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Side 1: 

Highlights from 

They Died With Their Boots On (1941) — 23:20 

Of the more than fifty films in which Errol Flynn 

starred, there were only a handful he regarded with any 

real respect. The swashbuckling image that had catapulted 

him to fame and maintained his popularity gradually 

became wearisome to him. He was a man with a great 

sense of humor and he had a fondness for comedy that 

was never fully realized on the screen. Flynn was a popular 

man with his fellow workers and he seemed to enjoy a 

full and almost hedonistic life. But there was a serious side 

to him and few people ever got to know him really well. He 

remains an enigma. Why a man with his charm, his looks, 

his talent and intelligence should burn himself out by the 

age of fifty is a mystery. 

They Died With Their Boots On and Gentleman Jim 

are two of the films of which Flynn approved. Both were 

directed by the esteemed Raoul Walsh, whom Flynn 

liked, in fact he called him ‘uncle.’ Walsh was able to handle 

the fun-loving and sometimes irresponsible actor. In the 

case of Boots, they together came up with a classic, histori- 

cal western. It is far from being an accurate assessment of 

the career of George Armstrong Custer, a brave and flam- 

boyant soldier but a vainglorious and capricious man. How- 

ever, the film does capture the spirit of Custer’s adventures 

in the Civil War and his campaigns against the Indians. 

Custer was a cavalier and so was Flynn. It was an inspired 

piece of casting because the two men had much in com- 

mon. Both of them played at life and thumbed their noses 

at the rules. 

Flynn was also an excellent choice for playing James 

J. Corbett, the first heavyweight champion of the world 

under the newly levied Marquis of Queensbury rules. 
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Corbett defeated the great John L. Sullivan and he was 

the man who first brought elegance to boxing, with his 

deft footwork and his stylish tactics. Like Flynn, Corbett 

was a good looking man of Irish heritage, who enjoyed 

being a celebrity and made a few appéarances as an actor. 

Flynn looked upon Gentlemen Jim as his best picture, 

probably because he could rightfully claim that his boxing 

scenes were done by himself and not by doubles. He had 

had experience in the ring and it was an art he studied. 

His boxing in this film is indeed elegant and a joy to watch. 

It was a film that also allowed him to show off a little of his 

comedic skill, much of which came across in the radio 

version. In this broadcast he had the advantage of per- 

forming with two of his co-stars from the film. One was his 

leading lady and the other was that splendid character, 

Ward Bond, whose portrayal of John L. Sullivan combined 

great physical bravura with dignity and poignancy. 

Playing opposite Flynn in the radio version of Gentle- 

man Jim, as in the film itself, was Alexis Smith, who would 

also star in two subsequent Flynn pictures. In the June - 

July, 1970 issue of the magazine Films in Review, Miss 

Smith recalled her friendship with Flynn: ‘’l came to like 

him genuinely. Yes, he was full of tricks and flip, and 

always had an entourage of girls. But he could charm 

anyone, man or woman, and his charm continued to the 

end. It’s a shame he cared more for the bottle and fun- 

and-games than for work.” 

The interview contained in this album is one of several 

| did with Flynn in February of 1958, when he was ap- 

pearing at the Schubert Theatre in Detroit in the play 

The Master of Thornfield, which Huntingdon Hartford 
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Side 2: 

1. Highlights from 

Gentleman Jim (1942) — 17:36 

2. Interview with Errol Flynn — 8:40 

Album narration and interview by Tony Thomas 

had adapted from Jane Eyre. Flynn had come back into 

public favor because of his role in the movie The Sun Also 

Rises, in which he played a character very close to his own - 

a charming, gentlemanly roué. It constituted that show 

business phenonenon, the ‘come-back,’ and possibly to 

enlarge his regard with the critics he decided to try a stage 

performance. He quickly realized it was a great mistake. 

Even if it had been a good play, and it wasn’t, he would 

have been in trouble. The ability to memorize a script 

was beyond him, partly because it was a discipline far in 

his past but mostly because of the drinking. He tried 

hard but he just couldn’t do it, and after two weeks of the 

play he simply walked away from it. Darryl F. Zanuck 

came to his rescue by offering him the lead in The Roots 

of Heaven and off went Flynn to Africa to make what 

would be his last major film. 

Flynn was never very fond of being interviewed. Despite 

his charm and his humor and his heroic image, he was a 

somewhat insecure man and being questioned on a serious 

level seemed to make him uncomfortable. On the other 

hand he was not unkind and he sympathized with the fact 

that | had come a long way to do the tapes. | had been 

sent from Toronto by the Canadian Broadcasting Corpora- 

tion (whose archives were the source of the material in 

this album) and Flynn was pleased to discover that | knew 

a lot about his career. Indeed | had been a fan since | was 

a boy and | was intrigued to finally spend some time with 

him. His complexity and his romantic-tragic persona have 

now been well documented in his own and other books. 

Suffice to say that Flynn was a unique character in the 

strange annals of Hollywood and | can only hope that 

this album contributes to an affectionate regard for him. 

Tony Thomas 
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