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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 

O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 

«'PYHE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 

Lzrpzic, begs to announce that he has made arrangements fora 
weekly supply of “THE ORCHESTRA.” The subscription 
will be 14 thaler for-three months; 8 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday, 

Orders to be sent direct to Lupwie Denicrs, Leipzig, Germany. 
*.* German Advertisements for ‘‘ Tas Oncugstra” also re- 

ceived by Lupwie Denicks, as above. 

OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 

be sent not later that 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 

Regent-street, W. 
A... 

Mss KATE GORDON begs to announce her 
return to town for the Season. All communications to 

be addresse«t to her residence, 82, St. Grorer’s-roap, Warwick- 
square, via. 

ADAME LEMMENS-SHERRINGTON. — 
All letters respecting engagements in London or the 

Provinces, for Madame Lemmens-Sherrington, from the 15th of 
February to the 15th of March, to be addressed to Mr. J. 
Rossg11, Royal English Opera, Covent Garden. 

| genes ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 

ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bgavroy 
Terrace, Marpa VALE, W. 

MULE. LOUISE VAN NOORDEN begs to 
announce her return to town for the Season. Communi- 

cations respecting Oratorio and Concert e ments in town 
and country to be addressed to her residence, 115, Great 
Russg.1-sTREeT, Bloomsbury. 

MATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage for the above in 

Town or Country. Dates already fixed are February 15th, 16th, 
and 17th, Dover, Application to be made to Miss ELLa Srav NTON, 
2, St. Marks Grove, est Brompton, or to her agent, Mr. T. W. 
Eamunds, 2, York- street, Wellington-street, Strand. 

RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 

to be addressed to 7, ADELPHI TERRACE, Strand. 

Miss AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 

of Messrs. CuamEs & Co., 201, Regent-street. 

Mista WINTER (PIANISTE), begs that 
all communications a to Concert En ents or to 

appr addressed to her, 49, CaruTon AD, Maida 
or at » Cramer & Co., 201, Regent-street. 

R. WILLIAM CARTER will give THREE 
PIANOFORTE RECITALS at Westbourne Hall, on 

Thursday Ev 9th and 23rd February, 2nd and 9th March. 
Commencing it o’clock precisely. Tickets at popular prices. 
one to admit four to the stalls for one series, One 

M*, DAVID MIRANDA (PRIMO TENORE) 
has returned to Town, having finished his operatic 

provincial tour. All letters of engagements for Oratorio, Opera, 
or ge sooner to be forwarded to his residence, 18, Alfregl-place, 
Bedford-Square. 

ILLIE PAPE, OF ALABAMA, who has 
been honoured by a command from H.R.H. the 

Prince or Waxes, has returned to Town for the season.— 
Address, 9, Sono Square, 

- M*. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 

residence, 3, Cuxpstow VILLas, Florence House, Bayswater 

ESSRS. BOOTH beg to inform Ladies and 
Gentlemen that they give Lessons on the Pianoforte, 

Violin, Violoncello, and Guitar. They also accept engage- 
ments for Matinées, Soirées, and Concerts, All ny et 
may be addressed to their residence, Frongnce Hovss, 3, 
Chepstow-villas, Bayswater, W 

HE LONDON GLEE AND CATCH UNION 
are at liberty to poy whe gy canned yd Concerts, Dinners, 

Private Soirées, &c.—All addressed to Mr. Kityer, 170, 
Great Portland-street, will be punctually attended to, 

R. JOHN RHODES gives Lessons as usual 
Fe ae delaalion : Piauvforte, Singing, aud Harmony. 

“BIRD OF THE FOREST.” 

GOLDBERCGS 

NEW 

The Verse by 

FREDERICK ENOCH; 

SUNG BY 

MADEMOISELLE LIEBHART 

At all the Concerts on her Provincial Tour with enormous 
success. 

PRICE THREE SHILLINGS. 

ASHDOWN & PARRY, 18, Hanover-square, 
London, 

STANDARD WORKS 

PUBLISHED BY 

LAMBORN COCK & CO, 

62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 

THR STUDENTS EDITION. 

FORTY-EIGHT PRELUDES AND FUGUES. 
By JOHN SEBASTIAN BACH. 

Edited by WILLIAM ie omg BENNETT, Mos. Pror., 
ANTAB. 

The ist Volume, con 24, in cloth boards, 15s., or in 
single Numbers, 2s. ; Six Numbers of the 2nd Volume are also 
published. 

PROFESSOR STERNDALE BENNETT'S EDITION OF 

MENDELSSOHN’S “LIEDER OHNE 
WORTE.” 

The Six Books. in handsome cloth boards, 12s., or in se 
—— at 4s. each, also in separate Numbers at 1s. and 6d. 

LAYS OF GERMANY. 
For Two Voices, Edited and Arranged by W. HUTCHINS 

CALLCOTT. 

TWO-PART EXERCISES. 
For the Voice, in Two Books, each 4s, 

LAMBORN COCK & CO., 

62 & 63, New Bond Street, corner of Brook Streé 

Mr, Jony Teetes, Cnorvor, 8, 

OYAL ENGLISH OPERA, eg GARDEN 
Limited ( Com 

The Great Pan Cc Pe 
DONATO, every 

On M and Wednesday next, 
in one je act, SUNSTANCE “pee ova 
After w! ata het Koy? so ad it, the ann A — highly 

RRELEA with scenery 
SONG, ond Seageeesoreene 

The celebrated DONATO — appear at half-past T 
Doors open at half- tz; commence ob Seven, endl teruinat 

a ee = even. 
orning rmancee on Monday next, February 6, at Two 

o'clock. Doors open at half-past One. . 

ER MAJESTY’S THEATRE.—Sole 
Manager and Director, Mr. Wu. Harntson. 

Unprecedented Success of the New Opera, ‘‘ LARA.” 
In consequence of the ro Soy of the New Opera, 

it will be given mag Evenin f dust a the pam | Messrs, Swift, 
G, Honey, Forbes, Terrott, Arthur, H. , and Renwick ; 
Meadames Romer, _— Cottrell, Dacaieh tal Louisa Pyne. 
Conductor, Signor A 

To conclude with the url 
THE LION AND THE UNICORN, Messrs, E. Bafton, 

Cotterell, Theodore, and Forean The New Lyvanrion (Patented) 
whereby material beings are rendered visible and invisible 
instantaneonsly. To conclude die with the Transformation Scene. 

Acting Manager, Mr. Barrett. 
Private Boxes oon 10s, 6d. ; au Ts. , nae Circle, 5s. ; 

First Circle, 4s. ; er Boxes, Pit, 2s ; Gallery, la. 
7 -office open iit from 10" tilt 5. No charge for booking 
places, 

No fees to Box-keepers. Doors open at half-past Six, com- 
mence at Seven. 

JT ATIONAL COLLEGE OF MUSIC, 
founded with the design of enabling Ladtes and Gentlemen 

to obtain a complete Professional Education on the system of 
the Continental Conservatoires. 

Treasurers: The Marquis To The Hon, Seymour 
Egerton. at Com- 
ps, 2. . Benedict, Mr. Harmony, Mr. 

kins, Mr. Franklin Ta: nag 6 
Mr. "indy oper, Mr. Taylor, Mr. G. G. Calle 
Singing, Mrs. Sims Reeves, Signor 
Mr. James "Bennett, Mr. Sue “bin vols _ Wen’, 
Violoncello, Herr Daubert ; Contrabasso, Mr. Hi 
Sidney Pratten ; Oboe, Mr. Alfred Nicholson ; ene Ma 
— Bassoon, Mr. Waetzig ; Horn, Mr. 6. Harper ; 

t and ‘comet-a- Piston, Mr, Thomas ; bone, Mr. 
interbottom ; Organ ‘and Harmonium, Lemmens 

Concertina, Mr. J. C. Ward; Harp, Mr. ae gy Ttalian 
Language, Signor J. Pepoli; Declamation, Rev, W W. Cazalet, 

The students will|be divided into two departments— 
and Lower. Fee for the ‘‘ Upper” School, £7; For the “ ioe 
School, £5 5s. per Term. 
Two Scho! larships will be open to competition by all Students 

of three Terms, 
The Half-Michaelmas Term will on Monday, Feb. commence 

20th, 1866; Easter Term on Monday, April 24th, 1865, 
By order of the Council, 

GEORGE LESLIE, Secretary. 

ROBERT COCKS and CO’S NEW MUSIC. 
vs _— THE PRINCE OF Walaa 

Plano Solo and Duet, try ita oiitions we 60 ditto Four 
o! 

ADAME LEMMENS.- yey oy win 

Dunice, Feb. 7. By'W. . Watonton, composer ot 
bight smile hata me ti She ange common 
Price 2s, 6d., free for for 16 w= 

HE BONNIE BIRD. Ww. 
T Doom Music by Frans ines 0. i, 

re Phe Bonnie Bir is one of the most 

every day at Commodore Nutt’s 
illustrated. 3s. 
“CLARKE’S CATECHISM of the RUDIMENTS of MUSIC. 

88th edition, 1s, “No music, should be 
. . . Toschools is ve Chronicle. 

Clarke's Elements of Harmony. 2. ‘The Rivulet.” Pn 
By Dolores, 2s. 6d. ‘‘ Far onthe Deep Blue Sea.” Ballad. 2s. 
London : ROBERT COCKS and Co., New Burlington-street; 

and all Musicsellers 

iS 
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NOW PERFORMING AT COVENT GARDEN THEATRE. 

“THE BRIDE OF SONC:” 

OPERETTA IN ONE ACT. 
WRITTEN BY 

HENRY FARNIE; 
COMPOSED BY 

JSTULES BENEDICT. 

The Complete Operetta, for Voice and Pianoforte, 12s. 
The Ove rture és ee ; - 0d. 

1, Daet—* Night and morning” S. and C. . Od. 
2. Bong—‘' My home in Cloudland,” original key, D 

flat ; transposed key, B flat. 8. or M.S. 3s. Od. 
8. Trio—*‘ News ! girla, news!” os Eo. & &@. 
4. Song—‘‘ Boot and saddle ! . on - B, 3s. Od. 
5. Trio—‘ My heart is breaking” . & Tr and B. 8s. Od. 
6. Duet—* Ah! Captain, Lean see you” 8, and B. 8s. Od. 
7. Chorus—‘‘ The cattle in the clover” “ . 48. Od. 
8. Song—“ For her sweet sake”’ . oe T. 8s. Od. 
9. Song—*‘ Ah! do not take her from him’ BP as, C, 2s. 6d. 

10. Duet—‘' We waited late, we waited long,” 8. and T. $s. Od. 
11. Chorus—“The Rheinland”... g. es +. oo 

Cuamen & Co. Limited, 201, Regent-street. 

THE SLEEPING QUEEN: 

WRITTEN BY 
HENRY FARNIE, Esq, 

COMPOSED BY 

M. W. BALFE, Esa. 

_ s. a. 
Overture chbianincpidiediedddaiie 4 0 
Aria, “The Prime Minister 
Duet. **T crave a boon” 
Trio, ‘* She is heartless ” 
Ballad, “* Only a ribbon” 
Duet, “The Treaty ” "8. and B 4 0 
Fandango, ** Pablo the lover,” in nA minor aks 3.0 

Ditto, ditto, in G minor ...... 3 0 
Serenade, ‘* The Noontide Dre am,”in E .....T. 3 0 

Ditto, ditto, bP... 3.0 
Trio, ** Most awful sight” .........5., C., and My 40 
Bolero, FOES WUE EOS”... ..corcccscccapnannecs 8 3 0 
Quartet, * Fondly I dreamed” .............:0000008 3.0 

Lonpox: CRAMER & Co. (Lumrep), 

201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET 

ACFARREN'S “HELVELLYN.”’—The 
Favourite Songs—Arrangements by W. I. Callcott, 5s. ; 

and Briuley Richards, 3s. 6d Waltzes, 48. ; Galop, 48.; and 
Quadrille, 4s., by Marriott. Solos and Duets are now ready, 

Cnauen & Co. (Limited), 201, Regent-street. 

ELV! ELLYN.—The whole of the MUSIC 
may be had of Messrs, CRAMER & Co. (Limited) 

1, Regeut- street. 

BAI LFE'S MAZEPPA. 
FHKE MAZEPPA WALTZES, (founded on airs 

by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated. 

Cramer & Co, (Limited), 201, Regent street. 

THE GALOP OF THE SEASON, 
HE WITCHES’ OWN. Galop. By J. P. 
OLARKE (composer of the csphanben “Night Bell” 

(Galop). Beautifully illustrated. 4s. 
Onamen & Co. (Limited), 201, Regent Street. 

HE CAVALIER’S STEED. By J. Ascuer. 
Written by Henry Farnie. Now ready. In E flat, &c. 

3s. Beautifully Miustrated. 
Cramer & Co, (Limited), 201, Regent-street. 

ENE FAVARGER’S Latest Pieces. 
iwntaisie sur “‘ Masaniello” . -. 4s. Od. 
odio Russe ‘ poh > - e. 

Stradella Fantasie de Salon .. . 
Ss Caprice sur les Motifs favoris S od 

Cramer & Co, (Limited), 201, Regent-street. 

IRGINIA GABRIEL’S LAST SONG, 
SEPARATION. Poetry by J. J. Lonsdale. 38s. 
Cramer & Co, - Gaemed), 201, Regent-street. 

LEYEL & Co., of Paris, bist eppiined 
CRAMER & Co. Limited their SOLE AGENTS for 

. PIANOFORTES by this eminent firm may now be 
for BALE or HIRE. Prices from 50 to 200 Guineas 
OFORTE GALLERY (the largest in Europe), 207 & 209, 

Racent-sTaxer. 

THE REGENT PRESS, 
65, Kino-srnert, Reount-stazgr. 

VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Prin for Concerts and Entertain- 

ments, Large Broadsides, Show Bills Programmes, Tickets, &. 
executed in the best  tecmnion and on the mont — terms. 
Dew Type available for 
Commuypications pom ore to oe as J. Sane, as above, 

will receive (mmediate attention, 
¥,* Manuscripts prepared for the Press. 

. A. MACFARREN'S NEW OPERA, 

“HELVELLYN.” .. 

THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS, 

Price 25s. net. 

Cramer & Co. (Limited), 201, Regent-street. 

NHE FOLLOWING SONGS, &c, FROM 
G. A. MACFARREN’S OPERA, 

sé 
HELVELLYN,” 

May be had separately. 
A blessing on the harvest fall... i? Song. 2s. 6d. 
A lonely wanderer .. ee ° Song. 2a. 6d. 
Harvest Home “Four- -part Song. 2s. 6d, 

(Separate Voice Parts m: uy be had. Price 8d. per page.) 
Wear this flower and think of me ee Song. 2s. 6d. 
On my heart a weight , oe ~y Song. 8s. Od. 
Oh ! Hannah, Hannah, speak Romance. 2s. 6d. 
The brightest hope “oe oe Vocal Duet. 2s. 6d. 
Wildly flies my spinning w heel .. ee Song. 2s. 6d. 
I've watch’dhim .. oe Song. 2s. 6d. 

Cramer & Co. (L imited), ‘201, Regent-street. 

BOOK OF AIRS 

G. A. MACFARREN'S “HELVELLYN,” 

BY W. H. CALLCOTT. 
Solo, 5s. Duet, 6s. 

Cramer & Co. (Limited), 201, Regent-street. 

HELVELLYN WALTZES. 

BY C. H. RB. MARRIOTT, 
on 

MACFARREN'S “HELVELLYN.” 
Price 4s. 

Cramer & Co, (Limited), 201, Regent-street. 

HELV ELLYN QUADRILLES. 

BY ¢. H. R. MARRIOTT, 
ON 

MACFARREN'’S “HELVELLYN.” 
Price 4s. 

Cramer & Co. (Limited), 201, Regent-street. 

HELVELLYN GALOP, 

BY ©. &. &. MARRIOTT, 
ON 

MACFARREN’S “HELVELLYN.” 
Price 8s. 

Cramer & Co. (Limited), 201, Regent-street. 

HELVELLYN COUNTRY DANCE, 
IN 

G. A MACFARREN’S “ HELVELLYN.” 
Cramer & Co. (Limited), 201, Regent-street. 

Just Published, 

THE JANUARY NUMBER 

MUSIGAL MONTHLY” 
AND 

DRAWING-ROOM MISCELLANY, 
CONTAINING 

MARRIOTT'S 

“HELVELLYN” QUADRILLES. 
Price One Shilling. 

Adams «& Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 86, 87, & 38, Marlborough Street ; 
and all Book and Music Sellers. 

“THE 

‘fe ” 
THE MUSICAL MONTHLY. 

ONTENTS OF No. 18, JANUARY, 1865:— 
My Ghosts. 
Motto of the Mill. In Three Clacks. 

Terreaux. 
The Other Lodger. By Henry Clarke. 
The Ghost of Lady May. 
Poisy’s BAnpBox. in Operetta Charade, with Musical 

Llustrations 
Music: C. i. R Marriott's “HELVELLYN QUAD- 

RILLES.’ 
Conundrums ; Enigmas; Charades, d&e. &c. 

By L. H. F. Du 

Adams & Francis, 59, ng ry A ee On., 201 Hall, veeni d 
& Allen, 25, Paternoster 

5 Metaler & aT & 38, IiasJucrough-tayet 
aud” Book and M Go, $3, , 

Y LOVE IS AN OLDEN STORY. By A. 
Scniorsses. Written by Henry Farnie. 383. Beauti- 

fully Illustrated. 
Cramer & Co. (Limited), 201, Regent-street. 

HE HAPPY DAWN OF DAY. 3s. Song. 
Written and Addapted by Henry Farnie to a favourite 

Air from “‘ Nicolai.” 
Cramer & Co. (Limited), 201, Regent-street. 

H. DELIOUX.— Renney fly 
No. 1. HAYDN—Adagio du Quartnor, 

. HAYDN—Scherzo du Quartnor, or Bi, No.2 
era 

Mer it Op. 8 Ms 
. BE ELHOVEN Polonaise du Trio, Op. 8. 8s. 

Menuet, Op. 25. 2s. 6d. 
Cramer & Co. (Limited), 201, Regent-street. 

So go be 

UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. Ps 
Fantasia on Airs in Gounod’s Opera, ‘‘ Faust” 6s 

be » *. Schira’s Opera, ‘‘ Niccold de’ Lay Met 5s 
> = Meyerbeer’s Opera, ‘‘ L’Etoile du 6s 

Merry Wives of Windsor 
Cramer & Co. (Limited), 201, Regent Street. 

ARDITT'S NEW ENGLISH SERENADE. 
HE GONDOLIER'S LAST GOOD NIGHT 

(a legend of Venice). Beautifully [Mlustrated. Words 
by Henry Farnie. 

eS & Co, (Limited), 201, Regent-street. 

PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 

indispensable. 

ROWLANDS’ “MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and 
it in decorative charm. Price = 6d., 73., 103. 6d., and ois, 

ROWLANDS’ K KALYDOR 
Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and — and removes cutaneous defects. Price 

8. 6d. and 88. 6d. per ris 
ROWLANDS ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Peari-like W ~ sence ad gives a pleasing 

ance to the Breath. Price 2s. 9d. per bo 
he Patronage of Royalty throughout Eunege their general 

use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity + iene 

Sold by all Chemists and Prefum 
ft Ask for “ ROWLAN ‘DS’ ” Articles. 

NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 

(Illustrated and Descriptive), 
Explaining the only effectual mode of supplyin, Artificial 

Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of ca’ attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges 

ndon : 27, HaRLEy Staner, CavenpisH Square, W. ; City 
Establishment : 36, Lup@ats Hixt (four doors from the Railway 
Bridge. 

LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 

Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 

fifteen guineas per set, best in Ewrope, warranted. 

PROTECTION FROM FIRE, 

BRYANT & MAY’S) 

ATENT SPECIAL SAFETY MARURES, 
WAX VEST. and VESUVIANS li only on the 

box. Advantages.—They contain no Phos ow = nt 
poisonous—emit no unpleasant odour, aad a being liable to 
spontaneous combustion—igniting only on the box—afford to 

e and propert; men — ACCIDENTAL FIRES. 
on, 

Sold by almost all respec.able Grocers, Chemists, &c. 
throughout the Kingdom. 

RAYS BALSAMIC PILLS, 
2s. Od., 4s. 6d., and ils. per box; 8s., 5s., and 12s 

“A mild diuretic, a soothing balsamic, a powerful tonic, and 
an excellent invigoi vigorating pill.” ew Times, 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
la, Davies-street, Berkeley-square, W., two doors from Oxford: 
street. Consultations every day from am, to 10 p.m. 

RUPTURES—BY ROYAL LETTERS PATENT. 
ITE’S MOC-MAIN LEVER TRUSS 

is ——s by upwards of 200 Medical Gentlemen to 
the most effective invention in the saeuee 

ao of Hernia. The use of a steel spring, 
so hurtful in its effects, is ame avoided ; a soft band 
age being worn round the body, while the 
resisting power is si mppted y the Moc-MAL 
PAD and PATENT LEVER, fitting with so a4 
ease and closeness that it cannot be detected, and 
may be worn during sleep. A descriptive cirenlar 
may be had, and the Truss (which cannot fail to fit, 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 
facturer, 

MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 

og ane Single ‘Truss, 16s., 21s., 268. 6d., anc 
81s. 6d. Postage, 1 

Double Truss, 31s. *od., 42s., and 52s. 6d. Fosinas, © 5 8d. 
An Umbilical Truss, 42s. 42s. and 52s. 6d. 

Postale orders to be mand payable to John 2 Piccadilly 

LASTIC STOCKINGS, KNEE CAPS, Ke., 
for VARICOSE VEL xi, op and all cases of ESS, 

and SWELLING of the LEGS, SPRALNS, &c. They are porous, 
light in texture, a inexpensive, and drawn on like an ordinary 

, Ts. Gd., 10s., and 16s. each ; postage Gd 
if Losdon, Jouw Waues, Manufeturer r 328, Piovadilly, 
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I never knew a dear Gazette 
Got up to glad a swell To-ry, 

That ever proved successful yet 
Or prospered : it was sure to dic. 

