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On Writing A Novel 

by BETTY BAUR 

in an Eastern college, tells me that those 

of his students who have literary ambi- 

tions are always looking for “rules of thumb.” 

They think, he says, that there is some magic 

formula for a short story, play, or novel and 

that if only he or someone else will enumerate 

the steps, theirs will be the power and glory. 

There are, of course, no rules of thumb for 

writing. The only way to learn to write is by 

writing and by studying at first hand what 

others have written, not in order to imitate 

but in order to learn the fundamentals of a pro- 

fession as exacting and as hard to come by as 

medicine or law. Rules are not only useless, and 

possibly dishonest, but whenever anyone has 

laid down rules an unheeding artist has always 

produced work which implicitly refutes them. 

In the case of the novel, in particular, an indi- 

vidual would have to be extraordinarily hardy, 

or extraordinarily obtuse, to formulate precepts 

and laws for technique or content. And yet 

judging by some of the critical writing one 

reads, and the lay opinions one hears, the world 

| friend of mine, a professor of literature 

Berry Baur is the author of many short stories, 
one of which appeared in Edwin Seaver’s anthology, 
“Cross-Section.”” Her first novel, “The White 
Queen,” was published in 1942 by the Viking Press. 

is full of hardy and obtuse people. This article 

will not add to their body of dogmatism. 

To begin with, what is a novel? That cate- 

gory must be elastic enough to include “Don 

Quixote,” “Pride and Prejudice,” E. M. 

Foster’s ‘“Howard’s End,” Henri Barbusse’s 

“Under Fire,” Joyce, Proust, the work of 

Hemingway, Dreiser, Ellen Glasgow, Sterne, 

Fielding. 

Some people appear to believe that a novel 

must have a plot of the sort that can be drawn 

in red ink on a chart as we used to do in high 

school for “A Tale of Two Cities.” In such a 

diagram a peak marks the climax and the short 

toboggan slide at the end is labelled “dé- 

nouement.” 

And yet Barbusse’s “Under Fire” (“Le 

Feu’’), one of the great works of the imagina- 

tion to come out of the last war, has no plot in 

this sense or even in the looser sense of a pro- 

gression of incidents which finally leaves the 

characters in a recognized place of rest, all ma- 

terial complications solved. At the end of 

“Under Fire,” a spiritual equilibrium is effected, 

but the war is still going on, and the soldiers are 

physically still mired in it, just as they are in 

the “wrecked and disolving plain” of their in- 

undated battlefield, a sea of mud and corpses. 
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Seen through Barbusse’s eyes the plain becomes 

a terrible and comprehensive symbol of war 

and what it does to mankind. 

Presumptuous Barbusse! He was told by in- 

numerable publishers that his book was not a 

novel. In its pages, answering a fellow soldier 

who asks if someday he’ll put them all in a 

book, he had written: “Why yes, I’ll talk about 

you and about the boys and about our life.” 

In a sense Barbusse with uncompromising 

exactness did precisely this in “Le Feu.” But 

his creative insight illumined, saw behind and 

beneath, all that he so faithfully recorded, and 

therefore the result was not journalism but an 

enduring work of art that moves us even today, 

after all that has happened, and a new and more 

terrible war. His critics noted the apparent 

formlessness, the naturalistic, often sordid de- 

tails, the impressionistic method of indicating 

character, and they were outraged and said so. 

The book was printed only because of the 

author’s grim tenacity and utter belief in what 

he had written. 

Another plotiess book is “Don Quixote,” al- 

though for over three centuries in every land it 

has probably been the best-loved and most- 

read novel of them all. “Don Quixote” is a suc- 

cession of incidents in the picaresque tradition, 

some sad and some gay, interspersed with 

poetry, short stories, literary criticism, and in- 

tellectual conversations on diverse matters. A 

modern “Don Quixote” would undoubtedly be 

returned by many publishers with the single 

devastating verdict: “This is not a novel.” 

E. M. Foster’s “Howard’s End’’ — a highly 

regarded modern English novel — is, on the 

other hand, intricately plotted, as are Foster’s 

other books. Foster’s use of plot has been ad- 

mirably set forth by Lionel Trilling in his fas- 

cinating book of criticism “E. M. Foster,” 

which should be read by everyone who wants to 

write, as should the other critical works in the 

New Directions series. 

Mr. Trilling shows how plot in a strict sense 

can be in the novel a successful device for set- 

ting human beings in motion for the purpose of 

exhibiting their unique qualities to best ad- 

vantage. By plot Mr. Trilling means quite 

firmly melodramatic plot, including even such 

hoary but effective devices as secrets, recogni- 

tion scenes, letters that prove things, stolen 

babies, and so on. 

In Mr. Trilling’s view, plot operates like a» 

experiment in a laboratory where elements ap 

brought together under arbitrary conditions jy 

a test tube. If it is objected that plot—or ge. 

periment —is artificial, Mr. Trilling says, 

“But experiment, with its artificiality, is oy 

best way of making things act so that we cap 

learn about their nature. And plot in th 

novel does the same for human nature.” 

All this is stimulating and should give begip. 

ning writers many sound ideas and suggest ¢. 

citing methods of telling a story. My only 

objection to Mr. Trilling is the one I have ty 

most critics: overstatement of an excellent 

case until it becomes an irritating absundity, 

His appraisal of the novels of E. M. Foster jp. 

volves a defense of orthodox plot and an ap. 

alysis of its special advantages. But then he 

implies, if indeed he does not actually state 

that every novel of any consequence that ha 

ever been written has a plot, and a melodr 

matic plot at that. Stretching the meaning of 

“plot” until it has no meaning, he even pulk} 

Joyce and Proust under his umbrella, out of the 

wayward rain. This is the sort of thing the new 

writer will meet everywhere, whenever he asks 

or seeks direction, so he should not be alarmed 

or unduly impressed, but should assimilate 

whatever he can use and let the rest go. 

Construction in the novel has been interest. 

ingly discussed from a different point of view in 

Aldous Huxley’s “Point Counterpoint.” h 

this technically brilliant novel, one of the char 

acters, a novelist named Philip Quarles, keepsa 

notebook. In an entry he discusses what he 

calls the “musicalization of fiction,” explaining 

that by “musicalization” he means, simply, fie 

tion constructed according to musical principles. 

Quarles advises himself to “meditate m 

Beethoven”: the changes of mood in Bee 

thoven, the variations on a theme, the cor 

trapuntal movement of themes, the abrupt 

transitions. All these features of music can be 

used by the novelist, Quarles thinks. He sug 

gests the possibilities of using contrapuntd 

plots in the manner that contrapuntal theme 

are handled in music. He points out hows 

theme can be explored by having variations 

it and explains what he means by variations. 

Through Quarles, Huxley makes the writing 

a novel seem the most various and delightful, 

not to say effortless, pastime in the world. 
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Clearly, a study of novelists and critics can 

much to the new writer who is about to 

begin his first book. But in spite of the most 

careful preparation, the writer must in the end 

wrestle alone with his raw material, which is as 

individual as his fingerprints. He must dis- 

cover its laws, and rediscover for himself 

aesthetic principles. 

But how does a writer go about discovering 

the laws pertaining to, and ordering, the chaos 

of the particular material he wishes to use? 

That innocent question conceals the very heart 

of writing, the center of the hurricane, and any- 

one who says there is an easy way to master the 

unruly vitality of human experience is a charla- 

tan. Nexé, the Danish writer, once said a novel 

grows like a tree. That is one way to describe 

what goes on. The development of the original 

theme in the author’s mind and on paper, does 

unfold rather like a tree, from acorn to oak. 

First there is the theme, the idea, the emo- 

‘tion —or whatever one wishes to call the 

original impulse. Possibly this impulse has 

itself grown out of something even earlier: the 

author’s mind first may have been filled with 

characters that irresistibly grouped themselves 

ina rudimentary story. Which came first, the 

chicken or the egg, is of no importance. In- 

deed, theme and characters may have been 

born simultaneously. What matters is that 

when the writer has his major characters and 

his theme, he is ready to begin. The characters 

and even the theme may alter considerably in 

the actual writing, but that is of no conse- 

quence either. 

Now the question arises, in what form shall 

he east his story, best to display its facets, its 

unique quality? The trials and enthusiasms of 

the writer at this critical moment have been de- 

lightfully pictured in Thomas Mann’s last 

novel, “Joseph The Provider.” The governor 

of the prison where Joseph is held dallies for 

years with his precious story of the three loves, 

considering how best to tell it. He is never able 

to make us his mind, but he thoroughly enjoys 

himself all the same. 

The writer who has no intention of spending 

his life on the business might well start by ask- 

ing himself a pertinent question: What sort of 

people am I writing about? Will my book con- 

fine itself to the people of one class, or one 

milieu, or do I visualize a broad canvas, like 

197 

Aragon’s “The Century Was Young,” taking in 

not only members of every class, but several 

generations, foreign countries, and diverse 

nationalities? 

This is a very important question because in- 

evitably the technique and style of the book will 

be determined by the kind of people one is 

writing about; if all classes are included it is 

fairly clear that sub-plots or other methods of 

inducing parallel and converging movement in 

time and space will be necessary. 

Appropriateness to one’s material should, I 

think, be the touchstone for judging various 

technical means. The sophisticated methods of 

Henry James or E. M. Foster would, I submit, 

be inappropriate and therefore ineffective if 

used to tell the story of the ordinary French 

soldiers of Barbusse’s ‘Under Fire.”’ Yet these 

methods are perfect for the psychologically 

complex characters of James or Foster who 

lead very free lives in a physical sense because 

of their money, although they are often emo- 

tionally and intellectuaily shackled. Plot re- 

quirements that remove them from England to 

Italy and back at a moment’s notice not only 

are plausible but actually indicate a funda- 

mental truth about people with money: that 

they are free to operate in this way, unencum- 

bered by obligations. Whatever bondage they 

experience is a bondage of the spirit. Therefore 

elaborate methods of writing about such people 

are peculiarly adapted for displaying the facts 

about their lives and the subtleties (often mon- 

strous) of thought and feeling developed in 

their hot-house world. 

On the other hand Barbusse’s characters are 

physically bound hand and foot because of the 

war, army discipline, their poverty and ob- 

scurity. Subtle and artificial arrangements of 

the story would be a kind of lie about this 

fundamental and unalterable fact of their lives. 

Unlike the “free” bourgeoisie they are en- 

meshed and cannot be moved around like the 

pieces in a chess game. Nor have they the time 

or opportunity to develop complex relation- 

ships with each other, or the incredible nuances 

of feeling of a James’ character. They are di- 

rect people, sometimes brutal, often kind, 

seldom complicated. They have been tempered 

over a lifetime by the grim, uncomplicated need 

for food and shelter. 

How does one tell the truth about such 
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people? How does one reveal them to them- 

selves and to the world in their grandeur and 

their misery and their importance? Surely by 

methods which differ from those of James or 

Foster, who were never interested in such as 

these and of necessity developed techniques 

appropriate to the people and life which did 

interest them. But this, and every other ques- 

tion, must be settled by each writer for himself. 

The serious novelist may choose to speak 

through comedy, tragedy, or satire, or any 

combination of these. His work may be jp. 

tricately plotted or deceptively simple. (“De 

ceptive” because simplicity of effect is not the 

same as ease of creation.) But whatever 

methods or devices a writer employs, his objegt 

is to give power to his ideas and beliefs. His 

urgent need is to communicate his understand. 

ing of human beings and the meaning of humap 

life. The success of every technical device that 

he uses must be judged by this object, and 

this need. 

Domesticating the Murderer 

by HILDA LAWRENCE 

V / HEN a woman writes a detective novel 

\ My because she wants something to read, 

then has it accepted and published by 

absolute strangers, has it bought and paid for 

by people who are no connection even by mar- 

riage, she ought to keep very quiet. But private 

wondering isn’t enough; the urge to say some- 

thing about anything connected with the 

whole beautiful business is too strong. So — 

Everybody knows that all nice people read 

detective novels. Some boast of four to five a 

week; some admit, when cornered, to one. 

That’s the reader statistic, familiar to me be- 

cause I used to be in the four-to-five class my- 

self. When I could find four or five. The de- 

tective novel addict rarely rereads. He needs 

and must have his rations fresh and frequent 

and he likes to find the body before the man 

across the street gets around to it. He even 

writes to authors and asks how long he has to 

wait for the next one. 

The addict runs true to form wherever you 

find him. He is a split personality who tries to 

replace the heads of flowers he has accidentally 

mowed down and he loves to scare himself to 

death several nights a week after dinner. If he 

can convert the rest of the family to his way of 

life he is entirely happy. It’s nice to watch 

somebody else turn on more lights, call for a 

shawl, and try to walk upstairs backward. 

Hitpa LawReENceE is one of the most popular 
mystery story writers. She is the author of “Blood 
Upon the Snow” and “Time To Die,” both published 
by Simon and Schuster. 

It takes a lot of books to keep such people 

adequately chilled. Somebody has to stop read- 

ing for a while and take up writing instead. Like 

nine out of ten addicts I thought I could write 

one too. I thought it would be something like 

reading, and oddly enough, it is. 

The detective novel writer can have legiti- 

mate fun these days because the style in double 

dealing has changed and the fiend in human 

form looks more and more like somebody you 

went to school with. Flesh-and-blood killes 

always have looked like that but it used to be 

bad form to say so in print. The old-time killer, 

to be acceptable, had to be a man with features 

so openly evil that when he went out to buys 

paper a child living in the next county would 

wake up screaming. He had to live in ar 

stricted neighborhood, too, restricted to him 

and his kind. No semi-detached villas with 

lilacs around the door for that one. You found 

him in a hovel or a mountainside, in a big, dark 

house or in a widow’s lodgings. He was friendly 

with bats, familiar with chemistry, and he could 

hold long conversations with the dead if he felt 

like it. If he felt like it he could bring them 

back. And when he wasn’t a man he was, of 

course, a woman. Not a womanly woman but 

a cold, silent creature with very white skin. No 

heart, naturally, and no blood because that was 

all in the little test tubes. No shortage in that 

either if you knew where to go for more. 

The writers of that creeping school knew per 

fectly well that Lizzie Borden, Dr. Crippet, 

Constance Kent, and G. J. Smith were nice 
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looking people with pleasant manners, but they 

also knew their readers. Their readers didn’t 

want to believe anything like that. They didn’t 

want to laugh at an old lady character who 

talked like Aunt Hattie in a pet, only to dis- 

cover on the last page that she was the one who 

ground the glass with the coffee. They wanted 

to be frightened stiff by someone they could put 

their fingers on at once, like a man with a hawk 

face or a webbed foot. But that school of writ- 

ing has slunk away and that kind of reader has 

slunk along with it. It’s hard to say which 

made the first move. Probably everybody grew 

up. Only one thing remains unchanged and 

that’s the old-style wages of sin. It’s still death. 

No matter how the change came about, its 

wonderful for everybody. Today’s writer 

doesn’t have to apologize for his work because 

his tongue is out of his cheek, and today’s reader 

likes to have his suspicions about Aunt Hattie 

verified. He also likes to meet situations and 

people that are more or less familiar. Finding a 

resemblance to yourself or your friends in a 

book, or thinking you do, has been a pleasant 

vice from ‘‘Pamela’”’ to ‘““The Sheik” and on up, 

and when the present day reader comes across a 

red-handed killer who shares his feeling about 

sugar in a Tom Collins he knows the man can’t 

be all bad. A little touch like that makes things 

interesting and normal. He reads on, finding 

other common ground, other antics of behavior 

that he understands. Suppose he reads about a 

man who steals his friend’s best girl but won’t 

stop with that. The man brings the girl around 

one night when the friend hasn’t shaved and 

stands in the middle of the room grinning and 

making wisecracks. The girl grins, too. They 

keep it up. Well, they’re asking for it and they 

get it, both of them, a few score pages farther 

on. It’s too bad, the reader knows that, and it 

isn’t what he’d do himself, but he can under- 

stand. Those grins could show up in a man’s 

dreams and nag him all night. The reader 

knows. Somebody laughed at him once, years 

ago, and there was a girl in it, too, and if he’d 

had a hatchet he’d have thrown it. Or he 

thought he would at the time. That’s the com- 

patibility between reader and fictional char- 

acter these days. The reader can follow the 

killer straight up to the place where the killer 

turns off. That’s where they part, that’s where 

the resemblance ends. The killer always forgets 
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about those bad, old wages, fixed for all time. 

He has to forget. Better for everybody if he 

isn’t too natural. 

