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| , Stereo ‘360 SOUND’’ represents the ultimate in 
STEREO listening enjoyment. Every aspect of recording 
“960 SOUND” | — activity has been carefully supervised by Colum- ~ 

bia’s engineers and craftsmen, using the very 
latest electronic equipment. Stereo “360 SOUND’ creates the effect of surround- 
ing the listener with glorious, true-to-life active sound. It is as if one were 
sitting in the first row center at an actual performance. 
Columbia’s studios have been designed with uniform sound characteristics and 

are equipped with sixteen-channel consoles and custom-calibrated multi-track 

tape machines engineered and built to Columbia’s own specifications. The 
microphones used are chosen for their individual sound properties depending 
upon the orchestration, the artist and the concept of the producer of the record- 

- ing. Some of the microphones are: the Sony C37A; Telefunken-Neumann’s U67; 
U47; M49B; KM54A; KM56; the AKG’s C60; C12 and Electro Voice 655C.: Only 
high- -output tape affording maximum signal to noise ratio is used. Such tape, of 
great tensile strength and thickness, additionally aids in the elimination of 
die -through and reduction of distortion and hiss. 
The reduction of the original multi-track tape to the final master tape is per- 

formed on editing consoles hand-tooled by Columbia’s engineering staff to — 
accommodate any number of channels. The transfer of master tape to master 
lacquer is made via a Westrex or Ortofon cutter installed on a Scully lathe 
equipped with automatic variable pitch and electronic depth controls. Before 
production is begun, a master pressing is compared to the final tape (A-B 
checked). It is only after the recording has passed this critical test that Colum- 
bia’s engineers give fhe final approval for manufacture, secure in the knowledge 
that each Stereo “360 SOUND’’ disc will have the same full-bodied, multi- — 
dimensional sound as that originally recorded in the studio. 

“One of the most impressive movies that’s 
~ come outina long time. For straight court- 

room drama, | don’t think there’s anything 
as exciting. No fictioneer, no pamphle- 
teer, no dramatists could have created 

_ the characters that the camera recorded.” 

oun FLIED) Crist, ACY: 
Herald Tribune. | 

. “Superb political theatre — constructed 

. like a prizefight. In the middle rounds the 
: aprenen's get down to serious slugging. fe 

—lime Time Magazine. 

“An extraordinary Se otlaion. A love let- — 
ter to Miss Liberty and the Bill of Rights. 
97 major moments of the stormy, ram- 

bling, chaotic proceedings that broke 

McCarthy... thatcynical, amiable, bully- 

boy able to impose his primitive terror on 

a free society. The critics will review. the - 
film, but it does not belong to the movie | 
pages alone.” 

James A. Wechsicn NLY. Post. 

“Brilliant! Possesses, like mescaline, 

some chemical means of heightening all 

one’s senses without going so far as to 

induce hallucinations. A precious docu- — 
ment of American history.” 

—Brendan Gill, the New Yorker. 

“Incredible, appalling, fantastic as it all 
was, POINT OF ORDER! brings us back 

to the original bizarre contest.” 

— Newsweek Magazine. 

“The greatest sustained:drama, with fre- 
Guent comic interludes, ever put ( on dis- 

as 

“One of the most extraordinary documents | 

of our time. . . fascinating .«..-farifastic! 

A memorable achievement. As gripping as 

any courtroom drama. This avalanche of 

flim-flammery, hypocrisy, ruthless oppor- 
~ tunism and character assassination still 

~ . seems incredible!” — | 

—Jesse ois unser, , Cue Cue Magazine | 

SGN Y- World-Telegrarn & Sun. | 

COLUMBIA J} 

MASTERWORKS 

Narrated by Eric Sevareid 
Produced by Emile de Antonio and Daniel Talbot | 

— Associate Producer, Eliot Pratt 
Editorial Director, Emile de Antonio 

From an idea by Daniel Talbot 
Editorial Consultants, David T. Bazelon 

| and Richard Rovere 
Edited for records by John Simon 

McCARTHY HEARINGS, HELD IN THE SENATE CAUCUS ROOM IN WASHINGTON, D. C. FROM 

APRIL 22 TO JUNE 16, 1954. HERE IS THE DRAMA THAT GLUED AN UNPRECEDENTED AUDI- 

aie OF SOME 20,000,000 AMERICANS TO THEIR TELEVISION SETS. 

THE TV KINESCOPES, TAKEN FROM THE FILES OF CBS NEWS, “WERE BRILLIANTLY EDITED 

INTO A 97-MINUTE FILM DOCUMENTARY BY CO- PRODUCERS EMILE DE ANTONIO AND 

DANIEL TALBOT. THAT MOTION PICTURE, POINT OF ORDER!, OPENED IN NEW YORK CITY 

: ON JANUARY 14, 1964 AND DREW RAVES FROM THE CRITICS. THIS RECORDING, 

WITH THE: EXCEPTION OF MR. SEVAREID'S, VOICE, WAS TAKEN FROM THE — TRACK. 

