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TWO GENERATIONS OF BRUBECK 
featuring | 

DAVE BRUBECK 
and 

DARIUS a ENSEMBLE 
| wi 

CHRIS & DAN BRUBECK 

“BROTHER, THE GREAT SPIRIT MADE US ALL” 
Red Jacket, Seneca Indian, 1792. 

SIDE ONE 
1. MR. BROADWAY 

(By Dave Brubeck; E.B. Marks, BMI.Time: 2:44) 
Dave Brubeck, piano; Perry Robinson, clarinet; Jerry Bergonzi, 
soprano sax; Darius Brubeck, electric piano: Dave Powell, bass: 
Danny Brubeck, drums. 

2. FORTY DAYS | 
(By Dave Brubeck: St. Francis/Malcolm, BMI.Time: 7:20) 
..Dave Brubeck, piano; Darius Brubeck, electric piano; Chris 
‘Brubeck, electric bass; Danny Brubeck, drums. 

3. THE DUKE 
(By Dave Brubeck; Derry, BMI.Time: 2:48) 
Dave Brubeck, piano. 

4.1TS A RAGGY WALTZ 
(By Dave Brubeck; Derry, BMI.Time: 6:00) - 
Dave Brubeck, piano; Darius Brubeck, electric piano: Chris 
Brubeck, electric bass; Danny Brubeck, drums. 

*  SIDETWO 
1. SKY SCAPE 

(By Darius Brubeck; Derry, BMI.Time: 2:42) 
Darius Brubeck, electric piano: Chris Brubeck, trombone: Perry 
Robinson, clarinet; Jerry Bergonzi, tenor & soprano saxes; Peter 
“Madcat” Ruth, harmonica & Jew’s harp; Dave Powell, electric : 
bass; Danny Brubeck, drums. 

2. TEMPTATION BOOGIE 
(By Darius Brubeck; Derry, BMI. Time: 8:20) 
Darius Brubeck, electric piano: Chris Brubeck, trombone; Perry 
Robinson, clarinet; Jerry Bergonzi, tenor & soprano saxes: Peter 
“Madcat” Ruth, harmonica & Jew’s harp, Dave Powell, electric 
bass; Danny Brubeck, drums. 

3. RAGARONI 
_ (By Perry Robinson; Derry, BMI.Time: 2:50) 
Perry Robinson, clarinet: Danny Brubeck, squeeze drum; Darius 
Brubeck, electric drones. 

*4. CHRISTOPHER COLUMBUS 
(By Andy Razaf & Leon Berry; Edwin H. Morris, ASCAP. 
* Time: 4:00) . 
Dave Brubeck, piano: Chris Brubeck, trombone; Perry Robin- 
son, Clarinet; Jerry Bergonzi, tenor sax; Peter ‘“Madcat” Ruth, - 
harmonica; Dave Powell, electric bass; Danny Brubeck, drums. 
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Recorded & re-mixed at QI. Studios, New York, New 
~ York, June, 1974. 

Engineer: Elvin Campbell 
Cover art: Guenther Kieser 

- Liner photography: David Gahr 
PRODUCED BY MICHAEL CUSCUNA 

When | wrote The Duke almost twenty years ago, | thought 
of the piece as Duke Ellington Meets Darius Milhaud. These 
two men were the strongest musical influences in my life. 
Their deaths have come within a month of each other. | wish 
to dedicate this aloum to these two creative giants, who 
opened ‘the doors for me, and many others, and said “All 
things are passible:’ Both denied categories and lived by 
the credo that there is only good music and bad music. 
Milhaud’s Creation du Monde was the first and remains the 
best jazz piece from a classical European composer: and 
Ellington's Reminiscin’ in Tempo was the forerunner of jazz 
composition with a classical approach. Milhaud always said 
that Duke Ellington was America’s greatest composer. It was 
my double fortune to have worked with both men, studying 
their music and their lives, which on surface seemed worlds 
apart; yet, the Great Spirit that made us all touched each of 
them with a kindred and special genius, for which all of us 
who love music shall be eternally grateful. 