The resemblance of the murderer to ordinary 

people, plus more careful writing, is the detec- 

tive novel’s best step forward. The characters 

make as much sense as possible under the cir- 

cumstances, and if the killer is a crackpot and 

tries to hide it, why not? The detective can be 

a man or woman of any age and appearance, al- 

ways bright, always good-hearted, always will- 

ing to wait until the final murder before he can 

bring himself to admit that a fellow creature is a 

stinker. The settings are fairly normal, the 

dialogue can actually be read out loud, and the 

killer doesn’t announce himself and his plans 

with a thin scream. It is, as millions of people 

are finding out, the perfect escape literature and 

it manages to be very moral at the same time. 

Nobody ever gets away with anything. 

Some experts even say the detective novel is 

good for people. That sounds high falutin but 

they don’t mean it that way. They only mean . 

that trying to figure whodunit is better than no 

figuring at all. And when the writer poses a 

little problem in sociology, which is getting to 

be a fairly common trick, that’s very good in- 

deed. A sneaking sympathy for a character 

trapped into killing by fear or ridicule is much 

nicer than wondering about the man in the 

other kind of escape literature, I mean the man 

who knows how to keep two apartments going. 

Not many of us have the emotional or financial 

equipment for two apartments, but almost all 

of us have wanted, at least once, to kick some- 

body downstairs fatally. The detective novel 

provides an outlet for all that. Anyone who 

ever rode the plains with Custer or fell off the 

piano stool with Elsie Dinsmore knows what I 

mean. It’s good to run with the hare and hunt 

with the hounds a couple of nights a week if 

you feel like it, and no apologies are necessary. 

It’s a lot healthier than your parents’ pastime 

of patting themselves on the back because they 

didn’t have a webbed foot. 

I think the reader gets the credit for all im- 

provements in the detective novel. When he 

got tired of automatons, the writer had to move 

along with him or starve. But whatever the 

reason, the werewolves are gone and the crime 

story is keeping in step with all the other ad- 

vances. Some people won’t be surprised if it 
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steps right out in front of everybody one of 

these days and gets a decoration. It may be a 

small one, the kind they keep to the end of the 

program and give to the child who has made the 

most improvement during the year. That will 

be fun, too. 

I don’t know why I keep talking about fun 

but it’s the right word. Detective novels are 

fun to read and fun to write. When you write, 

everything you see can be turned into some- 

thing and almost everything that happens can 

be used. Somebody comes into your room, for 

instance, puts a cold hand on your cheek, and 

laughs when you jump. The hand is cold be- 

cause the furnace went out and the kindling was 

in the backyard shed. That’s all. That’s the 

truth. . . . But is it? Hasn’t the one with the 

cold little hand been laughing too much lately? 

Ever since that corporal from Camp Meade 

stood her up? She had a new dress for that 

dance, too, and the other kids thought it was a 

scream the way she sat by the front door and 

waited for the bell to ring. Wait a minute. 

Didn’t somebody say the corporal showed up 

last night to apologize or something? Last 

night when the rest of us had gone to the 

movies? Didn’t the man next door say he saw 

him walking up the path? She didn’t say any- 

thing. She said she went to bed early and slept 

like a top. . . . I wonder if metal buttons burn? 

See? Everything can be used, even your lov- 

able old grandfather. He wears spats in August 

to keep off the mosquitoes. It embarrasses the 

family but he won’t stop. Well now, suppose 

grandfather can’t find his buttonhook one 

morning and goes over to the girls’ room to 

borrow a bobby pin. He looks out of the girls’ 

window and sees smoke coming from the 

chimney of the house next door. Smoke in 

August? Maybe they have mosquitoes, too. 

He forgets all about it until three days later 

when the man from next door appears with a 

long face and says his wife has been missing for 

three days and he hates to think something 

may have happened to her. No research into 

the Black Mass, just an old retired preacher 

with odd habits that will be thoroughly under- 

stood by every woman over sixty who belongs 

to a lending library. 

It’s fun to work in a little learning, too. Keats 

and Donne are exactly right for softening up a 

character, and a good percentage of your read- 

ers will think you went to school longer thay 

you did. And then there’s the weather. Some 

readers like to start out in a literal fog, prefer. 

ably in London, but, if you don’t know Londop 

well enough to risk that, New York is just ag 

good. Over by the river, either river; rain of 

fog. You drop into a bar to get warm and dry 

and hope something will happen. A man come 

in and asks if his wife has telephoned. Normal 

behavior. She hasn’t. Abnormal. That's 

yours, you take it over from there. You make 

the man worried instead of gratified, so worried 

that he telephones his house. There’s no ap. 

swer. “That’s funny,” he says to everybody 

within hearing, “that’s very funny. I’d bette 

get along and see what’s up. It’s six o'clock, 

It’s six o’clock by that big clock on the wall and 

she ought to be getting dinner. Yes, it’s six 

o’clock and it takes me twenty minutes to get 

home from here. Well, I’ll be going.” . . . He 

won’t get away with it because the interne from 

Bellevue will know right away that she’s been 

dead fifty minutes. 

All this makes the writing sound too easy 

and it isn’t. But easy or not, it’s a lovely way 

to make money; and there’s no ban on qualityif 

you want to try for that, too. Trying for qual- 

ity might be called reaching for Dorothy 

Sayers. 

A long time ago I read something that 

Dorothy Sayers quoted: “It is later than you 

think.” I was cold for hours afterward. Ever 

since, I’ve been trying to find something like 

that for myself to say. I haven’t got it yet, but 

I came close to it once. One warm, bright after- 

noon I heard something strike against my 

ground floor window. It was a very small bird, 

too young to fly, too young to do anything but 

lie in my hand and quiver. I didn’t know where 

it came from, we had no trees, but I knew where 

it was going — over to a private park nearby 

where the bushes were safe and thick. I wrapped 

it in a handkerchief and started out. On my 

way I stopped to show it to the woman from 

whom I bought newspapers. She was a big, 

bold woman with a reputation for talking back 

to the clergy. I raised a corner of the handker 

chief and showed her what I had. She backed 

away, slowly, I swear a cloud came over the 

sun. Her voice was low and quiet when she 

said, “Are you sure it’s a bird?” Brrr? 

Reprinted from The Saturday Review ef Literature. 
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Have You Wrestled with Your Angel? 

by ROWENA BENNETT 

§ a young person I used to wonder what 

it meant to “wrestle with the angel.” It 

seemed easy enough to understand the 

expression, “wrestling with the devil,” for 

temptations come early to us all. But I was 

over the subtler metaphor involving 

the angel rather than the devil. Why on earth 

should anyone have to wrestle with something 

good, with a positive, constructive force? Such 

a battle might be significant in the life of Jacob 

but it seemed to have no bearing on my own 

problems of living. The symbolism might have 

continued to elude me had I not taken up 

creative writing. I then saw that art was my 

angel and that she would yield me no favors 

until I had conquered her. Not that art can be 

completely conquered . . . ever. No angel can. 

But I saw she must be struggled with and my 

own strength proved before I could be called 

an artist. 

The unwillingness to wrestle with the angel is 

a thing that holds back more talent than any 

one thing I know. 

At this point many of my readers will sigh 

and say: “Just another article on ‘writing is 

hard work.’”” But that is not the case. What 

lam trying to point out is that successful writ- 

ing requires something far more intense than 

hard work alone. It requires hard work plus 

devotion. One must adore the angel even as 

he struggles with her. He must be willing to 

live for her, sacrifice for her, die for her if 

necessary; and how many writers love their 

writing that much? Not many, I’m afraid. 

That is why there are so few real artists in the 

world. 

In my work as a critic at Northwestern Uni- 

versity’s writer-conference where many manu- 

seripts passed through my hands and many 

Rowena Bennsrr is particularly well known for 
her juvenile writing. Her “Around the Toadstool 
Table” is a classic for children. Her poetry and 
prose have appeared in the Saturday Review of Lit- 
erature, Christian Science Monitor, and many other 
Magazines. Her plays for children have appeared in 
Plays, The Drama Magazine for Young People and in 
anthology form. 

would-be writers attended my classes, I was 

continuously impressed by the fact that the 

people who have the most talent are too often 

the ones who lack the will to use it. Others, 

with only a small natural gift, wrestle so per- 

sistently with their angel that they at last 

wring a favor from her. True, the prize may be 

a modest one where talent is meager. Never- 

theless the tortoise passes the hare whose gift 

for running is much greater, but whose inclina- 

tion to nap by the roadside is his undoing. 

“Of what does the big struggle consist?” asks 

the innocent and inexperienced writer. 

“Of many little struggles,” is the answer, 

“only not very little, just littler than the sum 

total.” 

If one wants to be a fiction writer there is 

first the struggle to express oneself in clear and 

pleasing prose. Then there are the three in- 

evitable struggles with plot, setting and char- 

acters. It is no easy trick nowadays to create a 

plot that is not hackneyed, that makes an at- 

tractive story pattern. One that is not too con- 

ventional and yet not freakish. This alone pre- 

sents a stiff challenge to the new author. 

As to the matter of setting, the modern reader 

wants atmosphere portrayed with freshness. 

(He does not want to breathe stale air.) A con- 

vincing story background often takes months 

of painstaking research. 

Characters are the hardest problem of the 

three. For characters will not always behave, 

not even for the author who creates them. 

They have a way of changing the plot at the 

most inopportune moment or of playing havoc 

with the setting. I have often known a minor 

character to rise up and insist on being a major 

one much to the discomfort of his poor helpless 

creator. 

“Why not begin, then, with the characters?” 

you say. “Let them create the setting and form 

the plot.” This is an excellent suggestion, one 

worthy of following. But don’t imagine it will 

solve all difficulties. For if your story people 

are true to life they will be as unpredictable as 

human beings and you will have to sweat blood 

to keep up with their vagaries. 
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Struggle even carries itself into the field of 

inspiration, loth as we are to admit it. For ex- 

ample, it is the greatest of all struggles to make 

inspiration as inspiring on paper as it is when it 

first tingles through the blood. Then there is 

the matter of snaring the surplus ideas that 

come too fast at one period of life for complete 

development —the matter of snaring these 

and keeping them fresh (on ice, so to speak) for 

the proverbial rainy day when ideas do not 

crowd so thick and fast. Inspiration involves 

many other kinds of struggle, but let the writer 

comfort himself with the fact that, being what 

it is, inspiration presents a much more thrilling 

challenge than technique. 

This brings me to what I, myself, have found 

the two most stubborn battles of all, namely 

the battle for time and the battle for money. 

Since there are no kings and queens in 

America to finance poet laureates or to sub- 

sidize art, the beginning writer must stand on 

his own two feet like any American business 

man. He has all the problems of one who has 

gone into business for himself. He must build 

up his own markets, do his own bookkeeping, 

make his own professional contacts, and be will- 

ing to lecture a little on the side. 

“But,” protests the young hopeful, “I’m an 

artist, not a business man. I intend to turn the 

business end of things over to an expert — to 

an agent...” 

This is all very well if you can get an agent 

interested in your early manuscripts. My per- 

sonal experience with agents has warned me 

that most of them want “to come in on the 

home stretch.” They are not interested in 

building up a writer, but rather in taking him 

over after the building has begun — in fact, 

after a firm foundation has been laid. Perhaps 

my own contact with agents has prejudiced me. 

The ones I tried early in the game were either 

indifferent or bungling. I soon saw it was a 

waste of time to deal with them. So I slowly, 

painfully established a circle of magazine and 

book markets for my material. (These market, 

collapsed during the depression and had to by 

rebuilt.) Now, I am besieged by agents who 

want to handle my work. Their letters soup 

alluring. They promise big things. But eye 

as I read them, mental pictures of the poet's 

attic where I half starved and sweated blood 

for so long pass across my inner vision like g 

cinema story. The agent still seems the villain 

of the piece. Shall I now give him a portion off 1 

my hard-earned and rapidly growing profits? 

Never. I may use him in a new field, if I want 

to branch out, just to save time. Yet eve 

then I shall begrudge him his money. Eye 

then he will be building on a half-built founds. 

tion while I started from scratch. 

Severe as the battle for money has been ip 

my case, it was as nothing compared to the 

battle for time. When I was a young married 

woman with a house to run, babies to tend and 

no domestic help, I did practically all my writ 

ing “on the fly” —my head did one thing 

while my hands did another. Inspiration ran 

at high tide for, even if bread was scarce, love 

and youth were plentiful. So I created sonnets 

over the washtub, ballads over the ironing 

board and all sorts of other effusions while! 

went the daily rounds. Sometimes a poem had 

to be carried in my head for a week or more be 

fore I could find time to sit at a desk and getit 

down on paper. I strained, pulled, pushed for 

time. I used every crack and crevice for it; 

and out of these cracks and crevices came 

“Around a Toadstool Table,” my best know 

book of verse for children. 

When I was at last earning enough to hires 

housekeeper and rent a studio, the war came 

on. Help vanished. Studio rents soared. A 

new baby came. So that I am now back wher 

I started, fighting my battle for time all over 

again. 

Wrestling with the angel seems to mean just 

that — fighting the good fight over and ovet. 

But how much more thrilling to have one angé 

for an opponent than a cityful of business met! 

CRM? 
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ET’S assume that a writer really has a 

a story, that he has life-like characters who 

act like human beings, that the material 

js well organized and well proportioned; the 

manuscript may still fall short of possible ef- 

fectiveness because of needless inaccuracies, 

diserepancies, lack of clearness. 

Manuscripts that are not real stories and are 

lacking in the virtues named above are even 

more likely to have these minor weaknesses, 

but these manuscripts would not sell anyway. 

We are considering here the story that is good 

but can be made better by final checking for 

minor flaws. 

Lack of clearness is a serious handicap, an- 

noying to the reader. Since the average read- 

ers power of attention is limited, beware of 

wasting it. We want him to be uncertain as to 

the outcome of the hero’s daring attempt to 

escape the villain, to wonder how he can pos- 

sibly rescue the heroine in her desperate plight. 

We should not write so that he wonders if two 

_ Scenes took place on the same or different days, 

’ orhow the hero can be at the beach rescuing the 

heroine when we left him in the mountains with 

a broken ankle. 

Confusion most frequently occurs in the 

opening of the story. The writer knows who his 

characters are, where they are, and the situ- 

ation whose unfolding makes the story. The 

reader when he begins to read knows nothing of 

all this except as he is told, directly or indirectly. 

Introduction of too many characters in a 

bunch is almost sure to be confusing. One 

manuscript I recall mentioned by name seven 

characters in the opening six-line paragraph — 

and some of them had so little to do with the 

_ Story that they didn’t need to be named at all. 

Stories told in the first person should make 

clear from the beginning who the narrator is. 

Just last week I read a first person story by a 
a 

Hinpa Tzacue H11 is well known in and around 
Los Angeles for her helpful, down-to-earth advice on 
Wniting technique. She has taught writing there for 
many years and her articles are usually an outgrowth 
of her m discussions. 
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Don’t Let Trifles Spoil Your Story 

by HINDA TEAGUE HILL 

well-known writer in one of the big-paying 

magazines. The narrator was supposedly an 

elderly woman, but for about three pages I 

thought it was a man. I checked back to see 

why I had that impression and was forced to 

admit that nothing in the story definitely indi- 

cated a man — but on the other hand nothing 

indicated clearly that it was a woman. As 

published, there wasn’t one word in the open- 

ing paragraphs to let the reader know who or 

what the narrator was. Let him know, but get 

the information over smoothly, unobtrusively. 

To make the narrator say, “I am Elaine Har- 

rington, twenty-one, brought up to be a debu- 

tante but now working in the shipyards,” is 

awkward and unnatural. 

Time and place should also be made clear in 

so far as the reader needs to know them. Asa 

rule, little detail is needed — but word that 

little so that-it cannot be misinterpreted. “It 

was five-thirty,” a recent manuscript stated, 

without any indication until about two pages 

later as to whether it was early morning or late 

afternoon. But certainly the two pictures 

called up by the words would be very different. 

Relationships between characters are often 

not clear. In most cases they are shown gradu- 

ally as the story develops, but enough should be 

given as each is introduced to prevent the 

reader from forming a false impression. A 

manuscript whose viewpoint character was a 

young woman introduced as a minor character 

a man whom I assumed to be her husband. Yet 

I was never entirely sure that he was not her 

father or possibly her landlord. 

Fix the necessary facts early but don’t stop 

the story in doing it. Weave in needed informa- 

tion by bits of specific detail that will let the 

reader know what he should know at each stage 

of the story. It takes practice to learn to do 

this skillfully and naturally. Careful study of 

stories in which it is well done will be helpful. 

