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Introduction The Commissioners and stall of

the San Francisco Art Commission
are very pleased and proud to

present the 1982 Arts Festival —
a celebration of the 50th anniver-

sary ol the Art Commission. Since

its inception in 1932. the Commis-
sion has committed itsell to the

enhancement and support ol the

vital artistic life ol San Francisco.

The Art Commission, under the

direction ol Joan Ellison, has
greatly expanded its role in the

presentation and advancement ol

the arts. This "Golden Anniver-
sary" marks the continuation ol

our eflorts to exhibit works ol Cali-

fornia artists, some who are
known but many others who are
included for the first time. The
newly constituted Arts Festival

recognizes Bay Area artists for

their contributions to and
achievements in the visual arts.

I want to thank Roberto T. Esparza
lor accepting the responsibility of

organizing the Festival, and
Randi Fisher, Ann Osborne,

Marilyn Perlman and other indi-

viduals who have contributed

their time and energy.

The Festival would not have been
possible without the support ol

Mr. Henry Hopkins, director of the

San Francisco Museum ol Modern
Art, and the essential funding
provided by the city ol San Fran-

cisco and its business community.
I also thank Commissioner Robert

LaRocca and Architect David Wil-

liams lor their creative efforts in

designing the Festival space.

Our special thanks to David
Glotzer and the stalf of the San
Francisco Fair and Exposition for

their cooperation on this year's

Festival.

ROSELYNE SWIG
President,

San Francisco Art Commission



I am delighted to support the

recreation of the 1982 Arts Festi-

val. The wide variety and multi-

plicity of styles represented in this

Festival are indicative of the

wealth of Northern Californian

artistic talents.

We are pleased to bring together

works by such a diverse group of

artists. While it would be inaccu-

rate to call this a representative

sampling, it certainly exemplifies

the breadth of styles that flourish

in Northern California.

On behalf of the San Francisco Art

Commission, I wish to thank Jurors

Pontus Hulten, Nathan Oliveira,

Dorothy Martinson, Leland Rice,

Lloyd Herman and Edith Wyle,

without whose professional guid-

ance and expertise this exhibition

would not be possible.

HENRY HOPKINS
Director,

San Francisco Museum
of Modem Art



Golden
Anniversary

In a city with such diverse cul-

tures, the Art Commission holds a
crucial role as an overseer and
supporter ot the arts. The Art

Commission strives for participa-

tion from residents of San Fran-

cisco in its efforts to enhance the

quality of life of its citizens.

This year, the San Francisco Art

Commission celebrates its 50th

anniversary of continued support

of artistic life in the city and
county of San Francisco. The for-

mation of the Commission began
in February of 1932 when Mayor
Rossi summoned outstanding citi-

zens such as John Bakewell, Jr.,

architect of San Francisco City

Hall, sculptor Edgar Walter and
philanthropist Herbert Fleishacker

to offer guidance. Since that time,

the Art Commission has consis-

tently led the city's artistic pursuits

with enthusiasm and determina-

tion. Under the guidance of eight-

een dedicated presidents in the

last half century, particularly

Harold L. Zellerbach, who served

for twenty-seven years in this role,

the Art Commission has grown
into the vital organization that it is

today.

In 1967, the Art Commission
launched the nation's first Neigh-

borhood Arts Program, which
achieved national prominence.

As a result, the National Endow-
ment for the Arts has used the

Neighborhood Arts Program as a
model for similar projects. The Art

Commission's variety of programs,

from Neighborhood Arts to the

annual Arts Festival, are known
throughout the country.
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Awards
of Honor

The Awards ol Honor Program
was instituted in 1971 when the

San Francisco Art Commission
voted to recognize Robert How-
ard, eminent Bay Area sculptor

and teacher. Since that time, the

tradition ol annually honoring an
outstanding painter, sculptor,

architect, writer or photographer
who has made a significant con-
tribution to the San Francisco Bay
Area has continued. Each year, to

pay tribute to these distinguished

people, a special exhibition ol his

or her work has taken place in

the Art Commission gallery simul-

taneously with the Arts Festival.