Mil
 Gagv
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AN EVENING NEWSPAPER AND REVIEW. 

| ** Addressed as it will be to educated men and women, the space of of the Paper will not be occupied by trifling 
nor by oy excess of words which adds nothing to the interest of newspaper records, while it destroys their nee 

| The lessons to be found in many an accident of human life or social polity are lost in the turgid in 
which they are commonly narrated. 

said in verse. 

Humour is too powerful, as well as too pleasant, to be left. out of the. 
| which will lose none of the advantages of occasional trifling. 

Lpigram, but not spite—burlesque, but not vulgarity—will be readily admitted into its colamns 
isement. 

If a thing can be said better in verse than in pone. it and etc 

pee is often as illustrative as an argument, good eo will be welcome too.”—Vide Advert 

\o. Si VOL. I. ‘LON DON, SATURDAY AY, FEBRUARY 81, 1865. { ¥rige repens 8 

MHE ST. CREAMLAIDE CHOIR OF, 
aristocratic young ladies and gentlemen meet every week 

for the purpose of part-songs and flirtation. Subseription | 
5 guineas, including the use of the mistletoe. Ease and 
familiarity soon acquired. Address 6 Sexmouth-street ; a bus 
every half hour. 

OST, RY A PARTY IN THE STALLS OF 
Covent Garden Theatre during the performance of 

“Constance,” the WHOLE THREAD or tHE Por. The 
advertiser paid the most rigid attention throughout, but was 
unable to recover it. Communications on the subject from 
librettists and others to be addressed to Mister Haze, Dim- 
street, Dono Square. 

TRAYED FROM ITS HOME BETWEEN 
nine and ten on Wednesday morning a Stxty Guinga 

Harmonium. Was last seen at breakfast time, after which, 
the front door being open, it disappeared, and has not since 
been heard of. Was not of much use, poor thing, in a musical 
_ of view, but was always handy as a sideboard to lay 
ishes on, and has accommodated, before now, elderly ladies 

when the chairs were all occupied. Ww hoever finds it, will, by 
returning it to Mr. Warsiy WacGnyen’s, 99, Whistler-street, 
receive the thanks of a disconsolate family. 

ILLIE: YOU ARE NOT MISSED, AND 
4 keep away from home as long as you like. The | 

dearest wish of all your friends is that you may never bother 
them any more. Keturn, and you will never be forgiven. 

M. I.! LOOK UPON ME—FIX ON MY | 
e lineaments a tranquil gaze. I have journeyed to N. W. 

in search of the faithless one, and returned in a state which I 
need not particul: 

HOUSANDS OF EMBARRASSED PERSONS 
who have long struggled against the force of misfortune 

are unaware that sums of various amount may be obtained on 
the security of jewellery or attire at the establishment of Messrs. 
Porry & Pizper, Ball’s Pond. Private Boxes for the accom- 
modation of those who have seen better days. 

| 

N AGED MUSICIAN WHOSE SANDS OF 
life are fast running out would be glad to dispose of an old 

and valued Prano to any person of strict Christian principles. 
Pe advertiser, previous to closing his earthly career, is desirous 

companion of many lonely hours comfortably 
pore for in a family who would treat it kindly. The value 
of the instrument is estimated at 120 guineas, but the advertiser 
is prepared to part with it for about 22 guineas, the acquisition 
of lucre being no further object with him. Address ‘‘ Senex,” 
care of Vexn & Co., Baker-street. 

ROVER & BAKER’S ELASTIC SEWING 
MACHINES sew early in the morning or late at night. 

By the aid of these you may g> on sew-sew, without ever getting 
sore. and turnip fie! jas sown inten minutes. Secdy parties 
sewn up. Dis-stiches composed on the premises. Grover & Baker 
make Machines Elastic, and the Machines make a-lass stitch. 

HE FLOOR OR THE FLOCK, OR SLEEP 
and Where fo Eales it; by the Hon. Lazibones, Dorm 

House, Beds, Author of To bed to bed Said Sleepyhead ; Go to 
your aunt, ‘on Sluggard, ed &c. Price 2s. 6d, including 
breakfast. tendance 1s. extra. 

on 

rFF\OM BROWN AT OXFORD CIRCUS, BY 
the Author of Tom Brown’s Cool Days on the Serpentine, 

and Tom Brown in the Upper Boxes. 

THOSE THAT LIVE IN GLASSHOUSE- 
street should not throw stones, poem by Martin F. Tupper. 

Also, shortly to be published by the same author, Please to 
remember Parkins and Gotto, A Four-in-hand is worth two in 
a Bus, and other proverbial lyrics. 

ADIES’ PORTER 
4 ASSOCIATION (LIMITED). Instituted for the con- 

venience of Ladies whose social position does not admit of their 
carrying their own through the streets. 

President.—His the e of Trottiveque, Commander of 
the Golden Wheelbarrow, President of the Council of Watermen, 
and yy of the Army and Navy Club, de. 
E i. —S Managing Director. 

This Company ‘have a a Lea ig of one thousand 
Town and ee + Belge rs, W! enabled to convey 
packages to and rom any pao e United Kingdom, with the 

| notice in the circumscribed limits of a Prospectus. 

AND LIGHT TWINE| Secretary 

JHE PEDAGOGICAL COMPANY (LIMITED). 
Capital, £25,000, in 800,000 shares of 1s, 8d. each. Seven- 

pence pay: able on allotment. 
Chairman, 

The Rey. Sir Lavon Bincuz Brovenam, Hardwacking, Herts. 
Directors. 

Mildicigh Beatom, Esq. Pilon Haggony, me 
Harris Littleboy, Esq. Asin Presenty, E 
Thynne F, Boope, Esq. 
A. B. C. Deffagy, Esq. 
Forteigh Lynes, Esq. 
P. 8 pitte r, ek 
Rodin Piccle, en” 
A. Holliday, Esq. 
Secretary.—Righton Hardlines, Esq., Threadneedle-street, E.C. 

Manager.—Downy Carde, Esq., ditto. 
Acc ountants.—Messrs. Slate, Pensille, & Co. 

Bankers.—Messrs, Tippe & Spenditall, Cheapside. 

PROSPECTUS. 
Iv coming forward to solicit public support, the Promoters may 

be permitted to refer with pride and satisfaction to their list of 
Directors, consisting of gentlemen who, from the circumstance of 
the majority never having enjoyed the advant of lastic in- 
struction themselves, are the better qualified to undertake unbiassed 
supervision in the various schemes for the promotion of National 
Education which for many recent sessions have engaged the atten- 
tion of Parliament. The objects of the Company are manifold ; 
and some difficulty is experienced in laying them before public 

The Company 
is instituted for the purpose of offering to Parents and Guardians 

| the advantages to be obtained from an Universal System of Cheap 
Boarding Establishments, which shall promote the minimum of 
tuition inthe maximam of time. Deeply impressed with the utter 
inadequacy of the present scholastic system by which youth is 
trained in principles of self-direction, the Company's efforts will be | 
directed towards means whereby anything tending to incipient 
thought on the part of childhood shaii be nipped in the bud, and 
the wisdom and experience of older heads enforced at the rod’s 
point. The morbid sentimentality which has unhappily obtained 
of late years in society, and which militates against a mo le of cor- 
rection employed from immemorial ages, is utterly repudiated by 
the Company, who in all cases will endeavour to re-establish the 
Spartan principle of Severe Corporeal Punishment. Careful of 
order in the minutest details, the Company will direct the adminis- 
tration of a General Caning every Saturday evening, and this cor- 
rective diseipline will be repeated at the close of Divine Service 
on Sunday evenings, and again previous to the administration of 
Brimstone and Treacle on the morning of each Monday, By this 
means the minds of youth are trained and brought into subjection, 
and their frames fitted for the duties of the week. Everysymptom 
of remonstrance with their tutors or of appeal to parents will be 
carefully eradicated from the hearts of youth, which ‘ deceitful 
above all things and desperately wicked” at every time, are ea- 
pecially so when labouring under conceived injustice, and, as such, 
must be treated with more than parental rigour. By a course such 
as is here laid down, the Company trust that those responsive 
feelings of confidence and love which should ever exist between 
master and pupil will be best promoted ; and that the days of 
school instruction, proverbially itted to be the yon cw! in the 
life of man, will hereafter be fondly regarded and cherished by the 
wearer's many great and distinguished names in the world’s his- 
tory, who shall have benefited by the advanced principles agitated 
in the present design. 

A suitable corps of teachers has been obtained at hem af 
salary and an equally nominal board. With due 
economy the Company have not deemed the possession o a 
tutorial qualifications absolutely necessary : they have however 
in every case exacted from the assistant-masters certificates both 
of a and vaccination. 

a Commercial ene the Promoters are satisfied that 
the ‘present Company will be attended with the most happy 
results, and will, in fact, prove one of the most lucrative enter- 
prises ‘of the age. Should the et vieed e ak however, 
be disappointed in receiving a ym An Merge or should peed 
find their shares unsaleable in the market, the Directors tak 
this opportunity of guaranteeing that (the Bhare- 
holders) will at least have the privilege of ste to an — 
or everything at the Annual Meeting, with val 
consolation of being provided with a teil dactees 
luncheon. 

To bring the scheme within the reach of all, as is befitt: 
National Undertaking, it has been deemed advisable to fix 

b. A. io A. Diacksheep, Esq., 

Tyne Twynkle Littlestar, 

mie tev Howler Mc Squeal, 

price of shares at a low figure. The promoters therefore 
propose going into the market aa a capital of £25,000 in 
300,000 shares of one and e : sevenpence on 
every share to be paid up. I Ses pot. Soen thane noone 
in the first instance to guarantee an pale a the 
promoters anticipate a return at no tess 32 

Forms of application for shares to ti) “= ‘of the 
No application will be entertained unless accom- 

panied by a remittance of the first instalment, Postage stamps 
preferred. 

Y DRESS SHIRT: how I had one and lost it 
aa at the hes by jh he Poet Clothes. The Poon ae 

ing @ provincial tour for 
ublic—~or rather, in publics. Su to defray the 

[oandress's account (an (dor x x Sater re one). 

Che Pell-Mlell Gazette. 

LONDON, FEB. 81, 1865. 

‘Tis not in mortals, under every circumstance that 
could be desired, to command success. At thé close 
of a short but energetic public life, we lay down the 
pen with feelings of peculiar poignancy but with the 
satisfaction of duty worthily conceived and nobly 
executed, if unattended with satisfactory results. 
After this present issue the Pell-Mell Gazette will cease 
to appear. We entered the lists under auspices 
unexceptionably bright, but unfulfilled promises and 
insufficient support have done much to overthrow 
our most sanguine hopes of success. Editor proponit, 
populus disponit: it is futile to contest the decrees of 
fate. The Pell-Mell Gazette retires, but not abjectly. 
Rather in emulation of the illustrious Socrarrs who 
in the hour of enforced dissolution conversed cheer- 
fully with his friends, we would still address our 
friendly readers, and through them an ungrateful 
public, in the same inspired strains which heralded 
our advent in the ranks of literature. 

But the lesson inculeated by our appearance and 
failure must not be overlooked, Slowly, sadly, 
tenaciously, reluctantly, we have been led to the 
conviction that a journal of high literary tone, 
adopting an elevated standpoint and abounding with 
efflorescent scintillations of thought and style, can 
hope to find but little favour in a debased and ; 
age. Commonplace readers as a rule prefer the 
ephemeral pansophy of ordinary newsmongers, thé 
sibillant sophistries of phillipicists, and the phlogistic 
muscularity of polemical abrasion. With a public of 
this class the culture of the classicist andthe idedlism 
of the rhetorician are equally anomalous: for common- 
place readers understand neither. Uncommonplace 
readers on the other hand do not read newspdpers at 
all; so that the position of our journal has failed to 
establish itself. We therefore vacate an untenable 
post in literature and sorrowfully lay down the stylus, 
the richer in this sad experience, that between the 
Scyrra of a censorial public and the CHaryibi Uf 
unsubseribing cognoscenti, the ‘bark of ctiltivated 
journalism can hardly hope to steer into the port of 
pecuniary success. 

aes 

The enquiry What is a Pound? is one which has 
frequently agitated the minds of financiers; for the 
currency question has ever been a problem of consider- 
able complexity. A revival of the topic is threatened 
by the proceeding of a person occupying a prominent 
position before the public, who has done much toawaken 
dismay in the financial world. The thanks of the com- 
munity of capitalists and fundholders are due'to the 
energetic action of the Governors of the Bank of Eng- 

champagne | Jand, at a time when the confidence of the country in 
| our monetary economy was menaced with innovation, 
e | The circumstances of the case are so well known, ‘that 

we need but briefly allude to'them. 
Mr. W. Harrison, of Her Majesty’s Theatre, 

instigated probably by the advice of speculators in the 
proceedings of the money market, was induced to issue 
anumber of bank notes representing a funded value 
not of bullion, but of entertainment at his establigh- 
ment. These promissory notes (guaranteeing ‘spet- 
tacular amusement) were issued in. tom pater 
were in full circulation rors Bd 
has been ascertained ton dt nt 
hands of billholders—play-billholders—to 
amount. They did not particularl 

utmost vemed caciiy nk economy, Dolton ‘Harpur & Co, of the Bank of England; ‘in ry rh ae 
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the other side rather marred the effect. of the notes; 

but still they were, apparently if not ostensibly, in 
distinct imitation of an imaginary paper currency. The 
agents of Mr. Harrison were instructed to dispose of 
those notes at a nominal value—indeed they were 
openly given away in the streets, and large shipments 
of the same bullion were dispatched from the theatre. 
The financial system of the nation was threatened with 
paralysis. We tremble to think what might have been 
the result on foreign markets, particularly on Covent 
Garden Market, where a rival house is established. 

But at a critical moment the Bank of England inter- 
fered, and the country was saved. An old Act of 
Parliament lying in the cupboard of Threadneedle 
Street was luckily discovered and put in force. With 
almost culpable indulgence the Directors of the Bank 
of England did not enforce the full rigour of the Act 
against Mr. Harnison, which might have consigned him 
to—we are not sure what, but we fancy the Tower and 
Mavaer the Headsman. He was simply warned. His 
notes were withdrawn, and luckily before their effect 
had shewn itself in national bankruptcy. Nothing but 
the decisive action shown on the part of the Bank 
averted so imminent a catastrophe and delivered the 
country from the prospect of financial anarchy. 

Our thanks then are due to the Bank; but at the 
same time we are not sure that the matter should rest 
here; we are by no means confident that this act of 
Mr. Harnison’s does not involve high treason. We 
recommend the case to the notice of Government 
during the approaching session, and that a Committee 
of Enquiry should be instituted on the matter. Were 
Mr. Disraewi the custodian of the public purse we are 
assured so great a dereliction from the laws of finance 
would not be suffered to pass unquestioned ; but with 
an efféte and moribund cabinet in power we can hope 
but little further than that the question may be venti- 
lated by some energetic member from his post on the 
Conservative benches. 

INEFFICIENCY OF PUBLIC DEPARTMENTS. 

To the Editor of the Pell-Mell Gazette. 
Srr,— Knowing well your love of justice and severe 

castigation of those modern sentimentalities which 
pass current for improvements and reforms of ancient 
abuses I beg the favour of a place in your valuable 
journal for the following correspondence. 

It speaks for itself, and I can only add, if such im- 
pertinence is admitted, where is it all to end? 

Your obedient servant, 
Aveustus O’Hone. 

Castle Longbow, Ballymalone, Ireland. 

To the Right Hon. the Secretary of State for War. 
My Lorp,—Although personally unacquainted with your 

lordship, my cusion Tim of the Loughs once met your lordship’s 
brother at a ball at Bath, consequently I presume I may take 
he liberty of soliciting a favour of your lordship. 
Allow me then to introduce to your notice two young gentle- 

men, sons of particular friends of mine, who are inspired with a 
laudable ambition to serve their country in the noble profession 
ofarms. Their names are, Mr. Ryan Ryall Rowl O’Howl, son 
of Timothy Fits-Patrick O'Howl, Eaq., of Ballyhowl, county 
Galway ; and Mr. Terence McKakwhack, son of Flyn McKak- 
whack, Esq., of Bogmore Castle, in the same county, and first 
cousin to my Lord O' Donnowhoo. 

Both gentlemen are of the very highest respectability, and 
I may add of illustrious descent: I am credibly informed 
they trace their pedigree from uo less a personage than Adam. 
They have had the advantage of a first-rate Hedge school 
education, and I believe ‘would have prosecuted their studies 
at one of the Irish universities had it not been their misfortune 
to fail in commanding so much filthy lucre as would enable 
them to pay the requisite fees, a circumstance I may remark in 
passing, which displays the existence of acrying abuse, whereby 
Irish gentlemen are debarred from obtaining the privileges due 
to their rank, merely because they are unable to pay for these 
by means of a commodity which they have ever held in con- 
tempt. 

I need scarcely add that both gentlemen expect the favour of 
direct commissions without purchase, and although prepared by 
their scholastic attainments to pass a severe examination, decline 
the Chelsea ordeal, partly on account of their native modesty of 
disposition, but chiefly on account of their decided opposition to 
the principle of competitive e 

I may add that some distant and degenerate relatives by the 
mothers’ side of the gentlemen in question, who are engaged in 
trade in Dublin, have agreed (as in duty bound) to furnish them 
with the necessary outfits, as well as a small yearly allowance if 
successful in their application to your lordship. 

T have the honour to be, my Lord, 
Your Lordship's very obedient, humble servant, 
, Bally Aveverus O’ Hons. 

War Office, Pall Mall, Jan 32, 1865. 
Sin,—I am directed by the Secretary of State for War to 

acknowledge receipt of your letter applying for a nomination for 
a commission in the Army of Mr. Ryan Ryall Row! O’Howl 
and Mr. Terence McKakwhack ; and ‘to inform you that the 
Secretary of State for War does not consider the circumstances 
of the case such as would justify any departure on behalf of 
these gentlemen from the ordinary routine of the public service. 

I am, Sir, your obedient servant, 
H. BLewsBLaiss. 

Aveustus O’Hoxs, Esq., 
Castle Longbow, Bally Malone, Ireland. 

LAW INTELLIGENCE. 
— 

COURT OF EXCHEQUER. 

(Sittings in Banquo, “‘ Macbeth,” Act IIL., Scene TII.) 
EASTERN OCCIDENTAL RAILWAY COMPANY v. WESTERN 

ORIENTAL COMPANY. 
This was a case of right of way, the disputed course 

being over the parapet of a viaduct into a canal runni 
below. It appears that the Eastern Occidental Rail. 
way Co. possessed a vested interest in a certain line 
running between the stations Hurrey and Smash, which 
they enjoyed under a charter of Anne (deceased) 5 & 6, 
cap. 71, On this line there was a viaduct over the 
Leeds and Liverpool canal, at a height of 360 feet; 
and the company possessed the right of i i 
over the parapet of the viaduct into the 
they had frequently done, with considerable success as 
far as contusions to the passengers were concerned. Iu 
September last the Western Oriental Co. laid down a 
line of rail in juxta-position with the line of the Eastern 
Occidental Co., and in consequence it was by no means 
a rare thing that an engine belonging to one compan 
got on the lines of the other and rioted among theenemy’s 
carriages. On the 13th November a stoker of the 
W. O. Co. started his locomotive and a lu e-train 
attached on the rails belonging to the E. O. for the 
avowed object of ‘‘playing general havoc with the 
beggars.” At the same time an engine-driver in the 
service of the E. O. Co. had got an express train on the 
line of the W. O. Co. ; but this it appears was by 
accident. The first engine with the luggage train met 
an opposition parliamen just in the act of running 
off the viaduct, and furiously charged it. Both trains 
went over the bridge into the canal. Just then the 
express train ere om gs the E. O. Co. coming up at 

steam encounte a small and sickly too i 
px belonging to the W. O. Co., which it attack 
and drove over the bridge on the débris of the other two. 
The express train then blew up its boiler, and finished 
by rolling down a bank into the canal, a few yards 
from the scene of inconvenience. All the officials of 
both companies and about seven-eighths of the pas- 
sengers were killed on the spot, and the locomotives 
nearly so. This action was undertaken in consequence 
by both railway companies. 

Mr. Bristler, 
Company, called Mr. Billyard Ballhead, a director of 
the Western Oriental Company. 

Mr. Bristler : Now, sir! Attend to what I say and 
answer on your oath, and no prevarication, mind! 
What’s your age ? 

Witness : Well, it’s—— 
Mr. Bristler : I insist sir on an answer. 

with it ! 
Witnes: I was ang ta cag = 
Mr. Bristler: Never mind what you were going to 

say; let us hear what a do say. And take care 
how you commit yourself. 

The Court : You had bet-ter reply, wit-ness. 
Witness : My lord I am about to —- 
The Court: Si-lence, sir, and don’t presume to 

dic-tate to the Court. [Dodders.] 
Usher (wrathfully) : Si—lence ! 

r. Bristler: Come sir—out with it. How old are 
you? 
Witness : Sixty-two. 
Mr. Bristler: Oh, sixty-two, are you? Pray are 

te sixty-two past, or are you sixty-two to come? 
ow then? 

: ag o> I wy My last port a - 
r. Bristler : ur oath, sir? Are you 62? 

Witness : Certainly. . 
Mr, Bristler (trium tly): Now sir, I think we 

have you. Will you deny that you are going for 63? 
Witness : hag Fn I said—— 
Mr. Bristler: Yes exactly ; yousaid. We all heard 

what you said, and the Court heard you too, I have 
no doubt; and the Ccurt will decide how to believe 
the statement of a witness who prevaricates when 
asked a simple question. 

The Court : Oh dear, dear, this is a ve-ry bad case. 
Mr. Bristler (to Witness } : Now you hoary-headed 

miscreant, attend. What is your position in the 
Western Oriental Company ? 
Witness : I am a director. 
Mr. Bristler : Oh, a sort of Railway Buffer, eh! 

(Laughter in which Court joined.) Now, my lord, in 

trains 
This 

Come—out 

this case the 
The Court : Who are the plaintiffs, Mr. Bristler? 
Mr. Bristler : ee $08 Ot sia Be 
Serjeant Bustle rose and objected on the part of the 

Western Oriental Com: 4 th i be mee pany. They were the plaintiffs 

Mr. weg A ope ey wanes 

and the other ~eivdieion” 
Mr, Bristler ; Oh come I like that, 

.C., for the Eastern Occidental Cc 

Serjeant Bustle : What does my low learned brother 
mean? 