The only catch here is that we tend to take for 

granted the craftsmanship that makes for per- 

fect clarity without bald statement of facts, 

and notice only the annoying openings. 
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Let us suppose that you have so worded your 

beginning that the reader gets off to a clear 

start. He knows what he needs to know to 

understand the story as it unfolds. He hasn’t 

formed any mental picture that later will have 

to be torn down and replaced. He has entered 

the story world and is prepared to follow the 

viewpoint character as the writer directs. See 

to it that he isn’t brought back to reality by 

careless discrepancies in the body of the story. 

Faulty time schemes are the most frequent 

offenders. 

If a story opens at a high point of interest not 

too far from the climax, it may be necessary to 

introduce one or more scenes of antecedent ac- 

tion. The fact that this happened before the 

opening of the story can usually be made clear 

without difficulty. But if the writer attempts 

to carry on scenes of antecedent and current 

action, alternating from one to the other, it 

takes excellent workmanship to avoid con- 

fusion. Scores of manuscripts I read go back to 

the writers with some such question as, “Did 

this scene between John and his mother take 

place before or after John lost his job?” 

Since short stories as a rule cover only a short 

period of time, they give little opportunity for 

the serious discrepancies sometimes found in 

book lengths. Here the writer who forgets that 

a week or a month or a year for one character 

means exactly the same passage of time for all 

the other members of the cast — whatever the 

difference in their accomplishments in that 

time — can muddle things unforgivably. 

Here for example is what happened in a 

novel manuscript I read some months ago: It 

was a story of family life, centering about the 

younger sister, Ann. Toward the middle of the 

book the older sister, Lorraine, goes to New 

York to study art where, according to a specific 

statement of the author, she stays two years. 

Shortly after Lorraine’s departure Ann gradu- 

ates from college and the following September 

goes to teach in the high school of a small town 

in Kansas. She falls in love with a young man 

of the town and marries at the end of the school 

year. They live in the town for an indefinite 

time, then move to a ranch they have bought. 

Ann’s struggles to adjust herself to ranch life 

are told in detail. A baby is born. It is frail 

and dies at presumably about two years of age. 

The ranch is in the dust bow] area and Ann and 

her husband struggle unavailingly to save they 

crops. About the time they decide there y 

nothing for them to do but give up, Lorrain. 

comes to visit them after her two years in Ney 

York. Two years —and Ann’s experiences jp 

that time couldn’t possibly have taken leg 

than five years, and might easily have take, 

seven or eight! 

How could the writer be unaware of such, 

discrepancy, you ask. I am not sure, but] 

think it was something like this: In the fing 

place people vary greatly in their awareness gf 

time; this particular writer is as little conscioy 

of the amount of time involved in real life hap. 

penings as anyone I know. Next, Lorraine) 

experiences in New York were entirely fictional 

while Ann’s were to a great extent based m 

fact. The writer knew about Ann, and as Am 

is the central character of the book her exper. 

ences and her reactions to them are given ip 

detail. Lorraine is a less important character, 

What the writer wanted mainly was that Lo 

raine’s experiences should be in every way4 

contrast to Ann’s. So far as the plot of th 

book is concerned Lorraine might just as wel 

have been a violinist or a singer or have wanted 

to get into the movies. Since one of her char 

acter traits is lack of persistence in her & 

thusiasms, the writer probably thought that 

two years was as long as Lorraine could be & 

pected to stick to her study of art. And though 

I don’t know, I suspect that the book was writ 

ten in sections; that the writer wrote all th 

parts dealing with Ann and worked out th 

parts dealing with other characters later. Some 

writers find this a good way to write a nove, 

but the experienced ones take care to weave the 

various parts together smoothly and cor 

sistently. 

The best way I know to make sure that the 

time scheme of a story or novel hangs together 

logically is to make a schedule for oneself sueh 

as the sleuth makes in far too many mystery 

novels. Needless to say this is not to be it 

cluded in the manuscript —it makes dul 

reading — but is a safeguard for the writer. It 

a short story covering only a limited time i 

may not be necessary to write down the sche 

ule. Just make sure that you know the # 

quence of events and have presented them it 

such a way that there is no chance of misit 

terpretation on the part of the reader. Fors 
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novel covering a long period, you may need a 

te column for each character of impor- 

tance. List chronologically what the main 

character does, and at the same point in the 

other columns what the various other char- 

acters were doing at any given time. 

In most cases errors are due to sheer care- 

jessness — and sometimes these errors get into 

print. Seasons are scrambled. Characters 

change their names or details of appearance. 

Inconsistencies of various sorts appear. The 

plot of a story published some years ago in one 

of the better monthlies called for stormy 

weather. The story opened with a cold No- 

yember rain; the next morning the characters 

were snowbound by a February blizzard. In a 

serial by a famous novelist the villain had, in the 

first installment, just one arm. In the next to 

the last scene of the final installment he had 

the hero by the throat and in another hand held 

an upraised dagger. 

One of my writer friends, who sells about a 

million words a year and usually keeps two or 

three stories going simultaneously, pins above 

his desk papers on which he lists details for 

each character. Repeated checking prevents 

any change of eyes from blue to gray, or of 

name from Chuck to Jerry. 

Ages of characters sometimes show erratic 

fluctuations. A manuscript recently read in 

class presented the heroine’s father as in the 

“early sixties” at the opening of the story, but 

he celebrated his seventieth birthday a few 

days later. I think that what happened here 

was that as the story progressed the writer 

thought seventy a more plausible age and for- 

got that he had mentioned an approximate age 

earlier in the story. 

Sometimes a character is presented in such 

aninconsistent manner that the reader’s mental 

picture is confused. I recall a manuscript that 

opened with a scene between mother and son 

from which I assumed that the son was prob- 

ably of high school age. It was disconcerting 

later to find him sitting on the floor spinning a 

top. 

The remedy is to know the approximate ages 

of any characters of importance in the story 

and to see to it that the presentation of each 

fits his age. It is seldom necessary to mention 

ages. Another point to watch is the plausibility 

of relative ages of members of a group. If for 
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example two people were in high school to- 

gether, the assumption is that they are some- 

where near the same age. If there is a marked 

difference the reader is likely to wonder why. 

If in a story the characters move about from 

place to place, the reader should be able to fol- 

low easily, almost without being aware of it. It 

is confusing to start a scene with the story 

people comfortably settled before an open fire 

and a few paragraphs later, presumably in the 

same scene, see them kicking aside the pine 

needles as they walk in the forest. 

Historical stories offer abundant opportunity 

for trouble. Most important is the matter of 

factual accuracy which depends upon intimate 

knowledge of the period chosen. Here there is 

the problem of convincingness in detail of 

speech, manner of life, clothes, etc. As a rule 

it is better to give merely a consistent flavor of 

the period than to attempt accurate reproduc- 

tion. Take care to avoid glaring anachronisms. 

For example, a manuscript I once read had as 

its setting the Texas Panhandle in the Eighties. 

The writer did a good job picturing the ranch 

home, with its hanging kerosene lamp, big iron 

stove, and similar fittings. But on a bitterly 

cold New Year’s Eve the mother goes around 

and carefully turns each faucet slightly so that 

the drip of the water will prevent the pipes 

from freezing. 

If a story is laid in the past, establish the ap- 

proximate time in the very beginning. We take 

it for granted that a story is of the present un- 

less, directly or indirectly, we are told other- 

wise. 

“But so many of these items are trivial,” I 

hear some of you say. Yes, they are — and it 

is a pity to lessen the effectiveness of a story 

through a trivial discrepancy that could easily 

be avoided. 

Any distraction, anything that makes the 

reader wonder how one statement can be recon- 

ciled with another, or what the writer means by 

a third, will to some extent prick the illusion of 

reality the writer has been building up. 

These distractions are usually caused by 

heedlessness. We forget that we have made a 

previous statement: about the time or the 

weather or what have you and we add a specific 

bit of detail to add interest to a passage or to 

make it more convincing. It is not an impor- 

tant bit and therefore has not registered in our 
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minds. For this reason its second appearance 

often contradicts the first. 

Changes made in revision account for a good 

many discrepancies. In rewriting we decide 

some change of detail or insertion of a new item 

is desirable, and we don’t check through — 

back and forward — to see if this change or 

addition affects anything else in the manu- 

script. 

Whatever the cause, the remedy is the same 

Before making the final copy that is to go tp 

the editor, read carefully to see if any ingp. 

curacies have crept in. Perhaps you have g 

member of your family or a friend who will reag 

the manuscript not to judge its literary merit, 

but solely to look for contradictions. 

Painstaking care may mean the differeng 

between a sale and a rejection. 

For Verse Writers 

by ANNE HAMILTON 

HE July issue of the magazine is the high 

point of the column-year for it contains 

the announcement of the Book Awards so 

generously given each year by The Writer. 

This year in addition to the five prizes for 

civilians, a Special Book Award is made to a 

member of the Armed Forces of the United 

States. A poem by each Book Award winner is 

printed and as many as space will allow from the 

list of Honorable Mentions. 

It should be understood that the awards are 

not made on the merit of these particular 

poems, good as they may be, nor on that of any 

single poem submitted during the year; they 

are made in recognition of the poet’s advance 

in expression during the year, as well as for his 

more-than-average poetic ability. In order to 

qualify for these yearly Awards, the poet must 

have contributed enough poems during the 

column year, at different times, to show his im- 

provement. Please keep this in mind and sub- 

mit poems regularly enough for advancement 

to be noted. 

After the name of the winner of the Special 

Service Award, other names are listed alpha- 

betically in order not to single out one poet 

above the others: 

Special Service Award: T/Sgt. Rollin W. Coyle 

Civilian Awards: Anne Abbott 

Walter Blackstock, Jr. 

Norma A. Gannon 

Mary Graham Lund 

Anne Millan 

Poems in this issue are printed without the 

critical comment usual to other issues of the 

column, for in my opinion an award should not 

include a criticism. These poems are not 

“nerfect,” and the poets themselves will in- 

evitably discover the rough spots which show 

up in print. However, all do show marked im. 

provement in poetic expression. And the Book 

Awards are intended to stimulate further 

achievement, not to indicate that any perma 

nent height has been attained. 

THE WAVE 

by T/Sgt. Rollin W. Coyle 

This white wave breaking at my feet 
Came forth so slowly from afar, 

And I stood hypnotized 
As a distant star 
Waiting. 

(Life, too, was a wave approaching.) 

Now it surges on the sand, 
Blue sky and clouds inclosed 
In cellophane of black, 
And with lace imposed, 
Fading. 

Falls backward, swirling, with swish 
Of wind-whisked skirt, 
Leaves beach scars showing 

And sand sighing, hurt, 
Hating. 

(Life, too, was a wave receding.) 
‘ ————— 

In addition to conducting the bi-monthly columa 
“For Verse Writers” in The Writer, ANNE HaMIuton 
has written a book of poetry, and two books on writ 
ing technique, “How To Revise Your Own Stories” 
and “How To Revise Your Own Poems,” both pub 
lished by The Writer, Inc. 
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PORTRAIT OF A MAN 

by Anne Abbott 

Stand back — we are too close to see this man: 

What was his stature? What will men recall? 

His voice cut keenly through our thoughts, and all 

fis actions proved how far his mind out-ran 

The gamut of his group’s less daring span. 

In thought he scaled a pinnacle so tall 

He saw the world — and pitied those too small 

To help themselves, or adequately plan. 

Yet shadows fall by reason of the light, 

And by its contrast does the darkness grow: 

And if a man, in battle for the right, 

Commit an error do we too not know 

Within ourselves the everlasting fight? 

His greatness we shall slowly learn to know. 

BECAUSE OF REACHING HIGH 

by Walter Blackstock, Jr. 

Because of reaching high — too high for man — 

He missed the close abundance of the world: 

The full moon, round and blinding; fern tips curled 

With April pregnancy; the caravan 

Of seasons, moving like a motley clan 

Across the earth. He grasped for stars and hurled 

His wishing into space until it twirled 

Away and faded like a dreamer’s plan. 

The price for loving anything too much — 

Even truth — is measured by a grief 

Whose quantum will besiege the mind and clutch 

At laughter like the northwind at a leaf. 

He lives in darkness, skeptical of day, 

Who asked for more than even gods convey. 

EXILED IN AUTUMN 

by Norma A. Gannon 

It makes my need more bitter, 

That the wild grape and the wild plum tree, 

Share none of my aching desire, 

Have never a need of me. 

The grape climbs higher and higher, 

Entwined with the bittersweet’s flame, 

Wine-red is the branch of the plumb tree, 

Though I am gone, they are the same. 

Oh, could I but touch the wet plum bark, 

Smell the tang of wild grapes in the air; 

Though they gave no sign of knowing, 

I wouldn’t care, I wouldn’t care. 
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LET US WALK QUICKLY 

by Mary Graham Lund 

Let us walk quickly, quickly, while the wind 

Blows other things apart! But let our hands 

Cling tightly, tightly, knowing how the sands, 

Wind-lifted, have worn down stone and thinned 

Carved boasts of kings. We must not be chagrined 

When we are parted. The stern time reprimands 

Our hopes. But come, the sly moon understands 

How the hot blood cold promises rescind. 

Death will be cold enough and winds may blow 

Us into darkness soon. Small but secure 

Somewhere our souls may be, our shadows bent 

Like fallen leaves. Tell me the words you know, 

The poem, the songs! Oh, turn your mind’s sure 

Content out, till our quick souls are blent! 

RETURN: TO DAVID AT SEA 

by Anne Millan 

When the tide of the mvon 

Wrapped its silver arms 

About the sea, 

I came, making 

Silk steps on the sand. 

Long ago tears washed 

The soul out of you — 

Is that why you 

Cannot love me again? 

My reflection on the 

Black veneer of the 

Piano top, and my 

Throat screams with you 

As you turn away in fear. 

Do not be afraid of me: 

I am dead. 

And part of the dreams 

You are dreaming 

While you play on the 

Skeleton-bones of the piano. 

All of the Honorable Mention poets came 

closesto Book Awards, some had not sent in 

enough poems to see whether their work had 

improved. The poems below are chosen at 

random from this list and are printed in al- 

phabetical order. 
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WAITING 

by Lt. Jack K. Conner 

Waiting — 
Waiting for the end — 
The end that lags as time itself, 
For time can be so slow 
When expectancy commands the heart 
And idleness the hands. 

Waiting? 
Waiting for the end? 
What end is there? 
An end is only time in passing, 
Time conceived by man, 
An end conceived by man. 

NEVER AT HOME 

by Florence Snell Bishop 

I walk on tip-toe through the world in the early 

morning. 
I pass among the flowers, row on row, the dew still 

on their petals. 
Blissful, my soul longs to rise and hover over them, 
But I can only gaze and yearn — I am still outside. 

It is black night in the deep forest; 
The rain beats me to earth, the wind tears me to bits. 
But the great trees are lashed too, and all alone; 
They band to the wind, they do not complain — 

they understand. 

It is high noon, and over all things a dreary light. 
There is no color, no shade, no song; 
My soul is sick with this noon boredom, 
But other creatures sleep — they are content. 

Why must I wander through the earth, always seek- 
ing, never finding, 

Never at home, in the bright morning, the black 
night, the hard noon? 

When shall I find my little place, my home, my 

darling? 
For I am very tired — and at last afraid. 

SONNET FOR A NEW WORLD 

by Ann C. Posner 

We dare not graft the bough of beauty here 
Upon this tree that bore a blackened fruit, 
And make no wreath of foliage scant and sere, 
Nor harrow earth above a withered root. 
The lightest seed is higher than the branch 

That, weighted by its fruit, is doomed to break 
And bleed so heavily no hand could staunch 
Its wounds. We plough the earth again to wake 
The settled clods, and when the seeds are sown 
The warmth of spring must come, quiescent nights, 
Triumphant mornings when the grain is grown, 
When fruit is red and round in shadowed heights. 
Should locusts come, they cannot take this hour 
Of glory that our hands have brought to flower. 

FIRST WHITE PETUNIA 

by Frances Warnock 

Still there, 

tender, tissue flower, this golden morn? 
Still there, 

your fragile, silken flutes untorn, 
Heaven’s star 

stigmata, point-perfect in your face! 
Yet all night long, being part of Earth, through space 
You sped with sister planets round the sun, 
(Though seeming always quiet as a nun) 
At speeds to tear the toughest vine or flesh. 
Yet you are whole — vibrations, all, enmesh. 

Tell me, what strengthens your slender form 
to fight 

Against the fierce, wild tensions of the night? 

Honorable Mention was also given to these 

poets: Beatrice Dodge, S/Sgt. James F. Facos, 

Catherine T. Haverty, Edith L. Johnson, 

Rachel Loughridge, Myrtle MacDonald, John 

H. McLees, Mira T. Moore, Margaret D, 

Penick, Martha Stribling, Cpl. Hargis Wester- 

field, Mary Ann Woody. 