Last year, the Commission
decided to extend recognition to

a broad range ol artistic expres-
sions. Presently, eleven disciplines

are honored. The recipients lor

1982 are as follows:

Agnes Albert, Patron ol the Arts

Fletcher Benton, Sculpture

Elmer Bischolf, Painting

Lew Christensen, Dance
Francis Ford Coppola, Film
Ernesto de Soto, Graphics
Allen Fletcher, Theater
Harold Gilliam, Literature

Dorothea Lange, Photography
Turk Murphy, Music
William Turnbull, Architecture

The Art Commission extends grati-

tude to these esteemed individu-

als who have contributed their

admirable endeavors to the cul-

tural community.

This year, the Bank ol America is

generously hosting the exhibition

honoring the eleven recipients.

This documentary exhibition is on
view from June 17 to July 13, 1982,

in the SFMO Gallery, Bank ol

America headquarters, 555 Cali-

fornia Street, San Francisco.

Gallery hours are from 8 a.m. to

7 p.m., Monday through Friday,

and special arrangements have
been made lor the gallery to

remain open from 9 a.m. to 6 p.m.

on Saturday, June 26.

We would like to give special

thanks to Bonnie Earls-Solari, art

curator at the Bank of America,
for her cooperation and assist-

ance in making this exhibition

possible.



AGNES ALBERT FLETCHER BENTON ELMER BISCHOFF

There is no doubt how Agnes
Albert feels about the state of the

arts in San Francisco. Nothing
could ever dampen her ebullient

spirit and tremendous devotion to

the music world. A concert pianist

herself, her passion lies in spread-

ing the joy of music to all people,

particularly the young. By organ-

izing and supporting an innova-

tive youth orchestra program in

conjunction with the school dis-

tricts and the symphony, she has
gained recognition from thou-

sands of children as "the music
lady."

Not only has she touched the

young, but Mrs. Albert has also

played an essential role in serv-

ing many cultural institutions,

including the San Francisco Con-
servatory of Music, the San Fran-

cisco Symphony and the fine arts

museums. Through her generosity

and caring spirit, she continues to

nuture the development of music
and the arts locally, nationally

and internationally.

Fletcher Benton left Ohio in 1956

to pursue painting in San Fran-

cisco. By the early sixties, he dis-

covered that painting was not an
adequate medium in which to

portray his artistic expressions.

Gradually, he began exploring

the configurations of three-

dimensional space. This work
evolved into sculpture exhibiting

an uncanny sensitivity to form,

color and movement. The
strength of form and unique archi-

tectural drama inherent in

Fletcher Benton's work constantly

challenges the viewer to capture

the total movement created by
the structure in space.

Fletcher Benton's impact has
been far-reaching. He has taught

at the San Francisco Art Institute,

the California College of Arts and
Crafts and San Jose State Univer-

sity. Many of his works are
included in public collections

throughout the Bay Area. With
ever-increasing insight and a flair

for experimentation, Mr. Benton
continues to provide a dynamic
approach to sculpture.

Since childhood, Elmer Bischoff

has lived in creative surroundings.

As a student of art at the University

of California, Berkeley, Mr.

Bischoff became acquainted with

Picasso and Braque. Subse-

quently, he decided to dedicate
himself to painting. While teach-

ing at the San Francisco Art Insti-

tute, he formed close alliances

with other contemporary artists

such as Richard Diebenkom,
David Park, Hassel Smith and
Frank Lobdell. Through these val-

uable associations, he developed
a deeper understanding of his

own views concerning art.

Bischoff sees the individual

images that arise in his paintings

as having their own personal
identities. The dynamism exhi-

bited in his work is a result of pro-

longed reforming and reordering

of these autonomous images into

a collective composition.

Presently, Elmer Bischoff holds a
professorship at the University of

California, Berkeley, where he
has resided since 1963.



LEW CHRISTENSEN FRANCIS FORD COPPOLA ERNESTO DE SOTO

The San Francisco Ballet owes
much of its widely acclaimed
choreographic image to a man
who has contributed endless

energy, skill and leadership. For

over thirty years, Lew Christensen

has served as the company's
director. During this time, he has

produced his own original works
while remaining committed to

cultivating resident choreo-

graphers.

Mr. Christensen's sensitivity to the

arts and ballet was conceived at

an early age. His two older broth-

ers set a precedent tor him by
making significant contributions

to the growth of the San Francisco

Ballet during the 1940's. During his

distinguished career, Mr. Chris-

tensen has performed with var-

ious companies, including the

New York City Ballet, the New
York Metropolitan Opera and the

American Ballet. He has written

and choreographed more than

ninety ballets, operas and musical

shows such as "Filling Station,"

"Con Amore" and "Jinx."

