
GUARANTEED HIGH-FIDELITY 



CL 1053 

I See Your Face before Me 

Close Your Eyes 

The Night We Called It a Day 

Dream a Little Dream of Me 

Under a Blanket of Blue 

You Do Something to Me 

Moon Song 

Moonglow 

DORIS DAY 

The Lamp Is Low 

DAY BY NIGHT 

Wrap Your Troubles in Dreams 

Soft as the Starlight 

with PAUL WESTON and his MUSIC FROM HOLLYWOOD 

Day by night, day by day, and even day 

in the afternoon—any old time is fine when 

the incomparable Doris settles down with a 

clutch of first-rate songs and offers another 

fascinating lesson in the art of popular song. 

This particular program is perhaps her finest; 

Paul Weston reports that for almost the 

first time she was satisfied with her per- . 

formances (and Miss Day is an artist who 

is unusually critical of her own work). Almost 

from the first word she sings, she is in com- 

plete control of her material and—as always 

—of her audience. 

The special quality that makes her singing 

so engaging—apart from the brilliant shap- 

ing of the melody and text—is a remarkably 

intimate sound. Even when she is rollicking 

her way through a novelty tune, Doris Day 

somehow invariably seems to be singing it 

for the listener alone. In this program of 

night songs, the quality is particularly evi- 

dent, most outstandingly in the ballads but 

even in the handful of songs presented with 

a jazzier inflection: Close Your Eyes, Dream 

a Little Dream of Me, You Do Something to 

Me and Wrap Your Troubles in Dreams. 

Clearly the intimacy is there, or it would 

not be so strongly felt, but it is also height- 

ened by a solid mastery of popular singing. 

Doris Day belongs among the very few 

stars whose versatility permits them to sing 

practically anything and sing it well. Her 

voice itself is flexible enough to encompass 

the range of the most demanding melodies, 

and adaptable to the ballads in this group 

as well as the rowdier rondelays of a score 

such as “The Pajama Game.” In addition, 

she has a decade of highly varied experience, 

embracing band singing, movie musicals, 

best-selling records, and dramatic motion 

pictures in which her singing was (if that is 

possible) incidental. But these things alone 

are not enough; valuable as they are, they 

cannot quicken a song with life uniess there 

is a personal magic at work, and of that 

magic, Doris Day has plenty. 

When Doris Day is singing, there is no 

doubt about who it is. Popular singing is 

full of expert technicians who have honed 

their talents to professional pitch and still 

never managed to develop a real communi- 

cation, particularly on records. Many of the 

most electric performers of stage and screen 

have fallen flat when they turned to record- 

ing, simply because they could not transmit 

their art by means of voice alone. But with 

Doris Day—well, put on one of her records, 

and she is in the room, and perhaps a little 

closer than that. And that is her magic. 

Helping out in the incantations is Paul 

Weston, with his Music from Hollywood, 

adding, in his arrangements, a propelling 

beat that keeps even the slowest ballad 

moving surely ahead, and providing a hand- 

some backdrop for Doris’ artful carolling. 

The songs Doris has chosen are predomi- 

nantly from the Thirties, an era highly pro- 

ductive of first-rate tunes, and they provide 

a kind of casual memory book as well as a 

fine basis for her brilliant interpretations. 

The result is a program ideal for night-time 

listening, and equally rewarding at any 

other time. 

Other Columbia Records by Doris Day: 

DAY BY DAY (with Paul Weston): The 

Song Is You e Hello, My Lover, Goodbye « 

But Not for Me e I Remember You e I 

Hadn’t Anyone till You e But Beautiful e 

Autumn Leaves e Don’t Take Your Love 

from Me « There’ll Never Be Another You 

e Gone with the Wind e The Gypsy in My 

Soul e Day by Day. CL 942 

THE PAJAMA GAME (with John Raitt 

and Carol Haney): The Pajama Game e 

Racing with the Clock e I’m Not at All in 

Love e I’ll Never Be Jealous Again « Hey 

There e Once-a-Year Day e Small Talk e 

There Once Was a Man e Steam Heat e 

Hernando’s Hideaway e Seven-and-a-Half 

Cents « Finale. OL 5210 

DAY DREAMS: You’re My Thrill - Be- 

witched e Imagination e I’ve Only Myself 

to Blame e I’m Confessin’ « Sometimes I’m 

Happy e You Go to My Head - I Didn’t 

Know What Time It Was - If I Could Be 

with You e Darn That Dream e When Your - 

Lover Has Gone e That Old Feeling. 

CL 624 

DAY IN HOLLYWOOD: Tea for Two e 

Lullaby of Broadway e Cuddle Up a Little 

Closer eI May Be Wrong e Makin’ Whoopee! 

e Be My Little Baby Bumble Bee e Secret 

Love e Till We Meet Again e Ain’t We Got 

Fun? e Just One of Those Things e It Had 

to Be You e Love Meor Leave Me. @ CL 749 

LOVE ME OR LEAVE ME (with Percy 

Faith): It All Depends on You e You Made 

Me Love You e Stay on the Right Side, 

Sister e Mean to Me e Everybody Loves My 

Baby e Sam, the Old Accordion Man e 

Shaking the Blues Away e Ten Cents a 

Dance e I’ll Never Stop Loving You e Never 

Look Back « At Sundown « Love Me or 

Leave Me. CL 710 

YOUNG MAN WITH A HORN (with 

Harry James): I May Be Wrong e The Man 

I Love » The Very Thought of You e Pretty 

Baby e Melancholy Rhapsody e Would I 

Love You e Too Marvelous for Words e Get 

Happy eI Only Have Eyes for You e Lime- 

house Blues e With a Song in My Heart e 

Lullaby of Broadway. CL 582 
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LISTENING IN 

WEF res 
A NEW EXPERIENCE IN “360” 

HIGH FIDELITY EXCLUSIVE 

WITH COLUMBIA 

From a low priced portable with a lively tone to a 
superb radio-phonograph-tape recorder combina- 
tion which presents sound at its noblest . . . you 
get the world’s widest choice of the world’s finest 
sound in 1958 Columbia Phonographs. 

Not since America first turned on the world fa- 
mous “360’’ has there been an advance in sound 
reproduction so meaningful to music lovers. The 
same laboratories which brought you the original 
"360" and the @p) record are proud to announce 
D.E.P.* (Directed Electromotive Power) which 
seals the sound chamber for tonal balance through- 
out the entire listening range. This exclusive fea- 
ture, a product of Columbia sound laboratory re- 
search. makes it possible for you to enjoy “listen- 
ing in depth. 2 

Choose from more than 35 new 1958 Columbia 
phonographs in a wide price range. Hear D.E.P., 
the exciting new principle in sound reproduction. 
We invite you to inspect these portables, consoles 
and combinations at your Columbia Phonograph 
showroom today *Patent Pending 

MODEL 866—Masterwork—High-Fidelity Radio- Phaneael 
and Tape Recorder 

Enjoy outstanding performance with fully automatic, multi- 
speed, three-speaker console. A super-powered 20-watt 
amplifier. Completely automatic phonograph with two dia- 
mond styli. Visual tone and equalization controls. AM-FM 
radio with accurate Oscilloscope tuning. Tape recorder with 
program clock. Available in blonde mahogany, red mahog- 
ll silver walnut, sandrift, or teak. 

® “Columbia” “360” @— @ Marcas Reg. Printed in U.S. A. 

RECORDS ALWAYS 
SOUND BEST ON 
COLUMBIA 
PHONOGRAPHS 
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