With the September issue, the column starts 

its ninth year, and a restatement of its purpose 

seems in order: The critical comment given on 

each poem used is intended not only to be of 

assistance to the writer but also to other prac- 

ticing poets. Any poem submitted is under- 

stood to be eligible for criticism in print, and the 

poet may send in as many poems at one time as 

he wishes. 

Subjects intended only as stimulation to 

thought are given for both one column and two 

columns ahead, and since the column appears 

bi-monthly, this gives plenty of time to get 

poems in. A poem on the poet’s own subject | 

will be considered at any time. 

Poems cannot be returned; after final selec- 

tion for the month, all poems are burned. 

Poems submitted to the column must be un- 

published, unprinted, and original work; those 

printed in the column may not be submitted 

elsewhere except as “reprints” or in book manu 

scripts. Because of the limited space allowed 

for the column, poems longer than one page 

cannot be considered. 

Poems should be typewritten, one poem tos 

page, on 8) x 11 sheets, the writer’s name and 

address at the upper left corner of the sheet. 

Anonymous poems are not eligible. If you send 

several poems, lay them flat, one on top d 

(Continued on page 224) 
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sO YOU’D LIKE TO WRITE A SCENARIO 

by Kitte Turmell 

0 you'd like to sell your stories, or your writing 

talent, to the motion picture studios! 
Then stay away from Hollywood until you have 

achieved success in some other field of writing. 
Don’t let the smoke from the California-bound 

train you’d like to take get into your I’s, and blind 

you to the false-ambition-choking fact that amateur 
orinexperienced writers — like amateur actors — are 

a dime a baker’s dozen (thirteen) and asking for bad 
luck if they come to Hollywood too soon. 

Film-town specialists who keep a typewriter- 
finger on the pulse of the motion-picture business 
agree that there’s no place for novice newcomers in a 
profession so technical and. specialized that many 
prominent novelists and playwrights fail as scen- 

arists. 
You can dismiss, as wishful thinking, the current 

rumor that there is an acute war-shortage of scenario 
writers in Hollywood. A check of story and writers’ 
departments at the studios shows that although 200 
registered screen writers have been called to the 
armed forces, they were all replaced — overnight — 
and there’s still a waiting list of experienced scenar- 
ists who are between assignments. 

So you’d still like to be a scenario writer? 
Here’s how: 
Forget the motion-picture business, for now, and 

concentrate on those short stories — or that novel — 
or the play you’ve been wanting or intending to 
write. Give it your all — and your gall. Next, send 
it to market. If the big-time editors or stage pro- 
ducers reject it, keep it in circulation until it places 
someplace else except in waste-basket. If you must 
settle for a mediocre, low-pay, or even a no-pay out- 
let, don’t delude yourself into the idea that the 
compromise-acceptance qualifies you for Hollywood 

success, right now! 
All by-lines aren’t buy-lines by Hollywood stand- 

ards! Publication of a story in a little magazine or 
community newspaper — or production of a home- 
town or school play — is still in the amateur class by 
Hollywood reckoning! 
The studios’ definition of an established writer is 

Kirre TurMe.. is a free-lance writer whose 
features and fiction have appeared in such publica- 
tions as House Beautiful, American Magazine and 
others. She has done public relations work and per- 
sonal publicity for Hollywood motion picture stars, 
and has had a variety of newspaper experience. 
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one who has sold to a national magazine of good cir- 
culation . . . a recognized book publisher or a spon- 
sored radio program, preferably comedy, of more 
than community following. By the same standards 
a play is evaluated by the length of its run — or the 
reviews it draws — after its presentation in a com- 
munity of sufficient size or importance to validate 
the importance of those reactions. 

If you can classify yourself as a successful writer, 
by any of the above standards, you’re ready for your 
next step — the writing of original material intended 
for the screen. That, too, should start as home-work 
in your home-town! 

For the format of a scenario or original story- 
outline, there are competent guide-books. Once 
you’ve mastered the form, and expressed your idea 
in its best possible form, you’re at the stage when 
you must market your wares. 

Don’t send that material to a studio, — or it will 
be returned, unopened. Studios are allergic to law- 
suits for plagiarism and there’s not a chance in your 
lifetime of selling a screen story by mail and a self- 
introduction! 

What you must market for is an accredited agent 
who will “open Sesame” those studio eyes to your 
story. 

Most of the highly credited agents whose forte is 
studio placement of stories — or writers — work on 
a straight ten per cent basis of sale of manuscripts — 
or writing services. They charge no other fee and 
since they, too, are investing time and effort, they 
restrict their clients to writers who have already 
established their ability in the other fields, aforesaid. 

Once you’re in, with a good agent, he or she will 
see to it that any material he considers acceptable 
has a reading at the studios — and is sold for the 
highest price that his expert bargaining can connive. 
Often, too, he’ll sell you to the studio — to adapt 
your material to the screen — but until your writing 

services are sold, he’ll advise you to stay where you 
are — and keep writing. 

Story material suitable for and slanted for the 
screen is always in demand and brings such fancy 
fees — up to thousands of dollars a page — that the 
reward warrants any effort you expend on this 
specialized material, once you’ve graduated from 
another form of writing in which you have first 

achieved real success. 
When an agent — or a studio executive — reads 

material to determine its screen possibilities, char- 
acterizations are the deciding factor. If the agent 
can’t visualize a specific actor or actress in the lead- 
ing role, he has no sales talk for the particular studio 
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to whom he proffers the story. If the role fits only 
one actor in the business— and that actor isn’t 
available — the story sale is also stymied! That’s 
why characterization means more than style — or 
setting — or even plot, in a scenario, and that’s why 
the finest screen story that stars a 90-year-old 
woman has a “no sale” mark before it even comes 

to Hollywood! 
Trends of public interest must also be watched, 

and analyzed. Writers, like studios, should watch 
the best-seller books and smash-hit plays that are 
index to what the average reader . . . or show-goer 

. +» wants. 
Even if you have sold picture-rights — or original 

material — to the screen . . . there’s still the chance 
that you are destined to do your screen writing from 

afar. 
Literary and creative ability aren’t the only quali- 

fications for scenario writers who work at the studios. 
The specialty needs of an established author, who 
can also succeed as a screen writer, are topped by the 
ability and willingness to rewrite. These twin requi- 
sites are essential since a screen play may have to be 

revised many times. 
Also, a scenarist must be adaptable to conference 

work, to work with others on the same assignment, 
to acceptance and adaptation of the ideas of others, 
and to revision of the work of others. For the lone 
wolf, ultra-sensitive writer — who can’t be objective 
or detached about his work —there’s no spot in 
Hollywood studios where his screen material may be 
more acceptable if it’s not accompanied by its author! 

Rewards are as noteworthy as requirements for 

screen writing — and screen stories. 

It’s no rarity to congratulate any one of a half- 

hundred Hollywood writers—in their favorite 
lunch rendezvous, Musso-Frank’s or Lucey’s cafes — 
for sale of a ten-page story outline, to a studio, for 

anywhere from $10,000 to $100,000. 

The economics of scenario writing also click, as in 
cash register, with salary dividends that pyramid 
swiftly, once a scenarist has proven his ability. 

There’s no standard for the starting wage of a 
screen writer — junior writers, imported after col- 
lege, earn as little as $50 a week — and by Holly- 
wood parlance, that’s practically poverty. 

After a writer has worked at a studio long enough 
to be considered a professional — how long that will 
take depends on the continuity of his work, consider- 
ing lay-offs or intermittent assignments — the mini- 

mum wage, by Guild scale, is $125 a week. Most 

screen writers earn between $250 and $500 a week, 
if at all experienced, and on up by big salary jumps 
to $3,000 a week or more —there’s no Guild 
maximum! 
Many writers prefer to work on a free-lance basis 

at the studios until their salary level is high enough 
to warrant signing a contract that assures steady in. 
come, regardless of assignments, but also means sign- 
ing away—to the studios—anything a writer 
creates, 24 hours a day, while under contract. 

Most free-lance writers work 26 weeks a year — 

which gives you a truer estimate of their earnings, 
The aim of the agents is to place their free-lance 
writers at least 40 weeks a year — which is another 
explanation for the care with which agents choose 

as clients, authors whose brain work isn’t guesswork, 
Studio hours for screen writers are from 10 to 5... 

or 10 to 6, six days a week, theoretically. Actually, 
many writers work irregular hours, or at home by 
studio permission, since a writer’s services are recog- 
nized as a unique commodity that doesn’t always 
tick with time clocking. 

For 85 per cent of the studio screen writers, mem- 
bership in the Screen Writers’ Guild, an affiliate of 
the Authors’ League of America, is a requisite which 
may be fulfilled if the writer joins the Guild after 
reporting for work. The Guild roll call of 1,150 active 
and associate writers represents 95 per cent of the 
professional Hollywood writers and includes 100 
women. Guild services for members include regis- 
tration of scripts, authentic trade information, pro- 

tection of rights, and improvement of professional 
standards for screen writers, 

For successful screen writers, this is a Hollywood 
hey-day, with studios all recognizing, with new 
emphasis and interest, the supreme importance of 
the story as the foundation without which no sue- 
cessful picture can be produced. 

More than two decades ago, in his book ‘‘How To 
Write Stories,” W. B. Pitkin, analyzing motion- 
picture writing, predicted: “Yesterday was the day 
of the star. Today is the day of the director. To- 
morrow will be the day of the author.” 

For the screen writers earning fabulous wages, for 

the writers now being promoted to producer and di- 
rector posts, and for the authors selling their original 
or published material to studios, that day is here. 
For you, too, there may be a triumphant tomorrow 

in the motion picture field — if you can prove your 
literary ability wherever you are, today. 

Characterization Through Conflict 

“PRIMARILY, character is created by conflict, and the stronger the conflict the stronger 

the character. Further, the stronger the character the more eagerly your readers will 
pay to see him, the more readily they will identify themselves with him.” 

Foster-Harris in Taz Basic Formu.as or Ficrion (University of Oklahoma Press). 
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Markets for Manuscript Sales 

This department of THE WRITER is devoted to the listing of information which we hope will be of help 
to writers in finding suitable markets for their work. Every issue of the magazine carries a special market list 
(a’different one each month), a column of current market notes, and announcements of literary prize offers. 
wg The special lists include markets for fiction, articles, verse, plays, books, etc., and at least once a year each 
list is revised and republished. Changes of various kinds that occur between the publishings of any particular 
list are included in current market notes. 

All the information concerning the needs and requirements of markets comes directly from the editors of 
the periodicals listed. Although we take every precaution to have the lists accurate and up-to-date, we cannot, 
of course, assume responsibility for any of the various publications included therein. 

In connection with the use of any list, writers are advised never to submit material to a magazine with 
which they are not familiar; but first to procure a sample copy and carefully examine its contents. 

Manuscripts submitted for publication should be typewritten, double-spaced, on one side of white type- 
writer pe. The name and address of the author should be typed in the upper left-hand corner of the first 
page. The author should also make and retain a carbon copy of each script for his own files. 

A script may be sent by either first-class mail (letter postage) or railway express, but not by parcel post 
under the existing postal regulations. (Express is often used for book manuscripts and other heavy material.) 
Provision should be made for the return of a script sent to a publisher by enclosing a stamped self-addressed 
return envelope; or an author may request that the material be returned by express collect. 

MARKET REPORT 

“Oh, no!” said the editor with an agonized look, 
“Don’t tell me we have another best seller on our 
hands!” This is one of the current jokes in the book 
publishing business, and like all good jokes it’s a 
statement of fact exaggerated to the point of humor. 

However, it is not too far from the truth. 
Naturally any publishing house wants to bring out 

a book which will become a best seller, but with 
stringent paper restrictions, the publication of a book 
which is at once acclaimed by the public and the 
press becomes a boomerang, taking up a great por- 
tion of the company’s paper quota. In spite of our 
victory in Europe, there seems to be little hope that 
the paper situation will ease up for some time. How- 
ever, this does not mean that fewer books will be or 
have been published. 

The book publishing business in this country has 
experienced a terrific boom and today, despite the 
fact that Americans are a newspaper and magazine 

reading people, the book business is competing with 
the press, periodicals, the movie industry and the 
radio. For this reason all publishers are looking for 
books of high quality in every field. 

For the beginning writer who is interested in pub- 
lishing a book, today’s market is most promising. 
More first novels have been published in the past 
couple of years, and more attention is being focused 
on the young, beginning writer. Simon and Schuster 
is making advances toward the beginning writer in 
no uncertain terms. First the establishment of the 
Venture Press was announced by Simon and Schuster. 

Qualifications for publication under this new im- 
print are that books must be first ones by the author 

known publisher is assigning an imprint for first 
works only is an encouraging sign for new writers. 

On the heels of the announcement of the Venture 
Press, Simon and Schuster has announced an experi- 
ment planned to help young novelists. Because this 
company feels that the problem of writing and earning 
a living at the same time will be an acute one for the 
young writer in the post-war world, Simon and 
Schuster is setting aside a special fund of $50,000 
which will be used for the sole purpose of helping a 
number of promising novelists get their books writ- 
ten. Any writer under the age of 38, whether previ- 
ously published or not, is eligible. Only written 
applications will be considered. Every writer who 
fits into this plan will have to convince the editors 
that he or she is sufficiently gifted to be worth such 
help. Successful applicants may receive one lump 
sum, or they may be helped by weekly or monthly 
amounts. If you think you qualify, write for an ap- 
plication blank that will give you further details: 
Simon and Schuster, Publishers, 1230 Sixth Ave., 

New York 20, N. Y. 
Many new writers often feel discouraged when 

their manuscripts are returned by one or two pub- 
lishing houses to which they have been submitted. 
However, they must go ahead and submit their 
work to three, four or a dozen more companies, if 
necessary. Publishing history has many true stories 
of manuscripts which were rejected by half a dozen 
publishers, and then, after acceptance and publica- 
tion by the seventh (or eighth), became best-sellers. 
Marketing a novel or a book of non-fiction, even a 
very good one, requires patience, time and of course 
some luck, but it always pays to try as many markets 

as possible. 
and must have literary distinction. The fact that a eich, Pie 
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Books of Iustruction and 

Inspiration for Writers 

WRITING THE 

JUVENILE STORY 

229 pp. by May Emery Hall $2.00 
A COMPREHENSIVE text for the juvenile story 
writer, which discusses the problems of technique and 
marketing that confront every writer for young people. 
It covers such subjects as: Sources of Plots — Dialogue 
— Taboos — Story Patterns and Themes — Titles — 
Market Tips . . . 

WRITING IS WORK 

32 pp. by Mary Roberts Rinehart § .75 
ONE OF AMERICA'S most popular writers takes you 
behind the scenes of her early life, and gives a clear 
picture of the path she has followed to writing success. 
It is a human and wise statement that will make profit- 
able and delightful reading for all in the writing pro- 
fession. 

SHORT STORY WRITING 

FOR PROFIT 

160 pp. by Elliott Blackiston $2.00 
THE AUTHOR GIVES concise, practical instruction 
in each phase of the short story — theme, plot, mood, 
characterization, etc. He analyzes the amateur's faults 
by using examples of stories submitted to him for criti- 
cism, and shows how these may be corrected. 

THE NOVEL 

IN CONTEMPORARY LIFE 

32 pp. by Storm Jameson $ .75 
A STIMULATING and timely analysis of the relation 
of the present-day novelist to economic and political 
problems; written by one of the most important novel- 
ists of our time. 

PREPARING 

THE MANUSCRIPT 

72 pp. by Udia G. Olsen $1.00 

A GUIDE for writers that clarifies the fundamental 
rules of manuscript preparation, with specific informa- 
tion about typing the script; checking and correcting 
grammar, spelling, punctuation; indexing; proofreading, 

Clip and mail this coupon now 

THE WRITER, Inc. 
8 Arlington St., Boston 16, Mass. 

ere ey Dl Gatetnee dh ot copies of 
(] WRITING THE JUVENILE STORY 
() WRITING IS WORK 
(] SHORT STORY WRITING FOR PROFIT 
0) THE NOVEL IN CONTEMPORARY LIFE 
() PREPARING THE MANUSCRIPT 

() Please send C. O. D. 
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The market for greeting card verse requires a care. 
ful study of the cards on the counters to determing 
the types of verse used and the popular styles. Ad. 
vice from writers who have been successful in this 
field is to keep your verses simple in form, using a 
simple language; to know the time when various 
companies buy seasonal verse. There are a good 
number of greeting card companies, but according to 

& very recent query only a few are in the market for 
free-lance material at the present time. These open 

markets are listed with their requirements in the 
market list on page 221. 

