new themes are introduced. Now all four ideas 
are expanded in an increasingly macabre mood 
until a raucous climax is reached. Suddenly a 
dramatic change occurs: to sweeping arpeggios 
in the piano, the violin enters with the theme of 
the first movement introduction. As there, the 
other instruments follow canonically. The first 
dance theme of the finale is repeated in sup- 
pressed tones. There is another explosion, and 
again the muffled strains. The outline of the 
dance theme reappears, now spasmodically. The 
eight chords of the chaconne sound again, the 
dance makes a final gasp, and the work ends. 

— Harry Neville 

, Mstislav Rostropovich 
Russia’s gifted cellist, acclaimed in unparalleled 
terms throughout the world as one of the great 
artists of our time, is equally beloved and hon- 

* Library of Congress cateleg Card Numbers 76-750077 & 70-750078 apply to this foc inc 
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ored by his fellow musicians. Furhetmon: he 
has enjoyed a close association with contempo- 
rary composers, many of whom have written ~ 
works expressly for this most amazing cellist. 
With Sergei Prokofiev, he collaborated on the 
Second Cello Concerto and was able to complete 
the Concertino for Cello and Orchestra after the 

-composer’s death in 1953. Dmitri Shostakovich 
and Nikolai Miaskovsky have also worked closely 
with him and have influenced the development 
of his artistic individuality. Rostropovich him- 
self has premiered the works of Aram Khacha- 
turian, Benjamin Britten, Lukas Foss, and many 

others. 

Son and grandson of distinguished cellists, Ros- 
tropovich was born in Baku, Azerbaidzhan on — 
March 27, 1927. After preliminary studies at — 
home with his pianist mother, he attended his 
father’s classes at the Children’s Music School, 
and in 1937 entered the Moscow Conservatory. 
In 1941, the war interrupted his studies; how- 
ever, upon returning to Moscow in 1943, he 
resumed studies in cello and composition, grad- 
uating in 1948. While still a student at the 
Conservatory, he was appointed the first cellist 
of the Moscow State Symphony. Historic events 
in his illustrious career have been his two con- 
certs in Moscow at which he performed the cycle 
of six Bach cello suites, and his appearance with 
Sviatoslov Richter in Leningrad in 1953 where > 
they performed the cycle of Beethoven cello and 
the pianoforte sonatas. 

Although he has a demanding concert sched- 
ule, including engagements in almost every 
country in Europe and North America, he still 
teaches at the Moscow Conservatory and appears. 
at recitals as piano accompanist to his wife Ga- 
lina Vishnevskaya, the celebrated soprano of the - 
Bolshoi Opera. 

Rostropovich’s recent Carnegie Hall concert 

was most favorably received and excerpted here 
are a few observations from the highly apprecia- 
tive review by Hace Johnson of the New York 
Post: “When Kostropovich returns to town the 
cello world both expands and contracts...There 
are those colleagues who swell with pride at the 
extraordinary new dimension he brings to his 
instrument. A wonder is the way to describe him 

. when he performs, he devours [the-cello} 

with oversize virtuosity and intensity. His tone 
is huge and gorgeous, but he can make it also the 
most delicate imaginable .. . and even more re- 
markable is what he communicates with it.’ 

NSTISLAY ROSTROPOVICH ON 
MBLODIYA / ANGEL 

TCHAIKOVSKY: SOUVENIR DE FLOR- 
ENCE, OP 70. The Borodin String Quartet 

with Genrikh Talalyan (viola). SR-40036 

TISHCHENKO CONCERTO: Produced and 

Engineered by Semyon Shugal 

SHOSTAKOVICH TRIO: Produced and _ 
Engineered by Gerhardt Tses 
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