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Frank Martin was born in Geneva in 1890. He is a 

noted pianist and harpsichordist as well as composer, 

was Professor of Composition in Cologne, now lives in 

Holland. His principal works include four Oratorios, an 

opera on Shakespeare's “Tempest”, the Petite Sinfonie 

Concertante for harp, harpsichord and piano, the Violin 

Concerto and the Passacaille for Strings (the last three 

recorded by Decca). He is one of the most distinguished 

of living composers, using the twelve-note row in a very 

individual way and combining, as the Concerto and the 

Etudes show, exceptional technical brilliance with 

intense musical feeling. 
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CONCERTO FOR SEVEN 
WIND INSTRUMENTS, 
TIMPANI, PERCUSSION 
AND STRING ORCHESTRA 

Ist mov. Allegro 

2nd mov. Adagietto 
3rd mov. Allegro vivace 

ERNEST ANSERMET 
conducting 

Soloists and Strings of 

L'ORCHESTRE DE LA SUISSE ROMANDE ~ 

ETUDES FOR 
STRING ORCHESTRA 

Ouverture 
Etude 1. Pour |’enchainement des traits 
Etude 2. Pour le pizzicato 
Etude 3. Pour l'expression et le ‘Sostenuto' 
Étude 4. Pour le style fugué 

ERNEST ANSERMET 
conducting 

the Strings of 

L'ORCHESTRE DE LA SUISSE ROMANDE 

The two pieces, played here by Ernest Ansermet and the Orchestre 

de la Suisse Romande, though differing in character, both arose from a 

problem of instrumental technique. In the one it was a case of producing 

a conversation of seven solo wind instruments with string orchestra: in 

the other my primary idea was to present a string orchestra with a 

variety of problems of performance—whence the title “Etudes”. But 

when | came to composing, these were only a starting point, as it 

were the flick which engages the gear of musical invention, providing 

it with its natural bounds and general form, but in no way influencing 

the expressive character of the music to be created. If there is 

inevitably a playful element in these two pieces, it constantly remains 

subordinated to the essence of the music. 

The CONCERTO FOR SEVEN WIND INSTRUMENTS was composed 

in 1949 for a commission which the Bern Orchestra gave me for an 

orchestral work. | chose the instrumental lay-out and the form myself. 
| set out to display the musical qualities of the various soloists in the 
wind and brass groups as well as their virtuosity, and so | made the 
music brilliant and technically difficult. But | also tried to make the 
most of the characters of sonority and expression of the seven 
instruments, which differ so greatly in their manner of producing 

sound and in their mechanism. 

The first movement is particularly characteristic in this regard: 
each musical element is connected with one soloist, and they make up 
a conversation in which each speaks his own language. Towards the 
end of this movement the violins take up a melody, first stated by the 
trombone, while each of the high instruments, by way of decoration, 
repeats what it introduced at the beginning of the movement. The 
second movement rests entirely on an ostinato beat in 2/4, which 

i serves to accompany various melodic elements, some elegant and 
serene, others sombre or violent. A lyrical phrase, originally played 
by the bassoon at the very top of its range, concludes the movement, 
but now on the trombone in the sweetness of its middle register. The 
third movement, with some exceptions (the trumpet provides a phrase 
all of its own), generally places the soloists in groups. It is a lively 
dance in 3/4 which is interrupted by an important timpani solo. The 
rhythm now changes, and far away a march is heard, which gradually 
becomes louder until it seizes the whole orchestra. At the height of its 
development the melody played by the bassoon and trombone in the 
second movement bursts in. Then the rhythm changes again, returning 
imperceptibly to the 3/4 of the start, and, after a chase of the flute 
and clarinet and then of the other high instruments, the piece ends 
with a new theme of popular character in a brilliant accelerando. 

The ETUDES FOR STRING ORCHESTRA were written in 1956 at 

the request of Paul Sacher for his Basler Chamber Orchestra. He 

wanted a piece for strings only and with no divisions except the 

classical one of halving a section. Hence the idea of the Etudes, 

which are preceded by a Prelude that serves to make the orchestra 

play in full strength without at first meeting excessive difficulties. 

The first Study is called “for the connection of links”. These links 

pass, at first surreptitiously, from the cellos to the violas, to the 

‘second violins, then to the firsts, and descend again by the same 

path. The writing is essentially in one voice, or in two, very chromatic 

and particularly difficult to play neatly and without jolts. Here and 

there dangerous connections of rhythm appear. All is muted in | this 

mysterious, fleeting, little Scherzo. . 

The first demand of the second Study is that the players put down 
their bows. It employs every means of plucking the string —in chords, 
espressivo, With vibrato and glissando, violently or lightly — 

and its rhythms are mostly syncopated. In the middle section, while 

the cellos play a vibrant, rhythmical, somewhat Spanish melody over a 

simple double-bass accompaniment, the other instruments weave their 

high tracery as swiftly and lightly as possible. 

The third Study brings repose; it is very expressive and sustainec, 
and is played by divided violas and divided cellos. 

Finally, the fourth Study, “for fugal style”, has the general 
appearance of a double fugue, in which the first subject is essentially 
rhythmical and the second subject expressive. To prevent the 
exposition from sounding academic | added an accompaniment wr .ch 
continues until the entry of the third voice, upon which it joins in 
free contrapuntal play. In the middle part of this Study, after a section 
in close canon, there is a figured chorale. Then the fugue takes over 
again, mixes the first and second subjects and leads in a broad 

conclusion. 

May these two pieces, so beautifully played under the masterly 
direction of Ernest Ansermet, bring each listener not only the pleasure 
to be found in a game, but that very private joy which music can 

sometimes give. 
Frank Martin 
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