* ¢+ ¢+ & # 

Robert O. Erisman, editor of the American Fiction 
Group, reports that the following Western pulps 
have been discontinued: Two Gun Western Novels, 
Western Novels & Short Stories, Western Short Story. 
Complete Western Book is the only remaining maga- 

zine in this group, and it is now being published 
quarterly. 

+ * . + * 

This Month, a monthly magazine priced at 25¢ a 
copy, is in the market for general news and feature 
articles, fact and opinion. The magazine has an in- 

ternational angle, but all stories do not have to be 
concerned with it. Average length, 1,500 words with 
2,000 words maximum. There is alsoa need for fillers, 
short shots, etc. Payment is upon acceptance. Rate 
varies, but the average is $100 for 1,500 words. Ada 
Siegel is the editor. Editorial offices are at 247 Park 
Ave., New York City. 

SY 2] o's 

A new magazine devoted to the promotion of a 
better understanding and knowledge of Newfound- 
land has made its appearance. Atlantic Guardsman, 
a Canadian publication, is now in the market for 
non-fiction of about 2,000 words and fiction of 2,000 
to 2,500 words with a maritime or Newfoundland 
slant. Payment is 1¢ a word on publication. Ewart 
Young is the editor and publisher. Address is 1625 
Lincoln Ave., Montreal 25, Que., Canada. 

_ — = =’ sé 

William G. Faltin, editor of Mind Digest, reports 
that at the present time he is interested in short, 
original articles that can be used as fillers, averaging 
from 200 to 500 words. Personal experience stories 
in the field of metaphysics, truth, new thought, 

Christianity, etc., are also wanted. These could be 
in any length from 1,000 to 3,000 words. Payment is 
made on acceptance at the rate of 1¢ to 2¢ a word. 

Mr. Faltin will send to anyone interested in writing 
for Mind Digest an announcement of full market 

requirements. 
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BOOK PUBLISHERS 

Abingdon-Cokesbury Press — 150 Fifth Ave., New 
York 11, N. Y. Nolan B. Harmon, Jr., Editor. 

jalizes in books of a religious nature: theological 
devotional, and homiletic. Also publishes some books 
on applied psychiatry and psychology; Leisure-time 
Plans and Programs; and compilations of wit and 
humor for public speakers. Preferred lengths: 
35,000, 45,000 and 60,000 words. No fiction or verse. 
Bernard Ackerman — 116 East 19th St., New York 

3,N. Y. Thomas Yoseloff, Editor. Books on health, 
hobbies, practical subjects, fiction, general non- 
fiction. Query first on fiction. No verse. Payment 
on royalty basis or outright purchase. 

Allyn and Bacon — 50 Beacon St., Boston, Mass. 
Paul V. Bacon, Editor. Textbooks, for all classes 
from kindergarten through high school; some college 
texts. Payment on royalty basis. 
American Book Company — 88 Lexington Ave., 

New York, N. Y. W. W. Livengood, Editor. Text- 
books, ranging from primary grades through college. 
Pays on royalty basis, once a year. 
D. Appleton-Century Company, Inc. — 35 West 

32nd St., New York, N. Y. Fiction, biography, 
autobiography, memoirs; books on psychology, so- 
ciology ad journalism; history, juveniles, books for 
older boys and girls; educational, scientific and 
medical works, business books; books dealing with 
the drama, travel books, hymn books. 

Arco Publishing Company — 480 Lexington Ave., 
New York 17, N. Y. Ben Raeburn, Editor. Book- 
length manuscripts of non-fiction: political material, 
biographical, technical and juvenile. Fiction of high 

ity. Payment by regular author’s contract. 

Arkham House — Sauk City, Wisconsin. August 
Derleth and Donald Wandrei, Editors. Publishes 
novels and short story collections that deal with the 
supernatural, weird, uncanny, science-fiction, occult 
fiction. Length, 60,000 words to 100,000 words. Pays 
on the usual royalty basis. Best to query before 
sending a manuscript. 

The Atlantic Monthly Press —8 Arlington St., 
Boston 16, Mass. Stanley Salmen, Director. Fic- 
tion. Non-fiction: biography, history, belles-lettres. 
Textbooks: high school and college. Juveniles. 
Verse. Unsolicited manuscripts welcome and report 
made within two weeks. The editorial board often 
endeavors to link part-serialization in the Atlantic 
Monthly with final publication by the Atlantic 
Monthly Press. 

A.8. Barnes & Co., Inc. — 67 West 44th St., New 
York, N. Y. Books on physical education, physical 
fitness, health, athletics, dancing and recreation. 
Also fiction and non-fiction with sports as subject. 
Payment on royalty basis. 

M. Barrows & Co., Inc. — 114 East 32nd St., New 
York 16, N. Y. H. Tanner Olsen, Editor. Publishes 
books on home economics and allied subjects. Pay- 
ment on royalty basis. 

The Beacon Press (Imprint of the Publications 
Department of the American Unitarian Association) 
— 25 Beacon St., Boston 8, Mass. Albert C. Dief- 
fenbach, Editorial Director. Books on liberal religion 
and religious education. Payment on royalty basis. 

The Blackiston Company— 1012 Walnut St., 
Philadelphia 5, Penna. Scientific texts and refer- 
ence books. No fiction or verse. 

| Books Inapertunce 

to Writers 

Fiction Writing Self-Taught 

by Arthur Sullivant Hoffman 

224 pp. $2.00 

How shall I start a story? How can I make my char- 
acters come alive?’ How do I make the story hang 
together? 

These questions, and all the others that haunt the 
author, Mr. Hoffman answers with an insight based on 
a sound knowledge of psychology. The writer is guided 
out of confusion into clarity, taught to discard the ir- 
relevant and to shape the vital material into a salable 
piece of work. 

The Thirty-six Dramatic 

Situations 

181 pp. by Georges Polti $2.00 

This new edition of the standard book on plotting — 
used by thousands of successful authors, recommended 
by leading teachers, critics, and editors — classifies the 
36 basic plots, upon which all drama and fiction are 
based, and gives examples of each in modern and ancient 
literature. 

Story Plotting Simplified 

243 pp. by Eric Heath $2.00 

Rupert Hughes says of it, “Your book brings the 
basic idea of the analysis and synthesis of plots within 
the reach of the American story teller in a graphic man- 
ner that should be helpful and stimulating in the high- 
est degree.” 

The Protection and Marketing 

of Literary Property 

395 pp. by Philip Wittenberg $3.75 

The only book devoted exclusively to information 
about the protection of literary property, this volume 
has chapters on copyright, piracy and plagiarism, con- 
tracts, libel, authors’ rights, agents, dramatic, radio and 
motion picture use of literary matter. 

The cases Mr. Wittenberg uses to illustrate his points 
make the book readable as well as informative. 

THE WRITER 
8 ARLINGTON ST., BOSTON 16, MASS. 

Peak he see hed Een aceeeries ae copies of 

() FICTION WRITING SELF-TAUGHT at $2 
( ) THE 36 DRAMATIC SITUATIONS at $2 
( ) STORY PLOTTING SIMPLIFIED at $2 
() THE PROTECTION AND MARKETING OF 

LITERARY PROPERTY at $3.75 
( ) Please send C. O. D. 
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A Complete Writer’s Library 

in One Volume 

THE WRITER’S 

HANDBOOK 

edited by A. S. Burack 

—— a 

SUBJECTS COVERED 

@ General 
Professionalism in Writin 

NV elia Gardner White 
The Search for Ideas........ 
Liter: Discipline........ 

Leonard Nason 
Mignon Eberhart 

What Every Writer Should Know 
Lee Shippey 

@ Fiction 
Character and Plot.......... Oliver LaFarge 
“Truth” and “Faking” in Fiction 

Wallace Stegner 
Humor in Writing............. Eric Knight 
The Historical Novel. .... Van Wyck Mason 
Making Crime Pay......... Clyde B. Clason 
Essentials of the Short Short 

Thomas E. Byrnes 
Novel Technique. ...... Charles Curtis Munz 
I Write for Confessions. ........ Anonymous 

@ Non-Fiction 
Writing Articles Like Fiction. ...Dora Albert 
Marketing Non-Fiction Manuscripts 

Dora Albert 
Reading for Pay............ Edward Weeks 
Ideas for Trade Journal Articles 

Harold S. Kahm 
@ Specialties 

Practical Problems of the Poet 
Margaret Widdemer 

The Hollywood Situation ... David A. Barber 
Radio — A Virgin Field for “Unknowns” 

Ralph Rogers 
Greeting Card “Don’ts”. . Norman D. Modell 
An Opening Wedge for Playwrights 

Walter Prichard Eaton 

And 35 Other Important Chapters 

Also 1000 up-to-date markets 
for your manuscript sales 

$3.50 520 pp. 

Clip This Coupon and Mail Today 

THE WRITER 
8 ArLInGTON Srreet 16, Boston, Mass. 

Please send me post paid.......... copies of 
THE WRITER’S HANDBOOK at $3.50 a 

The Bobbs-Merrill Company — Indianapolis, Ip. 
diana. Full-length novels and detective mysteries: 
70,000 words and up. Full-length biographies, per. 
sonal adventure stories, popular science, and history, 
Limited number of book-length juveniles. No verse. 
ae royalty contracts. 

ruce Publishing Company — 540 North Mil. 
waukee St., Milwaukee, Wisconsin. General trade 
books: biographical, historical and philosophical, 
Fiction. Poetry. Textbooks, grade school, high 
school and college, and specialized texts in vocg- 
tional education and industrial arts. Craft books, 
Payment on royalty basis. 

The Caxton Printers, Lid. — Caldwell, Idaho, 
Most interested in authentic Americana, and unique 
juveniles, but considers other types which are au- 
thentic and outstanding from a literary viewpoint, 
Particularly interested in outstanding work of 
writers who have not previously published. Serious 
fiction and verse ped at to an occasional volume 
that is deemed especially meritorious. Payment on 
royalty basis. Only book-length work considered. 

Cornell Maritime Press — 241 West 23rd St., New 
York 11, N. Y. Roland E. Burdick, Editor. “We 
are a publishing company specializing in the pub- 
lication of maritime non-fiction, both technical and 
non-technical, ranging from marine engineering to 
nautical etymology.” 

Coward-McCann, Inc.—2 West 45th St., New 
York 19, N. Y. Cecil Goldbeck, Editor. Rose 
Dobbs, Editor of Juvenile Department. Fiction, 
preferably of the more solid type; mysteries. No 
Westerns. All types of non-fiction except purely 
technical books. Seldom publishes verse. Payment 
on usual royalty basis. 

Creative Age Press — 11 East 44th St., New York 
17, N. Y. Robert Knittel, Editor. General book 
publishers. Publishes fiction, non-fiction and poetry. 

F. 8. Crofts & Co., Inc. — 101 Fifth Ave., New 
York, N. Y. Publishes college texts and reference 
books only. Payment usually on royalty basis. 

Thomas Y. Crowell Company — 432 Fourth Ave., 
New York 16, N. Y. “We issue general books, fiction, 
juveniles, but little verse. We offer the usual royalty 
terms of other publishers.” 

Crown Publishers, Inc. — 419 Fourth Ave., New 
York 16, N. Y. Edmund Fuller, Editor. Publish 
all types of fiction and non-fiction. 

Cupples & Leon Company — 460 Fourth Ave., 
New York, N. Y. All types of juvenile material: 
picture book, fiction, biography, mystery, adventure, 
historical. Word length for tiny tots, 1,000 to 5,000 
words; intermediates, 40,000 to 50,000 words; ’teen 
age, 50,000 to 65,000 words. Payment: either on 
royalty basis or outright cash purchase. Reports n 
four to six weeks. 

The John Day Company, Inc. — 40 East 49th 
St., New York 17, N. Y. Richard J. Walsh, Jr., 
Editor. Publishes book-length fiction and non-fic- 
tion. No verse. Payment on royalty basis. 

MANUSCRIPTS 

Neatly and Accurately Typed with Minor Editing 

Fifty Cents Per Thousand Words 

WINEY LANDIS 
1365 Kennedy St., N.W. Washington 11, D.C. 
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The Devin-Adair Company — 23 East 26th St., 
New York 10, N. Y. Devin A. Garrity, Editor. 

Serious non-fiction of a very high grade. Do not 
it manuscript without writing first. Pays on 

royalty basis only. 
The Dial Press — 461 Fourth Ave., New York 16, 

N.Y. George Joel, Editor. ‘Books of solid content, 
whether fiction or non-fiction, which may definitely 
fall under the category of ‘Books of Lasting Im- 

ce.’ No verse. Payment: regular royalties 
and eee, Royalty statements and payments 

. y ’ 
semi-ann ‘ 

The Dietz Press, Inc. — 112 East Cary St., Rich- 
mond 19, Va. F. Meredith Dietz and August Dietz, 
Jr., Editors. Publishes books of an historical nature, 
Americana, books from Southern writers, unusual 
seripts on America, history, folklore, etc. Interested 
in American humor. Payment usually on royalty 
basis of 10% up. 

Oliver Ditson Company — Theodore Presser Co., 
Distributors, 1712 Chestnut St., Philadelphia 1, Pa. 
Publishes music and its literature. 
Dodd, Mead & Company, Inc. — 432 Fourth Ave., 

New York 16, N. Y. Frank C. Dodd, Editor. Fic- 
tion: all types (particularly American) ; length, about 
80,000 words, as subject determines. Non-fiction: 
travel, history, biography. Juveniles. Seldom pub- 
lishes verse. Payment, twice a year (May and 
November). 

Publishing Company — 116 East 16th St., 
New York 3, N. Y. Gift books of all kinds: baby, 
wedding, birthday, record, family, etc. Art and 
motto calendars. 
M. A. Donohue & Co. and Goldsmith Publishing 

Co.— 711 South Dearborn St., Chicago 5, Ill. A. 
Jordan Donohue, Editor. Out of the market at the 
present time. 
Dorrance & Company, Inc. — The Drexel Build- 

ing, Philadelphia, Penna. All kinds of fiction; 30,000 
to 100,000 words and up. General non-fiction. 
Juveniles. Book-length collections of poems. Bi- 
ographies ; the war; current events; humor; “how-do” 
books, etc. Payment: royalty arrangement, etc. 
Prompt reading of manuscripts. Correspondence in- 
vited before submitting material. “Authors in send- 
ing work should furnish sufficient stamps for return 
by registered mail, or direct express collect.” 

y, Doran and Co., Inc. — 14 West 49th 
St., New York, N. Y. Interested in good books of 
all types suitable for sale through the regular book 
trade: fiction, biography, history, travel, popular 
treatments of political economies, etc. Detective, 
mystery, and crime stories for The Crime Club. 
Full-length Western stories for Double D Westerns. 
Address: Editors. The Junior Book Department is 
open to children’s books of all sorts. Verse: considers 
ron fl the most outstanding. Payment on royalty 
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Courses in 

MAGAZINE WRITING 

Fiction — Non-Fiction 

practical home study training for 
those who must work in spare time 

The Magazine Institute, a private school owned 
and operated by successful writers and editors, 
offers practical, up-to-date training in ay é and 
article writing. You work in your own home. 
Every assignment you send in is returned with 
detailed criticism. 

EXPERT INSTRUCTION 

An experienced writer or editor takes you in 
hand, answering all your questions, helping you 
find the type of work for which you are naturally 
suited. Before long you are writing in your own 
home fiction stories, essays, short sketches, what- 
ever you are best fitted to do. Send the coupon 
today for the FREE CATALOGUE which tells 
about opportunities in magazine writing. 

THE MAGAZINE INSTITUTE, Inc. Dept. 297-C 
50 Rockefeller Plaza, Rockefeller Center, 

New York 20, N. Y. 

Please send your catalogue, without obligation, to: 

RI Bee Re SLIP TL SS ae ee ae oe 

Address 

RESEARCH: CONGRESSIONAL LIBRARY 

NATIONAL ARCHIVES, GOV'T BUREAUS, ETC. 
Simple or complex questions, literary or scientific investi- 
gations of doctoral grade, genealogy, business errands, all 

attended by experts. Valuable circular, 10c. 

JOHN DAVENPORT CREHORE 
Washington 13, D. C. 

ications SHepherd 1018 
P. O. Box 2329-W 

For wire 

(Inquiries confidential. No salesman will call.) 

Coming Events 

Outstanding articles 
in future issues of 

THE WRITER 

4 y Martha Albrand 

Frances Eisenberg 

Thyra Samter Winslow 

Robert Fontaine 

Anthony Abbott 

wvv 

TAKE ADVANTAGE OF OUR 

Special Introductory Offer 

5 Months of THE WRITER for $1.00 
(Regular rate $3.00 a year) 

Clip your dollar te this coupon and mail today 

THE WRITER 
8 ArnLINGTON St., Boston 16, Mass. 