Mr. Bristler : Why you’re a falsifier ! 
Along discussion ensued, and at the close the Court 

said that as neither party appeared to know their 
position, he would adjourn the proceedings until 
after luncheon. 

The Court then rose, and the Witness was removed 
sobbing bitterly. 

CONVERSAZIONE AT BETHLEHEM 
COLLEGE, 

On Friday last, about ~p\ the inmates of 
Bethlehem College assembled for the purpose of 
giving a conversazione in aid of the Funds, which had 
one down two per cent that day and stood at 86. 

e ings were opened by a Regs after 
a little difficulty owing to the rusty state of the hinges, 
. deputation age = ee ena a = Hr ca 
‘or the purpose of presenting their congratulations ; 
but finding no one ing to receive them, the deputa- 
tion dispersed with loud shrieks, after sacrificing their 
spokesman on the shrine of righteous revenge. 
The t hall had been decorated for the occasion 

under the auspices of Mr. Marchhare, and presented a 
festive appearance, being hung with rushlights, bear’s 
grease, treacle posset and the leaves of the lordly 
mangel wurzel. The doors and windows had been 
painted with black-currant jam, and the pleasing 
effect was heightened by a row of young babies who 
had been tarred and feathered and suspended upside 
down from the bannisters. The President of the 
College stood at the door, with his pockets full of 
pe ag lucifer ye pe ——— in hair, 
‘or the purpose of receivin e company, who com- 
menced to roll in about Lis A. M. on the Saturday. 
When the last comer had arrived, on all fours, a 
masked battery opened fire in the dormitories, which 
gave the signal for the company to fall to. The 
survivors then proceeded to the grounds where they 
marched up down the back of one of the keepers 
for several hours. Stimulated by the healthy exercise, 
the inmates now separated, and each proceeded to 
some pastime or innocent diversion. All was life, 
love, and healthful gaiety. Here, the youthful swain 
pursued his fair and felled her playfully among the 
gooseberry bushes; there, the aged Sybarite op 
the full Iuxu of balled caoutchoue balls and, the 
water in which yeste: 8 greens were prepared for 
the festive tou In this corner, might be seen the 
lovers of the physiological art breathlessly engaged 
in a other’s heads; in that, might 
be descried ds of hardy explorers testing the 
durability of the integral calculus or the no less 
ace uaw; while shrieks, catcalls, and the 
ubbling of the Royal Inane Society contributed to 

the harmony of the scene. 
The inmates subsequently returned to the great 

hall, where a match at h-pool was played between 
the Eleven of all Bethlehem and the Colney Hatch 
ranky Lot. The following was the score :— 

BETHLEHEM. 
Mr. Madaza Hatter ........seseeeeees “274 
Mr. L. Unatick ....... Coveccccses SOON TOE, 
5 aeipemagemenennesdetertare | Per 

2 by cards an Bie. GORD 0.0.00 06:00:06 00 00 ce tene 08 cvs { honours easy. 
Mr. Tom Noddy seceseceeses se .. oe 
Mons, Poisson Davril ........0+s00005 Seles bone. 

[The remainder of the Eleven were not allowed by 
their own side to play, being Presbyterians. } 

Cotxgy Harca. 
Mr. Slateloose eeveeeeee 15h. 45 min. 
Mr. Marchhare -. cannon off red. 
Mr. Awfly Wilde covcssccsccsesse SS 3690 an 
BEE, CHRD ones cscescccccccceccoces left bowling 

QKt to KB 2nd BE TR GD 00 05 cc'kedc concen eee and wins. 

The inmates now proceeded to the concert room, in 
which an evening’s entertainment, consisting of oysters, 
melted butter, ic selections, and m poul- 
tices, was to be given. When the audience had taken 
their seats on the person of the Visiting Commissioner, 
the curtain rose. The plot was as follows :— 

Enter at Stationers’ Hall, Paracelsus the Para- 
phed. He defies the ligktning, and ultimately the 

Beadle. Chorus come on, by stalactites. 
Chorus, . . “ De Lunatico Inquirendo,” - . Tutti 
_ Paracelsus, to obtain the will, pledges his word, but 
is unable to obtain ——_— on it. Chorus all fall down 
atrap. Rev. J. M. ew Fire.—{Exit—er Hall. ] 

Selections from the popular Bromption Oratorio 
follow after which the com ted each 
thers i limbs and members, sai sae 

THE ROYAL WRITE DIVINE. 

Our ious monarch finds delight in 
"AN tha good and true: ~~ that’s ie: 

When things are wrong she takes to writing: 
Very proper too, 

When railway accidents deject her, 
Mn (pad i 

t Phipps to ev: director 
Shall direct a line. 

A ee tre ae vite bes, 
ently mild her sway ; 

But Phipps has found her a Dictator : 
What will John Bright say? 
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[FROM OUR OWN CORRESPONDENTS. ] 

MANCHESTER. 

Fes. 2nd. 
At Mr. Cuartes Hauuz’s Concert on Thursday 

last was performed for the second time Gounod’s 
“Grand Mass.” This occupied the whole of the 
first part. The second part was entirely devoted 
to Spohr’s oratorio, “The Last Judgment.” The 
vocalists announced were Miss Banks, Mr. W. H. 
Cummings, and Mr. Thomas. Your correspondent, 
not having been able to attend owing to severe 
illness, sends the following account of it from the 
Manchester Examiner and Times:— Miss Banks 
sang clearly and sweetly, as she ever does, lacking, 
of course, the unction and fervour which more 
vigorous soprani would have thrown into the task. 
Mr. Cummings exhibited his best abilities, and, 
though not a Reeves, was fully equal to the tenor 
solos in the two works. The duet, “O Lord, re- 
member mine affliction,” in the second part of 
“ The Last Judgment,” was very beautifully given 
by Miss Banks and Mr. Cummings. Mr. Thomas 
(who still suffers too much from his recent bereave- 
ment. to appear in public) was replaced by Mr. 
Merrick, of Bristol Cathedral, a gentleman who, 
at the shortest notice, sang the very difficult bass 
recitatives of Spohr with excellent skill and spirit. 
His voice is full, round, and deep, his lower notes 
bein especially strong and satisfactory. Indeed, 
we deem it a fortunate accident, in a musical 
sense, which has enabled us to make acquaintance 
with Mr. Merrick. He is quite an old-school singer, 
in the best of senses, and ought not to be allowed | aii 
to “bloom unseen” or sing unheard beyond 
Bristol. There are too few good basses avail- 
able just now to permit Mr. Merrick to remain 
unknown to the public at . He was 
well received and frequently applauded. All the 
choruses were well got through—some of them, in 
fact, admirably given. The orchestra played with 
more than ordinary care and effect, and, with Mr. 
H. Walker at the organ, both the mass and the 
oratorio received ample justice. Next Thursday 
a miscellaneous concert will introduce Mdme. 
Sherrington as vocalist, and her husband, M. Lem- 
mens, as a soloist on the harmonium. Mr. Hallé 
will also play Beethoven's Grand Sonata in A flat, 
Op. 26.——One of the most interesting concerts of 
the season was made additionally attractive by the 
débat in Manchester of a young and clever pianist, 
Miss Mathilde Martin. A student in her earlier 
years in this city, and lately a pupil of Mr. F. 
Hiller, of Cologne, Miss Martin, who is still very 
young, may receive all the praise due to diligent 
and earnest study. She has made the most of her 
time, and what we heard last evening justifies the 
assertion that she is one of the most promisin 
players now before the public. It would be abs’ 
to measure her by the proficiency of mature artists, 
or to accord to her, excellent as were her perform. 
ances, the attainments which come only by time 
and long practice. But we cheerfully acknowledge 
Miss Martin’s many good points. In her master’s 
(Hiller’s) ‘Concerto in F sh minor, Op. 69,” 
there was a display of vigour, ess, and skill 
scarcely to be expected. In Chopin's “ Nocturne” 
there was not much scope for the lady’s peculiar 
talents—such trifles require the experience and in- 
sight of a Hallé to reveal all their subtle beauties; 
but in Heller’s improvisations on Mendelssohn’s 
** Auf Fligeln des Gesanges,” Miss Martin found 
freer range, and played with eminent success, A 
hearty encore rewarded her, to which she bowed 
her thanks with marked modesty, if not timidity, 
which added to the interest evidently felt in so 
young a débatant. Mdme. Lemmens-Sherrington, 
the vocalist of the concert, sang with her usual 
artistic finish and grace. The instrumental pieces 
of the evening were all beautifully performed. 

—~— 
LIVERPOOL. 

Feb. 2nd. 
A miscellaneoue concert was given last Saturday | » 

evening at St. Gzoran’s Haut, by the same Wil. 
that appeared at the last concert of the 
harmonic Society. There was a very numerous 
audience ; the concert passin ‘if off — success- 
fully. The program was as fo 
Duet, “ Life is but a Summer morn seceee Balfe 

Ambouettt and Mi. ‘Winn. 
Aria, ‘‘ O, ciel quanti mf 6. FS seseee Gounod 

Serenade, ‘‘ She sleeps,” x (acrid Que). . Balfe 

Solo, «Tho Rxile's Lament” see Koenig 
Cornet-A-Pistons, Mr, Levy. 

Song, ‘‘ To Anthea,” (a love song) ..«........0+- J. L. Hatton 
Song, ‘‘ Voice of the Western Wind” .......... J. L. Hatton 

Mr. Winn, 
The Guards’ Waltz, (Perché) .......... arranged by Bevignani 

For Mdlle. Liebhart. 
Solo, Contrabasso, ‘‘ Adelaide” ..........s0.ee008 Beethoven 

Signor Bottesini. 
Duetto, “ Sull’ ” (Nozze di F igaro) apeqewesenesae Sion 
Quintetto, ** Di scrivermi DEED kc céaccaccoues 
Mesdam 

Trio, “ Soligno errante ra " (Ernani 

Instrumental Trio .... . 
Pianoforte, Mr. J. L. Hatton ; ; Gontrabasso, "Signor Bottesini ; 

vy. 
eral ** Morgenfesterin, ” (** At morning’s 

RE. RM” cs ccicsasecnnswssied weunaidc onvanehee Bottesini 

Duet, *‘ Bird of ‘ee Forest” 

Solo, ‘‘ Alexis” .... socccece Levy 
Corne a-Pistons, Mr. Levy. 

Song, ‘‘ The Cavalier's Stood” coc cececececececcce J. Ascher 
Mr. Winn. 

Duo Buffo, (Sol a ee . Barnett 
adame Fiorentini and Mr. J. we Hatton. 

Ballad, ‘‘ La donna é _ Pola carry ys seve Verdi 

Finale, Tutti, ‘‘ Dal tuo s' 
Madam 

Coutrabasso, Signor Bottesini ; Gorast + Piskons, Mr. Levy; 

Mdlle. Liebhart. gave the “ Guards’ Waltz””—ar- 

charming effect, and received an enthusiastic 
encore. The instrumental portion of the Be seo 
was rather too long, but the solos of hoth Signor 
Bottesini and Mr. 
applauded.——T he fourth and last Chamber Con- 
cert of the present series will be given onSaturday 

Quartet, Strings), Op. 18, N 

ozart 
es Fiorentini, — — , Messrs, Ambonetti, Wi inn, 

J. L. Hatton. 
ee cccccccee® Verdi 

Madame Fiorentini, Signor Ambonetti, and Mr, Winn. 
Bottesini 

Cornet- A-Pistons, Mr. Lev 

Composed expressly for Mdlle. Liebhart. 

Tabasso, Signor Bottesini. 
des Ab eukh cb0eécee Oe J. P. Goldberg 

Malle. Liebhart. 
paannetennonnens Mr. Levy. 

tollsto sogtia™ sedeveensexe os Rossini 
Mdile. sa Bad Ambonetti, Mr. e Fiorentini, 

Winn, and Mr, J. L. 

Pianoforte, Mr. J. L. Hatton. 

ranged expressly for her by Bevi — with | 3* 

vy were well given and much 

afternoon, the on ooepenr being: 
Tete ee meee eeneee Beethoven 

= * Adagio Rag ae ed Appasionato, in 
D joe phe Finale rms in F, 
Sonata, No. m1 tommens ‘August 24, 17 7 
Pianoforte and Violin All Molto, in A—~Andante ‘Molto, 

gato, in Pon an Molto amen, © > A. 
at, nan. ndelssohn 
Molto Allegro Vivace, in D—Minuetto and Trio, un “yon Alle- 
gretto, in D and B Minor—Andante, ry con moto, in B 

P ewe ~ wee Presto, con Brio, in 
Sonata, Op. 26, in A flat . Beethove 
Pianoferte—'Tema con Variazoni—Scherzo—Marcia. Fensheo— 

a Allegro. 
Quintet, Op. 7 Hummel 
Pianoforte, Violin: ‘Tenor, ‘Violoncello, “and “Double Bass, 
Allegro con Spirito, in D Minor—Minuetto Scherzo, in D Minor 
—Alternativo, in Major—Andante con Variazioni, in F— 
Finale Vivace, in D Minor. 
——tThe Liverpool Musical Society give their third 
concert on the 5th inst., when Hiindel’s oratorio, 
*«Samson,” will be performed, the artists being 
Mrs. Marshall (née Santley), Miss Bennett, Mrs. 
Skeaf, Mr. Whitehead, and Mr. Robert Perry.—— 
The QuEEN’s Orrretra House is occupied by 
General Tom Thumb and family, who “ receive” 
three times daily; and the “Christy Minstrels”’ 
are drawing immense houses at Sr. James’ Haut. 
—Mr. Nightingale’s new comedietta, “ May and 
December,” is running with great success. On the 
two first nights there was an enormous call for the 
author, and though on Friday Mr. Nightingale 
escaped the honour pressed upon him, on Saturday 
he came oo — curtain and accepted the liberal 
bonus of ular encouragement proffered him. 
** May and te ” is a close adaption of alittle 
Parisian piece called “ Sylvie,” the plot of which | all 
has been given in the Orchestra. It turns on a pair 
of spectacles which May Flowers (Miss C. ge 
gives her godfather Honeywood (Mr. Blakeley), an 
which have the effect of opening his aged _—s 
her beauty. The old godfather perceives 
in May he never before suspected, and not only 
concludes her lover Reginald to be unworthy of her 
and kicks him out, but proposes himself as the 
discomfited lover’s substitute. At first May, after 
some hesitation, accepts the old man’s addresses, 
but she soon arranges a plan to bring him back to 
his senses. She and her lover dress themselves in 
be clothes worn by her godfather himself and his 
wife when they were married years ago. At the 
sight of this extraordinary, and to the audience 
comical, reminiscence of bygone days, the old 

eeper feels ashamed of hinself, and relin- 

went 
th ~~ to seize. Mr. Nigh 
roe tertaining and pore var little ietete 

If it “+ 8 not take pore Beas of the stage with a 
ery strong it ao to keep possession of 
i ith a nia three artiste 6 

ena Mie C3 C. Nelson’s 

dances add to the attractions of the change of 
program. Mr. Byron personally directs the 
piece. 

BIRKENHEAD. 

Fes, 2np. 
Tueatre Royau.—Mr. and Mrs. Clarence Holt 

commenced an engagement here for twelve ni; = 
on Monday last. ‘ Belphegor” was given on 
day and Tuesday, “ Richeliew”’ on sen 
the “ Battle of the Heart” on Thu 
is fixed for the benefit of Mr. A. iner, ru 
acting manager, when the Lemeheleiee will appear 
as Citizen Sangfroid in Planché’s “Delicate Ground.” 
Mr. Henderson retires from the lesseeship of the 
theatre on Saturday, the 11th instant, when Mr. 
Alfred Nelson will assume the managerial baton. 

—_——~— 

BIRMINGHAM. 

JAN. 31st. 
A defection on the eve of battle is one of the 

most damaging accidents that can befall a ——. 

this locality, has cause to con 
the comparative impunity with which he on the 
a inst. passed through an ordeal of this perilous 

ven after deducting Mr. Sims Reeves 
froma the sum total of resources, there was fortun- 
ately a very respectable balance of talent in favour 
of the concert. Considering that the concert 
lacked such an attraction as the great lish 
tenor would have proved, the hall was better filled 
than might have been expected, and had it not 
been for the unfavourable state of the weather 
doubtless the attendance would have been still 

r. As it was the hall was very fairly filled, 
the concert to be much enjoyed by 

al ae present. The noisy part of the audience seemed 
determined to make the best of their bargain, and 
by way of revenging pee ae for absence of 
their favourite, encored oe | every piece in the 
program. The selection of music given was 
about as rich and varied as anyone could possibly 
have desired, and every oy present, no matter 
what their taste, must have found some’ to 
appreciate and admire. Among the vocalists 
M. me. Lemmens-Sherrington was, of course, the 
bright particular star of the evening. In the 
first place, she was better known than most of her 
colleagues, and in the second man she is perhaps 
one of the most able and accomplished 
vocalists we have. She was in excellent voice, 
and sang with all that grace, spirit, and finish 
which are the lending characteristics of her style. 
The new ballad, “ Little drop of beaming dew,” 
which she introduced to our notice last Thursday, 
was quite unworthy the pains she took to make 
it effective, and it must have been apparent to 
many present that the ballad was exceedingly 
poor and common-place, and owed all its success 
to the care and the taste with which it was sung. 
Rode’s well-known air with variations was far 
more deserving of her attention, and by the 
manner in which she sang it, she proved herself 
—as is very well known—one of our most brilliant 
vocal executants. She was, of course, enthuisastic~ 

y’ encored, when she san ,, the celebrated. 
ss Shadow Song ” from “ Dinorah,” which she gave: 
with wonderful effect. The other two lady vocalists: 
—Mdme, Florentini and Malle. Liebhart—were 
strangers to the majority of their suis PM sang 
first-mentioned lady gave a very 

only | pretation of the well-known air ge 7 Panel” 
* O ciel quanti gioiel,” and if she did not sing it sm 
spiritedly as we have heard other artists, andi iff 
her voico had evidently lost some of its original! 
freshness, she by no means — to give a. good! 
idea of this fanciful air. dile. Liebhart was 
particularly happy in the conte she had. selectodi 
to sing, and equally happy in her execution: of 
them. She delighted the audience by the fipishedi 
leasing style in which she sang the “ Guards” 
altz ’—one of those brilliant vocal. concert pieces: 

so popular now-a-days—and she was encored, when 
she sang in a highly mo and fascinating 
manner the old favourite song, “ Within a mile, 
0’ Edinbro’ town.” Later in Madlle., 
Liebhart sang a German song—a — _ 
ros and ditty, which was “dently Yrentty sui 

and style and was evidently gretly appre. 
ciated. Signor Sabonstl a clear sane @ 
to oe am—made a very favourable impres~ 
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have been a matter of regret to many that he had 
not a larger share in the program. Mr. Winn 
is well known to Birmingham concert-goers, so 
that it is unnecessary to speak at length of the 
many commendable qualities he possesses as a 
vocalist, and it must suffice to say now that he 
gave a very bold and vigorous interpretation of 
Hatton's telling song, “I always feared a married 
life.” . The instrumental music proved to be by 
no means an unworthy feature of the concert. 
This part of the program was entrusted to 
Signor Bottesini, Mons. Lemmens, and Mr. Levy, 
and each and all of them found great favour in 
the eyes of the audience. Signor Bottesini played 
Beethoven's “ Adelaide,” anda solo from “ Lucia 
di Lammermoor” on the contra-basso, and 
astonished as much as he delighted those present 
by his wonderful performance, It is almost a 
comical sight to see this gentleman hugging his 
uncouth instrument, as if he was squeezing the 
notes out of it, but the singular flute-like notes, 
and sometimes the firm, round, reedy tones he 
produces, to say nothing of his marvellous execu- 
tion, inspire wonder and admiration rather than 
humour, Mr. Levy is fast making a great 
reputation as a solo cornet player. At the first 
sight the cornet does not appear a very promising 
instrument for the concert room, but in Mr. Levy’s 
hands itis a sweet and delicate instrument, 
capable of more expression and effect than most 
ne le give it credit for. Mr. Levy played “ The 
xile’s Lament,” which was encored, when he 
played “The Carnival of Venice,” and he also 
gave an extra solo, consisting of a German air, 
with variations. In each and all of these he as- 
tonished us by his clever execution, and by the 
marvellously clear, brilliant, and sometimes ex- 
pressive tones which he obtained, and that with 
apparently so much ease to himself. The 
harmonium solo by Mons. Lemmens spoke much 
for this gentleman's ability upon an instrument 
which is so rapidly rising into public favour. 
Mons. Lemmens played two pieces of his own 
composition—one an Invocation, and the second a 
Fanfare, and though both were quite in different 
styles, they were all the better suited to display 
the varied capabilities of the instrument for which 
they were written. 

——»——— 
EDINBURGH. 

Fes. Ist. 
At the Prince or Wates Oprernrra Hovse the 

Davenport Brothers have, for the last eight days, 
been nightly ‘“‘out-done” by Professor Redmond, 
whose rope tricks beat everything. The more rope 
you give him the more comfortable the Professor 
seems to be, He cam no more be tied than the 
wind, It is observed, however, that when any 
sponta -compeoces-leaking individual comes on the 
stage, audience is appealed to, and the truculent 
party is not allowed to put on the rope. Sailors are 
particularly objected to, and when any do go on the 
stage, and begin to handle the rope knowingly, the 
Professor's assistant accuses them of having been 
drinki and does not permit them to tie. The 
aceusation is generally justified by the fact: but 
whether the customary freshness, which the nauti- 
cal man is seldom long without, is the only reason 
aa he_is not allowed to operate on Professor 
Redmond, is another thing. This entertainmeut (?) 
has now come to a close; the Professor has at length 
roped himself up, cabinet, tambourine, and all, and 
despatched himself to fresh fields, &c. To-night 
the company of the late Theatre Royal open the 
Operetta House, this being their first appearance 
consequently since the burning of the theatre, The 
next concert of the Philharmonic comes off on Mon- 
day evening. Further news there is none. 

eign in eae 
Reteate Mecnanics’ Instrrvrion.—A concert 

lecture, by Mrs. John Macfarren, entitled, “An 
Evening at the Pianoforte,” was given on Thurs- 
day last week. Mrs. John Macfarren was assisted 
by Miss Robertine Henderson. The room was 
very well filled, and Mrs. Macfarren was thrice 
recalled in the course of the evening. 
Leicester.—The fourth of Messrs. Nicholson’s 

grand concerts took place on Monday evening. On 
this occasion the great English songstress, Miss 
Louisa me was the principal attraction, ably 
assisted, however, by her sister, Miss Susan Pyne, 
Miss A, M, Clowes, and Miss Deacon (pianoforte), 
Mr. D. F. Davis (harp), Master Gibson (violin), and 
Mr, H, Nicholson (flute). The New Phi nic 
Society also contributed several songs, Kc, 
‘The concert (which was given in aid of the funds 

) was attended by a of Infirmary 
cro audience, including the élite of the town 

ois en, Maracas aan 

Music. 

