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Che Wioog Strikes Bach... 
to say nothing of Chopin, Mozart, 

Rachmaninoff, Paganini and Prokofieftf 

Side 1 

Chopin 
“Black Key” Etude, Op. 10, No. 5 

\ Mozart 
Turkish March 

(Rondo from Sonata in A, K. 331) 

Rachmaninoff 
Vocalise, Op. 34, No. 14 

Prokofieff 
Prelude, Op. 12, No. 7 

Wurman 
Thirteen Variations on a Theme of Paganini 

Side 2 

Bach 
Toccata and Fugue in D Minor 

Mozart 
Eine kleine Nachtmusik 

(Serenade in G, K. 525) 

I. Allegro 

Il. Romanze: Andante 

Ill. Menuetto: Allegretto 

IV. Rondo: Allegro 

Curiously enough, this album should have special appeal to two 

widely divergent groups of people who may have thought they had 

little in common. One group consists of die-hard classical music 

listeners, steeped in the sound of the traditional performance of the 

music of their special choice. The other group listens for something 

contemporary, bright, new, inventive—but they probably don’t think 

Bach, Mozart, Prokofieff, Chopin, et al., are for them. 

The merging of the talents of the two men who created this 

record should at the very least help both groups to listen with ‘‘new 

ears,” for here is some of the great literature of an enormous musi- 

cal heritage performed in a fresh, lively and always tasteful musical 

way. 

The sounds on this record were “realized” (a verb as applicable 

to this kind of music-making as it is to the working-out of accom- 

paniment figurations in baroque musical performance) on a Moog 

electronic synthesizer, one of the newest of all musical instruments. 

Make no mistake about it: the Moog, for all the technical descrip- 

tion of its elements as electronic devices (sound “envelopes,” 

“feedback,” “white noise” and all the rest) is a musical instrument 

—one of the most complex yet devised. 

In what is admittedly a highly oversimplified explanation, the 

Moog starts with four simple kinds of tone that can be produced 

electronically, alters them through any or all of a large number of 

other electronic manipulations at the operator's command and 

records them on magnetic tape. The result is as truly an infinite 

number of different sounds as the mind can imagine, from the most 

subtle and tonally simple to the most raucous and complex. There 

is a sound palette that is larger and far more varied—though dif- 

ferent—than any ever imagined before this electronic age. And for 

all its variety, the Moog is as identifiable in its own way as is a 

piano, an oboe, an organ, or a violin, or—for that matter—a full 

orchestra, popular or symphonic. The performer plays his music 

on a keyboard (or, in this case, keyboards—two of them) which 

reproduces the notes he wants in the particular sounds he chooses. 
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Here is where the special artistry of Hans Wurman comes in. The 

particular Moog on which the performances on this disc were 

created is in the Chicago studios of Sonart Productions, Inc., the 

brainchild of Messrs. Chuck Lishon and Wurman. As they have 

worked with the Moog and have continued its music/sonic possi- 

bilities, they have added refinements to allow greater expressive 

range. Their aim is to create the most tastefully inventive and musi- 

cally valid performance. 

Hans Wurman is a classically trained musician, a pianist basi- 

cally, but also an organist, cellist and conductor. His musical 

interests range wide, and perhaps the best demonstration of the 

fact is that, at this writing, he is both director of musical activities 

for one of the large Chicago religious organizations and music 

director of the Chicago company of the hit revue “Jacques Brel Is 

Alive and Well and Living in Paris.” He has the classical musician’s 

discipline coupled with the popular musician’s imagination and 

flexibility. 

Chuck Lishon virtually was born with a drumstick in his hand. He 

comes from a family which operates one of the largest musical 

instrument supply houses in Chicago, and he has worked with 

performers from the full spectrum of musical persuasion, helping 

them achieve exactly the kind of sound they want by finding or even 

building the right instrument—or combination of instruments. He 

himself has played with many groups, and as electronically ampli- 

fied instrumental sound has increased in recent years he has be- 

come more and more interested in the electronic production of 

sound. The Sonart installation has been his work, from its planning 

stage through the highly complex setup of the Moog and its ever- 

changing refinements. Sonart’s early work with a four-track tape 

recorder (a recorder is an integral part of the Moog) has been 

extended by a recently acquired eight-track recorder, on which its 

latest efforts for films, records, background music, radio and tele- 

vision commercials and broadcasts, etc., are being made. 

To talk to these two men about the electronic synthesizer and its 

possibilities is to realize that the sounds we now hear from it are 

only a beginning. Hans Wurman tells us it is a personal ambition of 

his to see that not only the Moog but related electronic instruments 

become accepted by performers and listeners as musical instru- 

ments in their own right. And it is certainly true that as synthesizer 

sound becomes more and more a part of our musical experience, 

specific works will be written for it. There are many sounds unique 

to this kind of instrument which suggest new dimensions of musical 

expression. Just as Chopin wrote for the piano, Mahler for large 

orchestra, and just as someone like Miles Davis thinks in terms of 

trumpet sound, so can musicians now think in terms of synthesizer 

sound. 

To sum up, we might quote Hans Wurman directly: ‘We are 

witnessing the birth of a new instrument—awesome to contemplate. 

The piano, with all the inspiration it provided for composers in the 

100 years after its invention, is so limited compared to the Synthe- 

sizer that one cannot even hazard a guess as to what effect the 

latter will have on the course of composition and performance in 

years to come. Suffice it to say that it may help channel the con- 

temporary composer’s efforts in one constructive direction.” 

The music chosen for this disc consists mainly of transcriptions, but 

it also includes a composition written specifically for the occasion. 

Chopin’s ‘‘Black Key” Etude (the right-hand part is played en- 

tirely on the black keys of the piano in the original) retains all its 

fleet-fingered charm as the Moog adds a light countermelody to 

the rapid melodic line. The Wurman Mooged version of Mozart’s 

Turkish March (originally the final movement of the Sonata in A, 

K. 331, for piano) brings us the added dimension of bell and percus- 

sion effects (created synthetically), such as Mozart and Beethoven 

used in some of the “Turkish” music they wrote. The Rachmaninoff 

Vocalise was originally a wordless vocal piece, later transcribed by 

the composer for strings and since by many others for many com- 

binations of instruments. Note how the Moog can alter the tone 

character of the melodic line as it moves along. Next comes the 

Prokofieff Prelude, Op. 12, No. 7, a piece originally written for 

piano or harp; those glissandos in the middle section of this charm- 

ing, all-too-seldom-heard piece have never before had quite the 

treatment that Wurman brings to them! 

Hans Wurman speaks of his Variations on the Paganini theme as 

having been specifically composed for Moog and four-track’ 

recorder. In writing them he joins such illustrious company as 

Liszt, Brahms, Schumann, Rachmaninoff and the contemporaries 

Blacher and Lutoslawski, all of whom have composed variations on 

the same theme, itself originally written as the basis for a set of 

variations in the last of Paganini’s 24 unaccompanied violin 

caprices. 

The towering Bach Toccata and Fugue in D Minor, no doubt the 

best-known of the composer’s organ pieces, here receives a per- 

formance which particularly displays both the performer’s and the 

instrument’s improvisatory capabilities in its concluding pages. 

The final selection is Mozart’s delightful serenade, Eine kleine 

Nachtmusik, heard in adventurous new sounds that give trans- 

parency to the four voices, originally written as string parts. 

It’s marvelous music, imaginatively realized and beautifully 

played: And it’s great fun, too. 

—NORMAN PELLEGRINI 
Program Director, WFMT, Chicago’s Fine Arts Station 

Printed in U.S.A. 