I enclose $1.00 for five months’ subscription 
to THE WRITER. 

Start with the 
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IMPORTANT BOOKS 

FOR VERSE WRITERS 

The Seven Principles 

of Poetry 

by Anne Hamilton 

“In my opinion THE SEVEN PRINCIPLES 
OF PO Y is the best book, to date, on this 
subject. It is authoritative, yet not so technical 
as to be non-understandable. It is interesting 
and may be read as an introduction to the 
understanding of modern poetry and i 

. It is practical and it is complete... . 
ll verse writers could profit ,& careful study 

of its principles.’’— Miriam Whitney White, 
Albany Times- Union. 

298 pp. $2.50 

First Principles 

of Verse 

by Robert Hillyer 

A distinguished poet and teacher, Robert Hillyer 
discusses in easily understandable terms the 
fundamental elements of verse: diction, imagery, 
versification, metrical forms. It is an excellent 
and authoritative guide which no poet should 
miss. 

158 pp. $2.00 

How To Revise 

Your Own Poems 

by Anne Hamilton 

Here is a handbook for the poet, which gives 
him sound suggestions and methods for improv- 
ing his own work. 

82 pp. $1.25 

clip this coupon and mail today 

THE WRITER 
8 Arlington St., Boston 16, Mass. 

POE EE OOP sicittcntinenes Spies ef 

0 THE SEVEN PRINCIPLES OF POBTRY 
0) FIRST PRINCIPLES OF VERSE 

0 HOW TO REVISE YOUR OWN POEMS 
0 Please send C. O. D. 
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Duell, Sloan and Pearce, Inc. — 270 Madison Aye 
New York, N. Y. “Fiction, general literature, mys. 
teries. No Westerns, no juveniles. Interested jp 
regional literature, books of humor, unusual or jm. 
portant biographies, distinguished writing in the 
non-fiction field, better novels, etc. Address many. 
scripts: The Editor. Give clear instructions ¢op. 
cerning disposal of manuscript in case of nop 
acceptance. Decisions within three weeks, usually, 
All contracts on royalty basis.” 

E. P. Dutton & Co., Inc. — 300 Fourth Ave., New 
York 10, N. Y. Both fiction and non-fiction, algo 
juveniles, of superior quality and general ap 
Sponsors of the Thomas Jefferson Southern A 
Lewis Clark Northwest Contest and G. I. Literary 
Award. Information on request. 

Farrar & Rinehart, Inc.— 232 Madison Aye, 
New York, N. Y. Philip Wylie, Editor. Fiction and 
non-fiction, 60,000 words and up. Also juveniles, 
Royalties twice yearly. 

Frederick Fell, Inc. — 386 Fourth Ave., New York 
16, N. Y. Frederick V. Fell, Editor. Fiction with 
accent on the American scene or way of life, 80,000 
words and up. Non-fiction: general, self-help, in- 
spirational, religious, 40,000 words and up. “Weare 
always in the market for good novels and non-fiction 
material.” Advance royalty of $250 and up on sign- 
ing of contract. 

L. B. Fischer Publishing Corp. — 381 Fourth Ave., 
New York 16, N. Y. Christopher Lazare, Editor, 
Book-length material. Fiction: general, serious, 
American scene, etc. Non-fiction: current events, 
biography, etc. Payment: usual publisher’s contraet. 

Wilfred Funk, Inc. — 354 4th Ave., New York 10, 
N. Y. Publishes non-fiction only. Query. 

Funk & Wagnalls Co. — 354 Fourth Ave., New 
York 10, N. Y. Non-fiction: history, biography, 
autobiography, economics, popular science and out- 
standing topics of the day. These books are chosen 
for their ability to entertain as well as inform the 
intelligent reader. Manuscripts from 55,000 words 
up. Payments on regular royalty basis. 

Samuel Gabriel Sons & Co.— 200 Fifth Ave 
New York, N. Y. Helen Isaacs, Editor. Interested 
only in novelty and “busy work” items for small 
children, and games and kindergarten pastimes. 

Ginn and Company — Statler Building, Park 
Square, Boston, Mass. Publishes only textbooks 
for classroom use. 

Globe Book Company —175 Fifth Ave., New 
York, N. Y. School publications, about 512 pages. 
Payment on royalty basis, annually. 

Greenberg, Publisher — 400 Madison Ave., New 
York, N. Y. Elliott McDowell, Editor. Book- 
length fiction. No Westerns, mysteries, or “love” 
novels. Particularly interested in popular non 
fiction: general literature, biography, books of util 
ity, practical handbooks, books of entertainment, 
arts and crafts, domestic science, career books, musi¢ 
and information. No verse. 

TECHNIQUE SELLS THE SHORT SHORT 
By Robert Oberfirst $2.00 Postpaid 

My new book, “Technique Sells the Short Short,” contains 
11 big chapters which analyze penetratingly the short 
shorts published by quality slick, pulp, and syndicate 
markets. This volume should help you in the writing, slant- 
ing, and selling of your sho orta in current po! 
markets. Send your order now to 
ROBERT OBERFIRST Woodbine, New Jersey 
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Ave, | Ralph T. Hale & Co. — 3 Joy St., Boston 8, Mass. | 
mys. T. Hale, Editor. Non-fiction: art books, in- 
ed in ing cartoons, garden books, biography, books re- 

T IM | isting to New England, hobby books of various sorts. Common Sense and 

Dita POOLS LSS Se 1 the jon or verse. Payment on royalty basis, terms “ 
nau. Soe * ies Uncommon Information 
el a , Brace & Co., Inc. — 383 Madison Ave., 
Non- | New York, N. Y. General fiction and non-fiction. 

ually. length, 60,000 words and up. 
arper & Brothers — 49 East 33rd St., New York, 

‘New N. Y. General fiction and non-fiction, college texts, 
) also high school texts, social and economic books, reli- 
peal, gous books, medical books, and juveniles. ‘Glad to 

ward, see anything in above mentioned fields.” Payment: 
“rary | royalty contracts. 
A Harvard University Press — Cambridge, Mass. 
ve. | “Manuscripts will be considered of books (fiction 

n and excepted) upon any subject written with scholarly 
niles, thoroughness and literary taste and skill and con- 
Y tributing to the knowledge of the intelligent layman 
ork | 45 well as the scholar.” 

0.000 Hastings House — 67 West 44th St., New York 18, 
at N. ¥. Walter Frese, Editor. General non-fiction: 

i hy, travel, guide books, photographic picture 
; . Royalties, semi-annually. 

ction D. C. Heath and Company — 285 Columbus Ave., 
SigM- | Boston 16, Mass. Only textbooks for elementary 
A schools, high schools and colleges. Payment on 
ve. | royalty basis. 

: Holiday House —72 Fifth Ave., New York 11, 
me N.Y. Vernon Ives, Editor. Publishes only juvenile 
wes books of high merit. No verse or original fairy tales. 
: Pay t on royalty basis, semi-annually. 

enry Holt & Co. — 257 Fourth Ave., New York, 
N N.Y. Fiction: outstanding serious novels by new or 
abe old writers. No Westerns or light romances. Non- 
‘PY; | fiction: biography, autobiography, history and criti- 

WRITING 

NON-FICTION 

By Walter S. Campbell 

(Stanley Vestal) 

Professor of English and Director of Courses in 
Professional Writing at the University of Oklahoma PHPPPPLPOGCL ESS 

Walter S. Campbell under his own name and the 
pen name of Stanley Vestal has written more than a 
dozen successful books, plus stories, articles, bi- 
ography and verse in all sorts of magazines. (His 
most recent book, ‘““The Missouri,” has just been pub- 
lished by Farrar & Rinehart as the latest book in 
their distinguished Rivers of America series.) He 
really knows, therefore, what editors want and pay 
for, and in WRITING NON-FICTION he gives the 
low-down on how to write that salable material. 

eee eerermerreerrmermrmererrmrr.rrrrrvrvere. 
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THE REVIEWERS SAID... 

The Springfield, Mass., Republican: “WRITING NON- 

—PHPPPPPPPPPGPGLLL GeO ae seer. ...,rrrrr,yry,Y. PPPPPGLPALOBGLPOGLDPOLOCGLOOa Se smh, 
out. A ro. FICTION is a down-to-earth treatise on writing to sell, 
oan cism by authorities. Lengt ’ 65,000 to 150,000 more honest and less pretentious than some books of its 
» the words. Juveniles. Some verse. Payment according class...” 

° > 
vords to regular publisher s contract. The Hartford, Conn., Times: “For the amateur, or even the 

Houghton Mifflin Company — 2 Park St., Boston, 
Mass. Paul Brooks, Editor. Fiction: general, espe- 
cially with American historical or contemporary 
background. Non-fiction: general, history, and im- 
portant biography. Life-in-America Contest con- 
tinues for non-fiction on the American scene. An- 
nual literary fellowships. Also publish juveniles. 
Howell, Soskin, Publishers, Inc. —1{ East 45th 

professional who wants to enlarge his field in non-fiction, 
this book offers much practical help. — In this book he 
discusses articles and book-length manuscripts, including 
everything from the short ‘how-to-do-it’ exposition to the 
fulllength biography. He analyses the qualities that make 
for salability and tells how to attain them. He gives a good 
deal of practical advice on the aetual processes of writing, 
on how to acquire an acceptable style, on how to organize POP PLPPPGPPLLO Ea 

seer the manuscript, on how to discover a market, and how to 
sell the product. There are especially helpful passages on 
methods by which to eliminate evid of amateurish x 

New St, New York, N. Y. William Soskin, Editor. 
Fiction: American backgrounds, historical, romantic; 

ages. peered length, 50,000 to 125,000 words. Non- 
: biography, sociological, features; preferred 

oe length, 75,000 to 100,000 words. Juveniles. No 
verse 

ov |. Bruce Humphries, Inc. — 30 Winchester St., Bos- 
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For help in writing salable non-fiction, order 
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util ton, Mass. Edmund R. Brown, Editor. Novels; ‘ WRITING NON-FICTION 
nent, occasionally novelettes, if of exceptional merit. Sig- ‘ 321 pages ($3.06) 
ols t non-fiction; treatises on subjects of interest SD tarsi: sli say ep AR Ri ellen nt seg Vn aul 

to the public. Educational books. Verse. Music ‘ 2 
“ny $ THE WRITER, Inc., 8 Arlington,St. Boston 16, Mass. 3 

— 3 Lenclose $.......... Re tes copies “Writing Non- 3 

rts () Send C.0 D 
? MANUSCRIPTS 2 tga 3 

- Neatly and Accurately typed MED, .« ss oxveqdandblebemtbateidiaeseccenensasenseh * 
ve By an experienced Authors’ typist, 50c per 1,000 words; $ ; 

corrections. le per line. lengths 400 a ee EE 3 
ar per ,000 words. 8 4 

. HELEN E. STREET pr SR ES ee 3 
——} | {28 N. loth st. Olean, N.Y. ¢  Riisatem ig aaah tai ia tg te > 

iLL 00 04d daa ie POPP LL aS ll 



| 

218 

uable Books for the 

Fiction Writer 

THE CRAFT OF NOVEL WRITING 

Edited by A. S. Burack $2.50 
Nineteen top-ranking novelists, editors, and critics 

take part in this practical symposium on every phase of 
novel writing technique: Van Wyck Mason, Valentine 
Williams, Gwen Bristow, Olive Higgins Prouty, Helen 
Topping Miller, Laura Krey, Arnold Gingrich, Mary 
O’Hara, Clark McMeekin, and ten others combine 
to make this the most helpful single volume in the field. 

WRITING THE SHORT SHORT STORY 

Edited by Sylvia E. Kamerman $2.00 
The short short story is becoming one of the most im- 

portant writing forms. This volume will help you get 
your stories into print. Articles and specimen stories by 
successful writers will contribute to your technical 
knowledge of the form. Ben Ames Williams, Walter 8. 
Campbell, Parke Cummings, George Freitag, Hugh 
Bradley, and several others are represented in this book. 

THE STORY WRITER 

by Edith Ronald Mirrielees $2.00 
All of the important aspects of b ing a published 

story writer are discussed in this excellent volume by 
one of the leading teachers of writing in the country. 
Miss Mirrielees deals specifically with Characterization, 
Dialogue, and Placement of Your Story. 

HOW TO REVISE YOUR OWN STORIES 

by Anne Hamilton $1.25 
An intelligent application of the questions and an- 

swers making up this book will tell the author what is 
wrong with a story and how to correct its faults. This 
self-analysis and revision will increase the sales poten- 
tialities of any story. 

TEACH YOURSELF TO WRITE 

by Elliott Blackiston $2.00 

Analyzes and explains the essentials found in pub- 
lished stories: Sound characterization, theme, dialogue, 
style, background, etc., and makes clear the relative im- 
portance of these elements in successful fiction. A prac- 
tical guidebook on how to go about becoming an author. 

THE WRITER 
8 ARLINGTON S8T., BOSTON 16, MASS. 

ee oe copies of 
) THE CRAFT OF NOVEL WRITING at $2.50 
) WRITING THE SHORT SHORT STORY at $2 
) THE STORY WRITER at $2 
) HOW TO REVISE YOUR OWN STORIES at $1.25 
) 

( 
( 
( 
( 
() TEACH YOURSELF TO WRITE at $2 

() Please send C. O. D. 

Val 

Jewish Publication Society — 225 South 15th 
Philadelphia, Penna. Dr. Solomon Grayzel, Editor 
Fiction, non-fiction, juveniles, and verse. Al] ms. 
terial must have a bearing on Jewish life, literat 
history, biography, etc. Prefers books written jy 
English, but occasionally publishes translations 
Length, about 350 pages of an octavo volume 
Honorarium plus royalties paid, half on acceptange 
of manuscript and rest on publication. 

Marshall Jones Company — Francestown, New 
Hampshire (formerly 212 Summer &t., Boston, 
Mass.). Clarence E. Farrar, Editorial Director. 
“Non-fiction, written to interest either a general or 
specific market — particularly books on antiques, 
Progressive school, junior college or college textbooks, 
Please write us about your manuscript before send. 
ing material.” 

Knight Publishers, Inc. — 461 Fourth Ave., New 
York 16, N. Y. Sidney G. Phillips, Editor. Fiction 
and non-fiction; 60,000 to 150,000 words. No verse, 
Payment on usual royalty basis, semi-annually, 

Alfred A. Knopf, Inc. — 501 Madison Ave., New 
York 22, N. Y. Fiction: book-length material of 
better than average quality. Non-fiction: should not 
be too technical. Verse: occasionally a book of verse 
of exceptional quality. Books for children. Pay. 
ment on royalty basis. 

J. B. Lippincott Company — East Washington 
Square, Philadelphia 5, Pa. Also 521 Fifth Ave, 
New York 17, N. Y. Fiction and general literature 
of all types. Juveniles. No verse. Payment on 
royalty basis. 

Little, Brown & Company — 34 Beacon St., Bos 
ton, Mass. Angus Cameron, Editor. Fiction, non- 
fiction, and juveniles. No verse. Payment on 
royalty basis and advance against royalty. 

Liveright Publishing Corp.— 386 Fourth Ave., 
New York 16, N. Y. Fiction and non-fiction, over 
60,000 words. Some verse. Unusual juveniles only 
occasionally. Payment on royalty basis, sem 
annually. ‘We want good fiction, non-fiction, bi- 
ography and timely subjects; preferably by experi 
enced writers.” 

Longmans, Green & Co., Inc. — 55 Fifth Ave. 
New York 3, N. Y. History, biography, travel, ete. 
College texts on all subjects. Books for older 
and girls, and children. In addition to Catholi 
books, Protestant religious books are also published. 
Payment on royalty basis. 

Lothrop, Lee & Shepard Co. — 419 Fourth Ave 
New York, N. Y. Beatrice Creighton, Editor. All 
types of juvenile fiction, 30,000 to 50,000 words, 
also shorter stories for children under ten. Juvenile 
non-fiction, no stated length. Payment on royalty 
basis. “List is exclusively juvenile.” 