—»——— 

Vocat Association.—The Second Soirée Musi- 

not pay the same amount for admission to the 
back seats at the Beethoven Society as for the 
sofa stalls at the Monday Popular Concerts. The 
following was the original program :— 
Quartet, No. 81, in G major, for two Violins, Tenor, and 

~ . : PR 6 56855 6vacinn te dtatobsede+5 46.40.00 ecee ae 
cale, under the direction of Mr. Benedict, took| 1, Allegro Moderato—2. Adagio—8. Minuetto—d. ina” 
place at the Store Street Rooms on Wednesday m ea a Freso. ; sai 

. The . aes ; Messrs. Sainton, Pollitzer, Doyle, and Collins. 
last The following was the prograt m : Aria, “‘ Per pieta non — ge 1 By POT ORT ET Mozart 
Motett, “ Sal ely ee eee Mame. Sainton-Dolby. rs are Sagas By the Choir. Papi Aria, “ Se siete buona come siete bella” ......600006 Randegger 
Aria, “ Oh Patria dolee e ingrata Patria” ............ Rossini| . . Mdme. Rudersdorff. Mdile. Grandini. wee ‘om B am for Piano, two Violins, Tenor, bag 4 an 
Serenade, “ St f the § 4 eee alas GOlOMCC]O.. 6.6.6. se ceeeeeseereeeesseeeess R, Schumann 
_ — " 5 ml 1S peed 1. Allegro brillante—2. In modo d’una Marcia—3. Scherzo— 

Song, ‘‘ The harp that once in Tara’s Hall” .......... Moore . 4. Allegro ma non troppo. A Miss Palmer Lisle. Miss Agnes Zimmermann, Messre. Sainton, Politzer, 
Aria, “©, vony Mogm ¥ 5. Gecsvetse cc qpeccecece Feane AM Le SS oon , Doyle, and Collins. Mr. B. Frend. Aria, ‘‘ Lente tf Pid d’um bosca” 0.2000 secesceseseces Mozart 

Selo Pleneterte >— a neudaiets Bley R. Schumann “* Rondo Piacevole” ........00cecceeee cove W.S. Bennett | Sol is { . . P vsccccccce Me 
% Vann in D Ghab™ «0's siazrss'vns <qa'e0'6i'e's 00's Stephen Heller Solos, Piano 2%, La Campanella (Paganini) .+..+eseeees _hisi Mr. Frederick Archer. Ballad, ‘‘ She wore a wreath of roses” .........++0++++ night 

“* Undine,” Lyrical Legend... 2. ¢.0.00e0..sse02++. Benedict - Mdme. Rudersdorff. 
Miss Emma Jenkins, Miss Palmer Lisle, Mr. B. Frend, New Song, “The messenger bird” .. ..........+++000 Luts 

Mr. Lanamere. Mdme. Sainton-Dolby. And the Choir of the Vocal Association. Grand Posthumous Quartet, two Violins, Tenor, and 
Holo, “ La dea del lago™ 5.....sseessseccessecesece Donizetti Violoncello .......e.seeee Desceeseeeseeseseee Beethoven Malle. Grandini. Messrs. Sainton, Pollitzer, Doyle and Collins, 
Part Song, “ ‘The night is peaceful” ...........,.. Franz Abt Conductor........ Herr Wilhelin Ganz. 

By the Choir. 
‘“* Ah! che assorta” 

Miss Emma Jenkins. 
Glee, ‘‘ The cloud-capt towers” ........cceeeeeeeesees Stevens 

By the Choir. 
Chorus, “ Gear wa ee omce ce ehegaess saeecenenecs GRMN 

 Soldier’s Chorus from ‘* Faust,” 
Hauphipann s “Salve Regina” was without doubt 
the best performance of the eyening. It is cer- 
tainly the most successful of the German ‘“ Capel- 
meiter’s ’’ motetts, and has been given frequently 
at Mr. Henry Leslie’s Concerts. The part writing 
is very felicitous, and we have no doubt that it 
would become very popular in our choral societies 
if published in a cheaper form than at present. 
** Undine” was well done, although the principal 
soprano, Miss Jenkins, was suffering from the 
effects of bronchitis. As the talented author himself 
conducted, the performance was of course, in every 
way, excellent, The ‘‘ March,’’ which was executed 
as a pianoforte duet by Mr. Benedict and Mr. F. 
Archer, was unanimously encored. 
Monpay Porutar Concerts, Sr. JAMES’s 

Hatu.—The inclemency of the weather does not 
seem to have any appreciable effect on the success 
of these concerts. On Monday last, the large hall 
was again well filled by a discriminating and 
ermal audience. The program was as 
follows :— 
Quintet, in G@ major, No. 1, for two Violins, two 

Violas, and Violoncello ......scseseessscsescreoes 
MM. Straus, L. Ries, H. Webb, Hann, and Daubert. 

Song, ‘‘ The Lullaby,” (Lily of Killarney) seseee Benedict 
Mr. Cummings. 

Sonata, ‘‘ The-Invocation,” Op. 77, for Pianoforte alone Dussek 
(First time at the Monday Popular Concerts. ) 

Madame Arabella Goddard. 
Trio, in D minor, for Pianoforte, Violin, and 
en Perr et te Mendelssohn 

Madame Arabella Goddard, Herr Straus, and Herr Daubert. 
Song, “ Adelaide” ...... 06, secesssereceecsscseses Beethoven 

Mr. Cummings. 
(Acompantes by Madame Arabella Goddard.) 

Quartet, in C major, Op. 83, No. 3, for two Violins, 
Viola, and Violoncello .......-sseeceecesceereees Haydn 

1M. Straus, L. Ries, OY and Daubert. Conductor - Mr, Benedict 

Aria, 

Spohr 

It had been announced some days previously, that 
Mr. Sims Reeves would appear last Monday, bnt 
not having sufficiently recovered from his late 
unfortunate accident, the songs assigned to him 
were most ably executed by Mr. Cummings, that 
accomplished tenor obtaining an enthusiastic 
recall in Benedict’s dir. The first instrumental 
iece was Spohr’s quintet in G major—his own 
avourite composition, as we learn from his auto- 
biography, It was capitally rendered, the scherzo, 
being pleasing, had to be repeated. 
The most interesting event of the evening was 
Mdme. Arabella Goddard’s really splendid playing 
of Dussek’s “Invocation” sonata, for the piano- 
forte alone. It was composed by Dussek shortly 
before his death, but owing to its great len 
and the very learned style in which it is written it has 
not attained that popularity which its merits so richly 
deserve. The adagio solenne movement is particu- 

very acceptable as an organ or harmonium voluntary. 
The remaining works on the program, are now, 

larly beautiful, and would we are certain, be found 

Mdme. Rudersdorff was prevented, by indispo- 
sition, from attending; as no one was engaged 
to supply her place, the concert termin- 
ated at a very early hour, Madame Sainton- 
Dolby being the only vocalist. Schumann’s 
* Quintet” seemed to create much interest. The 
first movment is a vigorous allegro, strongly re- 
minding us of Mendelssohn ; the Second, after 
the manner of a march, is a restless minor move- 
ment, introducing frequently a genial staccato 
melody which, although it is mostly made up of 
conventional phrases, is extremely Pleasing. Miss 
Agnes Zimmermann distinguished herself in the 
rapid scale-playing which forms the priucipal in- 
gredient of the scherzo. The concluding movy- 
ment calls for no particular remark. Another of 
Schumann’s compositions, a Romance in F sharp, 
for the piano, was well received. Liszt’s light and 
melodious ‘* Campanella” was particularly well given, 
being admirably adapted for displaying the best points 
in Miss Zimmermann’s talented playing. The concert 
concluded with Mendelssohn’s beautiful quartet in D 
major, played to perfection by Messrs. Sainton, 
Pollitzer, Doyle and Lidel. 
Tue Rounp, Carcu, anp Canon Crus.—The 

sixth meeting for the season of this musical club 
was held at Willis’s Rooms on Saturday evening 
under the presidency of Mr. Lawler. Fifty gentle- 
men sat down to an excellent dinner, and at its 
conclusion a selection of purely vocal music was 
sung by the professional members present with a 
degree of perfection not to be found in any club of 
the same character in the kingdom. When the 
names of Messrs. Baxter, Cummings, Land, Walker, 
Gear, Lawler, Bradbury, Machin, and Francis are 
mentioned as the exponents of the several com- 
positions, the lovers of part singing will fully 
appreciate the pleasure that must have been 
experienced by the assembled guests. Amongst 
the best glees may be named, “ Hail, bounteous 
Nature,” “Just like love,” ‘‘ Queen of the valley,” 
“The cloud-capt towers,” “Come forth, sweet 
spirit,” “Marked you her eye,” and “ Poculum 
elevatum.” The club rules are very strict, the 
evening always concluding at nine o’clock. 
Dutt Hatt, Surrey.—1l2ru S, R. V.—Madame 

Lancia sang well at her previous appearance here, 
but on this occasion her delivery of the portions 
falling to her share was, if possible, better still, 
The first part commenced with the old fayvourite— 
“Sleep, gentle ae by this lady, Miss Palmer, 
Messrs. Millais and Pownall. Miss Palmer then 
came forward and sang “The storm,” by Hullah, 
in splendid style. The appearance of Madame 
Lancia for herfirst solo forth plaudits in com- 
pliment to her. “ Leggiero Invisibile,” Arditi, 
was the lady's solo, and in answer to loud demand 
was repeated. e Lancia has certainly a 
very fine voice, and has it perfectly under control, 
her high notes coming out clearly, and seemingly 
with but little effort. We may certainly say she 
has made herself a favourite at the Drill Hall. 
Madame Lancia and Miss Palmer were each 

happily, so well known that it is needless to enter into | yociferously requested to repeat their 

details. 

Berernoven Socrery, Wr.11s'’s Rooms.—The 
concert of Saturday last was hardly so well 
attended as usual. The weather, certainly, was 
unfavourable, but we think that the directors 
might, with advantage to themselves, have three 

prices m instead of two only, as at 1ns of admissio 
present. Herr Carl Goffrie wishes to establish the 

“as a permanency; we 
invite him to consider seriously 

present series of conce 
would therefore 
an which we heard 

-_- last, namely, that the public w 

, Ww 

in the roo | pete Price a, Aja, 28 9 ai 48, por box. 

ive 
solos, “Quand tu chantes,” and “ The Minstrel 
Boy,” but were obliged to decline the honor, and 
re-appeared only. 

Asorurr Cure or Astumatic Coven sy Dr. Locock’s Pu 
woxic Warens.—From Mr. J. Richardson, Bookseller, Seaham :— 
“Having for some time been troubled 
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STRAND MUSICK HALL COMPANY— 
WINDING-UP. 

Rotts Court—Jan. 28. 
This wasa petition for the winding-up of the 

above company. 
Mr. Baggallay, Q.C., Mr. Southgate, Q.C., Mr. | 

Lawson, Mr. Jessel, and Mr. Fry, appeared for 
the creditors; Mr. E. W. Stock, for some of the 
directors, watched the case. 
The Strand Musick Hall Company was promoted | 

in 1862, under the directorship of Messrs. F. T. | 
Magnus, J. and O. Britten, R. Syers, F. Henry, 
F. Berkeley, F. E. Stevens, and others, and the 
object of the company was declared to be that of 
building a music hall and restaurant in the 
Strand. The subscribed capital of the company 
was 15,1461. The building of the hall was com- 
menced, and sums of money were from time to! 
time borrowed on bonds, for the purpose of the | 
structure, amounting in the whole to 35,0501. 
To other creditors, simple contract ones, the | 
company became indebted to the amount of 
99501. 2s.11d. No less than thirty actions have 
been brought against the company, to which they 
have no defence, and—being hopelessly insolvent 
—three petitions from creditors were presented 
to this Court for the winding up of the affair. It 
was stated in the course of the discussion as to 
the carriage of the order that the hall had been 
let by the provisional liquidators at 651. a week ; 
and in the petitions it was stated that it was un- 
likely that the hall and restaurant would fetch 
more than 20,0001. 

The usual discussion took place as to the carriage 
of the order. 

The Master of the Rolls ordered that the first 
petitioner, Mr. Sharman, should have the carriage 
of the order; and when the parties got into 
chambers they might have the usual customary 
fight as to the conduct of the further proceedings. 

A very respectable-looking man now stepped 
into the body of the court, and adressing his 
Honour said—May it please your honour Iam a 
poor creditor, and I dare say the last victim to 
the Strand Music Hall. I made a quantity of 
tables for them, and I was told I should be paid 
in cash. It was stated so in the letter giving the 
order. I delivered the tables and applied for pay- 
ment. I was bandied about from pillar to post, 
and have not received one farthing. It has been 
the ruin of myself and my family, as I have no 
money to carry on my business. 

The Master of the Rolls.—You may yet be paid 
when the affairs of the company are wound up. 

The Creditor.—I am toldI shall not; it is the 
ruin of my family. I was distinctly told 1 should 
be paid in cash. 
The Master.—I cannot help you further. 
The Creditor.—If it had been a simple single 

individual he would have been brought before a 
magistrate. 

The poor man, we understand, is a judgment 
creditor, and is named Thomas Lyon ; and as there 
are bond creditors with debts more than covering 
the amount of the company’s assets it is highly 
improbable that he will get afarthing. However, 
we believe there is a case in which the Hast Anglian 
Railway Company were concerned, in which a 
supplier of coke for the engines of the company, 
although a simple contract creditor, was held to 
have aright to payment superior to that of the 
debenture holders. The same principle might 
possibly apply here. 

i — 

THE CHRISTY’S IN CHANCERY. 

Vicr-OHANCELLOR’s Courts, JAN. 81. 
MONTAGUE V. MOORE, 

This was a bill filed by the plaintiff to restrain 
the defendants from representing themselves in 
handbills, and advertisements, or otherwise as the 
Christy’s Minstrels. Mr. E. P. Christy, of New 
York, in 1842, originated a company of comedians | out of the burning theatre were several young 
and si , for the purpose of giving entertain- 
ments illustrative, for the most part, of negro life | of fairies in the transformation scene. Messrs. 
and character. Mr. Christy, having amassed a| Rowella and Vivian, having reported to the stage 
large fortune, retired from the business, and the | manager that all persons had be 
undertaking was then continued by Messrs. Raynor |'of the theatre, then made their own escape, dressed first 
and Pierce, with the same lot, under the well-known | as they had been while playing their vempestave 2300 years, the dates of the 
name of the Christy Minstrels. Raynor and Pierce, 
in 1857, brought their company to England and 
performed in London and other places, In 1859, | was the p 

of Pearce, Raynor became sole pro- on the death 
prietor, and he retired in 1860, ha’ 

Collins, and Nish, then formed 
partnershi a hased fr Rayne | ies hoe ership, an ase om Rayner all the 
property of the Tate company. Collins re in| that before any of the 

took the other plaintiff, Montague, who had acted | 
as secretary, into partnership, and they carried on} 
the company. In 1862 the head-quarters of the 
company were removed to Liverpool, and are well 
known under the style of the “ Original and only 
Christy’s minstrels.” 
Moore, Crocker, Ritter, and Hamilton having 
seceded from the plaintiffs’ company, set up for 
themselves in Liverpool, and issued advertisements 
at Liverpool and other places, stating that they 
were the original Christy’s Minstrels, and that the 
plaintiffs had not any connection with them. The 
plaintiffs, finding that'great injury and loss were 
sustained thereby, filed the present bill, praying 
for an injunction. 

Mr. Rolt, Q.C., Mr. Daniel, Mr. Locock Webb, 
and Mr. North appeared in the case. 

At the conclusion of the opening it was arranged 
that the matter should stand over for the purpose 
of enabling the plaintiff Wilson to make an 
affidavit in support of the statements contained 
in that filed by his secretary and co-plaintiff 
Montague. The motion will accordingly be re- 
newed next week, at the sitting after term. 

BURNING DOWN OF THE SURREY 
THEATRE, 

The Surrey Theatre in the Blackfriars-road, the 
favourite theatre on the south side of the water, 
at a late hour on Monday night was totally 
destroyed by fire. At about twenty minutes to 
twelve o’clock the last scene in the pantomime of 
* Richard Ceur de Lion” was being pisyed, and 
Rowella, the clown, had just begun his perform- 
ance of a burlesque upon the trombone, when, 
happening to cast his eyes up tothe ceiling of the 
theatre, he saw a strong light reflecting through 
the aperture over the chandelier. At once sus- 
pecting there was a fire, with great presence of 
mind he left the stage quietly, and communicated 
his suspicions to Mr. Green, the acting manager. 
That gentleman at once despatched some of the 
stage carpenters to see what was the matter, but 
at the same moment some of the audience were 
alarmed by the body of smoke descending through 
the above-named aperture, and the cry of “ Fire!” 
was speedily raised. Mr. Green, with great 
presence of mind, ran on the stage, and implored 
the people to leave the house quietly, and the 
curtain was immediately iowered, Fortunately, 
the audience, which had been by no means 
numerous during the evening, was at that moment 
extremely scanty, and the house was speedily 
cleared without any accident occurring. en the 
last of the audience were leaving, the flames burst 
forth with great fury through the ceiling, composed 
of thin laths and painted canvas, and in an in- 
credibly short space of time extending themselves 
both ways, caught the drapery running round the 
boxes, and the proscenium and stage curtain, from 
which the fire extended to the scenery, and the 
whole stage became a mass of flame. The scene 
on the stage, and in the dressing-rooms of the 
theatre, at this time was almost indescribable; the 
numerous actors and actresses who had been en- 
gaged in the pantomime, running about in the 
wildest confusion, and the screams of the ballet 
irls was most heart-rending. To add to the 
orror of the scene, Mr. Hinkley, the gas superin- 

tendent of the theatre, to avoid explosions, had 
turned off the gas in the theatre, the back portions 
of which were for some time leftin total darkness, 
Had it not been for the presence of mind displayed 
by Mr. Green, the acting manager; Mr. Rowe 
the clown ; Mr. Evans, the pantaloon; Mr. Vivian, 

falling in rapid succession, and nothing was left 
standing of the building but the portico and front 
wall facing the Blackfriars-road. Several small 
houses, also, in the rear of the theatre, occupied 
by poor people, had also by this time fallen a prey 

In 1864 the defendants | to the flames, the inmates barely escaping with 
their lives. About one o'clock Mr. Shepherd, one 
of the lessees of the theatre, arrived at the scene 
of destruction, and was immediately surrounded 
by the male members of his company, all dressed 
in their theatrical costumes, but begrimed with 
dirt and smoke, and saturated with water, the 
result of their efforts in the first instance to ex- 
tinguish the fire, and afterwards in rescuing the 
females. 

Not a vestige of anything belonging to or in the 
theatre was saved from destruction. The new and 
splendid scenery, the valuable properties, the 
costly wardrobe, the money receipts of the evening, 
and every article of clothing belonging to the com- 
any, were all consumed. The utmost commisera- 
jon was expressed by the neighbours and the 

crowds of people present for the lessees of the 

had a valuable property destroyed in the very 
height of a successful season; and, although in- 
sured to some extent, their logs will be very severe. 
At least 300 persons will be thrown out of employ- 
ment at a season when there is little oppobranity 
of obtaining any other engagement. 

REVIEWS. 

[Ropert Cocks & Co,] 
“ When ye gang awa’ Jamie.”’” By W. Vincent 

Wa.tacer, 
A capital, though unpretending pianoforte 

arrangement of a popular Scotch Song. ‘The piece 
presents no difficulties and the melody is through- 
out well defined. It will be useful to those who 
delight in old national melodies. 

‘* Summer Clouds.” By Brintey RicHarps, 
A brilliant drawing-room piece of moderate 

difficulty. It consists of a tripping melody in EB 
flat, six-eight time, with variations in Mr. Brintey 
Richards’ well known felicitous style. 

“The Rivulet.” Words by Suettny, music by 
* DoLorns.” 

Another composition from the pen of the 
authoress of the now well known song “ The 
Brook.” In the hands of a very careful accom- 
P and an’ accurate singer it will form an 
effective piece. ‘The pianoforte part is very pretty 
and ingenious. 

{[Merazren & Co.]} 
“A Mountain Melody.” By Sreruen Grover. 
A short and sweet morceau in E flat three- 

four time. We do not know whether the melody 
is original; it reminds us strongly of a ular 
German Volkslied. It is certainly very elegantly 
and tastefully arranged. 

[Rupars, Carre, & Rosr.] 
“The Musical Directory for 1865.” 

This indispensable annual still keeps up its high 
character for completeness and accuracy. Con- 
sidering the very migratory habits of musicians 
it is reall onteine that the work oer be 80 
trustworthy. In the commercial world, no rea 
business man omits to apprise the conductors o 

the sprite; and some others of the pantomimists, 
the loss of life behind the scenes would have been 
dreadful. These gentlemen, at the risk of their 
own lives, dragged the screaming and terrified 
females through the burning scenery to the stage- 
door, from whence they were conveyed to their 
homes in a half-naked and fainting state, in cabs 
provided by the police. The last persons brought 

children, who had'been representing the characters 

arts, no persons engaged in the pan 
aving had time to change their dress, 80 2 

of the fire, for in less than te 

While the above scene was taking place inside, 

of the theatre. Sorapid had been the fiames, 

4 and Music Halls, with their 

minutes from the first alarm the whole interior of 
' me . y — a | the theatre was in a blaze. 
ortune, a: @ presen’ , Wilson, e pein test excitement existed: in the neighbour- ag gre Rev. Sir F. Gore Ouselay, Bart, M. hes 

the London Directory if he changes his residence : 
we hope that, for their own sake, the profession 
will always co-operate with the energetic publishers 
in making the Musical Directory accurate in all 
its details. 

fArriss & Co. 15, Great Queen Street.) 
“ Dramatical and Musical Almanac for 1865." By 

J. W. Anson. 
No reader of The Orchestra should be without 

this extremely useful little manual. It contains 
en safely got out | & almanac well stored with musical and dramatic 

memoranda, a chronology of events extending over 

Standard Dramas, and a list of all the Theat 
lessees, in the Briti 

n|dominions. ‘The price is only ixpence, and % 
are to be devoted to the 

usical Sick Fund. 

vel of Neural 
Vie-lolourcux, Face Ache es could be b oni cotannure A 

1862, and Nish in 1863, and their interests were |into play, the whole interior of the attain 14 Te ce Ea 
purchased by the plaintiff? Wilson, who thereupon compl etely burnt out, the roof, galleries, and bo<vs in Lottice, ab 1s, Sc, and Qe. 4 

eg Pry 
. 9d,—[AbvE. 1 

theatre, Messrs. Anderson and Shepherd, who have , 
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PRIZE COMPETITION. 