Lew Christensen's accomplish-

ments as a dancer and choreo-

grapher are legendary but his

proudest achievement is the nur-

turing of the San Francisco Ballet

into one ot the nation's most vital

cultural institutions.

While recovering from polio at

age eight, Mr. Coppola began
making home movies, an expe-
rience which eventually led him
to his career in filmmaking. Even
though Coppola was also an
excellent musician and received
a music scholarship to the New
York Military Academy, he chose
to study theater arts at Hotstra

University. From this time forward,

he began writing award-winning
screenplays and subsequently

entered the mainstream of film

directing.

"The Godfather," released in 1972,

won Oscars for Best Film, Best

Screenplay and Best Actor.

Moreover, this film set box office

records that are still among the

highest in movie history. "Apoca-
lypse Now," Mr. Coppola's eighth

film, became another success,

and received Oscars for Best

Cinematography and Sound.

As executive producer of "Ham-
mett," a new theatrical produc-

tion, Francis Coppola continues

the sponsorship of other filmmak-

ing talent. This began with his

founding of American Zeotrope

Studios in San Francisco in 1969

and, in 1980, expanded to include

a Los Angeles-based studio.

Without the encouragement and
guidance of Ernesto de Soto, few
Bay Area artists would have ever

explored the fine art of printmak-

ing. Mr. de Soto has worked
closely with artists such as Manuel
Neri, Peter Voulkos, Roy De Forest

and Richard Diebenkorn.

A resident of San Francisco since

1967, de Soto has worked as a
master printer and publisher in

his own workshop and has

trained many printmakers in

techniques to ensure high quality

limited editions. De Soto has par-

ticipated in group exhibits and
demonstrations at the San Fran-

cisco Museum of Modern Art, the

Oakland Museum and the Legion

of Honor, and has generously

donated important graphics to

museum auctions and local

foundations.

In 1965, he received a Ford Foun-

dation grant to study at Tamarind
Lithography Workshop in Holly-

wood, California. This fellowship

was designed to revive the gra-

phic arts, and after 1970, the pro-

gram was adopted by the Univer-

sity of New Mexico. Thus, Mr. de
Soto stands at the California

extension of the Tamarind Work-

shop by continuing to promote
the graphic arts in the Bay Area.



ALLEN FLETCHER HAROLD GILLIAM DOROTHEA LANGE

Allen Fletcher acts as a prime
element in the sustained success

of the American Conservatory-

Theatre in San Francisco. He has

served since 1970 as ACT's resi-

dent and conservatory director

and has staged a total ol thirty-

two productions for the repertory

company.

Recognized as one of the coun-

try's foremost acting teachers, Mr.

Fletcher, a native San Franciscan,

began his stage career as an
actor at the Stanford University Lit-

tle Theatre. He has directed plays

for many of America's leading

companies, including the Ameri-

can Shakespeare Festival in Strat-

ford, Connecticut, where he spent

four years as resident and artistic

directors.

Allen Fletcher's outstanding

expertise and inspirational force

has reached over 5,000 conserva-

tory students during his affiliation

with ACT.

Harold Gilliam has immortalized
the beauty of the San Francisco

Bay Area through the written

word. With uncanny perception,

he has foretold dramatic ecologi-

cal, architectural and demogra-
phical changes. He has had a
profound impact on assuring that

this beauty will be preserved,

through his participation with

organizations such as the Presi-

dent's Council on Recreation and
Natural Beauty and the U.S. Army
Corps of Engineers Environmental
Advisory Board.

In his numerous books, including

The Natural World of San Fran-

cisco , and in his role as the envir-

onmental columnist for the San
Francisco Chronicle , Harold Gil-

liam has brought the Bay Area to

life.

It has been said that the photo-
graphy of Dorothea Lange and
the writing of John Steinbeck did
more for the migratory farm
worker during the Great Depres-
sion than all of the politicians in

the country.

A successful portraitist, Lange was
so moved by the breadlines of the

homeless and unemployed in San
Francisco that she set out to cap-
ture the reality of Depression life.