The Macmillan Company — 60 Fifth Ave., New 
York 11, N. Y. “All types of fiction (book-length, 
that is, 50,000 words or more) interest us, but we ar 
particularly looking for the work of new Americal 
authors. We also publish all types of non-fiction, 

MARY HOLDEN 

Somerset 1013 

Hel 

— a 

Seem gg 

oe oma 2eare 



juveniles, medical books, religious books; and of 
course, educational books of all grades, pre-school 

college. Payment is settled individually 
with each author.” 
Macrae-Smith Company — 225 South 15th St., 

Philadelphia 2, Pa. Book-length manuscripts only. 
Fiction of all types; juveniles; and miscellaneous 
books, such as biography, travel, etc. No verse. 
Robert M. McBride & Co.— 116 East 16th St., 

New York 3, N. Y. Merton S. Yewdale, Editor. Fic- 
tion of all types, especially of modern and well- 
defined regional character; length, 60,000 to 100,000 
words. Non-fiction; modern biography, economic 

s of the day, popular science, up-to-date 
ics, and first-class volumes of travel and explora- 

tion. Juveniles, all ages. Vocational books for 
younger readers. No verse. Payment: standard 

tract. 
McGraw-Hill Book Co,—See Whittlesey House. 
David McKay Company — 604 South Washington 
ware, Philadelphia, Pa. Florence M. Cooke, 

sito of juvenile books. Garrard A. Teed, Editor 
of adult books. Picture books for young children, 
with a minimum of text. Sample illustration pre- 
ferred. Animal stories for all ages. Mystery and 
adventure stories for boys and girls of ’teen age; 
40,000 to 60,000 words. Photographic picture books 
of informative character —especially of foreign 
countries. Adult fiction and non-fiction of all types. 
Payment: terms arranged individually. Prefers to 
have all juveniles, except mystery and adventure 
stories, submitted with illustrations —one as a 
sample is enough. 

cLoughlin Bros., Inc. — 45 Warwick St., P.O. 
Box 702, Springfield 1, Mass. Children’s books: 
reading books, picture and novelty books. 
Merry-Day House, Inc. — 421 Hudson St., New 

York 14, N. Y. Lawrence Lariar, Editor. Juvenile 
book publishers. 

Julian Messner, Inc. —8 West 40th St., New 
York, N. Y. General books: fiction, non-fiction, and 
juveniles. Payment: usual Authors’ League con- 
tract 
Miles Publishing Company — Halliburton Bldg., 

Los Angeles 14, Calif. Barbara McCourt, Editor. 
Full length fiction manuscripts of all types; out- 
standing non-fiction; particularly self-help and in- 
structional books. Juveniles. Payment by ao ged 
or outright purchase. Reports within three weeks. 
M. 8. Mill Co., Inc. — 425 Fourth Ave., New 

York 16, N. Y. Fiction: outstanding only, 60,000 
words and up. Who-dun-its. Juveniles, teen age 
i No verse. Payment on usual 

is. 
The Modern Library, Inc. — 20 East 57th St., 

New York 22, N. Y. Published at Random House. 
Essentially a reprint series. “The editors are always 
interested, however, in suggestions for new titles and 
new anthologies that fulfill the exacting requirements 

series,” 
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EXPERT MANUSCRIPT TYPING 
Accurate, neat work promptly done. Ribbon copy on bond 
Paper. Extra first page and carbon furnish . Minor cor- 

Mailed ae ee el ona Special a gn per thousand words. rates on 
seripte over 20,000 words. 

MARGARET YANT 
306 West Robb Avenue Lima, Ohio 

HOW TO WRITE 

FOR PROFIT 

Free Offer Points the Way 

Never were editors more eager to buy stories. 
If yours are not selling or paying enough, it is 
probably not because you lack talent, but that 
you lack technique or the ability to put human 
interest in your work. You may have the basic 
material but not the ability to use it properly. 

Editors say ““We buy quickest (at highest rates 
of pay) from those who know how to put HU- 
MAN INTEREST into their work.” Tech- 
nique! Human interest! These are the unique 
features of Palmer training. 

For 25 years Palmer Institute has helped hun- 
dreds of new as well as established writers find 
the most direct road to recognition and profit. 
Endorsed by Rupert Hughes, Gertrude Atherton, 
Ruth Comfort Mitchell. 

“I'd have started ten years sooner on a literary 
career, but there was no Palmer Institute then.” 
—Katherine Newlin Burt. 

FREE ‘“*TALENT FINDER” 

Maybe you, too, have greater undeveloped 
writing talent — for fiction, newspaper features, 
magazine articles, radio scripts. Here’s how to 
find out quickly and easily: We will send you our 
scientific ‘Talent Finder.’”’ You simply answer 
the questions and return the “Talent Finder’ to 
us for our confidential analysis. We will tell you 
frankly what we think your prospects are and, if 
favorable, for what form of writing you are best 
suited. No charge or obligation. 

Fill in the coupon — NOW. It may be the 
first step toward an ideal career — money, travel, 
independence, public recognition. Mail it today! 

PALMER INSTITUTE OF 

AUTHORSHIP, Dept. TC75 
6362 Hollywood Bivd., 
Hollywood 28, Calif. 

Please send me the free ‘“Talent Finder.’’ This 

request is confidential and no salesman will call. 



William Morrow and Company, Inc. — 425 Fourth 
Ave., New York 16, N. Y. Fiction: all types, 75,000 
to 100,000 words. Non-fiction of general interest. 
A few juveniles for all ages. No verse. Payment on 
royalty basis. 

Thomas Nelson & Sons — 385 Madison Ave., New 
York 17, N. Y. Muriel Fuller, Editor. Chiefly 
juvenile books. Lists for 1945-46 filled. ‘“‘Glad to 
read any manuscripts submitted, but present com- 
mitments carry us well into 1947.” 

W. W. Norton & Company, Inc. — 70 Fifth Ave., 
New York, N. Y. Fiction: novels. Non-fiction: 
interested in everything except verse, plays, and 
juveniles. Payment on royalty basis. 

Ozford Unwersity Press — 114 Fifth Ave., New 
York 11, N. Y. Books on literature, religion, phi- 
losophy, biography, government, economics, science, 
music, history, travel, college books, medical books, 
etc. Juveniles. Exceptional poetry only. No fiction. 
“Authoritative books in any field.” 

L. C. Page & Company — 53 Beacon St., Boston, 
Mass. Fiction: historical romance, mystery, West- 
ern adventure, and solid novels with authentic back- 
—. Minimum length, 60,000 words. Non- 
ction: especially manuscripts which have definite 

promotional angles; any material with library and 
educational appeal. Biographical material provided 
it is exceptionally well done. Juvenile fiction and 
non-fiction with a strong educational or library ap- 

. Minimum length, 40,000 words. Very little 
antastic material used unless exceptionally well 
written or illustrated. No verse. 

Wm. Penn Publishing Corp. — 221 Fourth Ave., 
New York, N. Y. James Collins, General Manager. 
“Publishes adult fiction and non-fiction in a serious 
vein, and outdoor and sporting books. Also juve- 
niles — ’teen-age youngster. Uses an occasional 
mystery story. Manuscripts are published on a 
royalty basis.” 

Phoenix Press & Gramercy Publishing Co. — 419 
Fourth Ave., New York 16, N. Y. Alice Sachs, 
Editor. Fiction: mysteries, westerns and love stories, 
all contemporary. Length, 60,000 to 65,000 words. 
Pays $150.00 outright, and 10% royalty on copies 
sold above 2,500. Splits 50-50 with author on any 
other rights sold. 

Pitman Publishing Corp. — 2 West 45th St., New 
York 19, N. Y. Non-fiction: science and engineering, 
technical and vocational, business and business edu- 
cation ; art; popularized science. No fiction or verse. 
Payments on royalty basis, half-yearly. 

& Prentice-Hall, Inc. — 70 Fifth Ave., New York 11, 
N. Y. Gorham Munson, Editor. Non-fiction of 
popular, literary and self-improvement types wel- 
comed. Small fiction list. No verse, juveniles or 
mysteries. 

Princeton University Press — Princeton, New 
Jersey. Datus C. Smith, Jr., Editor. Scholarly 
works; also interpretations combining intellectuality 
with popular appeal. 

G. P. Putnam’s Sons —2 West 45th St., New 
York 19, N. Y. Fiction, preferably 60,000 to 120,000 
words in length. Non-fiction, 50,000 to 120,000 
words. No verse. Payment on royalty basis. 

Rand, McNally Co.—536 South Clark St., 
Chicago 5, Ill. Trade and educational books. Trade 
books: juvenile books principally — limited program, 
and very little unsolicited material used. 

Random House, Inc.— 20 East 57th St., Ney 
York 22, N. Y. High-grade fiction and non-fiction, 
Limited number of Grace-A juveniles. Large assort. 
ment of inexpensive, profusely illustrated juveniles, 
See current catalogue for type of material desired, 

Reilly and Lee Co. — 325 West Huron St., Chi. 
cago, Ill. Juveniles for older children. Adult nop. 
fiction: speciality books, self-improvement, bj. 
ography. Some historical fiction. Length not under 
— words. No verse. Payment on usual royalty 
asis. 
Fleming H. Revell Company — 158 Fifth Ave, 

New York 10, N. Y. Non-fiction: religion, phi- 
losophy, travel, politics, history, fiction. Juveniles, 
No verse. Payment on royalty basis, annually, 

Reynal & Hitchcock, Inc. — 8 West 40th St., New 
York 18, N. Y. Distinguished fiction and general 
non-fiction, including biography, travel, history, 
philosophy, natural and social science for the general 
reader. Juveniles, especially of a educational nature, 
Payment on royalty basis. 

The Ronald Press Company — 15 East 26th St, 
New York 10, N. Y. Subjects: economics, business, 
political science, history, engineering psychology, 
aeronautics, education, English, English literature, 
foreign languages, religion, sciences. Payment on 
royalty basis. 

Roy Publishers — 25 West 45th St., New York 19, 
N. Y. Marian Kister and Hanna Kister, Editors. 
General fiction and non-fiction with emphasis on 
Slavonic interests. 

Charles Scribner’s Sons — 597 Fifth Ave., New 
York, N. Y. General book publishers. No recent 
report. Query for current needs. 

Sheed & Ward, Inc. — 63 Fifth Ave., New York, 
N.Y. F.J. Sheed, Editor. Specializes in philosophy, 
theology, psychology, biography, and _history— 
with Catholic slant. 

Sheridan House, Inc. — 257 Fourth Ave., New 
York 10, N. Y. Lee Furman, President. General 
book publishers. Fiction and non-fiction. 

Simon & Schuster, Inc. — 1230 Sixth Ave., New 
York, N. Y. Novels and distinguished non-fiction. 
Biography, politics, humanizing of knowledge, popu- 
lar humor, occasional novelty books of superior 
merit. Unusual mystery and detective fiction. 
Juveniles of all kinds, including picture books, trick 
and unusual novelty books. Payment decided upon 
acceptance of manuscripts. “Always glad to see 
first novels.” 

Smith & Durrell, Inc. — 67 West 44th St., New 
York 18, N. Y. Harrison Smith, Editor. Fiction, 
60,000 to 100,000 words. Non-fiction, 75,000 to 
100,000 words. Payment on usual royalty basis. 
‘We are in the market for any good fiction or non- 
fiction book, but prefer authors whom we can de- 
velop for the future.” 

George Stewart, Publisher, Inc. — 67 West 44th 
St., New York 18, N. Y. Informational non-fiction 
manuscripts. Length, 30,000 to 125,000 words. 

The Story Press — 432 Fourth Ave., New York, 
N. Y. Whit Burnett, Editor. Fiction: only novels 
which may lay claim to relatively permanent liter 
ary value. Non-fiction: significant books of \eon- 
temporary interest. Payment: usual book royalties. 

University of Chicago Press — 5750 Ellis Ave., 
Chicago 37, Ill. Joseph A. Brandt, Director. Schol 
arly and scientific books and journals. Textbooks 
and medical books. 
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University of Minnesota Press — Minneapolis, 
Book-length non-fiction. Manuscripts may 

be in style and tone but must be accurate 
in facts to be approved by a faculty com- 

mittee. Payment on royalty basis, semi-annually. 
Now sponsoring a special program for the develop- 
ment of a literature of the Central Northwest. 

University of Pennsylvania Press — 3622 Locust 
$t., Philadelphia 4, Pa. Phelps Soule, Director. 
Book-length non-fiction: general scholarly material, 

jally Pennsylvania history and biography. 
t on royalty basis, once a year. 

‘anguard Press — 424 Madison Ave., New York 
17,N. Y. James Henle, Editor. Strong on fiction, 
60,000 words minimum as a rule. Non-fiction: 
especially books with a progressive slant; biography, 
istory, politics, economics, democracy; usual mini- 
eterth, 30,000 words. Small juvenile list. Oc- 
easional “‘trick’’ or special markets books; humorous 
books. No verse except an occasional humorous or 
light volume. Payment on royalty basis. Welcomes 
new writers of promise and ability. 
D. Van Nostrand & Co., Inc. — 250 Fourth Ave., 

New York 3, N. Y. Scientific and technical texts and 
reference books. Trade books of informational type. 

for current needs. 
The Viking Press — 18 East 48th St., New York, 

N. Y. Book-length novels of literary quality (not 
ordinary popular fiction). Biography, general works 
on history, science, sociology, etc., for the layman. 
Higher type of juveniles. Rarely publishes poetry. 
Pa’ t: usual royalty rates. 

ves Washburn, Inc. — 29 West 57th St., New 
York 19, N. Y. George Libaire, Editor. General 
fiction and non-fiction, 50,000 words and up. No 
westerns, mysteries or “sweet’’ romances. No verse 
or juveniles. Payment on royalty basis. 
Franklin Watts, Inc. — 285 Madison Ave., New 

York 17, N. Y. Franklin Watts, Editor. Interested 
in non-fiction of broad appeal and practical value. 
Payment on royalty basis. “Always query before 
sending manuscripts.” 

The Westminster Press— Witherspoon Bldg., 
Philadelphia 7, Pa. Book-length stories of both 
adult and juvenile interest. Requires definite liter- 
ary quality, the handling of problems of modern liv- 
ing with understanding, clean and wholesome in 
tone. Preferably American locale. Novels, 65,000 
to 100,000 words. Juveniles, 60,000 to 70,000 words. 
Payment on royalty basis. 

Albert Whitman & Company — 560 West Lake 
S8t., Chicago 6, Ill. Juvenile fiction. Children’s 
literature. No verse or fairy tales. Interested chiefly 
in informational and factual material. Prefers to 
purchase outright. 

Whitman Publishing Co. — Racine, Wis. Mostly 
juvenile — illustrated material for children’s books, 

and printed novelties in the popular-priced 
. Not interested in original verse. Payment by 

arrangement, on acceptance. Somewhat overstocked 
at present. 

Whittlesey House, a division of the McGraw-Hill 
Book Company — 330 West 42nd St., New York 18, 
N. Y. Substantial fiction but no westerns or mys- 
teries. General non-fiction including biography, bi- 
ographical narrative, popular science, and excep- 
tional fiction. No verse or plays. No pamphlets. 
Payment on regular royalty basis. 
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W. A. Wilde Co.— 131 Clarendon St., Boston, 
Mass. A. Allan Wilde, Editor. Juvenile fiction, 
60,000 to 70,000 words in length. Religious non-fic- 
tion, 60,000 to 70,000 words. No verse. Payment on 
royalty basis. 

Willett, Clark & Co.— 37 West Van Buren St., 
Chicago 5, Ill. General books, with emphasis on 
religious titles. 

The Williams & Wilkins Company — Mt. Royal 
and Guilford Aves., Baltimore, Md. Scientific books 
for the medical and professional field. No fiction or 
verse. 

The John C. Winston Company — 1006-1010 
Arch St., Philadelphia 7, Pa. Fiction for juveniles 
for younger readers, about 10,000 to 20,000 words; 
for boys and girls over 12 years, 45,000 to 60,000 
words. Picture books of high quality, text and il- 
lustrations in dummy form preferred, also con- 
sidered. Informational books for young people and 
boys and girls also acceptable. Textbooks: ele- 
mentary, junior high and high school, some college. 
Non-fiction: biography, travel, religion, general 
business, bridge, dictionaries, Bibles and Testa- 
ments. 

World Book Company — Yonkers 5, N. Y. Tests 
and texts for schools and colleges. Payment on 
royalty basis. 

The World Publishing Company — 2231 West 
110th St., Cleveland, Ohio. Mrs. L. C. Zevin, Editor. 
William Targ, Reprint Editor. Chiefly non-fiction: 
reference, self-help, popular psychology, medicine, 
etc. Fiction series is limited to reprints of popular 
books secured directly from publishers. No verse. 
Other lines include Bibles, dictionaries, reference 
works, art books, classics, etc. Pays standard rates. 

Yale University Press — 143 Elm St., New Haven 
7,Conn. Non-fiction: biography, history, economics, 
sociology, psychology, philosophy, law, government, 
belles-lettres. No fiction. Very little verse except 
the Younger Poets Series. Payment on royalty 
basis, rate and time depending upon agreement with 
author. 