The time allowed for the sending in of musical 
compositions having expired, the adjudicators will 
now proceed to examine and decide the respec- 
tive merits of the works. Some little time must 
necessarily elapse before judgment- can be given, 
but we can assure our readers that the announce- 
ment of the decision will be made as promptly as 
is compatible with careful selection. ‘The MSS. 
received up to the present time correspond with 
envelopes bearing the following mottoes .— 

“ Fly me and try me.” — “ Honesty.” — 
“Over hill and over dale.’ — “Un soir, t’en 
souviens-tu? Nous voguions en silence.”’—‘“ Audi 
alteram partem.”—‘ Nothing venture, nothing 
win.” — *‘ Nara—Nydia— Nakomis.” — “ I cannot 
choose To win or lose.’’—‘t We Live in Hope.”— 
* Hurrah !"—* Thus I set my printless feet O’er 
the cowslip’s velvet head, That bends not as I 
tread.” —* J’essaye.”—** Audi alteram partem.”— 
“Audi—Vide—Tace.”—* La Musique ennoblit.” 
—‘Homo proponit, Deus disponit.”—* Try.”— 
** Venta Scenorum.”’ — ‘ Thersicore Waltzer.” — 
‘‘Heigho! unto the green holly.”— Detur Pul- 
chriori.”"— “Non v’é rosa senza spina.”—* Aliud 
sceptrum, aliud plectrum.”—*“ What a devil of a 
child !””"—“ Moderato con moto.”—*“ Misletoe.”— 
«Nothing venture, nothing have.”—* Que justice 
soit faite.’—‘ Spes.”—* Finis coronat opus.” — 
“Celer et audax.”—‘ The more we study, the 
more we learn.”—“ Excelsior.” —‘“ Amor vincit 
omnia.”—'* What has dear music done, That you 
should use her thus.’’—‘*,Who never tries, cannot 
win the prize.”—** Merry wakes and pastimes keep, 
What hath night to do with sleep, Come, knit hands 
aud beat the ground In a light fantastic round.”— 
*Timeo Danaos et dona ferentes.””—*“ Auriga.”— 
‘Who dares nothing, achieves nothing.”—* Live 
and let live.”’"—*t Sentinelle or challenge.”’—‘‘ Waft 
him, oh gentle sea.’’—*t Entreprise.”—“ Success is 
the child of confident perseverance.”—* Volonté.”— 
“* Vive hodie.’ —* Nil desperandum.”’—“ Le génie et 
la science se sont unis pour produire le phénoméne 
qui se nomme Mozart.”—* Dolcissimo.”—* J’essay- 
erai.”—* L’union.’’—*“ Eyes front!”’—*From the 
Wanderer.” —* Dieu et mon droit.”’—* L’union fait 
la force.” —*‘ Nullum delectum habent civis et pere- 
grini.”"—‘* Persevere.”—‘‘ All right.’””—‘ Nothing 
venture nothing have.’’—‘ Passe-plus.”—“ In appro- 
bation.” —‘“ Nil desperandum.” —‘* Whirlpool.” — 
* Per aspram ad astram.’”’—‘“ Go child and seek thy 
fortune.’’—** Deeds are fruits, words . but leaves.”’— 
“Nemo repenté fuit turpissimus.”—Oh snakes!” 
“Rouge gagne et couleur.’—I breathed a song 
into the air.”—* Essai d’un avengle.’’—*‘ Nec dic- 
tum res monata.’’—* Opportunities lost, are irre- 
coverable.”"—** Much haste, less speed !’’ —‘‘ Chacun 
A son gout.”"—“ Strenue et Prospere.”—* Take heed 
will surely speed.” —* Anti-melancholy.”—“ It is an 
ill wind that blows nobody good !”—*“ Teresa and 
Louisa.”"—* Melody.”—“ Sol fa.”—* Nil Desperan- 
dum "—* Fleur de Lis.”—* Patriam veho.”’—* Soit 
vient & point, a qui sait attendre.”—*“Teucro 
duce.” —* Fiat justitia.”—*“ Ni Fallor.”"—“ Better 
one bird in hand than two in the bush.”—“ Sem- 
per fidelis.”—‘‘I am here.” — “ Amphion.”— 
‘Florence Annie Valse.”—*‘ Vogue la Galére.” 
— Never despair.””—‘ Voulez vous danser, Made- 
moiselle ?””—*‘ Sero-sed serio.” —“ Eheu Fugaces !” 
—*Lowliness is Young Ambition’s Ladder.” 
—“Omega.”—* Nil desperandum.”—“ Make hay 
while the sun shines.’’—‘ Myrrha.”—* Nil des- 
perandum.” — “Sin plou nin, i fret bai.” — 
“There’s nae luck about the house.”—* Gliick 
Auf.”—“ A Safe Return.”—“ Drofla.”—“ Polypyt 
Theke Telon.”—* In Memoriam.”’—“ Time Flies.” 
— Concordia.”—“ Oimer! c'est li tout le bon- 
heur.”—“Suit the measure to the action.”— 
“ Shiver my timbers.”—*“T strive.”—‘ There is a 
tear for all that die.”—‘“In labore quies.”—“ La 
Belle.” — “ Fortuna.” — “Nil Desperandum.” — 
“ Buono Venturo.”—“ InShoc signo mea.” — 
“ Haydée.”—* All’s well that ends well.”—* Les 
Orientales.””—“ Nunquam non Paratus.”—“ Can- 
tate with me, Friends.”—* Better Late than 
Never.” — “ Hope.” —“‘ Labor omnia vincit.”— 
“The Poet’s Crown of Sorrow.’’ — “ Fortuna 
Sequatur.”—“As you like it.’—“Hark! what 
fine change is in the Music.”—‘ Go to Jericho.” 
—“Don’t you wish you may get it.”—“ Faint 
heart never won fair .”’—** Never say die.” — 
“ Better Late than Never.”—‘‘ Good luck befriend 
thee.”"—“No Harm in ing.” —“ Scotia.” — 
“Non Expectant.”—“ Qui va 0, va sano.”— 
“Art et Liberté.” — “ Es en Dieu.” — 
“Never Venture, Never Win.”—*“ Art is Long, 
Life is Short.”—*Furioso.”—“ Dolce Aspettare 
Niente.”— “Labour, and Wait the Result.”— 
“ After a Storm cometh a Calm.”—‘“To be, or 
Not to be?”—* Live and Let Live.”—“Vincere 
vel mori.” Home, Sweet Home,.”—“ The City 

of Palaces.” —* Delightful Waltz on Tiptoe for a 
Mate.” —* Quis nostrum.’’—“ Essayez.”—“ Qui va 
presto more lesto.’’—‘If so, all the better.”— 
“Non Expectans.”—* I'll chance it.”—‘Idio é 
vivo per tutti.’”—“ Ex nihilo nihil fit.’”—“ Semper 
Batutte mai Vinto.””—“ Honi soit qui mal ypense.” 
— Rise, Excelsior, to the Apex.”—*“Le travail 
avant, le plaisir aprés.””—“ P. A. E. C.’—“ Tram- 
way.”’—‘‘ Little hope.”—‘“ L’Eté des Indes.”— 
“Ars non cedet tempori.”—* Festivos cantos.” 
—‘‘ Ma chanson.”—“As you like it.”—‘‘Cour- 
billon.”—“ Les immortelles.”—* Ride si sapis.”— 
“ Morgenrothe.”—“I mean well.”—‘“ Wer nicht 
wagt, der nicht gewinnt.”—‘ A tout hasard.”— 
“ Minimo.”’—“ Ora et Labora,”’—* Lalla Rookh.” 
—‘ A thing of beauty is a joy for ever.”—* Dum 
spiro, spero.”—‘I think so.”—* Sero, sed serio.” 
— Speranza.”’—*“ Sperandum est.”—*“ Oh, that I 
were the viewless spirit of a lovely sound, a living 
voice, a breathing harmony, a bodiless enjoyment.” 
—Dum spiro, spero.”—‘ This lantern doth the 
horned moon'present, myself the man i’ th’ moon 
do seem to be.” —“ Strange, that such difference 
should be, "I'wixt tweedle dum and tweedle dee!” 
—‘ My last chance.”—‘“I am here.”—* While I 
live I'll crow.’”’—* Pour le danse.” —* Mine is the 
lay that lightly floats.”"—“Semper Eadem.”’— 
“The shower-bath.”— “Deo soli sapienti.”— 

— Never despair, but always hope.”—“I don’t 
expect to win.” —‘“ Homage to Santley.”—‘“ Honi 
soit qui mal y pense.”—*“ All’s well that ends 
well.” —* Now, or never.”—“ Ad Ardua per Aspera 
Tendo.” —“ Nil Desperandum.”—‘“ Laugh and 
grow fat.”—“ She will sing the song that pleaseth 
you.”’—“ As you like it.”—* Will it win?”—«O 
tempora o mores.”— ‘Courage sans peur.’’— 
“Faugh a ballagh.”—“* Dum vite spes est.”— 
“No song, no supper.”’—“Ha! ha! keep time.” 
—Spadilla Basta.”—‘ A voice from Beethoven’s 
birth-place.”—“ Comus, 5000.”—“ Frisch gewagt 
ist halb gewonnen.”—“I march to victory.”— 
“ Ariel.”—Oro et Laboro.”—* L’Aube du jour.” — 
“ Will Watch.”—*“ Patience is a virtue.”—“ Don 
tiwi shi mayg etit.’”-—“ Discite justitiam moniti.” 
“ Multum in Parvo.”—‘“ A Masonic pair of com- 
passes.”—“ Dum spiro spero.”—* In te spes est.” 
“T love to wrestle.”’—* Nisi Dominus Frustra.”— 
« Anacreontica.” — “ Impartiality.” — “’Tis no 
matter how it be in tune so it make noise 
enough.” —‘‘As you like it.” —“The lion engraved.” 
—* Die Kunst ist lang und das Leben kurz.” —*“ Bis 
dat qui cito dat.”—“ ’Tis a poor thing, sir! but my 
own.” — “ Vive la danse.’’—‘‘ Che sara sara.” — 
“ Beauty unadorned.”’—‘‘ Faith, Hope, and Charity.” 
—*‘* Richard and Mary.”—‘‘ The apartment to which 
the Lady Rowena—’”’—* Caledonia.”’—“ If it does.” 
—‘ Nellie.”—‘‘ Ride through !”—‘ Ever near.” — 
‘* When first I saw thee, ’twas in an omnibus.”’— 
‘Tam not here, I am out.”—*“ Quick! quick! 
quick !’"—‘* Now is the winter of our discontent 
made glorious summer.”—‘‘ Labor omnia vincit 
improbus.”—‘‘ Better luck next time.’’—‘ Gaude- 
amus igitur.”—‘‘ Le ccour a besoin de l’ame.”— 
“Short and sweet.”—‘ So love was crowned, but 
music won the cause.”—‘Spero Meliora,”— 
“Whose is it?’—*Domum erga.” —“ Virtute 
quies.”—“ Faint heart never won fair prize.”—“ Nil 
magnum nisi bonum.”—* Che sara, sard.”"—*‘ Labor 
omnia vincit.”"—“ Better late than never.” —‘‘ Mens 
pristina manet.”—‘* Never despair.”"—*‘Che sara 
sara.”’— L’Umilitaé una Virta.”-—“A slice from 
a cut loaf is never missed.”—‘ When shall we 
three meet in ?’—* De gustibus non est dis- 
utandum.”—‘ Difficile est proprie communia 
icere.” ‘Spero meliora.”—“ Jour de ma vie.” 

“Prenda de union.”—*“ Lijeras danzas.”’ — “ Fiat 
justitia et pereat mundus.”—‘‘Chi vive sperando 
muore canarndo.”—‘* Unlucky star.”—*‘ Honi soit 
qui mal y danse.” 

There are four discrepancies between the com- 
positions we have received and the envelopes 
which should pry them. Manuscripts bear- 
ing the mottoes ‘A blank, my lord. * * *” and 
“Nisi Dominus Frustra,” have come to hand, but 
no corresponding envelopes, While envelopes super- 
scribed ‘“* Nemos” and “ Try” have no correspond- 
ing MSS. We hope the respective composers will 
hasten to fill up these omissions. We shall be 
ready to receive the supplementary information in 
the case of these four competitors, though the time 
for new entries is over; but if the necessary docu- 
ments are not forthcoming by the 11th inst., the 
four gentlemen in question will be excluded from 
competition. 

TO CORRESPONDENTS. 
F. H. (Rock Ferry). It arrived all right. 

BIRTH. 
On the 2ist ult.. at 1, Gloucester Crescent, Hyde Park, 

Euphrosyne Parepa, wife of Capt. De Wolfe Carvell, of a 
daughter, still-born. 

“The captain of the foretop.”—“ In three hours.” | Mesdam 

Ohe Orchestra: 

A REVIEW OF MUSIC & THE DRAMA. 
All communications to the Eprror to be addressed 

201, Regent-street, London, W. 

LONDON, SATURDAY, FER. 4, 1865. 

ROYAL ENGLISH OPERA, Covent-garden. 
OPERA COMPANY, Limited). 

The great Pantomime, Cinderella, and the wonderful Donato, 
Every Evening. 

On Monday, Tuesday, and Wednesday next, Clay's new Opera, 
in one act, 

CONSTANCE. 
After which, at a quarter-past Eight, the Grand and highly 

ssful Pantomi 
CINDERELLA. 

With magnificent scenery and gorgeous accessories. 
The celebrated DONATO will appear at half-past Ten. 

Doors open at half-past Six ; commence at Seven, and terminate 
a few minutes past Eleven. 
A Morning Performance on Monday next. February 6, at Two 

o'clock. Doors open at half-past One. 

HER MAJESTY’S 
Sole Manager and Director, Mr. W. Harrison. 

nprecedented 8 of the New Opera, “Lara.” 
In consequence of the Great Success of the New Opera, 

LARA 
it will be given Every Evening during the week. Messrs. Swift, 
G. Honey, Forbes, Terrott, Arthur, H. Corri, and Renwick ; 

es Romer, Hiles, Cottrell, Burrington, and Louisa Pyne. 
Conductor, Signor Arditi. 
To conclude with the Burlesque, 

THE LION AND THE UNICORN, 
Messrs. E. Bafton, Cotterell, Theodore, and Furtado. 

The New Invention (Patented) whereby material beings are 
rendered visible and invisible instantaneously. ‘To conclude with 
the Transformation Scene. 

. Acting Manager, Mr. Barrett. 
Private Boxes from 10s. 6d. ; Stalls, 7s. ; Dress Circle, 5s.; 

First Circle, 4s.; Upper Boxes, 3s. ; Pitt, 2s. 6d. ; Gallery, 1s. 
Box-office open daily from 10 till 5. No charge for booking 
places. No fees to Box-keepers. Doors open at Half-past Six, 
commence at 7. 

IN TYPE, AND WILL SHORTLY APPEAR, 
ANALYSES, 

WITH MUSICAL ILLUSTRATIONS, OF 
MAILLART’S “LARA,” 

RANDEGGER’S “RIVAL BEAUTIES,” 
AND 

MORI’S “RIVER SPRITE.” 

Mdme. Lemmens-Sherrington is to sing at the 
Cologne Festival this summer. 

Léwe’s new opera “ Concino Concini” was to be 
performed for the first time on the 28th ult. at 
Vienna. 

Maillart, the composer of “ Lara,” is at work on 
another opera ‘‘ The Cid.” Mermet also is said to 
be engaged on a comic opera “ Pierrot,” 

Offenbach’s new opera “ Die schinen Weiber von 
Georgien” has been performed with the greatest 
success at Berlin. 

Herr Heermann has succeeded tothe vacancy at 
Frankfort created by Herr Strauss’ engagement in 
London. 

M. Faure has received from her Spanish Majesty 
the order of Isabella the Catholic, for his dedication 
of ** Les Rameauzx.” 

The Neue Berliner Musikzeitung has done us the 
honour of translating our observations on ‘*‘ Manhood 
in Church Music,” which appeared in a recent 
number of the Orchestra. 

Fri. Lucca has performed at Hanover in the 
‘* Huguenots” and in “ Faust.’”’ Her name was 
so powerful that tickets were sold for as much as 
11 thalers (£1, 12s). 

A new theatre is to be built at Palermo at a cost 
of £100,000, capable of holding 3000 spectators. 
Architects of all nations are invited to send in plans ; 
the best of which will be rewarded with £1000. 

Herr Griin of the Hanoverian opera band, applied 
for the rank of Chamber Musician, being backed 
by Herr Joachim. The request was however 
declined, and both these artists have sent in their 
resignations in consequence. 

The first ten r@presentations of ‘“ Capitaine 
Henriot”’ brought in 61,000 francs. In the singing 
lesson in ‘Il Barbiere,” Malle. Patti-lately intro- 
duced a new Spanish air by Rossini, which, however. 
did not meet with the expected success, although 
charmingly sung. 
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Malle. Patti has quite overcome the comparative 
indifference with which Paris first received her. At 
her benefit, which took place a few.days since, the 
house was completely filled, and that by a most 
brilliant audience. 

Mr. Balfe returned to town from Paris the 
end of last week, and is busily engaged revising 
the “ book” of his new opera, of which more 
anon. Our great maestro is, we are glad to say, 
in the best health and spirits. 

Rossini will shortly give a soirée musicale, at 
which a duet written expressly for the occasion by 
the great maestro will be sung by Patti and Alboni 
(now Countess Pepoli). Rossini’s new romanza, 
“ Sylvain,” will probably be sung on the same oc- 
casion by Signor Gardoni. 

blame. The inane plots—and general slovenliness 
of construction—of which we have had experience 
enough, and to spare during the season now 
drawing to a close—have no parallel in French 
practice. It is useful to contrast the musicianly 
care of such a work as “ Lara” (not to go any 
higher) with the specimens of native production 
lately givenus. There is a lesson to be learnt. 

The Christy’s Minstrels, emulating the pro- 
ceeding of Professor Pepper, Donato, and many 
people in and out of the artistic world, have gone 
into Chancery. All England knows that there is 
schism in the Christyian community; that there 
are many bands, all more or less claiming the 
name of their founder. The fact is that Mr. 
E. P. Christy, of New York, having amassed a 
fortune, went mad and jumped out of a window, 

The friends and pupils of the late Dr. Hahn, leaving his affairs to the mercy of litigators. 
music director of the Friedrich-Wilhelms-Gymnasium | Those affairs are now hopelessly entangled in 
at Berlin, who died December 15th, held a sacred | American law-courts. Again, the non-existence 
concert (Todenfeier) in his honour on the 18thinst., | of copyright between England and America leaves 
at Berlin. In addition to the musical performances, | the right of assuming the term “Christy's Min- 
several speeches were made eulogizing the deceased. | strels” an open question in an English law-court. 

Mdme. Elvira Behrens, we regret to hear, has 
been compelled to give up her numerous engagements 
at Cologne, Hamburg, Magdeburg, &c., in conse- 
quence of severe indisposition. It is hoped, how- 
ever, she will be able to sing at the next concert of 
the Hamburg Philharmonic Society early this 
month. 

The ‘ Wachtel question” still interests Vienna. 
Though the general opinion is not in favour of the 
singer, the direction of the opera is blamed for want 
of firmness. Altogether operatic matters are now in a 
bad state at Vienna; and the public complain bitterly 
of the inferiority of the company, and of the poverty 
of the repertoire. 

The “Hymn of Praise’”’ was given in March, 1854, 
jast eleven years ago, by the Sacred Harmonic 
Society, and the whole work took precisely two 
minutes less in performance than on the 27th 
January (last Friday). The magnificent symphony 
was on each occasion performed in twenty-five 
minutes. This willinterestcalculators of stricttempo. 

Prince Poniatowski’s ‘‘ L’ Aventwrier” has been 
produced at the Lyrique, Paris; the libretto by 
M. de Saint Georges. The story is founded on 
one of the victories which France has acquired in 
the Mexican campaign. Rossini, Mdme Walew- 
ski, Mdlle. Haussman and Augustine Brohans, 
Vicomte Darce and Count Talleyrand-Perigord, 
Auber, and Gounod were present, The piece was 
an acknowledged success, 

Cardinal Wiseman has just completed for pri- 
vate representation a melodrama in three acts, 
entitled “ The Rose of Rosenberg.” His eminence 
has already written a classic play, called “The 
Ilidden Gem,” and several little pieces, which are 
very popular among amateurs. ‘The Rose of 
Rosenberg” is to be produced at Easter, and 
report describes it as a very charming production, 
both as to language and plot. 

All reports from Berlin chronicle the repeated 
success of Mr. Charles Adams. He has recently 
been playing Manrico in the “ Trovatore”—the 
prt, by the way, in which he stood his Probegast- 
spiel, or dramatic examination, at the time when 
the General-intendanz engaged him. The Man- 
rico is peculiarly suited to Mr. Adams's voice, and 
we are not surprised at the impression he has 
male init. At a late Court concert, at which 
Mr. Adams, Herren Woworski, Betz Salomon, and 
Ole Bull and Damen Lucca, De Alina, and Artét 
uppeared, their Majesties summoned Mr. Adams 
and felicitated him in the most flattering terms. 