Coupled with the integrity of Paul
Taylor, a labor economist who
later became her husband, she
soon realized how the work ol an
economist and that of a photo-

grapher complement one
another.

Employed by the Farm Security

Administration, her photographs
helped to educate the public

about the severity of the problems
in deprivated areas. During the

seventy years of her life, she
helped to elevate photography to

the artistic level at which it stands

today.



TURK MURPHY WILLIAM TURNBULL

The road was not easy for

California-born Turk Murphy to

become a jazz legend. He "paid

his dues" for years in big swing
bands before assisting Lu Watters

in organizing the Yerba Buena
Jazz Band, which revolutionized

the music world in 1940.

Turk started his own band in 1949

and to this day the Turk Murphy
Jazz Band is known for consis-

tently playing good, happy music
at Earthquake McGoon's, which
has become another famous San
Francisco landmark.

This month sees this San Francisco

institution move to a new home in

Her 39.

In 1960, William Turnbull entered
the San Francisco design world as

an architect at Skidmore Owings
and Merrill. At this time, he also

began his productive and long-

lasting collaboration with Charles

Moore and Don Lyndon, a part-

nership which later grew into the

professional practice of MLTW.
Together they created several

award-winning residences, and in

1963 they undertook the Sea
Ranch project, which espoused
new design attitudes and
emphasized the relationship of

building to landscape.

During his career, Turnbull has
relayed his exceptional insight

through teaching and as a profes-

sional architect. His numerous
awards, distinguished fellowships

and prestigious advisory positions

all shed light on the excellence of

William Tumbull's efforts.



1981 Award of Honor recip-

ient Marcelle Labaudt is

congratulated by Carlos

Carvajal, center, and
Roger Boas. Tony Bennett,

recipient of a special

Award of Honor in 1981,

looks on.



In Memoricrm
ROBERT GONZALES
1939-1981

Photo by David Watanabe

"It seemed odd walking by the

studio on the way to the kitchen. I

would glance at the painting on
the wall, feeling sad and yet good
about it. Unfinished, in the sun-

light, it is there like some moment
asleep . . . waiting a breath ... to

help it be something. A twinge of

guilt and selfishness. Somewhere
the finish — at least as far as I can
go — is there, and must be pulled

out or I will not be able to look at

it again. It is important to jump
into the risk of loving it all in order

to begin."

Robert Gonzales,

in a letter written December, 1980

To recognize the rich artistic

endeavors of Robert Gonzales, a
San Francisco painter who passed
away last December, the San
Francisco Art Commission has
organized a special exhibit of his

work. The Commission gives spe-

cial thanks to Louise Allrich and
Gustavo Rivera for their assistance

in making this exhibition possible.

We also extend our gratitude to

those close friends of Robert Gon-
zales who have contributed

meaningful words in his memory.

Robert Gonzales' work is recog-

nized and collected in California

and across the United States. His

paintings and drawings have
been exhibited and collected by
the San Francisco Museum of

Modern Art, the Mexican
Museum, the Oakland Museum,
the Allrich Gallery, the Malvina
Miller Gallery, the Galeria de la

Raza and the Achenbach Foun-

dation for Graphic Arts.

"Robert Gonzales' work is based
on the formal style of color field

abstraction of the nineteen fifties

and sixties. But at the same time it

is an intensely personal work,
which is probably why so many
people respond to it. Robert gave
expression to all the events in his

life, from the seemingly most
mundane to the most memorable
— often by collaging into his

pieces such objects as a child's

drawing which he found on the

sidewalk, and which formed the

basis for "Child's Play," a work on
paper. Old letters or scraps of

wallpaper salvaged from his

walks about the city became
themes for whole series of draw-
ings, and his sense of humor
showed in the whimsical titles

where he purposefully misspelled

words or played on their

meanings.

Robert responded very differently

to the mediums of paper and
canvas. He worked like a mad-
man on paper, with a kind of fur-

ious, purposeful immediacy, and
images in acrylic and graphite

appeared almost instantly. The
more immense scale of canvas
represented another world alto-

gether, and he often used paper
to warm up to it. His process was
to approach the canvas and work
steadily for a while, then to move
away, sit and contemplate it until

he knew what he was after, and
could begin painting again.