THE GREATEST POLITICAL SPECTACLE IN AMERICAN HISTORY—THE SLORY OF THE ARMY-= 
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Joseph L. Weleh 

Karl E. Mundt John G. MeClella Stuart Symington 

Joseph R. McCarthy 

Produced by Emile de Antonio 
and Daniel Talbot 

Narrator: Eric Sevareid 

CAST OF CHARACTERS 

FOR THE ARMY: 
Joseph L. Welch, Special Counsel. 

Robert T. Stevens,Secretary of the Army. 
John G. Adams, Counselor, Department 
of the Army. 

FOR THE SPECIAL 
INVESTIGATIONS 
SUB-COMMITTEE: 
Karl E. Mundt, Chairman. U.S. Senator, 
South Dakota, Republican; member of the 

McCarthy Committee. 

Ray Jenkins, Special Counsel. 

Robert Collier, Special Assistant to Ray 
Jenkins. 3 

John G. MeClellan, U.S. Senator, Arkan- 

sas, Democrat. | 

Stuart Symington, U.S. Senator, Mis- 

souri, Democrat. | 

Henry M. Jackson, U.S. Senator, Wash- 

ington, Democrat. 

FOR SENATOR MCCARTHY: 
Joseph R. MeCarthy, Junior Senator, 
Wisconsin, Republican; Chairman of Perma- 

nent Investigations Sub-Committee of Senate 

Committee on Government Operations 
(known as the McCarthy Committee). 

Roy M. Cohn, Chief Counsel, McCarthy 
Committee. 

James Juliana, Staff Member, McCarthy 
Committee. 

JOSEPH R. MCCARTHY 
by David T. Bazelon 

Back in April, 1954, Senator Joe Mc(aarthy 

was a law unto himself. A large part oof the 
nation believed him to be the best law(Cong- 

ress ever allowed—the rest of us favoredd out- 

right repeal. But both factions were  thor- 
oughly entranced, either in fear or [favor, 

with the undeniable power of the mann, his 
style, and his issue. The latter two, beeing a 

very special and effective way of accusing 

liberals of being Communists, were @ppro- 

priately called “McCarthyism.” 

One month after Alger Hiss had beem con- 
victed of perjury in 1950, the first-term Sen- 
ator from Wisconsin delivered a speech in 

Wheeling, West Virginia before the Ohio 
County Women’s Republican Club in which 
he waved some papers (this was to become 
his trademark) and suggested with | great 

sincerity that the State Departmentt was 
loaded with Communists. That unheralded 
event was the beginning of the most meteoric 
career in our history. Within a matiter of 

weeks, Joe McCarthy had ceased to be one 
out of ninety-six duly elected Senators and 

had become in effect a supplemental farm of 

government in the United States. 

The “papers” that really counted in his 
career were not the ones he waved in launch- 
ing it—or the photostats of important-lool- 

ing documents he would dig out of his omir- 
ous briefcase on every appropriate occasim 

—hbut the thousands of tons of newspritt 

which, with their bold bannerlines of awthen- 

tic immediacy, each day build up andl tea 
down our image of the world. Joe McCarthy — 

came to dominate that image: he was thee fear- 
some darling of the mass media. __ 

McCarthyism grew out of the political 

rubble of the postwar world. It wais our 

American spasm of dismay—shaped | by a 
deft hand into boundless suspicion. Thre fail- 
ures of an entire generation had been summed 
up in the life-line of one man, Alger | Hiss; 
and at the pinnacle of. his power, Jove Mc- 
Carthy operated a star chamber in newssprint 

by which he could and did convict comten- 

poraries of Hiss of treason—almost att will. 

Hiss had been convicted of perjury in a‘ court 
of law, and of treason in the high-powered 
tribunals of printing presses. Joe McCiarthy 
parlayed these two convictions into a ithot- 

sand accusations. And in this mannerr, the 

bitter fruit of the liberal errors of the PPopt- 

lar Front days, the soft feelings of wartime 
partnership, the nuclear terror which re- 

placed the shattered hopes of the granid alli- 
ance against Hitler, and the frightenimg efi- 

ciency of Soviet espionage, were all tield into 
a simple political package. That wass Mc- 
Carthyism, and for a few years no one! knew 

where it would end. 
But McCarthyism was not only cauised— 

it was almost permitted. The daring Seenator 

from Wisconsin had demanded and been 
given a certified license to accuse—merci- 

lessly, endlessly, at his own discretion. 

POINT OF ORDER! is the story of how this 
license was revoked. | 

When still in effect, it was a license to hunt 

Communists in the Truman present and the 
Roosevelt past—and it had been issued, na- 
turally enough, by the high command of the 

Republican Party. Especially by Mr. Repub- 
lican himself, Senator Robert A. Taft, who 

very much’ wanted to be President and had 

the notion that McCarthyism might help to- 

ward a Republican victory in 1952. It did— 
it helped elect General Eisenhower. Very 

simply, the Republicans had been wander- 
ing in the out-of-office wilderness too long 
to forego the benefit of McCarthy’s crusade. 
But they were not in office very long before 
they realized that it was much easier to turn 
Joe McCarthy on than it was to turn him off. 