The success of Maillart’s showy opera “ Lara” 
at Her Majesty’s will, no doubt, bring in a stream 
of thoroughly French works for our national 
stage. If such be the case—and it looks very 
much like it—our composers have themselves to | to be expected from the Arab of newspaper agencies, 

Altogether, Vice-Chancellor Wood will find the 
matter no easy one to decide. 

office not long ago. 

his general intelligence and personal advantage, 
he will probably take a very high rank when he| ¢/ 
does come out. English managers should keep 
Tom in their eye. 

A bi-monthly magazine, yclept Musical Standard, 
is very angry with us for having inserted a little love shall set.., me free! 
honest criticism from a correspondent respecting 
the musical merits of a certain “fine prize tune,” | The next number, a comic trio with chorus, we 
and another letter concerning the manner in which consider the best in the operetta—not because it 

We never find much|i® original in its themes or very artistic in its 

to interest us in the periodical alluded to, and form, but simply because it is bustling and appro- 

therefore so seldom look into its contents, that we priate to the situation—qualities not generally 
were previously unaware that the tune which is characteristic of Mr. Cuar’s music. We cannot 
to supersede “ Ewing's,” and to which our cor- help thinking from this specimen of comic writing, 

respondents referred, obtained, by some remark- | that if its composer were to forsake the maudlin 
ably curious proceeding, a prize of £5 from the | 8¢ntimentality of extreme modulation which at 

Such, how- | present disfigures almost everything he writes, 
All we can say is,|and were to betake himself to a study of the 

that if this tune be first in point of merit, there must | bright and unaffected masters of musical comedy 
have been very little musical talent among the com-| he would only be taking a step in the direction 
petitors. Will the proprietor of the Musical Standard | to which his genius appears to point. 
condescend to explain the following matter? Oneof| The bass song allotted to the Commandant, 
the conditions was that the arbitrators were to open | ‘“‘ When battle blazes redly round,” is very weak 
the letter having the same motto as the accompanying | —no breadth—no large phrase—but a series of 

According to the proprietor’s own | wearisome platitudes. To a certain extent Mr. 
confession there was no letter whatever with the tune | Cur is excused by the dreadful lyrics he had to 
to which he awarded the prize. We would venture |set. In a short operetta, to have all the characters 
to suggest that, as the competitor did not comply with | singing about battle, murder, sudden death, 
one of the essential conditions, his tune should have | patriotism, fetters and so on, is not a very lively 
been excluded. In that case, the crabbed and stilted | prospect for the composer. We must say we do not 
compilation would not have travelled far from Loth- think Mr. Cay could write the “ Guillaume Tell,” 
bury. Hitherto we havetreated this matter in its | yet it takes all Rossrn1's genius to make even that 
public aspect, butthe Musical Standard makes direct | great work palatable—and “Constance” is just a 
onslaught on us as a paper. Attack fromso nomadic | boiled-down edition of the elder work. Constance’s 
a journal as the Standard, which has been a roamer | ballad, “I have plighted my troth,” is really 
all round London from the hour of its birth to the| pretty—simply because Mr. Cuay has, with great 
time of its sojourn in the wilderness of a Fleet- | self-denial, kept himself within the limits of the 
street publishing office, is by no means to be feared probable. Here is the opening phrase :— 
and to this attack we offer no reply. : 
irregular perhaps, but that is to be accounted for. : 

prefer guerilla warfare, and 

the prize was adjudicated. 

“proprietor of the Musical Standard.” 
ever, seems to be the fact. 

It is a little 

THE MUSIC OF CLAY’S “CONSTANCE.” 

There is no overture, but a short prelude in A 
minor, with a solo in F for oboe introduced on a 
phrase of the soprano ballad, “I’ve plighted my 
troth,” reverting to A minor, and leading in the_ 
opening chorus of “Soldiers and citizens” in D’ 
major. The opening phrase for tenors and basses 
of this chorus is very telling and promising— 
thus :— 

: P | sefid a 

al 1 lL SS— a 
Shout! soldiers, shout !our work... is done, 

The second motif is less happy, but on the whole 
the war music in this opening number is bold and 
well worked, including a characteristic solo for a 
drunk hero and another for an amorous gentleman 
who makes love a little too chromatically; after 
which the women’s voices enter, in a chorus of 
citizens lamenting their fallen state, the whole 
ending in a well-worked and effective coda. The 
Vivandiére’s song, which follows, is not effective 

Who is Tom Hohler, the new English tenor, |" the stage—as legendary affaies seldom are— 
that the Italians are now talking about? Tom but is not inartistically put together. It opens in 
is the son of an English parson—also a good the following manner—-6-8 time :— 
musician, and Tom himself was in a Government 

But having a very good voice 
and a penchant for singing at parties, and, more- 
over, being a promising pupil of Mr. Balfe’s, 
Tom Hohler came into contact with his musical 
Lordship of Dudley and Ward, and eventually 
became his private secretary. By and by Lord 
Dudley thought a continental education might | ,} 
make something of his protégé, and sent him to Cap - tive pent in cas - - tle drear. 

Italy. Mr.'Tom Hohler has justified the hopes] A pia vivo, common time, follows, in which the 
entertained of him. He has a charming voice | following pretty phrase is not original :— 
and sings such music as the “ Spirto gentil” a ravir. ~— 
As yet he has not débuté on the boards, but with = “ 

The ma - gic arts may fet - ter me, Yet 
—. 

—. 4 no 1 

nothing less than wild, ill-regulated onslaught was ——- t+ 
I have plight-ed my troth, heart and 



| 

| 
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hand both have gi-ven, My fet- ters are 

ae Z- =e — 

e 
strong, though but words light as 

The duet for tenor and bass, "isa 
very rambling affair, in A minor, with episodical 
soli in a variety of keys for the two voices, eventu- 
ally ending in a stretto in A major, allegro. As 
usual the blight of the patriotism, battle, murder, 
&c., before alluded to, is upon the entire number 
Take Sa e eatapls from the stretto:— 

Ey Ma a PSY 

call ! I'll show each 

<= 

‘Come join us, 

Your troop-e rs 

air ! 

I'd so a heart 80 

triots can 

fps ty t t 
ya-liant eave, What fol - ly then to 

ce ae rae 

die ! 

how pa - 

I'll show each slave how patriots, how 

Se Seer 

die! What fol - ly then, what fol- ly,what 

pa- - - triots can die! &e 

- eC A ao ea = 

+s =o eee 

fol - ly then to die i 
rhe syllabic division of the word “ patriots” i 
harsh and objectionable. 

The opening of the next number, a comic trio, 
“Your kindness, sir,” is only remarkable for the 
soli written to be sung in falsetto by two men. 
The motif of the allegro given out in D major by 
tho tenor, and afterwards repeated by the Vivan- 
didre in A, is broad and pleasing, thus :— 

4 

J 

- pose gain - - ing, the 

grease 
pass, the pass ob - ing. &c, 

throughout, the number is = voiced, and goes. 
The tenor ballad, “ How sweet to die for thee,” 

aims at effect through enharmonic modulation— 
passing and repassing from G flat to D natural 
major; but the result, further marred by several 
chromatic passages in the melody, is by no means 
happy. The duet succeeding for tenor and 
soprano is exceedingly ambitious—written in the 
most grandiose style of the modern Italian 
school. The incidental solo, andante, for tenor 
is the best part of it. We give an extract from |», 
the stretto (in unison) with tremolo accompaniment. 

a] es Mine, mine-in heay’n, tho’ hot on 

pamper 

earth, Those vows I’ve giv- en I'd 

not... re - call. 

The syncopated accompaniment to Carlits’s 
andantino in the next trio, “ Cheer up, what is 

life at the best?” is noticeable as artistic and 
effective, as well as the neat imitations run- 
ning through the instrumental score. A bold 
movement in G major succeeds, in which this 

| phrase, in unison for the three yoices—not very 
original, but aidlas of value : 

¢——SS= —=—"s 

Fate sigh - ing, 

<a ee 

Fear - less for 

of war, what use is 

our coun-try dy - ing. 
After this, the Vivandiére comes on at the roof 
(as narrated last week), and drops the knife, to 
the phrase (No. 2) already extracted from her 
ballad; and with a few short recitatives for the 
men, the martial subject is resumed in trio for 
coda. A “ Victory chorus” of no great impor- 
tance, with a few florid passages for soprano 
(which cannot be heard above the orchestra) 
forms the finale. 

The ingtrumentation, though rather overlaid 
and wanting individuality, is clever for so young 
a composer. We have thus briefly run through 
the work of one who claims to be an “ amateur,” 
but whose work if entitled at all to a hearing at 
Covent Garden, must be compared with the scores 
of professed maestri. Mr. Cuay has good stuff in 
him, and, if his friends let him alone, he will 
probably do something to live when “ Constance” 
is forgotten. Messrs. Merzuer have issued the 
work handsomely, and Mr. Franxiin Taytor’s 

—|pianoforte score is an exceedingly creditable 
arrangement. 

THE MODERN MOLOCH. 

“Nimmer, das glaubt mir, erscheinen die 
Gétter nimmer allein,” wrote Scuruiter. Like 
the gods, misfortunes never come alone, and the 
proverbial wisdom which truly asserts this, is no 
less true in saying it never rains calamities but it 
pours. It is trite and stale to prove how every 
moving accident, every wide distress, every crime, 
comes heralded or followed by its like, as though 
disaster and wrong had their fashions like men. 
It is repeating an old truth, but this truth is 
often forced on people by startling events, and 
then people recur to the old saying with wonder. 
The fashion of calamity now runs on fire—fire 
and the destruction of our theatres are in mode. 
An accident, involving loss of life, at a Dundee 
Music Hall, sets the initiative ; as if the Destroyer 
received a hint; forthwith the Edinburgh Theatre 
Royal bursts into a blaze ; and in a week after the 
Surrey Theatre falls before the, same demon. 
The good old transpontine house is gone; the 
foundry where virtuous indigence, and haughty 
vice, and the hired miscreant, andthe British sailor, 
were manufactured in pattern for the behoof of 
strong-limbed but impressionable audiences, stands 
no longer to instil into those grimy socialists im- 
probablenotionsof life. Sweet William willnolonger 
walk those boards and denounce “the man who lays 
his hand upon a woman;” no longer will out- 
pg innocence enrapture a virtuous g ery with 
er tiptoe defiance, “Never, my i!” The 
Fay on Man of the Ocean is lonelier st 

eee soa taeees Cdlg 
see the Surrey re-built: it did mucl 
alcoholic t provided dramatic food and 

» pow mix is true, and strong 

in ingredient; but recollect, the feeders were 
hungry and thirsty, and required their sustenance 
of the strongest kind. There lies a thick, dense, 
hard-working population round those gutted walls, 
who had their own Plays served them in the 
fashion they liked best. Nor was the Surrey 
repertory all blood and thunder. SHAKESPEARE 
sometimes walked the stage, and the Surrey’s 
pantomimes were deservedly renowned. We hope 
to see the theatre re-established ; but meanwhile, 
there it stands, the black ruin of its former glory. 

Teaching a solemn lesson, too. How long is 
calamity to be invited, danger encouraged, thus? 
In Edinburgh, the lighting of exposed burners 
ignited the combustible borders; across the water, 
the carpenter's shop, full of shavings, canvas, 
calico, laths, glue, and pasteboard, was situated 
over the blazing chandelier above the pit, and 
adjoined the scene-painters’ room and property 
room, with their turpentine, oil, muslins, size, 
candles, cotton-wool, effects of gauze, and effects 
of gunpowder. There, as in every theatre, were 
the innumerable labyrinth of flies and grooves, 
the light timber, heated almost to ignition every 
night, the dry, crackling canvas, the repository of 
many-hued fires, the portable meters in which 
gas was stored for lime-light, and what not? All 
these in themselves are bad enough, but that the 
engines of destruction should be placed above the 
flame and heat of a full theatre is fatal. The 
man who sits on a barrel of powder, smoking his 
pipe is in comparative security, contrasted with 
the audiences who every night crowd our theatres, 
oblivious of the danger above and around them. 

Now, the Surrey was no worse than its neigh- 
bours, and Mr. SHerngrp is noways responsible 
for the accident. As the theatre was built, he 
took it. The evil does not lie at hisdoor. But 
it does emphatically lie at the door of authorities, 
who institute inspection of every establishment in 
the British Empire, save those where inspection is 
most needed. Your workhouses, your prisons, 
your reformatories, your lunatic asylums, are 
subjected to commissioners of this and that; but 
a private school, or a Brompton Kidnappery, or 
an ill-built, perilous theatre, is beyond the reach 
of visitation. An owlish official blinks over 
dramatic MSS., and strikes out here and there 
the ghost of political allusion; but for practical 
use the Lorp CHAMBERLAIN might (saving the loss 
to his family) be as dead as the Doges. 

Happily, no loss of life occurred in the Black- 
friars Road, but the calamity to those concerned 
is far from trifling. Hundreds have been thrown 
out of employment, at a time when employment 
is hard to be obtained. The men and women, 
boys and girls, who were dependent on the panto- 
mime, find themselves suddenly destitute, and 
before an engagement can again be procured, 
many may suffer severely. We have tio doubt 
that the public, whose impulses are strong and 
just, will see to this; that as was the case in the 
North, a public subscription will be set on foot. 
We are glad to observe that several of the 
other houses will give free benefits in aid 
of the sufferers. We need not recommend the 
necessity of prompt and generous action, at a 
time when the rigorous elements, by their very 
bitterness, plead for the poor and needy through 
long misfortune, and no less for those whom 
undeserved calamity threatens with poverty and 
pain. — ~~ 

THE CONTINENT. 

Panis, Jan. 31st. 
“ L’ Aventurier,” “opera comique en quatre actes, 

porns de M. St. Georges, musique du Prince 
oniatowski,” was first performed January 26tb. 

The author of the poem of the new opera is a 
Conservative ; and, ever mindful of the 

reason | success of “Les Diamans de la Courome,” which he 
wrote en collaboration with the late M. Scribe some 
quarter of a century ago, bas just made a most 

mined attempt to revive that style of libretto. 
a hard struggle, lasting through four acts, 
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and during which he employs all the ficelles of dra- 
matic writing with which he is so well acquainted, 
M. de St. Georges’ efforts are so far crowned with 
success, that he manages (a queen not being 
handy) to unite his adventurer in lawful wedlock 
to the niece of a viceroy. The scene is Jaid in 
Mexico, and the hero of the piece, Don Manoél 
d’ Aguilar (M. Monjauze), is a young Spaniard who 
starts from Cadiz with some five or six thousand 
piastres, which have been lent him by a friend, and 
with which he hopes to make a fortune in the New 
World, On board ship he meets with some highly 
distinguished individuals (supposed to be of Greek 
extraction), who lighten his pockets so effectually, 
that when at length he arrives at Mexico, heis minus 
his capital, save two piastres, and plus a very pretty 
girl named Anita (Mdme. Faure Lefévre), whom 
he has taken under his protection during the 
ae nd is now escorting en tout bien tout hon- 
neur Hexico, where she is to rejoin an old and 
wealthy unele, her only remaining relative. After 
partin f with Anita, Don Manotl saves the life of a 
ragge looking peon named Quirino (M. Ismaél), 
who is attacked by robbers, and probably. would 
not haye been quit for the loss of his cloak were 
it not for our hero’s interference. Instead of re- 
ceiving the thanks he has a right to expect, 
Quirino, who is of a misanthropical turn, upbraids 
him for coming to his aid, and asks “‘ What's the 
use of saving my life, since I’m half dead with 
hunger, and have nothing to eat?” Mano?l, on 
hearing this, with a gush of generosity rarely to 
be met with on this side of the footlights, forces 
him to accept the two piastres he has left: the 
peon takes them, grumbling all the while at the 
smallness of the sum, and departs without giving 
himself the trouble to thank his protector. 

Anita now returns; her uncle is dead; his for- 
tune is in the possession of a distant relative; 
and the poor child has no home, no protector but 
Manoél, and he is what is vulgarly known here as 
being “a sec,” or, to be more Spanish in my 
language, hasn’t a maravedi. They might have 
remained until now in that sad plight, enduring 
the pangs of hunger, until death took pity on 
them, had it not been for the author—“ St. Georges 
a la rescousse!”—who hits on the following new 
and clever plan for providing them with victuals. 
One of the bandits, whom Manoél has put to 
flight, has left a Gurrar! on the battle field; our 
hero seizes it with delight and begins to sing, 
while Anita goes round with the hat. Of course, 
this is just the situation for a Bolero, and the 
author is not a man to miss the opportunity; and 
so we haye it, 3-4 time, G minor, and plenty of 
rhymes in “ille,” such as Inédsille, jewne fille, Cas- 
tille, ton wil brille, ta mantille, le beau Pédrille, ta 
résille, &c. Having sung himself hoarse, and (as 
the Spaniards say in allusion to the shape of the 
guitar) having sufficiently “scratched the ham,” 
our friends count their receipts, which are satis- 
factory, and show on the part of the Mexicans a 
strong inclination to patronize out-door amuse- 
ments. While Anita is busy at the posada pre- 
paring supper, the viceroy’s niece, Dona Fernande 
(Mdlle. de Maégen) enters. She has heard the 
concluding strains of the bolero, and asks Mano? 
to repeat it, and as a reward offers him a con- 
siderable sum of money, which he refuses; but 
being further pressed to accept, he takes it asa 
loan, and leaves in Fernande’s hands a rosary, 
which hag belonged to his mother, and which he 
es to keep until he shall be rich enough to 

it. No sooner has Fernande disappeared, 

Here we learn that the Viceroy (M. Petit), finding | 
his coffers miserably empty, has resolved to give 
his niece’s hand to a certain Don Annibal (M. 
Gerpré), who, on that condition, has promised 
pecuniary aid to his future uncle. I will observe, 
en passant, that it is generally the “ uncle” who 
lends money; but perhaps they may manage 
these things in some other way in Mexico. 
Dona Fernande does not like her prétendu at all, 
and tells him so; however, he persists in his 
determination to marry her, and declares that 
nothing can alter his resolution, save the fact of 
his seeing a lover at her feet; and so leaves her. 
Manoél’s voice is heard without, Fernande shews 
herself at the window, and beckons him to enter, 
which he with a noble disdain for such common- 
place things as staircases, accordingly does, by 
climbing up a wall, and getting through the 
window ; a mode of entrance, no doubt, in daily 
use in the viceregal palace, and not at all 
calculated to excite the surprise of the passers-by. 
Manoél makes desperate love, much to the delight 
of the lady, who manages to time the events so 
skilfully, that he throws himself at her feet as 
Annibal and the Viceroy enter the apartment. 

Manoil is, of course, the souffre-dowleur, in all 
this affair; and we are not surprised to find him 
in Act III. prisoner in a gold mine, of which his 
rival, Don Annibal, is the director. Here he 
meets with the peon Quirino, who is as ill-natured 
as ever; but when he learns that the two piastres 
Mansoél had given him, were the sole remains of 
his fortune, he softens down, and promises to 
reward him for his generosity. The mine does 
not appear to be the dullest prison in the world, 
for all kinds of people enter and leave it with a 
facility only to be met with in an Opera-Comique. 
First, we have Anita, who seeks to console her 
friend; then Donna Fernande, disguised as a 
peasant girl, (do you feel the other bolero 
coming?) who seoks to rescue her unfortunate 
lover; and lastly, the Viceroy himself; each seems 
to haye a special reason for a journey under- 
ground, but tho truth is they are wanted for 
the finale. Fernande having sung her bolero, 
Manoél insults Don Annibal, and the Viceroy 
orders him to be hung forthwith. Quirino here 
interferes, and gives Manoél a letter, which he is 
to hand to the viceroy, and whatever questions 
the latter may ask him, he is to be sure to answer 
‘yes.” Manoél declares himself to be a Spanish 
nobleman, and boldly asks her uncle for Fer- 
nande’s hand, at the same time handing him the 
paper he has received from Quirino, Andante of 
the finale; Oh! ciel q-t-il done perdu la raison! 
Astonishment of the viceroy, who stays the exe- 
cution, and promises Manoél that he shall wed his 
niece to-morrow, if the contents of the paper be 
true. Stretto. Curtain. 