DAVE BRUBECK 
June 25, 1974 

June 1974...theweekafterthe passing of Edward Kennedy 
“Duke” Ellington...Dave Brubeck, sons and friends were 
making this record. Michael Cuscuna, that rare commodity, 
a producer with musical ears, suggested that Dave Brubeck 
record The Duke, first recorded by Brubeck in 1955. 

Let's roll backthetapeabit... 
Dave Brubeck makes the cover of Time Magazine. He's 

thinking to himself it should have been Duke Ellington. The 
phone rings. It’s Duke congratulating Dave on his good 
fortune. Duke was like that...so’s Dave. 

Back in present times Dave smiles that tentative approval 
that says let's check it out and hear how it sounds. One take, 
Brubeck does the piano solo the first time. It's real. The 
way he feels about the Duke, the man and the tune. Dave 
scribbles a note across his mind to write a dedication for this 
_album bringing out the fact that the Original title of the 
composition was Duke Ellington Meets Darius Milhaud. 
Before the album is out Darius Milhaud passes away. A > 
double dedication. 
The band goes into the Rainbow Grill, The Two Genera- 

tions of Brubeck. The sounds of Temptation Boogie and It’s 
A Raggy Waltz echo off the hallowed walls of the last room 
that Duke Ellington played in New York as the white tie and 
tails set stares at this band of gypsies in their blue jeans and 
sport shirts. They don’t know what to make of it but like Red 
Jacket of the Seneca tribe put it in 1792, “ Brother, The Great 
Spirit Made Us All” 
Then there's Christo 

The kids? Well, Darius plays all kinds of keyboards and 
electronic drones and stuff but his specialty is the Fender- 
Rhodes electric piano. The way he teams it up with Dave's 
acoustic piano makes the world’s first electroacoustic piano 
(it takes two musicians to play it). Check it out on Forty Days. 

Chris is the clown of the group. | call him the Harpo Marx 
of the trombone. He doesn’t talk much but he'll pick up his 
horn and blow with a sense of humor that’s been an element 
of jazz from the days of Jelly Roll Morton, Louis Armstrong 
and Fats Waller to Rahsaan Roland Kirk, Dizzy Gillespie and 
Chris Brubeck. He also blows some fine jazz trombone. In 
fact the only time he doesn’t play fine trombone is when he’s 
playing fine electric bass. 
Then there’s Danny Brubeck on drums. He's the reincarna- 

tion of Big Sid Catlett who died in 1951 and came back as a 
Brubeck. Danny never heard Sid Catlett play but he’s heard 
his father talk about him. And in his drummer's mind he felt 
the music and played it that way because it sounded good. 
Danny swings tastily. Danny has it all together and he’s 
barely old enough to drink in bars, legally. On this record 
he's featured along with Perry Robinson on the latter’s tune 
Ragaroni. On this selection Danny plays the Squeeze Drum, 
an art he learned from an itinerant Serbian mystic who pre- 
ceded him as drummer in the Darius Brubeck ensemble but 
returned to Mecca for further meditation leaving Danny 
his chair in the band and his lineage on Squeeze Drum. 
As for the other dudes...Jerry Bergonzi, saxophones... 

Madcat, harmonica...Perry Robinson, clarinet...Dave Pow- 
ell, electric bass...they are a splendid company of peers. 
Listen, for example, to that dixieland ensemble in Sky 
Scape or Temptation Boogie. That's not Louis Armstrong 
on cornet, that's Madcat and his Hohner Marine Band spe- 
cial. Perry Robinson sounds like an old timey veteran one 
minute and outer space the next. He's been everywhere 
and he's heard everything and he plays like life itself. Jerry 
Bergonzi knows about Sidney Bechet and Lester Young and 
John Coltrane but he still plays Jerry Bergonzi. Dave Powell 
works hard on that bass line and comes off as strong as the 
rock (you should pardon the expression on a jazz record) 
of Gibraltar. : 3 
One more comment about the title of the tune, Duke 

Ellington Meets Darius Milhaud. \t's absolutely true. Duke 
Ellington does meet Darius Milhaud in the person of one 
David W. Brubeck of Concord, California...and there’s some 
Charlie Parker in there too and some Fats Waller and Earl 

' Hines and Lester Young and Billie Holiday and.... 
JOE H. KLEE 
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