Ziff-Davis Publishing Company — 185 North 
Wabash Ave., Chicago 1, Ill. New York office: 350 
Fifth Ave. Trade books, both fiction and non-fiction. 
Length, 50,000 words and over. Manuscripts are 
purchased under standard publishers’ contracts. 

Zondervan Publishing House — 847 North Ottawa 
Ave., Grand Rapids 2, Mich. Theodore W. Eng- 
— Editor. Religious manuscripts — no specified 
ength. 

GREETING CARD VERSE 

American Greeting Publishers — 1300 West 78th 
St., Cleveland, Ohio. Virginia Strang, Editor. “We 
no longer buy formal verses on the open market. 
However, we do buy humorous, clever, and novelty 
ideas for all occasions and consider them at any time 
during the year. We prefer to receive material from 
experienced greeting card writers only; continue to 
pay the best rates; report within two weeks.”’ 

Gartner and Bender, Inc. — 1104 South Wabash 
Ave., Chicago, Ill. Verses should be four to eight 
lines; should contain a wish for the recipient. Inter- 
ested in conventional, cute and humorous verse. 
Approximate dates for submitting material: Christ- 
mas, June 15; Valentine, September 1; Easter, 
October 15; Everyday (Birthday, Convalescent, 
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Wedding, etc.), anytime; Mother’s Day, Father’s 
Day and Graduation, November 15. Pays 50¢ a line 
on acceptance. 

Greetings, Inc. — 8 Richards St., Joliet, Ill. Mrs. 
Bonnie Day, Editor. Sentiments for all occasions. 
Humorous and conventional verse, 2 to 8 lines. Pays 
on acceptance. Usually reports within two weeks. 

Miller Art Company — 1190 Fulton St., Brooklyn 
19, N. Y. Jo Valenti, Editor. Christmas, Valentine 
and Everyday verse. Straight, humorous, serious 
verses and gags. Four to eight lines. Pays 50¢ per 
line. Payment is made semi-monthly. “Any verse 
submitted is accepted on approval only.” 

The Novo Card Co., Inc. — Harvey, Ill. “We are 
now interested in ideas for comic greeting cards. 
Ideas should be adapted to Christmas and New 
Years and must be comic. The ideas submitted 
should be in the form of a rough sketch and payment 
is $6.00 on acceptance.” 

Julius Pollak & Sons — 141 East 25th St., New 
York, N. Y. Sherry Mopper, Editor. Four and eight 
line verse. Each verse must convey a definite and 
positive message. Now in the market for Christmas 
sentiments, straight, novelty and humorous. 

Rust Craft Publishers, Inc.— 1000 Washington 
St., Boston, Mass. Mary E. Johnson, Editor. In 
the market for verses of exceptional merit regardless 
of season. Pays a minimum of 50¢ a line. 

Stanley Manufacturing Company — 804 East 
Monument Ave., Dayton, Ohio. Mary Lou Clements, 
Editor. Greeting card verse and ideas. General or 
humorous verse, seasonal and everyday. Must ex- 
press or imply a wish, use simple language and be 
sincere. 4 or 8 line verse preferred. Pays 50¢ a line 
and up, on acceptance. 

The P. F. Volland Company — 8 Richards St., 
Joliet, Ill. Elizabeth Varden, Editor. “Our firm is 
looking for serious or humorous verse to publish now 
and after the war. At present we are interested in 
Everyday and Seasonal material. Unrhymed ma- 
terial is acceptable in the case of humorous senti- 
ments. Because our merchandise is many weeks in 
production, we cannot accept timely ideas.”’ 

The Westcraft Studios — 635 North Western Ave., 
Hollywood 4, Calif. Barbara Mock, Editor. In the 
market for Christmas verses only. Four to twelve 
lines. Pays 5¢ a word, on acceptance. 

White's Quaint Shop — Westfield, Mass. May 
Ist: Birthday, Baby Congratulation, Get Well, 
Wedding Anniversary, Easter, General Congratula- 
tion, Sympathy. October Ist: Christmas verse of a 
general nature. None to special people such as 
father, mother, etc. All must be friendly, cheery, 
and appropriate. Pays 50¢ a line for less than six 
lines; $2.50 for six; $3.00 for eight. 

OUT OF THE MARKET 

Exclusive Company — 29 N. 6th St., Philadelphia, 
Penna. 

Hall Brothers — Grade Ave. and McGee at 25th, 
Kansas City, Mo. 

Sanford Card Company — Dansville, N. Y. 

MARKETS NOT REPORTING 

Allen Printing Co. — Lansing, Mich. 
Auburn Greeting Card Co. — Auburn, Ind, 

Bockman Engraving Co. — 2218 N. Racine Aye 
Chicago, Ill. i 

The Buzza Company — Craftacres, Minneapolis, 
Minn. 

George S. Carrington Co. — 2832 Fullerton Aye 
Chicago, Ill. Z 

Gatto Engraving Co. — 52 Duane St., New York, 
N. Y. 

The Gibson Art Co. — Cincinnati, Ohio. 
Greentree Publishers, Inc. — Boston, Mass. 

A — Heywood Co. — 263 Ninth Ave., New York, 

Keating Co. — Philadelphia, Penna. 
Jessie H. McNicol — 18 Huntington Ave., Boston, 

Mass. 
Messenger Corp. — Auburn, Ind. 
Norcross — 244 Madison Ave., New York, N. Y, 
Pageley — 220 Fifth Ave., New York, N. Y. 
The Paramount Line — 109 Summer St., Proyj- 

dence, R. I. 
Quality Art Novelty Co. — Long Island City, N.Y, 
The Rose Company — 24th and Bainbridge, Phila. 

delphia, Penna. 
A. D. Steinbach & Sons — 247 Park Ave., New 

York, N. Y. 
Success Greeting Card Co.—315 Fourth Ave, 

New York, N. Y. 
White & Wycoff Mfg. Co. — Holyoke, Mass. 
Williamsburgh Publishing Co. — 153 E. 24th St., 

New York, N. Y. 
Zone Company — Delray Beach, Florida. 

MARKET DATA 

Seventeen has moved its editorial offices to 11 West 
42nd St., New York, 18, N. Y. 

Flying Aces, an Ace publication edited by A. A, 
Wyn, will now be known as Flying Age. 

World, a monthly magazine once known as Worla 
at War, has been discontinued. Lionel White, former 
editor, is now editing Detective World, a new monthly 
magazine, with offices at 19 West 44th St., New 
York, N. Y. 

PRIZE OFFERS AND AWARDS 

NEW OFFERS 

The John Peale Bishop Memorial literary contest, 
sponsored by Prentice-Hall and The Sewanee Re- 
view has been announced. $500 in outright prize 
money will be paid as follows: A prize of $200 to the 
author of the best essay treating a Southern topic. 
Essays may be entered by writers from any region of 
the United States. Preferred length, under 10,000 
words. A prize of $200 to the author of the best 
piece of short fiction. Entrants must be Southerners. 
Preferred length, under 25,000 words. A prize of 
$100 to the author of the best poem. Entrants must 
be Southerners. Preferred length, under 300 lines. 
Prize selections will be published in The Sewanee 
Review. 

The contest is now open and will close September 
15, 1945. Address all manuscripts and queries to the 
Prentice-Hall — Sewanee Review Contest, The 
Sewanee Review, Sewanee, Tenn. The necessary 
entry blanks may be obtained from the above address. 

The Olga Shapiro Play Award for 1945 has been 
announced. A prize of $500 will be awarded to the 
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The slay must be one which is on the side of the 
people. It may be the story of an average family or 
itmay be the story of world conflict. It must be full 

,in any style or category, and a practical stage 
work from the standpoints of acting and production. 

y must be unproduced or if professionally 
produced must have had a run of less than four weeks 

on Broadway. Manuscripts must be in English and 
must be original, or if adaptations, the source must 
bestated. No translations may be submitted. A reg- 
istration fee of $1.00 is required. : 
The contest is now open. The closing date is 

August 31, 1945. For further details and the neces- 
registration form write to The Olga Shapiro 

Award, 112 West 42nd St., New York 18, N. Y. 

PRIZE OFFERS STILL OPEN 

Doubleday, Doran & Co., Inc., announces an award 
of $2,500 for a book dealing with American Negroes 
which seems to be worthy of special recognition. 
The offer, now effective, will remain open indefinitely 
within the discretion of the publishers. Books en- 
tered may be fiction, non-fiction, or poetry, and be 
written by anyone who illuminates the Negro’s place 
in American life. Manuscripts should be addressed 
tothe Editors, George Washington Carver Memorial 
Award, Doubleday, Doran & Co., Inc., 14 West 49th 

Street, New York 20, N. Y. 
Houghton Mifflin Company is again offering awards 

of $2,500 each for books accepted for publication in 
the “Life in America” series. The only qualification 
is that the work shall definitely contribute to the 
understanding of the country by presenting a true 
and vivid account of life in America, either past or 

t. For further information and application 
, address: Life-in-America Editor, Houghton 

Mifflin Company, 2 Park St., Boston, Mass. ; 
Kansas City Resident Theatre in co-operation with 

the Dramatists Play Service, Inc., of New York City, 
is sponsoring a playwriting contest, offering a prize 
of $1,000 and production on Broadway. The com- 
petition is open to anyone. All manuscripts must be 
Wyped, in English, and be a complete full length play. 
omusicals will be considered. Each play submitted 

must be original with the author; or, if it is based on, 
or adapted from another work, that fact must be 
stated. The contest will close November 15, 1945. 
Scripts should be addressed and sent as follows: 
Resident Theatre Production Co., 1250 Bierks Bldg., 
Kansas City 6, Mo. Further details of the contest 
may be obtained by writing to this address. 

Alfred A. Knopf Fellowships for 1945 have 
been announced. Four awards, two of $5,000 each 
and two of $2,500 each, will be offered to help 
writers complete works in progress. The Fellowships 
program contemplates awards in four fields of liter- 
ary achievement: history, biography, physical or 
biological science, and fiction. The award in History 

as of May 1, 1945, and the one in biography 
closes July 2. 
Applicants for the Fellowships in Biography and 

Science must be citizens of the United States or of 
the Dominion of Canada; those for the Fellowship 
in Fiction, of the United States. All material sub- 
mitted (description of subject and scope of the pro- 
posed book, evidence of qualifications, etc.) must be 
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printed, typewritten, or mimeographed. Original 
copies, not carbons, are required. Applications to- 
gether with additional material required must be 
received at the offices of Alfred A. Knopf by the 
following dates: for the Fellowship in Science, Sep- 
tember 3, 1945; for the Fellowship in Fiction, No- 
vember 1, 1945. 

For further details and the necessary application 
blank, write to Alfred A. Knopf, Inc., 501 Madison 
Ave., New York 22, N. Y. 

Moody Press is sponsoring a distinguished Chris- 
tian Fiction contest, with awards totaling $1,750 in 
addition to royalties, offered for the three best manu- 
scripts submitted before December 31, 1945. The 
contest is open to all residents of the United States 
and Canada, including members of the armed forces 
of these countries now serving overseas. Manu- 
scripts should be full book-length and should reflect 
the evangelical point of view with reference to 
separated living and any doctrinal points discussed. 
For full details and rules of this contest, write Moody 
Bible Institute, 153 Institute Place, Chicago, Illinois. 
Random House has announced a prize contest for 

present and discharged members of the armed forces 
of $2,500 for the best book on the general subject of 
the return and readjustment to civilian life. 

The contest is open to active or discharged mem- 
bers of the armed forces of the United States and 
Allied and liberated nations who have served any- 
where in any capacity. Both fiction and non-fiction 
will be considered. The books could deal with any 
or all of the following problems: economics, politics, 
and social, domestic, moral, psychological and spirit- 
ual readjustment. 

The closing date for the contest has been extended 
to November 30, 1945. For complete details in re- 
gard to the contest, write the Prize Contest Editor, 
a House, Inc., 20 East 57th St., New York 
22, N. Y. 

Reynal & Hitchcock, Inc., has announced a “Youth 
Today” contest providing an award of $3,500 for the 
most sensitive, realistic treatment of some aspect of 
contemporary American life and youth problems, 
either fiction or non-fiction. Story and interest to 
young people will be the first consideration of the 
judges, but the underlying theme must be vital and 
must be concerned with plausible situations. The 
book may be designed for any group of ages between 
8 and 18. 

The contest is open to all authors whether previ- 
ously published or not. The contest will close 
February 1, 1946. Further details about the contest, 
rules and entry blank, may be obtained by writing 
to the “Youth Today” Contest, Reynal & Hitch- 
cock, Inc., 386 Fourth Ave., New York 16, N. Y. 

The E F. Saxton Memorial Trust has been 
sonatas Harper & Brothers. The Fellowships 
will be granted only to creative writers who need 
financial assistance not otherwise available to under- 
take or complete work definitely projected. They 

AUTHOR’S TYPING SERVICE 

First copy on good bond paper; carbon free. Minor corrections 
made upon request. All work proofread. Mailed flat. 50c per 
thousand words. Poetry lc a line. Book lengths — 10% 
discount. 

ELIZABETH GENDERS 
3125 E. 38th St. Indianapolis 1, Ind. 
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are desi to encourage distinguished writings in 
the of fiction, poetry, biography, history, and 
the essay, as well as outstanding jobs of reporting, 
needed popularizations of knowledge, and original 
interpretations of cultural trends. 

applicants for fellowships must fill out an ap- 
ee which may be had on request. There is no 

closing date. Applications may be filed at an 
time. For further information concerning these fel- 
lowships and for the necessary application blank, 
write The Eugene F. Saxton Memorial Trust, 49 
East 33rd St., New York 16, N. Y. 

Charles Scribner’s Sons offer a prize of $10,000 for 
the most important and interesting original book- 
length manuscript on any phase of American history 
from the discovery of America to the present day. 
The closing date of the contest is February 1, 1946. 
Manuscripts may be submitted at any time between 
October 1, 1945 and the closing date of the contest. 
The work must be one of major importance. It may 
be history in its more conventional sense; on the 
other hand it may be a history of literature in 
America, a history of American pioneering, or of art, 
economics, religion, invention, or any interesting 
aspect of American annals. 

All manuscripts must be complete and in English. 
Manuscripts should be at least 80,000 words in 
length. For full details write to Charles Scribner’s 
Sons, 597 Fifth Ave., New York, N. Y. 

Twentieth Century Fox Films has just announced a 
group of Soldier Fellowship Awards, each totaling 
$1,500. Enlisted men and women, officers, or those 
honorably discharged from the Services, are eligible 
for these awards which will be made on the basis of 
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an outline, either book or play, to be judged 
literary values. After the Fellowship Award 
been made, the author will have one year to de 
his outline into the full-length book or play for 
it is intended. Stories may be submitted in full des 
= of draft, or in the outline form, together with: 
east one chapter to indicate the author’s appre 
to his material. All types of narrative writing 
considered, both in fiction and non-fiction 
tions. This will include narrative poems, his} 
accounts, biographies, etc. Essays, short stories q 
other material of abbreviated length are exe} 
All submissions must be typewritten, double-sp 
For more details of these awards, write to New Yg 
Story Department, Twentieth Century Fox 
Corp., RCA Building, 30 Rockefeller Plaza, Ne 
York, N. Y. 

FOR VERSE WRITERS 

(Continued from page 208) 

another, before you fold them. Use a “by-ling” 

under the title, do not sign them at the bottom 

either by typewriter or pen. Address the poems 

to “Anne Hamilton’s Column, 745 8. Plymouth 

Blvd., Los Angeles 5, Calif.” (The word 

“Column” is essential, and do not address them 

to “The Writer” either in Boston or Los Angeles, 

Put enough postage on the envelopes to insure 

delivery, and remember how slow the mail is. If 

poems do not reach my office on the 12th of the 

month, they are held over till the next column 

for consideration. 

Submission dates for the next two issues of 

the column are these: May 12 to July 12, son 

nets will get first consideration, but other forms 

are acceptable; choose your own subject. July 

13 to September 12, any form, key word, “reality.” 

So many poets express their appreciation of 

this column that I feel free to speak for all con- 

tributors when I thank The Writer for the space 

allowed us. My own gratitude goes to the poets 

who trust me with their poems. My critical 

suggestions are never “personal opinion criti- 

cisms,” but always have to do with technical 

matters so as to help the poets to fuller expres 

sion — and never, I hope, prove a blight to any 

budding talent. Ways to make the column more 

helpful or interesting always are welcome and 

such suggestions will be carried out if a major 

ity desire them. The “vision” associated with 

poetry and without which the people perish 

becomes more imperative with each day. 80 

any effort to think, to feel, to say clearly m 

beauty and power is worth our effort, and to 

such effort this column is dedicated. 