In the last act, the mystery of Quirino’s conduct 
is explained. In a long récit he tells his hearers 
that he is an ancient cacique, oppressed by the 

the human race in general, and to the Spaniards 

than Manoél discovers that he is madly in love with 
her ; he snubs Anita, turns up his nose at the idea 
of supper, and starts off with the intention of 
singing his bolero before every house in the place, 
until he has discovered the object of his sudden 
affection. This ends the “action” of the first 
act; but now a number of muleteers, beg ad 
to the Mexican Tonic Sol Fa Association, 
in a friendly way, and sing a chorus, to bring Ae 
curtain down with good effect. 
The second act passes in the viceregal palace. 

bosom, Of course, you fondly imagine that it’s 
all over. Pas du tout. 

stacle. In her early youth Donna Fernande 
| promised a certain ‘cousin of hers that she w 

never wed any one but him. This cousin has been 

ype Gear” oping» bie to ee 
| 

Spaniards, that he had sworn deadly hatred to 

in particular, and for this reason had carefully 
hid the entrance to a gold mine he had discovered 
in the desert, and which is of a prodigious yield. 
However, Mano?l’s generosity has so touched him 
that he abjures his misanthropy, and is ready to 
be reconciled with the above-mentioned human 
race in general, and Spaniards in particular, and 
will reveal the secret of the mine, provided his 
young protégé marries Donna Fernande. The vice- 
roy is in the seventh heayen; the old ruffian calls 
the man he wanted to hang but a few hours ago, 
“mon neveu,” and presses him to his wicked 

M. de St. Georges will not 
allow the course of true love to run smooth just 
yet; and Manoél meets with the following ob- 

the wind away. Fernande, who never thought of 
this promise when it would have sufficed to prevent 
her marriage with Don Annibal, now seems deeply 
alive to the consequences of wilful perjury. She 
consults a “ vénérable abbesse,”’ who recommends her 
to retire to her oratory and wait for an inspiration, 
She waits a long time to no purpose, and is about 
to withdraw in tears, when Anita calls out, ‘Senora 
you have forgotten your rosary on the altar,” the 
rosary belonging to Manoél; Fernande accepts it 
as a manifestation that she is to marry him, and 
accordingly gives him her hand; and this time 
the piece really is over, and the curtain falls on 
this “lame and impotent conclusion.” I think 
comment on the piece unnecessary, and turn to 
the more grateful task of writing a few lines on 
the music and its composer. The Prince Ponia- 
towski is not to be treated as an amateur, nor even 
as a beginner; he is the author of some twenty 
operas, chiefly written for the Italian stage, and 
the most important of which are “Jean Procida"” 
(Florence, 1888), in which the composer, who at 
that time was a rival of Mario, and had a most 
charming voice, sang the principal tenor part; 
“Don Desiderio” (Pisa, 1839; revived at Paris, 
(1852) ; “‘ Esmeralda’ (Livourne, 1847), &c. After 
the events of 1848, the Grand Duke of Tuscany 
appointed the Prince his plenipotentiary in Paris, 
and since that time he has fixed his residence hore. 
He is naturalised, and has been raised by the 
Emperor to the dignity of senator. In 1859, the 
Prince gave ‘ Pierre de Médicis,” at our Grand 
Opéra, with very fair snecess ; and shortly after an 
act, Aw travers du mur” at the Lyrique. With- 
out revealing a talent hors ligne, the music of this 
new work has many excellent qualitics. The 
whole score is written in a remarkably clear man- 
ner, most praiseworthy in these days, when almost 
all composers, in their search after music of the 
future, delight in rendering their productions as 
unearthly and mysterious as possible. Tho orches- 
tral accompaniments are skilfully arranged, and 
sufficiently brilliant without being noisy. A 
little more originality and more fire would 
have been acceptable in certain parts of the 
work; but the general effect is agreeable, 
and if thero is nothing to leave a strong 
impression, at all events, there is nothing to 
shock. From a musical point of view, the first 
act is the weakest. The bolero is not particularly 
good: and the best number is certainly the 
Chorus of Muleteers, which is very well written. 
In Act II. we have a charming romance in G 
for soprano, and a duet for soprano and tenor, 
“ Faut-il rester, faut-il partir?’ which produced a 
very great effect. In the third act, the couplets 
* C'est la gaieté, c’est Pespérance,” and a chorus 
“ Dites-nous la chanson nouvelle,” are the best 
morceaux. The finale is well written in the style 
of the good Italian school; the andante patti- 
cularly is well treated, and was ‘much admired; 
the strette is rather tortured, and was not so 
successful. In the fourth act, the composer 
seems to suffer from the narcotic nature of the 
poem; the only number worthy of note bei 
Quirino’s récit, admirably declaimed. by 4 
Ismaél. The operais capitally cast; M. Monjauze 
was highly successful as Don Manoél, Ismail I 
have already mentioned. Malle. de Maésen ag 
Fernande sang well, as she always does, but she 
seems more at home in such parts as Gilda in 

Rigoletto,” &c., than in réles of a lighter cast. 
As for Madame Faure she is such a charm 
Anita, that had I been Manoél, I’m afraid 
viceroy’s daughter would have stood no chance, 
MM. Petit and as the Viceroy and Don 
Annibal, had but little to do, and did that little 
well. 

On the night of the first performance, tho 
carriage which was conveying Carvalho, 

djher h and brother, to the theatre, was 
a jer a waggon. Luckily no ono was 

urt, and our prima | with what the 

Egalitarian P a 
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Lerpsic, JAN. 277TH. 
The thirteenth Gewandhaus Concert again 

brought us a new work by a living composer—an 
overture with the Belgian National Hymn, by 
M. H. Vieuxtemps, the well-known violinist. 
Some years ago, after Belgium had separated 
itself from Holland, the Belgians were not content 
to go on using the hymn which had hitherto 
served for the united countries. M. Vieuxtemps 
was therefore commissioned to compose a new 
hymn. Few tasks could be more difficult than 
to write a really good national hymn “by com- 
mand.’’ The best have, probably, to a certain 
extent, like Topsy, grown; they may have been 
old unclaimed melodies, floating in the air like 
waifs, until some musician, recognizing their value, 
fixed them on paper and harmonized them ; others, 
again, may owe their origin to a happy moment of 
political and patriotic inspiration. Such, even if 
not so scientific, will always be superior to those 
which are composed deliberately. The new Belgian 
Hymn is musical enough, but there is a tone of 
sadness in it hardly suiting a work the object of 
which is to commemorate the attainment of 
national independence. The overture, which was 
composed subsequently, is said to be intended as 
a musical picture of the Belgian revolution. One 
glorious revolutionary poem, music already pos- 
sesses in Beethoven’s “‘ Egmont.” ‘To compare M. 
Vieuxtemps’ music with this would be most un- 
fair; but judging it by itself, it is not satisfactory ; 
the ideas, pleasing and melodious as are some of 
them, are too weak to bear such broad treatment. 
It was impossible to avoid contrasting this ever- 
ture with Professor Bennett's “Symphony” (to 
give it a short title) heard in the preceding 
concert. In the latter the ideas could not be called 
grand, but by treating them in a light and grace- 
ful way—lightness being by no means synonymous 
with carclessness or frivolity—the composer has 
succeeded in creating a work which charms by its 
freshness and the harmonious beauty of its pro- 
portions ; whereas in M. Vieuxtemps’ overture the 
pretentious way in which he works makes still 
more prominent the disproportionate weakness of 
the ideas, and leaves a sense of fragmentary in- 
completeness. The scoring is very heavy, and 
the brass far too strident for the Gewandhaus; 
the composer may probably have written his over- 
ture for a far larger building. The other orchestral 
piece was Mozart’s Symphony in D, the one without 
a menuett. This lovely composition was played in 
the most perfect manner. Such music will outlive 
a hundred revolutions. 

The instrumental solos were entrusted to two 
members of the orchestra. The first, Herr Réntgen, 
who is also a teacher in the Conservatorium, played 
Mendelssohn's Violin Concerto in a way that 
makes it the more to be regretted that his over- 
modesty and nervousness so seldom allow him to 
come from his regular place to the front of the 
orchestra. I have seldom listened to a more 
thoroughly musical interpretation of the Men- 
delssohn Concerto ; execution, intonation and style 
were all excellent. The long-continued applause 
and the double recall might convince him that the 
audience would be only too glad did he come 
before them more frequently. The other soloist 
was Herr Gumpert, the new horn-player. The 
orchestra may be congratulated upon possessing 
so good a master of this difficult instrument. 
He played an Abendgesang by Lorenz; the piece 
has no particular musical worth, but has a pleasant 
flowing melody; where tone and expression are so 
good, the player may very well be excused a slight 
slip or two at the commencement, which were 
probably to ‘be attributed to nervousness and to 
the heat of the room. 

The singer of the evening was Frau Passy-Cornet 
of Vienna, the daughter of one of the most cele- 
brated German tenors of a former day. Her most 
successful performance was the cavatina from 
Euryanthe, “‘ Glicklein im Thale,” which she sang 
most charmingly. For the more ornate composi- 
tions, “On mighty pens,” from the “ Creation,” 

and a “ Nightingale Song” by Aljabneff, the voice 
is now hardly equal enough ; some notes are still 
very good, but there are signs that the voice has 
begun to wear. 

In the seventh Euterpe concert the chorus was 
employed for the first time this season. The 
opening number was Giade’s “ Friihlingsbotschaft,” 
a most winning composition. It has the true Spring 
airiness and flowing freshness. In such “ nature- 
pictures” Herr Gade is surpassed by few. The 
second part was filled by the overture and inci- 
dental music to “ Manfred,” by Schumann. I have 
already spoken of the overture upon the occasion 
of its performance in the Gewandhaus. The in- 
cidental music has many points of great beauty 
and originality, but to enter into these fully would 
demand more space than it would now be right to 
claim. On the whole the orchestra did its duty 
better than in the previous concerts, but the want 
of accord among the wind instruments was still to 
be felt. The chorus, which in Gade’s music had 
acquitted itseif excellently, was too weak, espe- 
cially in the male voices, and also seemed to have 
had too few rehearsals. The chorus of the choral 
fantasia also went better than that of “Manfred.” 

Friiulein Fanny Bach, of Leipsic, a former pupil 
of the Conservatorium, appeared as pianist. Tech- 
nically, with the exception of a few slight slips, 
she did well, and has evidently practised with 
great industry, but there is a certain apathy in her 
style, which, if not overcome, will always be a bar 
to her entire success. The pieces she played were 
Weber’s Concertstiick, and Beethoven’s Choral 
Fantasia. Another youthful artist also presented 
himself, Herr Hugo Wehrle, who likewise was 
formerly a pupil of the Conservatorium, and has 
since been studying in Paris. He isa player of 
much promise, both technically and musically; his 
intonation is pure, his execution quite satisfactory, 
and his style intelligent. One thing only has he 
to guard against, a certain degree of affectation, 
which he has probably acquired in Paris. May he 
be so successful as soon to be able to procure an 
instrument upon which he can do himself more 
justice than upon the one he now possesses! The 
composition he chose was the first movement of 
Viotti’s 24th Concerto. 

Dr. Satter has given a second concert, principally 
devoted to his own compositions. With virtuosi as 
composers, the great danger is that they are apt 
to think more of the brilliant frame in which their 
ideas are to be set, than of the character and 
originality of the ideas themselves, and, in larger 
works, of well proportioned and contrasted musical 
construction. Dr. Satter bas less of this fault than 
I had fancied might be the case. The program 
comprised a trio in F for pianoforte, violin, and 
violoncello, a sonata for pianoforte in E flat, Op. 
66, and three études from Op. 64. In all of them 
the subjects are pleasing and melodious ; more of 
that old school which sought simply to please the 
ear, than of the more modern, which looks upon 
music as a form of poetry, having not only to 
suggest but to express positive ideas of every 
nature. A good feeling for variety of rhythm is 
also manifested. It is in the working out that the 
composer most shows the want of a thorough 
training; the work sounds more like that of a 
highly accomplished amateur that of a practical 
musician. As an executive artist, Dr. Satter again 
proved that there are no mechanical bounds to 
what he can do. The themes given him for im- 
provisation were the “Champagne Song” (“ Don 
Juan”) and “ With verdure clad” (“ Creation.” ) 
These he treated in the most brilliant and in- 
genious manner, and was rewarded with long- 
continued applause. The violin part of the trio 
was intrusted to Herr Hugo Wehrle, of whom 
I have already spoken, and who also played Ernst’s 
“ Otello” Fantasia. Miss Jenny Busk from Balti- 
more, a young lady who has been residing for some 
years in Leipsic, was the singer. She has a high 
soprano voice, the quality of which has become 

which has its complement of artists. 
masqués of the Théitre de la Monnaie, the price of 
admission for the ladies is fifty centimes—an 
absurdity which might be abrogated for the 
Parisian method of letting the women in free, if 
accompanied by a gentleman. The gentlemen 
here pay five francs for their admission. Not- 
withstanding the evidently low prices last Satur- 
day, a small story was got up to the effect 
that the bal would be postponed on account of 
the bad weather, the material reason being that 
nobody goes, and hence balls do not pay. Every 
summer from the lst of June to the Ist of Sep- 
tember the artists of the orchestra at the Thédtre 
de la Monnaie are in the habit of giving out-door 
evening concerts at a café in the park called 

greater perfection, has not been subjected to a 
more thorough schooling. A word of protest must 
be spoken against the taste that conld allow 
Gounod’s “Ave Maria” to be immediately followed 
by “ Comin’ thro’ the rye.” With the exception 
of some inappropriatejornaments, Miss Busk sings 
the latter song with so much archness and vivacity, 
that she is always sure of applause; but it is no 
mere prudishness to say that it is both irreverent 
and tasteless to combine it as it were with a sacred 
air. 

BrusseEts, Fes. 1st. 
The Thédtre de la Monnaie suffers under an 

embarras de richesses. Madame Cabel was brought 
to Brussels to perform at a time when all the 
female artists were ill, and she, accordingly, 
comes and sings. But no sooner has she appeared 
and sung with great success, than Mdme. Boulard 
is suddenly cured of her long attack of cold and 
revives. Mdme. Cabel, I believe, is still going to 
sing the parts previously allotted to her, and 
Mdme. Boulard again takes up her character in 
“La Reine de Topaze.” So much for the opera, 

At the bals 

“Wautxhall.” These concerts, for the last ten 
years, have been the most fashionable entertain- 
ment of the season. The proprietor of the café, 
M. Marchal, made the following arrangement 
with the artists. He undertook to supply chairs, 
tables, waiters, gas, &c., and receive as his share 
of profit the payment of the refreshment—such as 
ices, &c.; whereas, on the other hand, the artists 
received the whole receipts—calculated at fifty 
centimes a head. Now M. Marchal objects that 
this does not pay him enough—as on deceitfully 
promising mornings he engages more waiters than 
usual, and prepares everything on a larger scale 
for the evening—when suddenly the weather turns 
to rain, no one comes, and he has to pay for 
the expenses incurred, without any indemnity. 
Besides, many people who take refreshments 
occupy the tables and prevent others from getting 
any. In short, to make it pay him better, he 
demands half the admission money. The artists 
naturally decline to see the philosophy of this, 
because, when they are not. there, nobody goes. 
Accordingly they are looking for another field for 
their concerts during the season. They asked per- 
mission to erect a place in another part of the 
park, but this the town refused them. Then they 
thought of the garden round the Ducal Palace, 
but this notion has not been cerried out, and their 
latest idea is most ludicrous. They propose 
entering into an agreement with a patissier, in the 
Rue de Fraurenburg, who has a garden at the back 
of his promises with something in the way of rocks, 
like those at the Colosseum. The place will hold 
not many more than 200 persons, and everyone 
must pass through the shop to get there, and the 
price of admission is to be a franc, which is to be 
equally divided between the artists and the 
patissier. It is to be hoped this proposal will not 
be carried out. 

The second concert of the Royal Conservatory 
of Music has just taken place at Litge. Among 
‘he features of the very interesting concert were 
she Heroic Symphony by Mendelssohn, and « 

much fuller since I last heard her: it is a pity that | concerto for the violin, composed and performed 

by M, Heinberg, with the greatest success, an organ which might have been brought to much 
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Apropos of your Competition, for which number- 
less aspirants from Belgium are entering, the 
postage of musical MSS. to England is inordinately 
dear. The post charges them as letters, but a 
cheaper method of sending them is by Parcels 
Delivery Company, and even then two manuscripts 
rolled up together cost four francs, which is a most 
exorbitant charge. 

PRIEST MUSICIANS AS HYMN TUNE COMPOSERS. 

To the Editor of The Orchestra. 
Srr,—The comparatively new University of 

Durham claims the right to give the diploma of 
“ Doctor in Musicé,” and its maiden graduate in 
this degree is the Rev. Joseph Backhouse Dykes, 
M.A. Dr. Dykes is, in his way, a respectable 
amateur, a man of some feeling, but of no 
learning. In “ Hymns, Ancient and Modern,” 
some tunes are to be seen compiled, or composed, 
by this gentleman, and one in particular I draw 
your attention to, as I am compelled to hear it 
frequently, but never without a fit of the shivers. 
It begins thus :— 

At A and B is the disagreeable presentation 
of two perfect fifths on two consecutive accents. 
At C is a double discord treated as a simple 
discord, and the two terms resolved at one and 
the same time. At D the treble and tenor knock 
against each other in ever to be admired con- 
fusion, the seventh is unprepared, and the fourth 
(C) in the Canto unprepared against the G in 
tae Bass. The tune is No. 179, “ Jesu, lover of 
my soul.” 
May I enquire who is the Professor of Music in 

the university of Durham? Whois the examiner 
in the university? Is there a music school? Are 
there any accredited books of theory adopted by 
the university, and which the students are bound 
to study? In fact, does the university give a 
musical education, as well as a musical degree ? 

I am, sir, yours, 
Quite ASTONISHED. 

[Dr. Dykes had better mend his tune. In the 
mean time, for the comfort of church-going 
amateurs, and unhappy organists, we send forth a 
temporary emendation. We know nothing of the 
Durham degrees in music.—Eb. ] 
-- sinccibal AT | | | 

oz: add 

THE COLLEGE OF ORGANISTS AND AMATEURISM. 

To the Editor of The Orchestra. 
Srr,—Your correspondent, “ Fair Play,” throws 

some considerable light on the “ College of 
Organists.” Some time back I was solicited 
to join this institution, but declined so doing 
for several reasons; one being that while the 
“ college”’ pledged itself to be confined to 
members exclusively professional, it had actu- 
ally admitted to the council two gentlemen who 
could not fairly be said to be so, one of them 
avowedly following another calling, while the other 
had but latelytaken up the profession of music, hav- 
ing previously united musical duties with non-musi- 
cal ones, if he had not followed the latter entirely 
Now, I do not wish to say one word against either 
these gentlemen, or Mr. Hammond, or another 
gentleman connected with this “college,” of whom 
similar things could be urged. What I would say 
to the “College of Organists’’ is, that having 
pledged yourselves to a course of action, be con- 
sistent or you will display weakness ; te fair, treat all 
alike, or you will be open to the imputation of cliquism, 
which will be enough to damage any new institu- 
tion taking unto itself the dignified title of college. 
The above institution will assuredly lay itself 
open to these imputations, if having, as I have 
shown, admitted some who are not exclusively 
professors, it should refuse equal privileges to any 
one following the occupation of an organist. Now, 
sir, I am a professional and a professionally educated 
musician, and would say to my brethreu, let us not 
draw invidious distinctions—let us not use the word 
amateur with the view of casting a slur, as it is too 
often used. After all, who is really an amateur? 
The majority of organists, so called, receive a sti- 
pend. Some, if they do not dislike the drudgery, 
lack the opportunity of teaching; and if we are 
more fortunate, in consequence, why cast this at 
them? Many play well—some are even first-rate 
musicians, and of these the ‘“ College of Organists” 
cannot expect that they should voluntarily place 
themselves in an inferior position to some perchance 
—whose musical pretensions are not of much more 
value than their card of address, or the brass plate 
at their door. In conclusion, let not those then 
(who may be said to be the sudden possessors of a 
professional inheritance, rather than as standing 
firmly and fairly within the circle of their own de- 
marcation, anxious though they be to draw it)—let 
not those, I repeat, be the ones to retort upon others 
whom they even consider less fortunate than them- 
selves in consequence ; and least of all let those be 
the men so to do, who, being the fortunate posses- 
sors of some first-rate appointment in some central 
position, free from clerical interference and possess- 
ing a magnificent choir and organ, drive a roaring 
trade in the sanctuary at from seven to ten shillings 
an hour, chiefly by means of the very class above 
alluded to.—I am, &c., : 

A Constant READER. 

MR. ALFRED W. HAMMOND AND HIS PRIZE TUNE. 

To the Editor of The Orchestra. 
Srr,—You will agree with me in the opinion 

that it is of the utmost importance that good faith 
should be kept with the musical public in cases of 
competition for prizes. The competitors give 
their labours relying on the honesty of the adver- 
tisers. This forms the ground for the compact 
between the parties. Both prize-seeker and prize- 
donor stand, so to speak, behind a screen; the 
prize-seeker can take no advantage, he is at the 
mercy of the prize-giver. It becomes the prize- 
giver, therefore, to be doubly cautious in all his 
proceedings, and to bear in mind that there is a 
contract for labour on the one side, and fulfilment 
of conditions on the other. 

Mr. Alfred W. Hammond has now revealed the 
fact that his prize tune was sent him without any 
envelope containing name and address. He now 
states openly that “the envelope was not lost, for 
the composer had never sent in one.’’ 

Then, sir, the composer was out of court, for he 
had failed in complying with the conditions. 

In No. 44 of his periodical, Mr. Hammond 
announces his prize under these conditions :— 

‘** Each manuscript Must be addressed and forwarded 
(post free) to the Editor, &c, 

‘*Each composition Must be distinguished by a 
motto, and further accompanied by a sealed letter ; on 
the outside of which shall be legibly inscribed the same 
motto as that appended to the composition, in order 
that the umpires may open the letter corresponding to, 
and accompanying the hymn (?) that may secure their 
award,” 

In No. 56 the tune bearing the motto, “ Victor 
Emmanuel” is set forth as No. 1 in merit, but 
Mr. Hammond cannot “find any envelope enclos- 
ing name and address.”’ He desires the composer 
to identify his tune. 

In No. 57 it is explained that the motto “ Victor 
Emmanuel” belonged to another tune. That a 
tune had been sent in without a motto. That the 
prize tune bore “the double mottoes,” &c.; that 
this was “an accidental imposition.” 

I now ask, with your permission, Mr. South, the 
prize-gainer, to tell his brother competitors and 
the musical public what was the motto written on 
his manuscript ? and whether he himself did or did 
nottake his manuscript to hisfriend, Mr. Hammond? 
and, secondly, as he, Mr. South, failed in doing that 
which was required, and which his brother com- . 
petitors did, under what plea has he taken the 
five pounds? And I also ask of Mr. Hammond to 
explain to the profession and the public how and 
in what way has he kept good faith with those 
who have trusted to his word? And, lastly, I ask 
for the names of arbitrators who have so mani- 
festly betrayed their trust, seeing that they were 
to open the envelope, and there was no envelope 
toopen. They met under a law—the advertised 
conditions: without these they could not act. 
They have violated their duty, and inflicted a 
grievous injury.—I am, sir, yours obediently, 

Jan. 30, 1865. Farr Puay. 
—_———_e—_ — — 

MISERY IN CHURCH. 

To the Editor of The Orchestra, 
Sir,—I alsoam an unfortunate. Think of being 

compelled to hear five minutes of psalm chanting 
to a chant by Dr. Rimbault, Doctor of Fifi, or 
some other unintelligible hieroglyphic in the Uni- 
versity of Laputa, or elsewhere! Inalate number 
you used the words Dus and Comes, terms adopted 
by the old theorists to express the laws of 
melody and harmony with respect to unity and 
continuity. I send you the chant, in which you 
may find a Dus, but the Ducks of the Fifi Doctor 
have no Drake.—I am, Sir, yours, 

SHapE or PLayvorp. 

A B 

rtf & 

Pre 

[Dr. Rimbault must have taken a nap after 
composing his first proposition A, for B sounds 
as if in another parish, The D in the penultimate 
bar is a false sound, and has no bearing on the 
cadence. We offer Playford some slight alleviation 
of his misery.—Ed. } 

ot NP re oer 
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THE CHURCH ORCHESTRA. 