Reading letters or memoirs of

other artists inspired him. He
resonated to their struggle, under-

standing the constancy of their

frustration. Yet, as he said, it the

struggle were less difficult or less

consuming, there would be no
reason to engage in it. When the

challenge of color field abstrac-

tion diminished for Robert, he had
to break through to a new form of

expression. The marked change
in his work last year paralleled a
period of serious introspection

and deep personal change, and
it seems very natural that he
would choose to work with figures

at this time. It was perhaps the

most difficult endeavor Robert

had ever attempted — he said it

was like learning to paint all over

again.

If one studies his work over the

years, figures often appear in an
abstract mode, but his pieces last

year, both on paper and canvas,

point unmistakenly to a strong,

new style and direction. Certainly

his work reflects a tremendous
struggle within, to understand
himself better and to change and
grow. The last small body of

figurative work which he com-
pleted — six paintings and about
twenty works on paper — offer

both the promise of a new begin-

ning, not yet brought to fruition,

and the final developmental
stage of his growth as an artist."

MARY GOODELL
Writer/Editor

"Gonzales was a practitioner of

'New Lyrical Abstraction,' mean-
ing that his paintings combine
some of the free improvisational

vigor of abstract expressionism

with the subtlety and elegance of

stain painting and the structural

vigor of the color fielders and
minimalists."

THOMAS ALBRIGHT
Critic,

San Francisco

"Robert's self-criticality made him
a painter of rare moral and intel-

lectual honesty. The glowing,

smoldering, dusky works which he
created concealed and veiled

the entire range of human emo-
tion — love, hatred, anxiety, pain,

joy, loss, celebration. Before them,

one felt a heroic transcendance,

a poignant, mysterious beauty,

deep and lasting, of the myriad
facets of life."

CHERYL BOWERS
Artist

"I keep strong remembrances
about Roberto. From him I

remember that painting is more
than applying paint to canvas. His

old cardboard paintings fall more
into place now that he is slowly

disappearing."

CARLOS LOARCA
Artist

"Robert Gonzales' last figurative

works carried a message of

intense spiritual-pictorial energy,

where emotions become forms
and forms become emotions ..."

GEORGE NEUBERT
Associate Director,

San Francisco Museum
of Modern Art

"The talent of an artist such as

Robert Gonzales is very unique
and it is a tragedy that his life

ended so quickly. His genius as a
painter is still to be recognized.

His was a very special gift which
had a great influence on many
painters in the Bay Area. A great

void has been left by his depar-
ture. It will always be evident that

he was among us as there is

appreciation for art that has
attained a high level and that has
great integrity. Robert Gonzales
was not only a great artist but also

a great human being."

PETER RODRIGUEZ, Commissioner
Director and Founder,

Mexican Museum

For Roberto —
"Tu vida, tu pasion. tu verdad,
amigo corazon alegre. alma en
vuelo. Presente estan en estas

telas y papeles."

GUSTAVO RIVERA
Amigo



Exhibition The Arts Festival stands as the

oldest visual arts program of the

San Francisco Art Commission.
The Festival emerged in 1948

when the city's community joined

to create a unifying project for

Bay Area artists. The annual Arts

Festival provides an opportunity

for a diversity of local artists to

exhibit their work. As an enriching

cultural event for Northern Cali-

fornia, a great many artists have
received initial recognition of

their talent, such as Stephen
DeStabler, Viola Frey William
Wiley and Manuel Neri, to name
a few.

In its 36th year, the Arts Festival

moves indoors with the intention

of presenting the high level of

artistic talent found in San Fran-

cisco and the Bay Area. We
extend our congratulations and
thanks to those artists whose works
have been selected by the panel
of jurors for this exhibition.



Fine Arts

Ann Carter, Best Overall

Gale Antokal, First Place

Pat Klein, Second Place

Judith Hutchinson, Third Place

Michael Almagmer
John Almond
Lois Anderson
Masaki Asaoka
Lisa Baack
Bruce Beasley