He was slow to learn the proprieties of poli- 

tical behavior. 
While Joe McCarthy was charging that the 

new administration of General Eisenhower 

persisted in coddling Communists, the new 

administration was trying to coddle Joe Mc- 

Carthy—for over a year. It did not work. 
The issue was finally joined in the course of 

McCarthy’s investigation of Communist-cod- 

dling by the United States Army at its top- 

secret radar laboratories in Monmouth, New 

Jersey. Brigadier General Ralph Zwicker, 

a war hero and member of the elite officer 
corps, felt he had been roughed up by the 

Senator in a hearing. His fellow officers not 

only agreed—they believed the top brass it- 

self had been insulted. So the Army, appar- 
ently with White House permission, counter- 

attacked. 
The chosen field of battle was not a gen- 

eral, however, but a private. A rather im- 
portant private named G. David Schine. Pri- 

vate Schine was important because he was 
a friend of Roy M. Cohn, who in turn was 

very important to Senator McCarthy as chief 
counsel of his investigating committee. The 

Army charged publicly that special favors 

had been sought for this special private. The 

McCarthy forces countercharged that Schine 

was being held as a “hostage” with which to 
“blackmail” McCarthy into calling off the 
Monmouth investigation. So a very special 

hearing before McCarthy’s own Special Sub- 
committee on Investigations of the Senate 

Committee on Government Operations was 

agreed upon to hear and report on the 
charges and countercharges, with Senator 

Karl E. Mundt of South Dakota in the chair 

temporarily vacated by Joe McCarthy. 
Thus began the Army-McCarthy hearings. 

The hearings were held in the Senate Cau- 
cus Room. They were expected to last for 

about ten days. But the cameras in fact 

turned for thirty-six days, endlessly search- 

ing for the truth of politics in America 

among the facial twitches and bodily jerk- 
ings of thirty witnesses, seven judges, and a 

fistfull of hard-working lawyers. The daily 

television audience numbered twenty mil- 

lion hypnotized Americans. When the last 

politician smiled or scowled goodbye to the 
three television cameras, two million words 

of fantastic testimony had inundated the 

land. There had never been anything like it in 
the history of the country—whether viewed 
as politics or entertainment. It was certainly 

both. i 
Any lawyer watching the proceedings was 

bound to have his faith reaffirmed in the 
usual courtroom rules of relevancy. The finely 

trained and gentlemanly lawyer from Boston 

who represented the Army, Joseph L. Welch, 

later remarked that “a good many irrelevan- 

cies were enthusiastically pursued.” The main 

reasons for this procedural shambles were 
Joe McCarthy and the television camera. Al- 

though he was a participant, McCarthy re- 

mained a Senator in a Senatorial proceeding 

—and so was able to interrupt in order to 

participate at will, by calling “points of 

order.”” But more than anything it was the 

television camera-eye roving what Lawyer 

Welch referred to privately as “this lawless 
room” that transformed the hearings—and 

substituted the American people as judge 

and jury. 
Before the formal reports were released, 

Roy Cohn had resigned as chief counsel 

and Senator Ralph Flanders had introduced 
in the Senate a resolution of censure against 

McCarthy. After debate, a Select Committee 

was authorized to consider the censure mo- 
tion. The chairman named was the Repub- 
lican, Arthur V. Watkins. The Watkins Com- 

mittee, as it came to be known, conducted 

hearings of a much more rigorous nature than 

those involving the Army. Under the firm di- 
rection of his counsel, Edward Bennett Wil- 

liams, McCarthy was fairly well-behaved 

before the Watkins Committee—there was 
not much effort to adapt Senate floor rules 

to his own purposes, as in the Army Hearings, 
with frequent points of order. The Select 

Committee, in a forty-thousand-word report, 
recommended censure and on December 2, 

1954, the Senate voted, 67 to 22, to censure 

its colleague from Wisconsin. The grounds 
were more limited than those originally pro- 

posed, but significant enough for all that. 
His previous influence in the Senate was at an 

end. 
Joseph R. McCarthy died May 2, 1957. The 

three years after the Army-McCarthy Hear- 

ings ended were all rather consistently and 

decisively downhill. He never regained his 
former menace. And without the menace, the 

remaining elements of McCarthy and McCar- 

thyism hardly hung together at all. 
Permission for the use of this article was granted by Point Films, 
Inc., copyright © 1964 by Point Films, Inc. 

The last two paragraphs are taken from the book entitled POINT 

OF ORDER!, copyright © 1964 by W. W. Norton & Company, Inc. 

Cover drawing by Harvey Schmidt, courtesy of Esquire Magazine. 

Robert T. Stevens 
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The Senate Caue s Room at the Close of the He: 

Roy Cohn and Senator McCarthy 

examining the original photograph 

and the ‘“‘doctored”™ version. 
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