To the Editor of The Orchestra. 
Sir,—I have read with much pleasure the sen- 

sible and instructive article in the last but one 
number of your valuable journal, respecting 
orchestra music for the Church, and it occurred to 
me that a few remarks on some new compositions 
which T have lately heard might not be inappro- 
priate, as they appear to mo to be of precisely 
the samo class of music you 80 thoroughly recom- 
mend, 

I refer to threo Psalms, 109th, 112th, and the 
Magnificat, which have been set to music for 
choir and orchestra by Signor Roberti. 

Tho first performance of these compositions 
took place at St. John’s Church, Islington, on 
Sunday, the Ist ulto., and was repeated on 
the Monday week after. 

I was particularly struck, not only by the mas- 
terly way in which the instruments are treated, 
but also by the deep devotional feeling which 
prevails throughout each of these works. 

I have already observed some favourable notices 
in your paper of Signor Roberti’s music, and being 
much interested in church music, I have carefully 
examined his works, and believe them to be the 
productions of a musician who will at no very 
distant period be known as one of our greatest 
living composers. 

The above-mentioned Psalms are decidedly 
superior to any of his former efforts, and prove 
that he has arrived at the highest form of art, 
inasmuch as the music is perfectly free and 
natural, but at the same time full of beautiful 
ideas and orchestral effects; it is expressive of the 
words, and quite in the character of church music, 
which is more than can be said of many compo- 
sitions by musicians of much greater.celebrity. 

Hoping you will give this a place in your 
journal as a slight encouragement to one who is 
evidently working with great earnestness in the | 4 
good cause which you have so ably taken in 
hand, 

I am, Sir, yours sincerely, 
A Lover or good CHurcu Music, 

Theatres 
a 

1. Covent GARDEN. 

** Constance ;”’ “ Cinderella,” , 

2. Her Magsesry's. 

* Faust ;” “The Lion and the Unicorn. 
“ Lara” was most successfully produced at 

Her Majesty's Theatre on Tuesday evening; the 
audience was both numerous and enthusiastic; 
and greeted the artists with frequent and hearty 
applause. The story is remotely founded on 
Byron's poem, but MM. Cormon and Carré, 
taking it for granted that the Lara and Kaled of 
the tale that bears the former name are no other 
than the Corsair and Gulnare of the earlier 
narrative, have introduced several new characters, 
and inade many changes in the incidents. From 
a dramatic point of view all the alterations 
are improvements, with the exception of the final 
dénouemetit, which is both weak and unsatisfactory. 
The music is light and pleasing, ‘but occasion: 
boisterous and noisy. The g introduction 
was well played by the orchestra. ‘I'his was fol- 
lowed by a chorus of male voices, which will pro- 
bably prove effective when it has become familiar 
tothe singers. Casilda (Miss Cottrell) and Antonio 
(M. Terrott), who ge in the opening scene, 
played and sang their parts with remarkable 
vivacity. ‘The former obtained the honor of the 
first encore of the evening, in the song ‘‘ When 
our noble Count comes back.” Miss Romer was 
also encored in a pretty and ful song “To 
a far distant part;” this lady made her first 
appearance on the stage, and promises wel!. Mr. 
Renwick Appeared as Exselin, and, although evi- 
dently suffering from the stiffness natural to a 
first appelrance, succeeded véry Well. The chief 
brunt and ‘work of the opera fell to the share 
of the tenor, Lara, Mr. Swift, who sang admir- 
gy in spite of an evident cold. Occasi 

. Maillart’s accompanimeuts are distressing’ 
forte, and in one scena Lara is almost over- 
whelmed by trombones and trumpets, Miss 

Louisa Pyne brought all her experience and skill 
into play; and, as Kaled the boy, succeeded to 
perfection. Her Arab song is very quaint. though 
not very melodious, but was sung with so much 
effect as to win one of the most genuine encores 
of the evening. Mr. Honey, as Lambro, an old 
and faithful retainer of the Laras, was as humo- 
rous and vivacious as ever, and was justly re- 
warded with immense applause for his capital 
rendering of the song “‘ Ere long the merry bells,” 
which he was compelled to repeat. The princi- 
al performers were called before the curtain at 
he end cf each act. Signor Arditi received a 
similar complinient at the close of the opera, 
being led on by Mr. Harrison, who well deserved 
the plaudits bestowed on him, for the very splen- 
did and picturesque manner in which the opera 
is mounted, and put on the stage. The per- 
formance commenced ‘at a quarter past seven, and 
terminated at a quarter to eleven. We propose 
giving shortly a full analysis of “Lara,” with 
musical examples, 

3. Drury LANE. 
“ Henry VIII.;” “ Hop’o my Thwmb and his Eleven 

Brothers.” 
The annual meeting of the proprietors of Drury 

Lane Theatre was held on Saturday in the saloon 
of the theatre, to receive the reports of the com- 
mittee and of Mr. Marsh Nelson, architect to the 
company, and for other business. Mr. Joseph 
Arden presided, and in opening the business re- 
ferred in terms of congratulation to the progress 
the theatre had made in public estimation, to 
which was owing the increased dividend they 
received; he also alluded to the performance of 
the regular drama, which the lessee had made 
profitable by restoring this temple, hitherto fumed 
throughout the world, to its propér and legitimate 
objects. The report of the cominittee was then 
read, stating that the receipts for the twelve 
months, including the balance of £1,534 14s 7d on 
the 31st of December, 1862, amount to £6,918 3s 8d. 
The payments amount to £5,583 18s 5d, leaving a 
balance of £1,334 5s 3d. The receipts comprise 
the sum of £4,500 from the lessees for the rent of 
the theatre, and a further sum of £100 for extra 
performances during the seasons of 1863-4. The 
payment comprise the sum of £1,661 1s 2d for five 
uarters’ rent to the Duke of Bedford, aud 

£760 4s 5d for rates and taxes. Thesum of £1,950 
has been paid to the trustees of New Renters, and 
all the ordinary current expenses of the twelve 
months have been paid up to Christmas Day. The 
report of Mr. Nelson, the architect, described the 
works that have been executed during the past 
year, stating also, in detail, the precautions which 
have been taken to guard against the liability of 
fire. In reply to a question, the chairman said 
that the ground rent to the Duke of Bedford was 
paid up to Midsummer. Some discussion took 
place on a proposition made by Mr. Sharpe, that, 
having a balance in hand of £1,334 5s 3d, the two 
quarters in arrear be paid to the Duke of Bedford. 
The chairman expressed an opinion that it would 
not be prudent to accede to the proposal; the 
committee Had done the utmost in their power, 
and had brought down their arrears to a lower 
amount than was ever known in the memory of 
any one then present. The increased sum paid to 
the Duke of Bedford wasa proof of the earnestness, 
zeal, and anxiety of the committee ; but they were 
bound to exercise discretion as to their means of 
meeting future contingencies. If they paid the 
Duke of Bedford, they still had an outstanding 
debt to pay of £270 for the repairs and dilapida- 
tion of two houses, and they would then have 
enough money in hand to carry on if the lessee 
were not to pay his rent. The motion was put 
and nogudinel by a large majority, and the report 
was received and oe e members of 
the committee who retired by rotation were re- 
elected, as well as the gentlemen forming the sub- 
committee. Thanks were voted to the chairman, 
and to Mr. Falconer for his able conduct of the 
theatre during the year. 

. 4, Princess's. 
“ Phe Magic Horse and the Ice Maiden Princess ;” 

« The Streets of London.” 

5. Lycorum. 
“ My Wife's Out;” “ The Roadside Inn;” “ The 

Bear-Faced Impostors.” 

6. HAYMARKET. 
“ David Garrick ;” “Lord Dundreary Married and 
Done For;” “ Princess Springtime;” “The Wolf 

and the Lamb.” 

7. New ADELPHI. 
“ Ici on parle Francais ;” “ The Hen and Chickens ;” 
‘“« Hunchback ;” “Dark Doings in the Cupboard by 

the Knotting ’em Brothers.” 

After an unprecedented success (although of an 
ephemeral character rather than of a permanent 
kind) in the only character in which she had yet 
appeared, Miss Bateman on Monday essayed the 
part of Julia, in the play of the ‘‘ Hunchback ;” 
and in spite of the heavy and dispiriting weather, 
the house was crowded. Miss Bateman at least 
one characteristic of a fine actress—her perform- 
ances improve with the occasion. Many Who 
had seen her in “ Leah” must have been unpre- 
a for the general excellence of her per- 
ormance on Monday—her clear and graphic con- 
ception; and (spite of some defects), her-natural and 
impassioned execution. The early scéhés were given 
with a colloquial vivacity and ease unalloyed by stiff- 
ness or mannerism of any kind; but when the struggle 
came between love and pride, the defects of her 
former performances appeared. While some of 
the speeches were delivered in aslowand measured 
way, which marred, if it did not destroy their 
effect, others were given so rapidly as to render 
them scarcely audible even at a moderate dis- 
tance. These faults, however, occurred but ‘seldom. 
Her best scene was that in which Cliford is intro- 
duced to her in the character of the secretary of her 
husband elect. Here her acting was impressive and 
well sustained, and fully merited the loud ‘tribute of 
applause which it redeivéd; in a word, we ‘hold 
Miss Bateman to be an actress of high promise. 
Her faults are such as time and reflection will easily 
remove if she be not over-confident in her powers, * 
er inclined to overrate the applause of the @ 
portion of barren spectators ¢ommonly to 
fotind among theatrical audiences. Miss Hen- 
tietta Simms was Helen; and in the early 
scenes made us somewhat regret the absence of 
Mrs. Mellon in the part. But as she proceeded 
she left no doubt of hér success. Indeed, the ap- 
plause was so great at the end of the love-making 
scene in the fourth act, that she was obliged im- 
mediately to return to the stage to curtsey her 
thanks. In a young actress, under thé influence 
of such unequivocal marks of approbation, a little 
over-acting is natural and excusable. When 
Miss Simms has got rid of some eauberantes of 
this kind, she will -be one of the best-Helens on tlie 
stage. Master Walter was given to Mr. Swih- 
bourne. We have a pleasant, though vague, re- 
coliection of this gentlerian, although where, 
when, or in what we have seen him we cannot 
recal. Myr. Billington made a good Modus, and 
Mr. Toole’s Fathom needs no criticism. 

8. OLYMPIC. 
“ Hidden Hand; “ Cupid and Psyche.” 

9. STRAND. 

“« Lawrence's Love Swit ;” ‘“‘ The Grin Bushes ;” 
“ Mrs. Green’s Snug Little Business.” 

10. Sr. James’s. 

“A Lesson in Love;” “ Hercules and Omphale;” 
« Woodcock’s Little Game.” 

11. AsTiEy’s. 

“‘ The Double Bedded Room;” “Jack Sprat.” 

12. New Rorarry. 

«Billing and Cooing;” “Snowdrop ;” “ Thrice 
Married.” , 

13. Sapizr’s WExLs. 

“The Italian Wife's Revenge;” “Don Cosar de 
Bazan ;” “ Sir Hugh Myddelton.” 

Miss iott is to make her appearance as 
Violet in “ Lady of the Camelias” to-night 
(Saturday. ) 

14, MaryYLEBONE. 

“The Bronze Horse, or Harlequin and the Demon 
Gnome of the Silver Mine ;” ‘* The Mendicant 

Brother.” 

15. BriTanniA, 

“ Little Busy Bee;” “ The Work-girls of London.” 

16. VicrorRia. 

“ The Day after the Wedding;” “I in Baron 
Mundhoteon and the Mountains of the Moon.” 

17. Pavrnron. 

« St. George and the Dragon.” 

18, GRECIAN. 

“ Punch and Judy; or, Harlequin Prince Valiant 

Shallabalah, and the Good Little Fairy of the Wood;” 
“ The Reprieve.” 

19. STANDARD. 
“ Dame Durden,” 
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CRAMER & CO.S PIANOFORTE GALLERY, 

207 & 209, REGENT STRAT. 

THE LARGEST IN EUROPE. 

’ . . . . . 
(SRAMER S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
) of every description, from the smallesf Pianette to the largest afid finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 

cclected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expectod 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 

Cramer & Co. deliver their Pidnofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 
207 and 209, REGENT STREET. 

ue NEW PIANOFORTE. Cramer’s Seyen-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 
- Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves, Advan to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 

voice from interruption, width enlarged to 4 feet 6 inches, se increased convenience to the Accompanyist, together wit! ter elegance of ion, 
In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 

and elasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with Tittle effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co, guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 

207 and 209, REGENT STREET, 

RAMER’S ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 
requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 

much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 
Purchasers are particularly requested to observe that this Instrument has not the common 6r single action, but the double or check action; and that Cramer & Co. are the only manufacturers 

of it in England. 207 and 209, REGENT STREET. 

RAMER’S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
35 Guineas. 207 and 209, REGENT-STREET. 

(CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and tho 
Instrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship's cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 

strengthened to resist the effects of a warm climate, 50 Guineas. 207 aud 209, REGENT-STREET , . 

(SRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purityo tone. 105 Guineas in Rosewood; 115 in Walnut, 

207 and 209, REGENT-STREET. 

IANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 
. (the largest in Europe), 207 and 269, REGENT-STREET. 

PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 
Cottages, in the test variety; many of them quite cqual to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 

207 and 209, REGENT- . 

PIANOFORTE RENOVATION.—CRAMER & CO. have organiza a separate Staff of the most skilful Workmen for tho 
- Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is yery commonly done) to make the instrument 

** equal to new,” but they guarantee that if originally food, it will be restored to great freshness of tone, and in other respects made to be perfectly satiafactory. Cramer & Co, give estimates to 
y. cost, and say whether thelustrument be worth the outlay. Sj 4NOFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 

(BAMER'S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte 

6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 
207 and 209, REGENT-STREET. 

CRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 

No, 1. Polished Oak Case, one stop, four octaves os Pr es oe es o £6 6 0 
Ditto one stop, five octaves .. ee ee ae oo ee 9 9 0 

2 Ditto three stops .. *, > oe or} oe ee o 213 0 
3. Ditto five stops .. “ a ee ee oe ee oe “4M io 
4, Ditto seven stops .. oe os ee oe Pa ee + 19 19 O 
5. Ditto nine stops oe os °° os ee oo oe 22 15 O 
6. Ditto eleven ie 5 ~ oe se $e « 2 16 0 
7 Ditto thirteen s' and knee action ee oe se 6 $615 «(0 
® Ditto fifteen and knee action re oe ta oe - 4 0 0 
9. Ditto nineteen and knee action ee oe oe oe 6 60 CUO 

WITH PERCUSSION. 
10. Ditto nine stops .. és be °° ee ee ee «o 2 10 O 
ll. Ditto thirteen *e 2 ° oe oe .* oe 39 0 0 
12. Ditto seventeen stops and knee action .. é oe es + 6 6 0 
13. Ditto twenty-one and knee ction .. ee oe oe | |) 

201, REGENT STREET. 

Cj8AMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Oase. Price Bix 
Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 

RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Page. by wiih 

Sy ah ithe a ee aac irs Pome, Dees oe ere see be eee om OANA Soe 

RAMER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Brass Instruments. Estimates for Bands furnishéd, Mons. BOULCOURT (the eminent Cornet-player, attends daily to try our 

astruments, and to give Privars Lassons. 201, REGENT-STREET, 

CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 

(The Largest in Burepe,) 

: 207 & 209, REGENT STREET. 
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NEW PIANOFORTE PIECES 

BY 

W. KUHE. 

LA PIQU ANTE, 

VALSE IMPROMPTU. 

As played by the Composer at his Concert with the 
most brilliant succers. 

PRICE 3s. 

SILVER MOONLIGHT. 

PRICE 3s, 

SLUMBER, MINE OWN. 

Transcription of VIRGINIA GABRIEL’S POPULAR 
SONG, 

PRICE 35. 

HARVEST HOME. 

FANTASIA, 

PRICE 3s, 

“FOR A FEW DAYS.” 

Transeription of the POPULAR SONG and CHORUS. 

PRICE 4s, 

METZLER AND CO,, 35 to 38, Great Marlborough 
Street, W. 

and 55, King’s Road, Brighton. 

W ANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 

BUSINESS, Apply at 55, King Street, Regent Street, W. 

W AN'TED, CHORUS and INSTRUMENTAL 
PARTSof MEN DELSSOHN’S “ ELIJAT,” Second-hand. 

Acidress, stating number of each part, condition, and lowest price, 
Joun C. Anugyt, 1, Cooper's-row, Liverpool. 

T° CLERGYMEN AND ORGANISTS.—A 
PROFESSIONAL ORGANIST, of 20 yevrs practice, 

having his Sundays vacant, will be willing to take a situation as 
organist, or act as a deputy for any Organist. Unexceptionable 
Testimonials, Apply to W. W., Orchestra Office, 201, Regent- 
street 

i AMATEUR VOCALISTS and STUDENTS 
for the PROFESSION. —Ladies and Gentlemen are in- 

viled to join a party of Amateurs meeting weekly at the Weat- 
ewl — High-class musie being practised and occasional Concerts 
in view, Students might find this an opportunity for acquiring 
experience and confidence. —Address, Mapnicat, Messrs. 
Cramer & Co., 201, Regent-street, 

66 Tes MESSENGER DOVE.” NEW 
FONG. Sung by Mpdame SAINTON DOLBY, 

Composed by W. M. LUTZ. Price 38.—Lamponn Cock & Co., 
63, New Bound Street 

PIANOFORTES. 
W J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN- STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. KB & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS VIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire 

Vianofortes manufactured for extreme climates; also for 
echools, in ash, mabagany, or American walnut, at 24 cuineas, 

Vianofortes tuned, repaired, taken in exchange, &e 

MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 

MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

17, LEICESTER-SQUARE, W.C. 
QALES of Music and Instruments of all kinds 
‘ are held monthly during the eeason, Consignments, 
large or small, received at any time, and reserved for appro- 
priate cules. The file of catalogues, embracing nearly every 
im) ortant musical collection for twenty-five years past, may be 
referred to ly the muricel amateur and antiquary, Catalogues 

CRAMER 

wood, or Walnut 

AND CO. 

(LIMITED), 

LET ON HIRE the following Harmoniums for THREE 

YEARS, after which, and WITHOUT ANY 

FARTHER PAYMENT WHATEVER, the Instru- 

ment becomes the property of the Hirer :— 

24 GUINEAS 7-STOP in Oak, 

Rosewood, or Walnut- - - - 

36 GUINEAS 11-STOP Oak, Rose- 

wood, or Walnut - 

48 GUINEAS 15-STOP Oak, Rose- 

wood, or Walnut - 

60 GUINEAS 19-STOP Oak, Rose- 

2 Guineas 

per quarter. 

3 Guineas 

- «= - -) per quarter. 

4 Guineas 

per quarter. 

5 Guineas 

per quarter. 

Every Instrument is warranted by Debain, of Paris 

and of the VERY BEST MANUFACTURE. 

cr QUARTERLY PAYMENTS ARE REQUIRED. 

HARMONIUM GALLERY, 

201, REGENT STREET, W. 

> 

FESSOR STERNDALE BENNETT’S 
arrangement as a PIANOFORTE SOLO of the MINUETTO 

and TRIO from his NEW SYMPHONY in G Minor, is now 
published. Price 2a, 

London: LAMBURN COCK & Co., 63, New Bond-street. 

Just Published. 
ISS C. M. E. OLIVER’S New Song, “THE 

WINNOWER.” Price 2s. 6d. 
London : ASHDOWN & PARRY, 18, Hanover Square. 

OVELLO'S STANDARD GLEE BOOK.— 
Volume 1. Contains Sixty Favourite English Glees by 

the best Authors. With Pianoforte Accompaniment. _ 
by J. Baryay,. demy quarto (12 inches by 9). 
somely bound in cloth, with gilt edges. Price 4s. 6d. 
London : Novei.o & Co., 69, Dean-street, Soho, and 35, Poultry. 

CRAMER & Co.’s 

ARTISTS’ CONCERTINA, 
SELECTED AND APPROVED OF BY 

MR. RICHARD BLAGROVE. 
Re & CO. (Limrrsp) have produced, 
y under the superintendence of Mr. Richard Blagrove, a 

very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiscless and <7 
balanced touch, while the weight has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vineaiews, which, wnder every pressure of the 
air current, retain, for any period, their perfect intonation. 

Kvery Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. f current sales ¢ent on application 

fales or Valuations of Frade Stocks en advantageous terma, | 
Seles of Books, MSS, Autographa, Prints, Pictares, Coins, 
‘ntiquities, Bijouterie, and Works of Art are constantly held | 
fording advantageous means of disposal of a single article or 

au entire collection, Established (in Piccadilly] 1704. 

CRAMER & Co.'s IMPROVED GONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany ¢ases, price £4 4s. 
These nv in sitehase been brought out with very great 
care, both for tone and . 

IXTY GLEES FOR HALF-A-CROWN.— 
Order Novsg.io’s Standard Glee Book. Parts 1 to 5, 

Price Sixpence each. Each part contains Twelve Glees, 
London: Novetto & Co. 

WO GLEES FOR ONE PENNY in 
Novgtio’s Standard Glee Book. Thirty numbers; each 

containing Two Glees. Lists gratis.—London ; Novgiio & Co. 

VNRETTON’S WANDERING HELEN 
(Vocal). 4s. 

Cramer & Co. (Limited), 201, Regent-street. 

MR. J. GROGAN 
(Sixteen years practically en ee eminent firms of 

essrs. Broadw essrs. Erard), 
SELECTOR OF MUSICAL INSTRUMENTS, 

10, Stocxsripcs Txrracz, Pimtico, Loxpox. 

M&; GROGAN respectfully begs to caution the 
Musical public against the Frauds so trequently practised 

on purchasers ~ Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the_ f° 
ing the public also the use of forged &., 
thus rendering the judgment of & practical person, relative to 
AGE, TONE, VALUR, Construction end completion, highly advanta- 
gvous to purchasers previous to making the outlay. 
Fee—In Auction Rooms, 5s.; in Firms, 10s. 6d. 
Competent tuners and repairers sent to all parts. Terms 

moderate. 
Second-hand Pianofortes from £2 2s. All warranted, or the 

cash returned. 
Instruments tuned, One Guinea per annum, 
Grogan’s Easy Tuning Instructor. ai — 
A Sixty Gu Cottage, in elegant rosew! case 

eminent bmg Broadw full compass ; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 

Tuning taught—easy method—An APPRENTICE WANTED. 
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