James Blake

Leslie Bostrom
Michael Bradley

Alice Broner

Pegan Brooke
Donna Bookman
Hugh Buck
Kit Cameron
Jeff Carr
Deborah Castetter

DeWitt Cheng
Glen Chestnut

Lenore Chinn
Dana Chodzko
Mary Chomenko
Catherine Christensen

Peter Crompton
Peter Davalos
Judy Davis

Lois DeFord
Thomasina DeMaio
Daniel DeRoux
John DiPaolo

Carol Ekkens
Frank Elliott

Robin Endsley-Fenn
Elizabeth Ennis

James Finnegan
Lezlly Freier

John Glidden
Laurie Goldman

Jack Greene Gene Pebbles
Alexandra Bowes Hanley James Perrizi

Jack Hanley Katherine Perry

Doug Heine Ursula Peters

Russell Herrman John Post

Alden Holsopple Charles Raybee
Jane Homeyer Pat Ribbel

Susan Ireland Kent Roberts

Manuela Jemma Tim Rose
Linda Kalin Robert Rossotf

Louis LaBrie Lydia Rullan

Shari Lamanet Julie Russakoft

Christine Mane Lando Jeffery Sahadi
Dian Leach Darryl Sapien
Linda Lorraine
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Michael Schlatter

Franciscus Maas Diane Shultz

Nancy Macko J. U. Siegel

Allen Malmiquist Elly Simmons
Peter Mangan T— ii PI i±Jen Slattery

Scarlet Manning Christina Spann
/"-I i « r mi * m 11'
Glona Mattis-Molligan Linda Storm
David Maxim Susan Terry

Beverly Mayeri Clayton Thiel

Rawn McCloud Tom Thompson
Donna McGinnis Cheryl Tonty

Bary Mclnerney Janet Tuson
Wayne Mott Eugenia Tusquets

Hideo Muranaka Mark Van Proyen
Michael Murphy Stephen Von Mason
Satoko Myodo Margaret Wade
Yuso Nakano William Webb
Susanne Nessim Richard Weinberger
Cindy Nisotis H. A Wetterstien

Hindi Odell John Whitehead
Meg Oldman Peter Wickman
Bonnie O'Neill Barbara Winkelstein

Yu Ouki John Wozniak
Patrick Palmer Joan Wunderlich
Mary Parisi

Vida Pavesich

Mundo Pax



Crafts Photography

Susan Gilmour, First Place
Dennis Masao Morinaka,
Second Place

Manuel Albert Gomez, Third Place

Beth Adams
Sonja Lee Barrington

Romilla Batra

Harriet Berman
Katreen Bettencourt

Hugh Buck
Cecilia Christensen

Judith Content

R. Guy Corrie

Caroline Dahl
Skip Esquierdo
Anne Goldman
Rob Greenwalt
Frank Hannigan
Claudia Hoffberg
Lisa Kokin

Carolyn Means
Roberta Mindich
Dennis Peak
Michael Pearce
Lyn Piercy

J. Thomas Reardon
Christine Robbins
Randy Sanchez
David Scott

Tony Seifert

Nancy Selvin

Dorothy Sovinsky

Stephen Smyers
Clayton Thiel

Marion Thorne
Waltraud Weber
Linda Weiss-Edwards
Mardi Wood

Jo Whaley First Place
John Harding, Second Place
Ira Sandler, Third Place

Sharon Baranofsky

Ana Barrado
Joan Ingolsky Brown
Ronald Chase
Christopher Egan
Jack Von Eliw

Gene Esponda
Charly Franklin

Janet Fryer

Jeff Greendorfer
David Hamilton
Lynn Hershman
Daniel Katz

Mike Lilly

D. Pardoe
Fran Shalom
Charna Staten

Edward Stern

David Wasserman
Fred Wasserman



San Francisco
Art Commission

COMMISSIONERS
Roselyne C. Swig
President

Dmitri Vedensky, Jr.

Vice President

Vernon Alley

Timothy Duncan
Fred Goerner
Robert LaRocca
Richard Mayer
Jacqueline Nemerovski
William Patterson

Piero Patri

Peter Rodriguez
Ray Taliaterro

EX OFFICIO MEMBERS
Mayor Dianne Feinstein

Eugene Friend

President,

Recreation and Park Department

Walter Newman
President,

Fine Arts Museum

Walter G. Jebe
President,

Library Commission

Toby Rosenblatt

President,

Planning Commission

VISUAL ARTS COMMITTEE
Robert LaRocca
Chairman

Walter G. Jebe
Richard Mayer
Peter Rodriguez

SAN FRANCISCO
ART COMMISSION STAFF

Joan Ellison

Director

Mary Fitzpatrick

Lyn Freeman
Peter Fries

Loretta Kreuger
Toinette Laurant
Howard Lazar
Alfonso Maciel
Amelia Perez

Sylvia Ryugo
Julia Smyrniotes

Ann Marie Thielen

Hari Thomas

SAN FRANCISCO
ARTS FESTIVAL STAFF

Roberto T. Esparza
Coordinator

Randi Stroud Fisher

Ann E, Osborne
Marilyn I. Perlman

SAN FRANCISCO
ARTS FESTIVAL
BUSINESS COMMITTEE
American Express Company
Bank of America
Chevron U.S.

A

Crocker National Bank
Fairmont Hotel Company
Foremost-McKesson, Inc.

Natomas Company
Pacific Gas and Electric Company
Pacific Telephone Company
Wells Fargo Foundation

The Business Committee would
like to thank the following for their

additional support:

Daily Associates

Emporium-Capwell
Fong and LaRocca Associates

Gap Stores, Inc.

Levi Strauss Foundation
Mark Hopkins
Nibbi Brothers

Robinson, Mills & Williams,

Architects

Sohio Petroleum Company
Unistrut Corporation



Our Thanks

Fran Abenheimer
Thomas Albright

Alioto's Restaurant

Allrich Gallery-

Art Week
Jean Artz

Matthew Ashe
Sarah Bechner
Elio Benvenuto
John Berggruen Gallery-

Roger Boas
Suzaan Boettger

Kirk Brennan
Hal Chin
Civic Arts Gallery. Walnut Creek
Zane Clark

Jack Cohen
Jerry Concha
Contracted Arts, Inc.

Carol Corkins

De Saisset Art Gallery

Bonnie Earls-Solari

Linda Edelman
Elisa Esquivel

J. A. Fairchild

Jeftery Farber
Marjorie Farmer
Lee Fatherree

Mayor Dianne Feinstein

Fine Arts Museums
of San Francisco

Bob and Randi Fisher

Don and Doris Fisher

Fisherman's Wharf
Merchant Association

Mary Fitzpatrick

FM Productions

Lyn Freeman
Friends of SCRAP, Inc.

Lorin Frierson

Peter Fries

Grabit Ads
Greggory Ghent Gallery

James Goggin
Dena Goldberg
Gonzales Family
Mary Goodell
Anita Grant

Ron Hagen
Teresa Hayman
Aida Henry
Patricia Holihan

Fred Hosking
Don Jones
Louise Jordan
Junior League of San Francisco

Klaus Kelterborn

Jack Lambert
Bob LaRocca
Toinette Laurant
Howard Lazar
Carlos Loarca
Robert Luke
Tom Lutrell Gallery

Alfonso Maciel
Dorothy Martinson
Suzanne Masica
Richard Mayer
Charlie McGraph
Marybeth Meacham
Andy Meredith
Mexican Museum
Bob Meyer
Mills College
Mission Cultural Center
Henry Morris

Jeanne Morris

Moscone Center
Bob Moske
George Neubert
Northwestern University

Office of Field Study

Oakland Museum
Nathan Olivera

Ann Osborne
Palo Alto Cultural Center

Marilyn Perlman
Tony Plewick

Port of San Francisco



Recreation and Park Department
Terri Reynolds
Richmond Art Center

Ernie Rivera

Gustavo Rivera

Bob Robtree
Mel Rodrigues
Peter Rodriguez

Sylvia Ryugo
Milton Salkind

San Francisco Art Commissioners

San Francisco Art Institute

San Francisco Fair and
Exposition Board and Stall

San Francisco Fire Marshall

San Francisco Museum
of Modem Art

San Francisco Police Department
San Francisco

Purchasing Department
San Jose Museum of Art

Guy Saunders
Treena Semorile

T. F. Scoggins

Julia Smyrniotes

South of Market Cultural Center

Bruce Stanley

Robin Stroud

Laura Sueoka
Technique
Alan Temko

Ann Marie Thielen

Susan Tibbon
Ray Timmerman
Visitor Information Center,

Halladie Plaza

Bill Walstrom
Adrienne Warren
Waultraud Weber
Western Association

of Art Museums
Bill White
David Williams

Catherine Wise
Victor Wong
Kristine Wulfhurst

Mary Ann Zanetti

Linda Zimmerman

We regret the omission of any names
that were received too late

tor publication.
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